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John Cage and Peter Yates

The correspondence between composer John Cage and Peter Yates represents the

third and final part of Cage’s most significant exchanges of letters, following those

with Pierre Boulez and with David Tudor. Martin Iddon’s book is the first volume

to collect the complete extant correspondence with his critical friend, thus

completing the ‘trilogy’ of Cage correspondence published by Cambridge

University Press. By bringing together more than 100 letters, beginning in 1940

and continuing until 1971, Iddon reveals the dialogue within whichmany of Cage’s

ideas were first forged and informed, with particular focus on his developing

attitudes to music criticism and aesthetics. The correspondence with Yates

represents precisely, in alignment with Cage’s fastidious neatness, the part of his

letter writing in which he engages most directly with the last part of his famous

tricolon, ‘composing’s one thing, performing’s another, listening’s a third’.

martin iddon is Professor of Music and Aesthetics at the University of Leeds.

His musicological research largely focuses on post-war music in West Germany

and the United States of America and his books NewMusic at Darmstadt and John

Cage and David Tudor are both published by Cambridge University Press.
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This series – formerly Music in the Twentieth Century – offers a wide
perspective on music and musical life since the end of the nineteenth century.
Books included range from historical and biographical studies concentrating
particularly on the context and circumstances in which composers were
writing, to analytical and critical studies concerned with the nature of musical
language and questions of compositional process. The importance given to
context will also be reflected in studies dealing with, for example, the
patronage, publishing, and promotion of new music, and in accounts of the
musical life of particular countries.
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granted permission for Yates’s articles in Arts in Society to be reproduced

within the present volume and Tara Vasby was enormously helpful in the

process. These essays remain under the copyright of the Board of Regents

of the University of Wisconsin System and are used with permission.

Deborah Campana kindly agreed to the inclusion of Yates’s review of

Cage’s Silence, which is reprinted from Notes with permission from the

Music Library Association.
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Vince Brook was kind enough to put me in touch with Peter Yates

Jr. who, as well as offering an immediately enthusiastic reply to the pub-

lication of his father’s letters with Cage, also shared some rich and insight-

ful memories of life at 1735 Micheltorena Street. Laura Kuhn of the John

Cage Trust has not only allowed the publication of Cage’s letters to Yates

herein, she has also been an enthusiastic supporter of the work: for both,

I am most grateful.

From my first encounter with Yates’s letters to Cage, visiting

Northwestern for the first time in July 2006, I was convinced that there

was something significant about the exchange. Since then, a great many

people have, willingly or unwillingly, been compelled to share – or at least

to tolerate – my enthusiasm for them. Not the least of these are my

colleagues on the Arts & Humanities Research Council-funded John

Cage and the Concert for Piano and Orchestra project: Philip Thomas,

Emily Payne, and Christopher Melen. Colleagues at Leeds – and even

earlier at Lancaster – have generously indulged rambling corridor com-

mentary on particular connections or correlations in the correspondence

and for their indulgence in allowing my rattlings on, I am grateful. Since

the collection, collation, and editing of the correspondence was something

of a labour of love, it seems only appropriate to dedicate it to Kate.
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Note on the Text

Editorial interpolations which describe physical features of the text, such as

handwritten emendations, are given italicized in square brackets. Markings

of [sic] are used conventionally to indicate error in the original text where

otherwise a typographical error in the present text might be presumed,

though minor errors in the original letters, such as the use of too many or

too few spaces between words, have been silently corrected to ease reading.
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Abbreviations

JCC John Cage Collection, Music Library, Northwestern University,

Evanston, IL, United States of America

PYP Peter Yates Papers, Mandeville Special Collections Library,

University of California at San Diego, San Diego, CA, United

States of America
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