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areas of her output. Engagingly written by experts in medieval
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of medicine, the chapters are grounded in Hildegard’s twelfth-
century context and investigate her output within its monastic
and liturgical environments, her reputation during and after her
life, and the materiality of the transmission of her works, consid-
ering aspects of manuscript layout, illumination, and scribal

practices at her Rupertsberg monastery.
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