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THE NEW MODERNIST STUDIES

This is the first book specifically devoted to the new modernist
studies. Bringing together a range of perspectives on the past, present,
and future of this vibrant, complicated scholarly enterprise, the
collection reconsiders its achievements and challenges as both a mode
of inquiry and an institutional formation. In its first section, the
volume offers a fresh history of the new modernist studies’ origins
amid the intellectual configurations of the end of the twentieth
century and changing views of the value, influence, and scope of
modernism. In the second section, a dozen leading scholars examine
recent trends in modernist scholarship to suggest possible new paths
of research, showing how the field continues to engage with other
areas of study and how it makes a case for the ongoing meaning of
modernist literature and art in the contemporary world.

  is Russ Family Professor in the Humanities at Johns
Hopkins University. He is the author of Solid Objects: Modernism
and the Test of Production () and Fateful Beauty: Aesthetic Envi-
ronments, Juvenile Development, and Literature – () as
well as the co-editor, with Rebecca Walkowitz, of Bad Modernisms
(). A past president of the Modernist Studies Association, he has
held a Guggenheim Foundation Fellowship and currently serves as
Series Editor of Hopkins Studies in Modernism.
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--  

This series addresses two main themes across a range of key authors, genres, and
literary traditions. The first is the changing critical interpretations that have
emerged since c. . Radically new interpretations of writers, genres, and
literary periods have emerged from the application of new critical approaches.
Substantial scholarly shifts have occurred too, through the emergence of new
editions, editions of letters, and competing biographical accounts. Books in this
series collate and reflect this rich plurality of twenty-first-century literary critical
energies, and wide varieties of revisionary scholarship, to summarize, analyze, and
assess the impact of contemporary critical strategies. Designed to offer critical
pathways and evaluations, and to establish new critical routes for research, this
series collates and explains a dizzying array of criticism and scholarship in key areas
of twenty-first-century literary studies.

Recent Titles in this Series:

 

The New Feminist Studies

     

The New Hemingway Studies

 

The New Irish Studies

    

The New Edith Wharton Studies

 

The New Ezra Pound Studies

 

The New Walt Whitman Studies
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It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.
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For my teachers, with special love to Helaine Levi Smith
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 ı́    is Associate Professor in Spanish American
Literature and Fellow in Spanish at Trinity College, University of
Oxford. She is the author of Ghost-Watching American Modernity:
Haunting, Landscape, and the Hemispheric Imagination () and
editor of a number of volumes, including Geopolitics, Culture, and the
Scientific Imaginary in Latin America (), co-edited with Joanna
Page, and The Spectralities Reader: Haunting, Landscape, and the Hemi-
spheric Imagination (), co-edited with Esther Peeren. She is com-
pleting a second monograph project entitled Modernist Laboratories:
Science and the Poetics of Progress in Fin-de-Siècle Spanish America.

  is Parr Professor of English and Comparative Literature and
Dean of Humanities at Columbia University. A specialist in literary
modernism, she is the co-founder of the NYNJ Modernism Seminar.
She is the author of three books, Inventing Tomorrow: H. G. Wells and
the Twentieth Century (forthcoming ), At the Violet Hour: Modern-
ism and Violence in England and Ireland (), and Modernism, Male
Friendship, and the First World War (), and has published articles in
journals such as PMLA,Modernism/modernity,Modernist Cultures,Mod-
ern Fiction Studies, and ELH, and in edited collections. She is the
recipient of a Guggenheim Fellowship.

  is Professor of Modernism & the Avant-Garde at the
University of Sussex. Her publications include Prosaic Desires: Modernist
Knowledge, Boredom, Laughter, and Anticipation (), Stories and
Essays of Mina Loy (), and, with Peter Nicholls, On Bathos: Liter-
ature, Art, Music (). She is completing a monograph, Mina Loy:
Anatomy of a Sacrificial Satirist (Edinburgh), and is editing the poetry
and prose of Anna Mendelssohn, whose archive she brought to Sussex
Special Collections in .
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  , Hilldale Professor of English and Virginia
Woolf Professor of English and Women’s Studies at the University of
Wisconsin, Madison, is the author of Planetary Modernisms: Provoca-
tions on Modernity Across Time (), Mappings: Feminism and the
Cultural Geographies of Encounter (), Penelope’s Web: Gender,
Modernity, H.D.’s Fiction (Cambridge, ), and Psyche Reborn: The
Emergence of H.D. (). She is also the editor of four scholarly
collections and has published over eighty articles and book chapters.
Her honors include the Wayne C. Booth Award for Lifetime Achieve-
ment in Narrative Studies (), the Perkins Prize for Best Book in
Narrative Studies (), a Choice Academic Book Award (), the
Florence Howe Award for Best Essay in Feminist Criticism (), and
fellowships from ACLS, NEH, and the American Psychoanlytic
Association.

  is Professor of French and Italian and American Studies and
Ethnicity at the University of Southern California. His first book, Black
Soundscapes White Stages: The Meaning of Sound in the Francophone
Black Atlantic (), considers the torn aesthetic and ideological rela-
tionships between Antillean music and literature from the s to the
s to be a colonial struggle over the meaning of Caribbean vernac-
ular culture. His current book project, Black Static, locates rage as a
sonic/affective vibration routed through the circuits of African diasporic
musical culture, travel, and communication. He is also at work on a
critical biography of Léon Gontran-Damas.

  is a Professorial Research Fellow at the University of
Birmingham, before which he was Reader in English at Queen Mary,
University of London. His most recent books include Discrepant Solace
() andModernist Futures (), along with edited volumes such as
The Legacies of Modernism () and Modernism and Close Reading
(). For Columbia University Press, he co-edits the book series
Literature Now.

 .  is Associate Professor of English at the University of
California, Berkeley, where he is also affiliated with the Center for
Korean Studies, the Center for Race and Gender, and the Institute of
Slavic, East European, and Eurasian Studies. He is the author of The
Ethnic Avant-Garde: Minority Cultures and World Revolution () and
co-editor (with Amelia M. Glaser) of Comintern Aesthetics ().
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  is Professor of English and director of the disability studies
program at Purdue University. She is the author ofModernism, Feminism,
and Jewishness () and Bodies of Modernism: Physical Disability in
Transatlantic Modernist Literature (), and the editor of Virginia
Woolf: An MFS Reader and The Cambridge Companion to Modernist
Women Writers. Her next book, Literary Bioethics: Animality, Disability,
and the Human is forthcoming from New York University Press.

  is Russ Professor in the Humanities at Johns Hopkins
University. He is the author of Solid Objects: Modernism and the Test of
Production () and Fateful Beauty: Aesthetic Environments, Juvenile
Development, and Literature – () as well as the co-editor,
with Rebecca Walkowitz, of Bad Modernisms (). A past president of
the Modernist Studies Association, he has held a Guggenheim Founda-
tion Fellowship and currently serves as Series Editor of Hopkins Studies
in Modernism.

  is Professor of English at the University of California,
Los Angeles. He is the author of Novelty: A History of the New ();
Machine-Age Comedy (); Camera Works: Photography and the
Twentieth-Century Word (); The Waste Land: A Norton Critical
Edition (); Reading : A Return to the Scene of the Modern ();
The Dialect of Modernism: Race, Language, and Twentieth-Century
Literature (); The Political Aesthetic of Yeats, Eliot, and Pound ();
The Final Sculpture: Public Monuments and Modern Poets (); and
Henry Green and the Writing of His Generation (). In addition to the
books listed above, he has published articles on modern art, literature, and
politics in numerous journals. He has also received a Guggenheim
Memorial Foundation Fellowship, a UC President’s Research Fellowship,
the Modernist Studies Association Book Prize (), the Robert Moth-
erwell Book Award (), and the Norman Foerster Award for the best
article to appear in American Literature (). In  he was elected to
the American Academy of Arts and Sciences.

  is Professor and Chair of English at the University of
Pittsburgh. He is the author of Incomparable Empires: Modernism and
the Translation of Spanish and American Literature () and Modern-
ism and the New Spain: Britain, Cosmopolitan Europe, and Literary
History (). With Sean Latham, he is co-author of Modernism:
Evolution of an Idea () and co-editor of the New Modernisms
series. His articles and translations have appeared in PMLA,
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Modernism/modernity, Comparative Literature, NOVEL, LARB, Public
Books, and other publications. His current book project is Speculation:
The Nature of Imagination, from Aristotle to AI.

 . - is Walter H. and Leonore C. Annenberg
Professor in the Humanities and chair of English at the University of
Pennsylvania. He wrote The Copywrights: Intellectual Property and the
Literary Imagination () and Tense Future: Modernism, Total War,
Encyclopedic Form (). Saint-Amour edits, with Jessica Berman, the
Modernist Latitudes series at Columbia University Press. In  he
edited a special issue of Modernism/modernity on weak theory.

  is Associate Professor of English at SUNY–Buffalo,
where she teaches African American literature. She is the author of
Images of Black Modernism: Verbal and Visual Strategies of the Harlem
Renaissance (). Her other writings have appeared in African Amer-
ican Review, American Literary History, American Quarterly, Meridians,
and Feminist Modernist Studies. She has received fellowships from the
Ford Foundation, the Newberry Library, and the Virginia Humanities.

  is Associate Professor of English at Duke University. Her
research focuses on the relationship of literature and technology to
globalization. She is the author of Chimeras of Form: Modernist Interna-
tionalism Beyond Europe, – (), winner of the American
Comparative Literature Association’s  Harry Levin Prize. She is also
co-editor of The Critic as Amateur () and The Palgrave Handbook of
Twentieth and Twenty-First Century Literature and Science (forthcoming).
She has published articles on global modernism, contemporary Anglo-
phone literature, digital literary culture, and postcolonialism in such
venues as Modernism/modernity, New Literary History, NOVEL, Post,
Cambridge Journal of Postcolonial Literary Inquiry, and Public Books.

 , Professor of English at Vanderbilt University, works
on modernism, media studies, British film, and modern fiction. His
publications include Modernism, Media, and Propaganda: British Nar-
rative from  to  () and Joseph Conrad and the Fictions of
Skepticism (). He is editor of two collections of essays on Joyce and
the Oxford Handbook of Global Modernisms (). Wollaeger has
served as President of the Modernist Studies Association and co-
founded the Modernist Literature & Culture book series.
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