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What does it mean to write in, through and about sound? How can 
literature, seemingly a silent, visual medium, be sound-bearing? This 
volume considers these questions by attending to the energy gener-
ated by the sonic in literary studies from the late nineteenth century 
to the present. Sound, whether understood as noise, music, rhythm, 
voice, vibration, the acoustic or the oral, has long shaped literary cul-
tures and their scholarship. In original chapters written by leading 
scholars in the field, we tune in to the literary text as a site of vocalisa-
tion, rhythmics and dissonance as well as an archive of soundscapes 
and modes of listening, not to mention a sound technology in its own 
right. Sound and Literature is unique for the breadth and plurality of 
its examination of the field of literary sound studies.

anna sna ith  is Professor of Twentieth-Century Literature at 
King’s College London. Her publications include Virginia Woolf: 
Public and Private Negotiations (Palgrave, 2000) and Modernist 
Voyages: Colonial Women Writers in London, 1890–1945 (Cambridge 
University Press, 2014). She has edited Virginia Woolf ’s The Years 
for The Cambridge Edition of the Works of Virginia Woolf (2012) and  
A Room of One’s Own and Three Guineas for Oxford World’s Classics 
(2015). She is currently working on a monograph about interwar  
literary modernism and noise.
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Cambridge Critical Concepts

Cambridge Critical Concepts focuses on the important ideas animating  twentieth- 
and twenty-irst-century literary studies. Each concept addressed in the series has 
had a profound impact on literary studies, as well as on other disciplines, and al-
ready has a substantial critical bibliography surrounding it. his series captures the 
dynamic critical energies transmitted across twentieth- and twenty-irst-century 
literary landscapes: the concepts critics bring to reading, interpretation and criti-
cism. By addressing the origins, development and application of these ideas, the 
books collate and clarify how these particular concepts have developed, while also 
featuring fresh insights and establishing new lines of enquiry.

Cambridge Critical Concepts shifts the focus from period- or genre-based liter-
ary studies of key terms to the history and development of the terms themselves. 
Broad and detailed contributions cumulatively identify and investigate the various 
historical and cultural catalysts that made these critical concepts emerge as estab-
lished twenty-irst-century landmarks in the discipline. he level will be suitable 
for advanced undergraduates, graduates and specialists, as well as for those teach-
ing outside their own research areas, and will have cross-disciplinary relevance for 
subjects such as history and philosophy.
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fill this page with sound

Virginia Woolf, Orlando (1928)
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