Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature

Edited by Melanie
Frontmatter
More Information

Benson Taylor

THE CAMBRIDGE HISTORY OF

NATIVE AMERICAN LITERATURE

Native American literature has always been uniquely embattled. It
is marked by particularly divergent opinions about what constitutes
authenticity, sovereignty, and even literature. It announces
a culture beset by paradox: simultaneously primordial and
postmodern; oral and inscribed; outmoded and novel; quixotic
and quotidian. Above all, its texts are a site of political struggle,
shifting to meet expectations both external and internal. This
Cambridge History endeavors to capture and question the
contested character of both Indigenous texts and the way they
are evaluated. This book has a chronological structure. It
delineates significant periods of literary and cultural development
in four parts: “Traces and Removals” (pre-1870s); “Assimilation and
Modernity” (1879-1967); “Native American Renaissance” (post-
1960s); and “Visions and Revisions” (twenty-first century). These
rubrics highlight the various ways Native literatures have evolved
alongside major transitions in federal policy toward the Indian, and
via contact with broader cultural phenomena such as the American
Civil Rights movement. There is a balance between a history of
canonical authors and traditions, introducing less-studied works
and themes, and foregrounding critical discussions, approaches,
and controversies.

MELANIE BENsON TayLoOR s Professor of Native American Studies
at Dartmouth College, where she teaches courses in American, US
southern, and Indigenous literature and film. She is the author of
Disturbing Calculations: The Economics of Identity in Postcolonial Southern
Literature, 1912—2002 (2008), Reconstructing the Native South: American
Indian Literature and the Lost Cause (2012), and a new monograph called
The Indian in American Southern Literature (2020). She is executive
editor of Native South and serves on the advisory boards of
The Southern Quarterly, The Faulkner Journal, and the Digital
Yoknapatawpha project.

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

THE CAMBRIDGE
HISTORY OF

NATIVE AMERICAN LITERATURE

Edited by

MELANIE BENSON TAYLOR
Dartmouth College, New Hampshire

AMBRIDGE

NIVERSITY PRESS

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

CAMBRIDGE
UNIVERSITY PRESS

University Printing House, Cambridge cB2 88s, United Kingdom
One Liberty Plaza, 20th Floor, New York, NY 10006, USA
477 Williamstown Road, Port Melbourne, vic 3207, Australia

314321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi — 110025, India

79 Anson Road, #06-04/06, Singapore 079906

Cambridge University Press is part of the University of Cambridge.
It furthers the University’s mission by disseminating knowledge in the pursuit of

education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/ 9781108482059
DOL 10.1017/ 9781108699419

© Cambridge University Press 2020

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written

permission of Cambridge University Press.

First published 2020
Printed in the United Kingdom by TJ International Ltd. Padstow Cornwall
A catalogue record for this publication is available from the British Library.
ISBN 978-1-108-48205-9 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

Contents

List of Figures  page ix
List of Contributors  xii

Introduction: What Was Native American Literature? 1
MELANIE BENSON TAYLOR

PART I
TRACES AND REMOVALS (PRE-1870s) 15

1 - Indigenous Languages and the Origins of American
Literary History 17
SARAH RIVETT

2 - Unsettling Colonial Temporalities: Oral Traditions and
Indigenous Literature 33
GESA MACKENTHUN

3 - Barly Native American Literature and Hemispheric Studies 51
RALPH BAUER

4 - Performative Cultures of Early America 74
LAURA L. MIELKE

5 - Nineteenth-Century American Indian Newspapers and the
Construction of Sovereignty 89
OLIVER SCHEIDING

6 - Indigenous Literacies in Early New England 113
HILARY E. WYSS

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

Contents

PART II
ASSIMILATION AND MODERNITY (1879-1967) 129

7 - The Multiplicity of Early American Indian Poetry 131
ROBERT DALE PARKER

8 . Native American Literature in the 19308 149
BENJAMIN BALTHASER

o - Black-Indian Literature under Jim Crow 164
KEELY BYARS-NICHOLS

10 - Transatlantic Modernity and Native Performance 182
KATE FLINT

11 - American Indian Literature and Post-Revolutionary
Mexico 197
JAMES H. COX

12 - | K Mau Mau (Standing Together): Native Hawaiian
Literary Politics 213
KU UALOHA HO OMANAWANUI

13 - Native Women’s Writing and Law 233
BETH H. PIATOTE

PART III
NATIVE AMERICAN RENAISSANCE (POST-1960s) 253

14 - Rethinking the Native American Renaissance: Texts
and Contexts 255
A. ROBERT LEE

15 - Marginally Mainstream: Momaday, Silko, Erdrich,

and Alexie 271
NANCY J. PETERSON

VI

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

Contents

16 - Indigenous Lives, Visual Autobiographies 287
HERTHA D. SWEET WONG

17 - Indigenous Writing in Canada 327
SOPHIE MCCALL

18 - Reservation Realities and Myths in American Literary

History 349
DAVID TREUER

19 - Mapping the Future: Indigenous Feminism 365
SHARI M. HUHNDORF

20 - Queer Sovereignty 379
LISA TATONETTI

21 - Contemporary Indigenous American Poetry 395
DEAN RADER

22 - Contemporary Native North American Drama 413
BIRGIT DAWES

PART IV
VISIONS AND REVISIONS: 21sT-CENTURY
PROSPECTS 429

23 - Native American Horror, Fantasy, and Speculative
Fiction 431
ERIC GARY ANDERSON

24 - Charting Comparative Indigenous Traditions 447
CHADWICK ALLEN

25 - The Global Correspondence of Native American
Literatures 465

ERIC CHEYFITZ

26 - Indigenizing the Internet 481
DEBORAH MADSEN

VII

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

CAMBRIDGE

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

Contents
27 - Indigenous Futures beyond the Sovereignty
Debate 501

JODI A. BYRD

28 - The Leftovers 519
PAUL CHAAT SMITH

29 - Can You See the Indian? 526
STEPHEN GRAHAM JONES

Index 531

VIII

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

Figures

1 “Abnaki Prayer Book” by Charles Germain. Watkinson Library,

Hartford, CT. page 20
12 “Vocabulary of the Nanticoke Indians,” by William Vans Murray,

1792. American Indian Vocabulary Collection, American Philosophical

Society, Philadelphia, PA. 24
31 Inka Khipu. Wikimedia Commons (https:/ /en.wikipedia.org/wiki/
File:Inca_Quipu.jpg). 53

3.2 Mexica (“Aztec”) Codex (Codex Borbonicus). Wikimedia Commons

(https:/ / commons.wikimedia.org/wiki/File:Codex_Borbonicus_

(p-_13)jPg)- 54
3.3 Dresden Codex, pages 10 and 11. Wikimedia Commons

(https:/ / en.wikipedia.org/wiki/Dresden_Codex# /media/File:L%C3%

Amminas_8_y_o_del C%C3%B3dice_de_Dresden.jpg). 55
3.4  Wampum belt presented to William Penn by the Lenni Lenape at the

Great Treaty ceremony. Wikimedia Commons (https:/ /commons

.wikimedia.org/wiki/File: Wampum_william_penn_greaty_treaty.jpg). 56
5.1  Masthead and frontpage sections of Cherokee Phoenix, 1828—29. Image
courtesy of Newberry Library Chicago. Photograph by the author. 94

5.2 Masthead and frontpage sections of Cherokee Phoenix, and Indians’
Advocate, 1829-34. Image courtesy of Newberry Library Chicago.

Photograph by the author. 101
5.3  Broadsheet newspaper, frontpage of Copway’s American Indian, 1851.

Courtesy of the American Antiquarian Society, Worcester, MA. 105
7.1 The buffalo or Indian head nickel (Buffalo). Courtesy of Numismatic

Guaranty Corporation (NGC). 132

16.1  “Cheyenne Pictures. Cheyennes Charging on U.S. Troops” by unknown

artist, 1894 (I.D.#: GA.o8110). Courtesy of the National Anthropological

Archives, Smithsonian Institution. Courtesy of Mrs. John H. Bourke. 289
16.2  Title Page for Zo-Tom’s (Kiowa) Sketchbook prepared by Eva Scott,

1877. Courtesy of the Braun Research Library Collection, Autry

Museum, Los Angeles; 4100.G.1.1. 200
16,3  “White Bull Counts Coup on a Flathead” by Joseph White Bull

(Teton Dakota), 1931. Courtesy of the Elwyn B. Robinson Department

of Special Collections. Chester Fritz Library, University of North Dakota. 201

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Figures

16.4  “Kiowa Hunter Chasing a Buffalo.” Drawing by Al Momaday. From

The Way to Rainy Mountain (Albuquerque: University of New Mexico

Press, 1969, p. 63) by N. Scott Momaday. Courtesy of N. Scott Momaday. 293
16.5  “Drawing of Walking Bear’s Shield” by N. Scott Momaday. From In the

Presence of the Sun: Stories and Poems, 1961-1991 (New York: St. Martin’s

Press, 1992, p. 94) by N. Scott Momaday. Courtesy of N. Scott Momaday. 294
16.6  Heap of Birds, Fort Marion Lizards. Photograph by the artist. Courtesy

of Edgar Heap of Birds. 205
16.7  “Pearlene’s Roots” by Nora Naranjo-Morse. From Mud Woman:

Poems from the Clay (Phoenix: University of Arizona Press, 1992, p. 69)

by Nora Naranjo-Morse. Photograph by Mary C. Fredenburgh. 206

16.8  “Spring Rain Clouds” by Leslie Marmon Silko. Photograph by Leslie

Marmon Silko. Image from Sacred Water: Narratives and Pictures (Tucson:

Flood Plain Press, 1993, p. 2) by Leslie Marmon Silko. © 1993 by

Leslie Marmon Silko, used by permission of The Wylie Agency LLC. 208
16.9  “My Grandmother and I Regard My Father.” Photograph by Al

Momaday. From The Names: A Memoir (New York: Harper Colophon

Books, Harper and Row 1976, p. 44) by N. Scott Momaday. Courtesy

of N. Scott Momaday. 300
16.10  “A Few Corrections to my Daughter’s Coloring Book™” by Deborah A.

Miranda. Illustration from Bad Indians: A Tribal Memoir (Berkeley,

CA: Heyday Books, 2013, p. 21) by Deborah A. Miranda. Reprinted by

permission of Heyday Books. 301
16.11  Waiting for the Bus to Guaymas. Acrylic painting by Anita Endrezze 1998.

Photograph in Throwing Fire at the Sun, Water at the Moon (Tucson:

University of Arizona Press, 2000, p. 193) by Anita Endrezze. Courtesy of

Anita Endrezze. 303
16.12  The Daddies (60" x 112.5”) by Kent Monkman. Acrylic on canvas painting,

2016. From Shame and Prejudice: A Story of Resilience (2017). Courtesy

of Kent Monkman. 306
16.13  The Scream (84" x 126”) by Kent Monkman. Acrylic on canvas painting,

2017. From Shame and Prejudice: A Story of Resilience (2017). Courtesy of Kent

Monkman. 308
16.14  “Drawing of Junior as Indian Basketball Player” by Ellen Forney.

From The Absolutely True Diary of a Part-Time Indian (New York: Little,

Brown, and Co., p. 142) by Sherman Alexie. Courtesy of Ellen Forney. 309
16.15  “Drawing of Junior’s Split Identity” by Ellen Forney. From The Absolutely

True Diary of a Part-Time Indian (New York: Little, Brown, and Co.,

p. 57) by Sherman Alexie. Courtesy of Ellen Forney. 310
16.16  “Final Page of ‘Coyote and the Pebbles™ by Dayton Edmonds (Caddo)

and Micah Farritor. From Trickster: Native American Tales, A Graphic

Collection (Golden, CO: Fulcrum Books, 2010, p. 18), ed. Matt Dembecki.

With permission from Trickster, Native American Tales: A Graphic Collection,

Coyote and the Pebbles, story by Dayton Edmonds and art by Micah

Farritor. © 2010 by Matt Dembecki. Fulcrum, Inc. Golden, CO. 312

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press
978-1-108-48205-9 — The Cambridge History of Native American Literature

Edited by Melanie Benson Taylor

Frontmatter

More Information

16.17

16.18

16.19

16.20

16.21

16.22

16.23

17.1

2I.I

24.1

24.2

24.3

List of Figures

Janice Gould, Indian Mascot, 1959. Janice Gould. Indian Mascot, 1959

(Colorado Springs, CO: Self-published, 2011). Courtesy of Janice Gould.

Jordan Abel, The Place of Scraps (Vancouver, BC: Talonbooks,

2013, p. 45). Courtesy of Talonbooks.

Jordan Abel, The Place of Scraps (Vancouver, BC: Talonbooks, 2013,
unpaginated). Courtesy of Talonbooks.

Jordan Abel, Un/Inhabited (Vancouver: Project Space Press and
Talonbooks, 2014, p. 86). Courtesy of Talonbooks.

Jordan Abel, Un/Inhabited (Vancouver: Project Space Press and
Talonbooks, 2014, p. 139). Courtesy of Talonbooks.

Jordan Abel, Un/Inhabited (Vancouver: Project Space Press and
Talonbooks, 2014, unpaginated). Courtesy of Talonbooks.

Jordan Abel, Injun (Vancouver: Talonbooks, 2016, p. 20). Courtesy of
Talonbooks.

From Red: A Haida Manga (Vancouver: Douglas and McIntyre, 2014)
by Michael Nicoll Yahgulanaas. Reprinted with permission from the
publisher.

“In House” by Heid E. Erdrich. From Cell Traffic: New and Selected
Poems (Tucson: University of Arizona Press, 2012, 87) by Heid E.
Erdrich. Reproduced by permission.

Long view of Graham sculpture and world map. Pacific Voices
exhibit, Burke Museum. Photograph by Chadwick Allen.

Middle view of Graham sculpture, shadows, and signage. Pacific
Voices exhibit, Burke Museum. Photograph by Chadwick Allen.
Close-up of paua shell inlay on back of whale’s head and painted
koru on canoe gunwale. Photograph by Chadwick Allen.

XI

313

315

317

318

319

320

322

409

451

453

456

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press
978-1-108-48205-9 — The Cambridge History of Native American Literature

Edited by Melanie Benson Taylor

Frontmatter

More Information

Contributors

CHADWICK ALLEN is author of the books Blood Narrative: Indigenous Identity
in American Indian and Maori Literary and Activist Texts (2002) and Trans-
Indigenous: Methodologies for Global Native Literary Studies (2012). He is co-editor,
with Beth Piatote, of The Society of American Indians and Its Legacies (a special
combined issue of the journals Studies in American Indian Literatures and
American Indian Quarterly, 2013). A professor of English and American Indian
Studies at the University of Washington, he served as editor of Studies in
American Indian Literatures between 2012 and 2017, and as the 2013-14 president
of the Native American and Indigenous Studies Association (NAISA).

Eric GARY ANDERSON is Associate Professor of English at George Mason
University, where he teaches Native and southern studies and directs the
interdisciplinary minor in Native American and Indigenous Studies. In addi-
tion to his book American Indian Literature and the Southwest (1999), he has
published many essays in edited volumes and scholarly journals including,
most recently, contributions to Native South, The Oxford Handbook of the
Literature of the U.S. South (2016), and Texas Studies in Literature and
Language. Along with Taylor Hagood and Daniel Cross Turner, he is co-
editor of Undead Souths: The Gothic and Beyond in Southern Literature and
Culture (2015).

BENjAMIN BALTHASER’S scholarship, teaching, and creative work investigates
the relationships among social movements, racial identity, and cultural produc-
tion. His 2016 book Anti-Imperialist Modernism: Race and Transnational Radical
Culture from the Great Depression to the Cold War explores the connections
between cross-border, anti-imperialist movements and the making of modernist
culture at mid-century. Balthaser’s critical and creative work has appeared or is
forthcoming in journals and publications such as American Quarterly, Boston
Review, The Oxford History of the Novel in English, Criticism, Cultural
Logic, Jacobin, Minnesota Review, Massachusetts Review.

XII

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Contributors

RarpH BaUEeR is Professor of English and Comparative Literature at the
University of Maryland, College Park. His publications include The Cultural
Geography of Colonial American Literatures: Empire, Travel, Modernity
(Cambridge University Press 2003, 2008); An Inca Account of the Conquest of
Peru (2005); Creole Subjects in the Colonial Americas: Empires, Texts, Identities (co-
edited with José Antonio Mazzotti, 2009); and Entangled Trajectories:
Indigenous and European histories, a special issue of Latin American Review 26
(co-edited with Marcy Norton, Spring 2017), and The Alchemy of Conquest:
Science, Religion, and the Secrets of the New World (2019).

KeeLy Byars-NicHOLS is Associate Professor and department chair at the
University of Mount Olive. Her current research areas are in critical food
studies, American literature and composition studies. Her book, The Black
Indian in American Literature, was published in 2013. Other recent work has
been published in Howling for Justice: New Perspectives in Leslie Marmon Silko’s
Almanac of the Dead (2014) and Narratives of Educating for Sustainability in
Unsustainable Environments (2018).

Jop1 A. BYRrbD is a citizen of the Chickasaw Nation and Associate Professor of
English and Gender and Women’s Studies at the University of Illinois at
Urbana-Champaign where she is also a faculty affiliate at the National Center
for Supercomputing Applications. She is the author of Transit of Empire:
Indigenous Critiques of Colonialism (2011) and her articles have appeared
in American Indian Quarterly, Cultural Studies Review, Interventions, J19, College
Literatures, Settler Colonial Studies, and American Quarterly. Her teaching and
research focuses on issues of indigeneity, gender, and sexuality at the inter-
sections of political studies, postcolonial studies, queer studies, critical
technology studies, and comparative ethnic studies.

Eric CHEYFITZ is the Ernest I. White Professor of American Studies and
Humane Letters at Cornell University and a member of the faculty and former
director of the American Indian and Indigenous Studies Program. He is the
author of four books, two edited collections, and over forty published articles.
His latest book is The Disinformation Age: The Collapse of Liberal Democracy in the
United States (2019). His current work focuses on the intersection of Palestinian
and Native American resistance to colonialism; and on the importance of
Indigenous philosophies in addressing the global capitalist crisis of income
inequality and climate change.

James H. Cox holds the Jane and Roland Blumberg Centennial Professorship
in English at the University of Texas at Austin. He has published three books on

XIII

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Contributors

Native American literature from 1920 to the present, and co-edited The Oxford
Handbook of Indigenous American Literature (2014) with Daniel Heath Justice of
the University of British Columbia. The Handbook won the 2017 Modern
Language Association Prize for Studies in Native American Literatures,
Cultures, and Languages. He served as the co-editor of Studies in American
Indian Literatures from 2007 to 2012 and has served as the co-editor of Texas
Studies in Literature and Language since 2016.

BirciT DAWES is Professor and Chair of American Studies at the University
of Flensburg, Germany. Next to her award-winning monograph study on
Native North American Theater in a Global Age (2007), she wrote Ground Zero
Fiction: History, Memory, and Representation in the American 9/11 Novel (2011)
and has edited or co-edited volumes such as Indigenous North American Drama:
A Multivocal History (2013) and Native American Survivance, Memory, and
Futurity: The Gerald Vizenor Continuum (2016). She is co-founder and co-editor
of the Routledge book series Research in Transnational Indigenous
Perspectives.

KaTEe FLINT is Provost Professor of Art History and English at the University
of Southern California. She has published The Woman Reader,
1837-1914 (1993), The Victorians and The Visual Imagination (2000), The
Transatlantic Indian 1776-1930 (2008), and Flash! Photography, Writing, and
Surprising Illumination (2017). Editor of the Cambridge History of Victorian
Literature (2012), she has written widely on Victorian and modernist fiction,
Victorian and early twentieth- century painting and photography, transatlantic
studies, and cultural history. She is currently working on nineteenth-century
attentive looking, the everyday natural world, and the connections to be
drawn with environmental art practices today.

KU‘UALOHA HO‘OMANAWANUI is a Kanaka Maoli scholar, poet, artist,
and malama ‘‘aina advocate, and a professor of Hawaiian literature in the
English Department at the University of Hawai‘‘i at Manoa. Her research
and teaching specialties are Native Hawaiian and Pacific literatures, and her
current research and writing focuses on Native Hawaiian poetics, rhetorics,
and aesthetics. She is the founding and current chief editor of ‘Oiwi: A Native
Hawaiian Journal. Her first book, Voices of Fire: Reweaving the Lei of Pele and
Hi‘iaka Literature, was published by the University of Minnesota Press in
May 2014 and won honorable mention in the 2017 MLA (Modern Language
Association) award for best new Indigenous scholarship. She is currently
developing Ka Ipu o Lono, a Native Hawaiian literature digital humanities

XIv

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Contributors

archive and database through the University of Hawai‘‘i’s Digital Arts and
Humanities Initiative (DAHI).

SuARI M. HUENDORE is Class of 1938 Professor of Native American Studies
in the Department of Ethnic Studies at the University of California, Berkeley.
She is the author of two books, Going Native: Indians in the American Cultural
Imagination (2001) and Mapping the Americas: The Transnational Politics of
Contemporary Native Culture (2009), and a co-editor of three volumes, includ-
ing Indigenous Women and Feminism: Politics, Activism, Culture (2010), winner of
the Canadian Women’s Studies Association prize for Outstanding
Scholarship. In 2018 she was awarded a John Simon Memorial Guggenheim
Fellowship for her work on her current book project, “Indigeneity and the
Politics of Space: Gender, Geography, Culture.”

STeEPHEN GRAHAM JONEs is the author of sixteen novels, six story collec-
tions, and, so far, one comic book. He has been an NEA recipient, has won
the Texas Institute of Letters Award for Fiction, the Independent Publishers
Award for Multicultural Fiction, a Bram Stoker Award, a few This is Horror
Awards, and has been a finalist for the Shirley Jackson Award on several
occasions. He has also made Bloody Disgusting’s Top Ten Horror Novels.
Stephen lives in Boulder, Colorado.

A.RoBERT LEE, formerly of the University of Kent at Canterbury, UK, retired
as Professor of American Literature at Nihon University, Tokyo in 2o1r. His
publications include Designs of Blackness: Mappings in The Literature and Culture of
Afro-America (1998); Multicultural American Literature: Comparative Black, Native,
Latino/a and Asian American Fictions (2003), which won the 2004 American Book
Award; United States: Re-Viewing American Multicultural Literature (2009); Gothic to
Multicultural: Idioms of Imagining in American Literary Fiction (2009) and Modern
American Counter Writing: Beats, Outriders, Ethnics (2010); and The Beats:
Authorships, Legacies (2019). He also edited Native American Writing, 4 vols.
(2011) and The Routledge Handbook of International Beat Literature (2018).
A frequent visiting professor in the USA, he played a founding part in establish-
ing American studies in the UK. Currently he lives in Murcia, Spain.

Gesa MACKENTHUN is Professor of American Studies at Rostock University,
Germany. Her publications include Metaphors of Dispossession: American
Beginnings and the Translation of Empire, 1492-1637 (1997), Fictions of the Black
Atlantic in American Foundational Literature (2004), and Sea Changes: Historicizing
the Ocean (co-edited with Bernhard Klein, 2004). The graduate school “Cultural
Encounters and the Discourses of Scholarship,” which she founded (2006-15),

XV

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press
978-1-108-48205-9 — The Cambridge History of Native American Literature

Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Contributors

led to the publication of seven research volumes, including Entangled
Knowledge. Scientific Discourses and Cultural Difference (2012) and DEcolonial
Heritage (2018). She is currently completing a monograph analyzing the political
implications of discourses about American antiquity, Embattled Excavations.
Colonial and Transcultural Constructions of the American Deep Past.

DEBORAH MADSEN, Professor of American Literature and Culture at the
University of Geneva, Switzerland, is the editor of the Routledge Companion to
Native American Literature (2015). She is an associate editor of the journal
Contemporary Women’s Writing, immediate past president of the Swiss
Association for North American Studies (SANAS), and has served on the
editorial board of the Encyclopedia of American Studies, as well as the Editorial
Advisory Committee of PMLA. Her recent publications address intersections
between Indigenous virtual media and aesthetic activism. In 2006 she co-
edited, with Michael Hanrahan, Textuality, Teaching and Technology, in
Palgrave’s Teaching the New English series; some of her early work on
hypertext and digital media appeared in Computers and Texts (1996) and
Innovations in Teaching English and Textual Studies (1999).

SopHIE McCaLL is Associate Professor in the English department at Simon
Fraser University. She is the author of First Person Plural: Aboriginal Storytelling
and the Ethics of Collaborative Authorship (2011), and a finalist for the Gabrielle Roy
Prize for English Canadian literary criticism and the Canada Prize from the
Federation for the Humanities and Social Sciences. She is editor of Anahareo’s
Devil in Deerskins (2014), the first book-length life narrative published by an
Indigenous woman author in Canada. She is also co-editor, with L'Hirondelle
Hill, of The Land We Are: Artists and Writers Unsettle the Politics of Reconciliation
(2015), and with Deanna Reder (Cree-Métis), David Gaertner, and Gabrielle
L’Hirondelle Hill (Métis), of Read, Listen, Tell: Indigenous Stotries from Turtle
Island (2017).

Laura L. MIELKE is Dean’s Professor of English at the University of Kansas.
She is the author of Moving Encounters: Sympathy and the Indian Question in
Antebellum Literature (2008), which was the co-winner of the 2009 Byron
Caldwell Smith Book Award and a 2009 Choice “Outstanding Academic
Title,” and Provocative Eloquence: Theatre, Violence, and Anti-Slavery Speech in
the Antebellum U.S. (2019). In 2011 Mielke co-edited,with Joshua David Bellin,
the volume Native Acts: Indian Performance, 1607-1823.

ROBERT DALE PARKER is the Frank Hodgins Professor in English at the
University of Illinois. He has published widely on Native American literature,

XVI

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Contributors

including The Invention of Native American Literature (2003), The Sound the Stars
Make Rushing through the Sky: The Writings of Jane Johnston Schoolcraft (2007),
and Changing Is Not Vanishing: A Collection of American Indian Poetry to 1930
(2011). His other books include How to Interpret Literature: Critical Theory for
Literary and Cultural Studies (2020) as well as two books on William Faulkner
and one on Elizabeth Bishop.

NaNcCY J. PETERSON, a professor of English at Purdue University, focuses
on contemporary American literature and culture in her research and teach-
ing, with a particular interest in ethnic literatures and Native studies. She is
the author of Against Amnesia: Contemporary Women Writers and the Crises of
Historical Memory (2001) and Beloved: Character Studies (2008) and the editor of
Toni Morrison: Critical and Theoretical Approaches (1997) and Conversations with
Sherman Alexie (2009). She has published articles on Leslie Marmon Silko,
Sherman Alexie, Toni Morrison, and Louise Erdrich in MELUS, Mfs: Modern
Fiction Studies, and PMLA, as well as a range of edited collections. Currently
she is at work on several longer projects, including a co-edited collection on
Louise Erdrich’s justice trilogy.

BeTH H. PiaToTE is author of the scholarly monograph Domestic Subjects:
Gender, Citizenship, and Law in Native American Literature (2013), the short
fiction collection The Beadworkers: Stories (2019), and numerous essays in
scholarly journals and anthologies. She is Associate Professor of
Comparative Literature and Native American Studies at the University of
California, Berkeley, where she specializes in Native American literature,
law, and history; Nez Perce language and literature; Indigenous language
revitalization; and creative writing. She is Nez Perce enrolled with Colville
Confederated Tribes.

DeaN RaDER’s scholarly books, include Engaged Resistance: Contemporary
American Indian Art, Literature, and Film from Alcatraz to the NMAI (2011), which
won the Beatrice Medicine Award for Excellence in American Indian
Scholarship and Speak to Me Words: Essays on Contemporary American Indian
Poetry (edited with Janice Gould, 2001). Along with Cindy Fuhrman, he is the
editor of Native Voices: An Anthology of Indigenous Poetry and Crafi (Tupelo,
2018). Rader’s most recent collection of poems is Self-Portrait as Wikipedia
Entry (Copper Canyon, 2017). He is a professor at the University of San
Francisco.

OLIVER SCHEIDING is Professor of American Literature and Early American
Studies in the Obama Institute for Transnational American Studies at the
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University of Mainz, Germany. His research focuses on literary markets,
periodical studies, and the socio-materiality of literature. He is author of
Worlding America: A Transnational Anthology of Short Narratives before 1800
(2015), which documents the traffic of short forms of narration in the early
Americas and published the monograph The Early American Novel in 2003. He
also co-edited A Peculiar Mixture: German-Language Cultures and Identities in
Eighteenth-Century North America (2013). He edited the journal Amerikastudien —
American Studies on behalf of the German Association of American Studies
(2011-19). Currently, he is working on a manuscript tentatively titled
“Reading Magazines: Materiality, Networks, and Agency.”

PaurL CHaAT SMITH is a Comanche author, essayist, and curator. His
Smithsonian exhibitions include James Luna’s Emendatio, Fritz Scholder:
Indian/Not Indian, Brian Jungen: Strange Comfort, and Americans. He is the
author of Everything You Know about Indians Is Wrong (2009) and (with Robert
Warrior) Like a Hurricane: the Indian Movement from Alcatraz to Wounded Knee
(1996). Although he spends most of his time crafting game-changing exhibi-
tions and texts, he also enjoys reading obsessively about the early days of the
Soviet space program, watching massive amounts of televised sports, and
writing about himself in the third person.

Lisa TATONETTI is Professor of English at Kansas State University where she
studies, teaches, and publishes on queer Indigenous literatures. She is the
author of The Queerness of Native American Literature (2014), which won the
2015 Thomas J. Lyons Book Award and is on the ALA 2016 Over the Rainbow
Recommended Reading List, and co-editor of the award-winning Sovereign
Erotics: A Collection of Two-Spirit Literature (2011). She is completing her current
book manuscript, “Indigenous Knowledges Written by the Body” while on
a Rockefeller Fellowship at the National Humanities Center.

MELANIE BENSON TaYLOR is Professor of Native American Studies at
Dartmouth College. She is the author of Disturbing Calculations: The
Economics of Identity in Postcolonial Southern Literature, 1912—2002 (2008),
Reconstructing the Native South: American Indian Literature and the Lost Cause
(2012), and a new monograph The Indian in American Southern Literature
(Cambridge University Press, 2020). She is executive editor of the journal
Native South and serves on the advisory boards of The Southern Quarterly, The
Faulkner Journal, and the Digital Yoknapatawpha project.

Davip TREUER is Ojibwe from the Leech Lake Reservation in northern
Minnesota. He is the author of six books and the recipient of a Guggenheim

XVIII

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108482059
www.cambridge.org

Cambridge University Press

978-1-108-48205-9 — The Cambridge History of Native American Literature
Edited by Melanie Benson Taylor

Frontmatter

More Information

List of Contributors

Fellowship and grants from the American Philosophical Society, and the
Bush Foundation. His work regularly appears in the Washington Post, the
New York Times, and the Los Angeles Times. He divides his time between Los
Angeles and the Leech Lake Reservation.

HerTHA D. SWEET WONG is Professor of English at the University of
California, Berkeley. Author of Sending My Heart Back across the Years:
Tradition and Innovation in Native American Autobiography (1992), she has
written numerous articles on Indigenous literature and art. She edited
Louise Erdrich’s “Love Medicine”: A Casebook (2000) and co-edited Reckonings:
Contemporary Short Fiction by Native American Women (2008) and Family of
Earth and Sky: Indigenous Tales of Nature from around the World (1994). Her
latest book, Picturing Identity: Contemporary American Autobiography in Image
and Text (2018) examines twentieth  and twenty-first-century American sub-
jectivity as it is represented in visual-verbal forms.

HiLary E. Wyss is the Allan K. Smith and Gwendolyn Miles Smith Professor
of English at Trinity College in Hartford, Connecticut. She is the author of over
a dozen articles and several books, including Writing Indians: Literacy,
Christianity, and Native Community in Early America (2000) and English Letters
and Indian Literacies: Reading, Writing, and New England Missionary Schools,
17501830 (2012); and with Kristina Bross, Early Native Literacies in New England:
A Documentary and Critical Anthology (2008). She served as president of the
Society of Early Americanists from 2011 to 2013 and has been on the editorial
board of the journals Early American Literature and Studies in Eighteenth-Century
Culture.
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