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A Note on Terminology

Naming Polish cities is both historically fraught and linguistically compli-
cated in translation. We have chosen to keep the Polish spelling for names
of cities when they have been accepted as standard in English usage (such as
Gdansk, Krakéw, £.6dz, Poznan, Wroctaw), whereas we have employed the
anglicized names for those cities for which the Polish spelling has not been
widely adopted in written or spoken English (Lviv, Vilnius, Warsaw).
Some of the cities concerned, such as Lviv and Vilnius, are not within
the borders of modern Poland. Theatre companies, concepts, or forms
have been translated while names of theatres have not, unless their English
translation is currently found in popular usage.
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