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Music and Victorian Liberalism

The discourse of Victorian liberalism has long been explored by

scholars of literature, with reference to politics, ethics and aesthetics.

Yet little attention has been paid to music’s role in the context of

these debates, leaving a rich collection of historical and archival detail

on the periphery of our understanding. From the impact of the

National Sunday League to the reception of Wagner in London, this

collection of essays aims to nuance current approaches to the aes-

thetic facets of liberalism, examining the interaction between music

and liberal ideas in a variety of social contexts. The significance of

music for modern conceptions of self-hood and community is

uncovered, revealing a new dimension of Victorian liberalism.

  is a senior lecturer in musicology at the University

of Western Australia, Perth. In 2017, she was a visiting fellow at

Harvard University and a Marie Skłodowska-Curie Research Fellow

at Durham University. Collins is the author of Lateness and Modern-

ism (Cambridge, forthcoming) and The Aesthetic Life of Cyril

Scott (2013). Her work has appeared in journals including the Journal

of the Royal Musical Association, Twentieth-Century Music, Music &

Letters and Musical Quarterly.
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