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THE NEW MODERNIST STUDIES

This is the first book specifically devoted to the new modernist
studies. Bringing together a range of perspectives on the past, present,
and future of this vibrant, complicated scholarly enterprise, the
collection reconsiders its achievements and challenges as both a mode
of inquiry and an institutional formation. In its first section, the
volume offers a fresh history of the new modernist studies’ origins
amid the intellectual configurations of the end of the twentieth
century and changing views of the value, influence, and scope of
modernism. In the second section, a dozen leading scholars examine
recent trends in modernist scholarship to suggest possible new paths
of research, showing how the field continues to engage with other
areas of study and how it makes a case for the ongoing meaning of
modernist literature and art in the contemporary world.

DOUGLAS MAO is Russ Family Professor in the Humanities at Johns
Hopkins University. He is the author of Solid Objects: Modernism
and the Test of Production (1998) and Fateful Beauty: Aesthetic Envi-
ronments, Juvenile Development, and Literature 1860—1960 (2008) as
well as the co-editor, with Rebecca Walkowitz, of Bad Modernisms
(2006). A past president of the Modernist Studies Association, he has
held a Guggenheim Foundation Fellowship and currently serves as
Series Editor of Hopkins Studies in Modernism.
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TWENTY-FIRST-CENTURY CRITICAL REVISIONS

This series addresses two main themes across a range of key authors, genres, and
literary traditions. The first is the changing critical interpretations that have
emerged since ¢. 2000. Radically new interpretations of writers, genres, and
literary periods have emerged from the application of new critical approaches.
Substantial scholarly shifts have occurred too, through the emergence of new
editions, editions of letters, and competing biographical accounts. Books in this
series collate and reflect this rich plurality of twenty-first-century literary critical
energies, and wide varieties of revisionary scholarship, to summarize, analyze, and
assess the impact of contemporary critical strategies. Designed to offer critical
pathways and evaluations, and to establish new critical routes for research, this
series collates and explains a dizzying array of criticism and scholarship in key areas
of twenty-first-century literary studies.

Recent Titles in this Series:
JENNIFER COOKE
The New Feminist Studies

SUZANNE DEL GIZZO AND KIRK CURNUTT
The New Hemingway Studies

PAIGE REYNOLDS
The New Irish Studies

JENNIFER HAYTOCK AND LAURA RATTRAY
The New Edith Wharton Studies

MARK BYRON
The New Ezra Pound Studies

MATT COHEN
The New Walt Whitman Studies
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For my teachers, with special love to Helaine Levi Smith
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