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A HISTORY OF IRISH WOMEN ’S POETRY

A History of Irish Women’s Poetry is a ground-breaking and compre-
hensive account of Irish women’s poetry from earliest times to the
present day. It reads Irish women’s poetry through many prisms –
mythology, gender, history, the nation – and most importantly,
through close readings of the poetry itself. It covers major figures,
such as Máire Mhac an tSaoi, Eavan Boland, and Eiléan Ní
Chuilleanáin, as well as neglected figures from the past. Writing in
both English and Irish is considered, and close attention paid to the
many different contexts in which Irish women’s poetry has been
produced and received, from the anonymous work of the Early
Modern period, through the bardic age, the coterie poets of Anglo-
Ireland, the nationalist balladeers of Young Ireland, the Irish Literary
Revival, and the advent of modernity. As capacious as it is diverse,
this book is an essential contribution to scholarship in the field.

  is Senior Lecturer in creative writing at Cardiff
University. A poet as well as a critic, she is the author of Imaginary
Menagerie () and Subcritical Tests, in collaboration with
S. J. Fowler (). Insistence () won Wales Book of the
Year, the Roland Mathias Poetry Award, and the Pigott Poetry
Prize. She writes critically on contemporary Irish poetry.

  is Professor of English and creative writing at the
University of Aberdeen. He is the author of Contemporary British
Poetry (), and five collections of poetry, including The President
of Planet Earth (). Among the awards David has won are
the Rooney Prize for Irish Literature and the Vincent Buckley
Poetry Prize.
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  is a final year doctoral candidate at University College
Dublin finishing her thesis on English and Irish women poets navigating
hostile literary environments between  and . Her transnational
study features case studies of Temple Lane, Ruth Pitter, Elizabeth
Daryush, and Freda Laughton. She is a resident scholar at the UCD
Humanities Institute of Ireland.

  has published essays on modern Irish poetry in several
Cambridge volumes, including, with Dillon Johnston in The Cambridge
History of Irish Literature, ‘Contemporary Poetry in English –’.
The author of The Orphaned Imagination: Melancholy and Commodity
Culture in English Romanticism (Duke University Press, ), she is an
Associate Professor at Washington University in St Louis.

  is George Holmes Distinguished Professor of
English at the University of Nebraska. An authority on British and Irish
Romantic literature and culture and a widely published poet, he is the
editor of Romantic-Era Irish Women Poets in English (Cork University
Press, ).

  is Lecturer in English at Lincoln College, Oxford. She
has published widely on modern and contemporary Irish poetry, and is the
editor of The Letters of Denis Devlin (Cork University Press, ).

  is Professor of Modern Literature at the University
of York. He is the author of Rhythm and Will in Victorian Poetry ()
and Irish Poetry Under the Union, – (), both published by
Cambridge University Press. He is also the editor of the Cambridge
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Companion to Contemporary Irish Poetry () and Irish Literature in
Transition, – ().

  is Professor of Renaissance Language and Literature at
University College Dublin. She has published widely on Early Modern
women’s writing, editing, sexuality, textuality, and devotional writing, and
is the author of The Politics of Early Modern Women’s Writing (Routledge,
). She is co-editor, with Elizabeth Clarke, of This Double Voice:
Gendered Writing in Early Modern England (Palgrave Macmillan, ),
with Derval Conroy of Teaching the Early Modern (Palgrave Macmillan,
), and, with Sarah Ross and Elizabeth Scott-Baumann, of The Oxford
Handbook of Early Modern Women’s Writing in English (). She is
currently finishing an edition of recipe books from Birr Castle, County
Offaly for the Irish Manuscripts Commission, and researching a mono-
graph on the impact of the Reformation on gender and writing in the
seventeenth century.

  lectures in the School of English, Drama, Film
and Creative Writing at University College Dublin, specialising in con-
temporary Irish poetry and with broader research interests in gender and
creativity, faith concepts, and the poetics of mourning. Her poetry collec-
tion The Magpie and the Child is published by Wake Forest University
Press ().

  is Associate Professor of English at University College
Dublin. Books include Poetry by Women in Ireland: A Critical Anthology
– () and a monograph, Contemporary Irish Women Poets:
Memory and Estrangement (), both from Liverpool University Press.
She has published widely on contemporary poets from Ireland, Britain,
and America, and is co-founder of the Irish Poetry Reading Archive, a
national digital repository.

  is Emerita Professor, School of English, University
College, Cork. Publications include edited and co-edited books Spenser
and Ireland: An Interdisciplinary Perspective (Cork University Press, ),
with Alex Davis, Modernism and Ireland: The Poetry of the s (Cork
University Press, ), and, with Tina O’Toole, Irish Literature: Feminist
Perspectives (Carysfort Press, ), as well as essays and articles on Early
Modern Ireland, Irish modernism, gender in canonical Irish writers, recent
and contemporary poetry and fiction, and Irish and Irish-American
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women’s writing. She has published on Peig Sayers and women’s autobi-
ography, and two previous essays on Máire Mhac an tSaoi’s work.

  is Senior Lecturer in creative writing at Cardiff University.
A poet as well as a critic, she is the author of Imaginary Menagerie
(Bloodaxe, ) and Subcritical Tests, in collaboration with S. J. Fowler
(Gorse, ). Insistence (Bloodaxe, ) won Wales Book of the Year,
the Roland Mathias Poetry Award and the Pigott Poetry Prize. She writes
critically on contemporary Irish poetry.

  is Professor of James Joyce Studies at University College
Dublin, co-editor with Luca Crispi of the Dublin James Joyce Journal and
Director of the Dublin James Joyce Summer School. She is co-editor with
Timothy Martin of Joyce on the Threshold (University Press of Florida,
), with Morris Beja of Bloomsday : Essays on Ulysses (University
Press of Florida, ), with Éilís Ní Dhuibhne and Éibhear Walshe of
Imagination in the Classroom: Teaching and Learning Creative Writing in
Ireland (Four Courts Press, ), and with Fran O’Rourke of Voices on
Joyce (University College Dublin Press, ). A collection of essays on the
novelist Deirdre Madden, co-edited with Marisol Morales Ládron, is
forthcoming. She has published widely on aspects of twentieth-century
and contemporary Irish writing.

  lectures in English at Dublin City University. His most
recent book is Austin Clarke: An Introduction (Aberdeen University
Press, ).

  is a freelance poetry critic, editor, and teacher. She has
held teaching roles in a number of universities, most recently in the School
of English, Trinity College Dublin. She has published widely on modern
and contemporary poetry and is co-editor, with Conor Linnie, of Irish
Women Poets Rediscovered (Cork University Press, ).

  is Professor of English at the University of Aberdeen.
She has published widely on literature and the arts in the eighteenth and
nineteenth centuries. Her books include Literary Memory: Scott’s Waverley
Novels and the Psychology of Narrative (), Scotland, Ireland, and the
Romantic Aesthetic (co-edited with David Duff, ) – both published by
Bucknell University Press, and Literature and Music in the Atlantic World,
– (Edinburgh University Press, ), awarded the annual book
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prize of the British Association for American Studies. She is currently
working on a study of Romantic pianism.

  is the author of Contemporary Irish Poetry and the
Canon: Critical Limitations and Textual Liberations (Palgrave Macmillan,
), and the editor of A Line of Tiny Zeros in the Fabric: Essays on the
Poetry of Maurice Scully (Shearsman Books, ). He has held research
and lecturing roles in University College Dublin and University College
Cork, and is co-founder, with Ailbhe McDaid, of Measuring Equality in
the Arts Sector (MEAS).

  is Professor of English at Appalachian State
University where she teaches environmental literature, creative writing,
and Irish studies and co-coordinates the Animal Studies minor. She is the
author of seven books of poetry, including collections addressing climate
change, human illness, and non-human animals. The Fisher Queen: New &
Selected Poems (Salmon, ) won the Roanoke-Chowan prize from the
North Carolina Literary and Historical Association. As a scholar in Irish
studies and the environmental humanities, Kirkpatrick has published
essays on class trauma, eco-feminist poetics, and animal studies. She is
the editor of Border Crossings: Irish Women Writers and National Identities
(University of Alabama Press, ) and co-editor, with Borbála Faragó, of
Animals in Irish Literature and Culture (Palgrave Macmillan, ). She is
working on Enraptured Space: Gender, Class, and Ecology in the Work of
Paula Meehan for the University of West Virginia Press.

  recently graduated with a Ph.D. in English Literature from
Queen’s University Belfast. She co-founded and edits The Tangerine, a
Belfast-based magazine of new writing.

  is Associate Professor of Irish Language and Literature
at the University of Notre Dame. She is author of Endangered Masculinities
in Irish Poetry, – (University College Dublin Press, ), as well
as articles on Early Modern and more recent Irish-language literature in
various journals and collections. She is at work on a project on Early
Modern bardic poets’ responses to radical change, tentatively titled
Tradition Transformed: Bardic Poetry and Patronage in Early Modern
Ireland, c.–, for which she has been awarded fellowship support
from the American Council of Learned Societies and the National
Endowment for the Humanities.
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  teaches and researches in the School of English, Drama,
Film & Creative Writing at University College Dublin, where she is co-
director of UCD Centre for Gender, Feminisms & Sexualities and director
of the MA Gender, Sexuality and Culture. She has published extensively
on Irish women’s writing; contemporary Irish culture and literature;
feminist, gender, and queer studies; and critical migration studies.

́í í  is Professor of Old and Middle Irish at the
National University of Ireland, Galway. Her research is focused primarily
on early medieval Irish literature and language, and secondarily on the long
continuum of Gaelic tradition, from medieval to modern, and its relation-
ship to the mainstream of Irish literature. She was a co-editor of Revising
the Rising (Derry: Field Day, ) and of The Field Day Anthology of Irish
Writing Vols IV & V: Irish Women’s Writing and Traditions (Cork
University Press, ), and has published widely on individual texts
and authors. She is currently collaborating on a study of poets and poetry
of the Middle Irish period.

í í í́ is an interdisciplinary scholar of Irish and Music,
specialising in sean-nós singing, traditional creative practices, historical
Irish-language song composers, oral theory, oral composition and trans-
mission, performance theory, and Irish-language literature. From  to
 she was Lecturer in Irish at the University of Limerick, where she
spent a number of years as Head of Irish Language and Literature.
Subsequently, Tríona was Lecturer in Irish Traditional Music at
University College Cork, where she also served as Head of the
Department of Music before taking up her current position as Professor
of Modern Irish and Performing Arts at Maynooth University. She is
author of Singing Ideas: Performance, Politics and Oral Poetry (Berghahn,
), and Bláth ’s Craobh na nÚdar: Amhráin Mháire Bhuí (Coiscéim,
).

  is Principal and Dean of the College of Arts and
Humanities at University College Dublin and Fellow of the Learned
Society of Wales. She specialises in seventeenth- and eighteenth-century
British and Irish women’s writing and pre- Welsh writing in English.
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