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t h e c a m b r i d g e h i s t o r y o f

THE GOTHIC

The third volume of The Cambridge History of the Gothic is the first
book to provide an in-depth history of Gothic literature, film,
television and culture in the twentieth and twenty-first centuries
(c.1896–present). Identifying key historical shifts from the birth of
film to the threat of apocalypse, leading international scholars offer
comprehensive coverage of the ideas, events, movements and
contexts that shaped the Gothic as it entered a dynamic period of
diversification across all forms of media. Twenty-three chapters
plus an extended introduction provide in-depth accounts of
topics including Modernism, war, postcolonialism, psychoanalysis,
counterculture, feminism, AIDS, neo-liberalism, globalisation,
multiculturalism, the war on terror and environmental crisis.
Provocative and cutting edge, this will be an essential reference
volume for anyone studying modern and contemporary Gothic
culture.
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the cambridge history of

THE GOTHIC

How to write the history of a cultural mode that, for all its abiding

fascination with the past, has challenged and complicated

received notions of history from the very start? The Cambridge

History of the Gothic rises to this challenge, charting the history of

the Gothic even as it reflects continuously upon the mode’s

tendency to question, subvert and render incomplete all linear

historical narratives. Taken together, the three chronologically

sequenced volumes in the series provide a rigorous account of the

origins, efflorescence and proliferation of the Gothic imagination,

from its earliest manifestations in European history through to

the present day. The chapters in Volume I span antiquity and the

long eighteenth century (c.1680–1800), covering such topics as the

Gothic Sack of Rome inAD 410, the construction and reception of

the Gothic past in eighteenth-century Britain, the revival of

Gothic architecture, art and literature in British and European

culture and their imbrication during the revolutionary decades,

1770–1800. Elaborating upon several of the themes introduced in

the first volume, the chapters in Volume II address the Gothic

cultures of Britain, America and Europe during the nineteenth

century (1800–1900), thus covering while moving well beyond

those areas that have traditionally been demarcated as the

‘Romantic’ and the ‘Victorian’. Engaging with the themes of the

earlier volumes, the chapters in Volume III also explore some of

the myriad forms that the Gothic has assumed in the twentieth

and twenty-first centuries (c. 1896–present), beginning with an

account of the appropriation of the mode in early cinema and

concluding with the apocalyptic Gothic turns of much recent

cultural production. Resolutely interdisciplinary in focus, The

Cambridge History of the Gothic extends the critical focus well

beyond literature and film to include discussions of Gothic

historiography, politics, art, architecture and counterculture. All

three volumes in the series are attentive to the ways in which

history has been refracted through a Gothic lens, and are as keen

to chart the inscription of Gothic in some of the formative events
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of Western history as they are to provide a history of the Gothic

mode itself. Written by an international cast of contributors, the

chapters bring fresh scholarly attention to bear upon established

Gothic themes while also highlighting a number of new critical

concerns. As such, they are of relevance to the general reader, the

student and the established scholar alike.

www.cambridge.org/9781108472722
www.cambridge.org


Cambridge University Press
978-1-108-47272-2 — The Cambridge History of the Gothic
Volume 3: Gothic in the Twentieth and Twenty-First Centuries
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

www.cambridge.org/9781108472722
www.cambridge.org


Cambridge University Press
978-1-108-47272-2 — The Cambridge History of the Gothic
Volume 3: Gothic in the Twentieth and Twenty-First Centuries
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

THE CAMBR IDGE

H I STORY OF

THE GOTHIC

*

VOLUME 3

Gothic in the Twentieth and Twenty-First
Centuries

*

Edited by

CATHER INE SPOONER

Lancaster University

DALE TOWNSHEND

Manchester Metropolitan University

www.cambridge.org/9781108472722
www.cambridge.org


Cambridge University Press
978-1-108-47272-2 — The Cambridge History of the Gothic
Volume 3: Gothic in the Twentieth and Twenty-First Centuries
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

University Printing House, Cambridge CB2 8BS, United Kingdom

One Liberty Plaza, 20th Floor, New York, NY 10006, USA

477 Williamstown Road, Port Melbourne, V IC 3207, Australia

314–321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi – 110025, India

103 Penang Road, #05–06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781108472722

DOI: 10.1017/9781108624268

© Cambridge University Press 2021

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written

permission of Cambridge University Press.

First published 2021

Printed in the United Kingdom by TJ Books Limited, Padstow Cornwall

A catalogue record for this publication is available from the British Library.

Library of Congress Cataloging-in-Publication Data

NAMES: Wright, Angela, 1969May 14– editor. | Townshend, Dale, editor. | Spooner, Catherine,
1974– editor.

T ITLE: The Cambridge history of the Gothic / edited by AngelaWright, University of Sheffield ;
Dale Townshend, Manchester Metropolitan University ; Catherine Spooner, Lancaster

University.
DESCR IPT ION: Cambridge, UK ; New York : Cambridge University Press, 2020–2021. | Includes
bibliographical references and indexes. Contents: v. 1. Gothic in the long eighteenth century – v. 2.

Gothic in the nineteenth century – v. 3. Gothic in the twentieth and twenty-first centuries.
IDENT IF I ERS: LCCN 2019058625 (print) | LCCN 2019058624 (ebook) | I SBN 9781108662017 (three-
volume set) | I S BN 9781108472708 (v. 1 ; hardback) | I SBN 9781108561044 (v. 1 ; ebook) | I SBN

9781108472715 (v. 2 ; hardback) | I SBN 9781108561082 (v. 2 ; ebook) | I S BN 9781108472722 (v. 3 ;
hardback) | I S BN 9781108624268 (v. 3 ; ebook) | I S BN 9781108561082 (v. 2 ; qebook)) |

I S BN 9781108662017 (three-volume set) | I S BN 9781108472708 (v. 1 ; hardback) |
I SBN 9781108472715 v. 2 ; hardback) | I SBN 9781108561044 (v. 1 ; qebook)

SUB JECTS: LCSH: Gothic fiction (Literary genre) – History and criticism. | Gothic revival
(Literature) – History and criticism. | Fantastic fiction – History and criticism. | Architecture,

Gothic. | Art, Gothic.
CLASS I F ICAT ION: LCC PN3435 .C285 2020 (ebook) | LCC PN3435 (print) | DDC 809.3/8729–dc23

I S BN – 3 Volume Set 978-1-108-66201-7
I S BN – Volume I 978-1-108-47270-8
I S BN – Volume II 978-1-108-47271-5
I S BN – Volume III 978-1-108-47272-2

Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,

accurate or appropriate.

www.cambridge.org/9781108472722
www.cambridge.org


Cambridge University Press
978-1-108-47272-2 — The Cambridge History of the Gothic
Volume 3: Gothic in the Twentieth and Twenty-First Centuries
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Figures page x

Notes on Contributors xii

Acknowledgements xvi

Introduction: A History of Gothic Studies in the Twentieth
and Twenty-first Centuries 1

catherine spooner

3.1. Gothic and Silent Cinema 22

stacey abbott and simon brown

3.2. Gothic, the Great War and the Rise of Modernism, 1910‒1936 43

matt foley

3.3. Gothic and the American South, 1919‒1962 61

arthur redding

3.4. Hollywood Gothic, 1930–1960 80

mark jancovich

3.5. Gothic and War, 1930–1991 99

agnieszka soltysik monnet

3.6. Gothic and the Postcolonial Moment 118

tabish khair

3.7. Gothic and the Heritage Movement in the Twentieth and Twenty-First
Centuries 137

emma mcevoy

vii

www.cambridge.org/9781108472722
www.cambridge.org


Cambridge University Press
978-1-108-47272-2 — The Cambridge History of the Gothic
Volume 3: Gothic in the Twentieth and Twenty-First Centuries
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

3.8. Gothic Enchantment: The Magical Strain in Twentieth and
Twenty-First-Century Anglo-American Gothic 159

david punter

3.9. Psychoanalysis and the American Popular Gothic, 1954–1980 180

bernice m. murphy

3.10. Gothic and the Counterculture, 1958‒Present 199

catherine spooner

3.11. Gothic Television 221

derek johnston

3.12. Gothic and the Rise of Feminism 242

lucie armitt

3.13. Gothic, AIDS and Sexuality, 1981–Present 262

ardel haefele-thomas

3.14. The Gothic in the Age of Neo-Liberalism, 1990‒Present 283

linnie blake

3.15. The Gothic and Remix Culture 302

megen de bruin-molé

3.16. Postdigital Gothic 323

marc olivier

3.17. Gothic Multiculturalism 342

sarah ilott

3.18. Gothic, Neo-Imperialism and the War on Terror 364

johan höglund

3.19. Global Gothic 1: Islamic Gothic 383
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