Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

TRANSLATING VIRGIL

Virgil remains one of the most important poets in the history of
literature. This emerges in the rich translation history of his poems.
Hardly a European language exists into which at least one of his
poems has not been translated, from Basque to Ukrainian and Dutch
to Turkish. Susanna Braund’s book is the first synthesis and analysis
of this history. It asks when, where, why, by whom, for whom and
how Virgil’s poems were translated into a range of languages.
Chronologically it spans the eleventh- and twelfth-century adapta-
tions of the Aeneid down to present-day translation activity, in which
women are better represented than in earlier eras. The book makes a
major contribution to Western intellectual history. It challenges
classicists and other literary scholars to reassess the features of
Virgil’s poems to which the translators respond and offers a treasure
trove of insights to translation theorists and classicists alike.

SUSANNA MORTON BRAUND is Professor Emeritus of Latin Poetry
and its Reception at the University of British Columbia. She has
published widely on Latin poetry and is the co-editor of Virgil in
Translation (with Zara Torlone, 2018).

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil

Susanna Mo
Frontmatter

rton Braund

More Information

CLASSICS AFTER ANTIQUITY

Editors:
ALASTAIR BLANSHARD
University of Queensland
SHANE BUTLER
Johns Hopkins University
EMILY GREENWOOD
Yale University

Classics after Antiquity presents innovative contributions in the field of Classical
Reception Studies. Each volume explores the methods and motives of those who,
coming after and going after antiquity, have entered into a contest with and for the
legacies of the ancient world. The series aims to unsettle, to provoke debate, and to
stimulate a re-evaluation of assumptions about the relationship between Greek
and Roman classical pasts and modern histories.

Other titles in the series:

Civil War and the Collapse of the Social Bond: The Roman Tradition at the Heart of
the Modern
Michéle Lowrie and Barbara Vinken
ISBN: 978-1-316-51644-7

Classics and Celtic Literary Modernism: Yeats, Joyce, MacDiarmid and Jones
Gregory Baker
ISBN: 978-1-108-84486-4

Brecht and Greek Tragedy: Radicalism, Traditionalism, Eristics
Martin Revermann
ISBN: 978-1-108-48968-3

The Nero-Antichrist: Founding and Fashioning a Paradigm
Shushma Malik
ISBN: 978-1-108-49149-5

Dionysus after Nietzsche: The Birth of Tragedy in Twentieth-Century Literature and
Thought
Adam Lecznar
ISBN: 978-1-108-48256-1

Feeling and Classical Philology: Knowing Antiquity in German Scholarship, 1770—
1920
Constanze Giithenke
ISBN: 978-1-107-10423-5

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

CAMBRIDGE

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

The Vernacular Aristotle: Translation as Reception in Medieval and Renaissance Italy
Eugenio Refini
ISBN: 978-1-108-48181-6

Afterlives of the Roman Poets: Biofiction and the Reception of Latin Poetry
Nora Goldschmidt
ISBN: 978-1-107-18025-3

The Perpetual Immigrant and the Limits of Athenian Democracy
Demetra Kasimis
ISBN: 978-1-107-05243-7

Borges’ Classics: Global Encounters with the Graeco-Roman Past
Laura Jensen
ISBN: 978-1-108-41840-9
Classical Victorians: Scholars, Scoundrels and Generals in Pursuit of Antiquity

Edmund Richardson
ISBN: 978-1-107-02677-3

Modernism and Homer: The Odysseys of H. D., James Joyce, Osip Mandelstam, and
Ezra Pound
Leah Culligan Flack
ISBN: 978-1-107-10803-5

@© in this web service Cambridge University Press & Assessment www.cambridge.org


www.cambridge.org/9781108470612
www.cambridge.org

CAMBRIDGE

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

TRANSLATING VIRGIL

A Cultural History of the Western Tradition
from the Eleventh Century to the Present

SUSANNA MORTON BRAUND

University of British Columbia, Vancouver

“w4 CAMBRIDGE

¥ UNIVERSITY PRESS

@© in this web service Cambridge University Press & Assessment www.cambridge.org


www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

CAMBRIDGE

) UNIVERSITY PRESS

Shaftesbury Road, Cambridge cB2 8ea, United Kingdom
One Liberty Plaza, 20th Floor, New York, Ny 10006, USA

477 Williamstown Road, Port Melbourne, vic 3207, Australia

314-321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi — 110025, India

103 Penang Road, #05-06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of Cambridge University Press & Assessment,

a department of the University of Cambridge.

We share the University’s mission to contribute to society through the pursuit of
education, learning and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781108470612

DOI: 10.1017/9781108556828

© Susanna Morton Braund 2025

This publication is in copyright. Subject to statutory exception and to the provisions
of relevant collective licensing agreements, no reproduction of any part may take
place without the written permission of Cambridge University Press & Assessment.

First published 2025

Printed in the United Kingdom by CPI Group Ltd, Croydon CRo 4YY

A catalogue record for this publication is available from the British Library.

A Cataloging-in-Publication data record for this book is available from the Library of Congress

ISBN 978-1-108-47061-2 Hardback

Cambridge University Press & Assessment has no responsibility for the persistence
or accuracy of URLs for external or third-party internet websites referred to in this
publication and does not guarantee that any content on such websites is, or will

remain, accurate or appropriate.

For EU product safety concerns, contact us at Calle de José Abascal, 56, 1°, 28003 Madrid,

Spain, or email eugpsr@cambridge.org

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

CAMBRIDGE

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

For Dan,
and remembering
my constant carers,

Amost and Adamt

@© in this web service Cambridge University Press & Assessment www.cambridge.org


www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

Contents

Prelude: A Treasure Trove of Virgil Translations
Acknowledgements

List of Figures

List of Tables

List of Abbreviations

o First Attempts and First Principles

0.1 A Greek Aeneid in the First Century cE

0.2 The Translation History of Virgil in the Western Tradition:
How to Organize Such a Huge Topic

0.3 Translation as Domestication: Aeneas in Ireland

0.4 Camille the Knight and Cerberus the Poison-Dripping Monster
in the Roman d’Enéas

0.5 Veldeke’s Middle High German Eneit: Achieving Closure

0.6 Theorizing Translation

0.7 The Organization of the Book: What It Is Not and What It Is

0.8 Challenges of Scope and Range: Beyond the Case Study

1 Translation, Nationalism and Transnationalism
1.1 Translation and the rranslatio imperii
1.2 The Scope of ‘Nationalism’ and its Relevance to Virgil
1.3 Virgil in France: The Path towards Ronsard’s Franciade
1.4 The Politics of Aeneid Translation in Russia
s Translation and National Epic in Hungary
1.6 Aeneids in Portuguese: Virgil Remade
1.7 The Aeneid in Nineteenth- and Twentieth-Century Catalan,
Katharevousa Greek, Maltese and Welsh

1.8 Aeneid Travesty: The Foundational Work of Ukrainian Literature

page xv
xviii
xxiii
xXxXvil

xxviii

II

18
23
32
41
ST

56
56
60
66
83
87
90

99
104

1.9 Proto-National Translations: The Aeneid in Hebrew and Argentinian

Spanish
r.1o Transnational Translations of Virgil: Esperanto
rir  Conclusions

ix

II1
113
115

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

X Contents
2 The Translator’s Identity 121
2.1 Centres and Peripheries 123
2.2 Gavin Douglas: Scottish Vernacular Humanist Writing for All Albion 126
2.3 Relations with Royalty: English Translators through the Seventeenth
Century 135
2.4 A Puritan Parliamentarian Aeneid: John Vicars and his Surprising
Influence 143

2.5 Changing Times and Allegiances: Roger L'Estrange and John Dryden 146
2.6 Religious Affiliations and the Reception of Marot’s and Murner’s

Translations 150
2.7 Georgics on the Margins: Tunisia and Singapore 161
2.8 The Paucity of Female Translators of Virgil 170
2.8.1 Hélisenne: A Famous Novelist Turns to Dido’s Story 172
2.8.2  The Exclusion of the Female Translator: Marie de Gournay 183
2.8.3 Naatje Brinkman’s Resourceful Dutch Aeneid 190
2.8.4 Mary Leadbeater’s Book 13: A Quaker Conclusion? 191
2.8.5  Religious Beliefs of Twenty-First-Century Translators:
Sarah Ruden and Stanley Lombardo 198
2.8.6 Women Translate the Georgics 200
2.8.7 Looking to the Future: Giovanna Bemporad’s Eclogues? 203
3 The Economics of Translating Virgil 206
3.1 The Economics of the Early Print Era 210
3.2 Virgil in French: The First Century in Print 215
3.3 Anguillara’s Unsuccessful Bid for Patronage 219
3.4 The Successful Italian Composite Aeneid 1-6 (1540): A Product
of the Accademia degli Intronati 222
3.5 Expensive Folio Editions: Hélisenne de Crenne and her Printer Denys
Janot 234
3.6 Expensive Folio Editions: John Ogilby’s Subscription Volumes 242
3.7 Expensive Folio Editions: John Dryden’s Collaboration with Jacob
Tonson 248
3.8 From Victorian Luxury Folios to Cheap Paperbacks 251
3.9 Four Penguin Aeneids 260
4 Competition, Retranslation and Travesty 269
4.1 Victor Hugo and Virgil 269
4.2 Types of Competition: The Scope of this Chapter 271
Part1 Competition between Translators 274
4.3 Homeric Greek Aeneids in Oxford 275
4.4 Competition Invited: Marie de Gournay and Jean Bertaut 277
4.5 Competition Invited: Benson and Dryden, Schiller and Dryden 282
4.6 Competition Invited: Robert Bridges’ ‘Cento’ of Translations
of Aeneid 6 286
4.7 Giacomo Leopardi and Annibal Caro: The Anxiety of Influence 290

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

Contents xi

4.8 Competition through Criticism in the English Translation

Tradition: The First Two Centuries 292
4.9 Changes in the Seventeenth Century 303
4.10 Eighteenth-Century Reactions to Dryden 306
411 Wordsworth: Taking on Dryden on his own Ground 310
Part 2 Retranslation as Competition 315
4.12  Retranslation as Borrowing and Plagiarism 317
4.13 Retranslation as Revision 322
4.14 Competition and Collaboration: Tonson’s Miscellanies 330
Part 3 Competition with Virgil 334
4.15  Valéry’s ‘Variations’: A Command Performance 335
4.16  Competition and Collaboration: Two Dutch Eclogues 340
4.17 Parody and Travesty as Competition 345
s Poetic Careers of Virgil Translators 355
5.1 Some Preliminaries 358
s..1 Dante’s Influence on Virgil 360
5.2 Success with Ovid but Failure with Virgil 364
5.1.3 Prolific Translators of Classic Texts 364
5.1.4 An American Quartet 370
5.5 An English Trio 372
5.2 John Ogilby: Virgil and Homer as Cultural Capital 373
5.3 ‘According to my Genius’: John Dryden’s Claimed Preference

for Homer 380
5.4 William Morris: Medievalism and Democratic Instincts 385
5.4.1 Conclusions on Ogilby, Dryden and Morris 392
5.5 Cecil Day-Lewis: Communism, Patriotism and Translation 394
6 Partial Translations of Virgil 399
6.1 The ‘Messianic Eclogue’, the ‘Aristacus epyllion” and Other Selections 401
6.2 The Aeneid: We Are All Six-Book Readers 402
6.3 The Fascination with Dido 406
6.3.1 Latin in High Places: The Earl of Surrey 407
6.3.2 Literary Manifestos: Du Bellay and the Pléiade 414
6.4 Reverberations of the Destruction of Troy 418
6.4.1 The Destruction of Troy in Russian and Hebrew 421
6.4.2 Leopardi and ‘Il Calore’ of the Text 426
6.5 First Steps: Translations of Aeneid 1 428
6.6 Visions of Aeneas 431
6.6.1  Robert Bridges’ ‘Cento’ of Aeneid 6 433

6.6.2  The Attraction of Book 6 for C. S. Lewis and Seamus
Heaney 434
6.6.3 Harington’s Gift to Prince Henry 439
6.7 Roads Less Travelled 443
6.8 Conclusions: Accidents and Agendas 450

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

xii Contents
7 Supplements and Paratextual Material 454
Part 1 Supplementary Materials 456
7.1 The False Incipit of the Aeneid 456
7.2 Virgil’s Epitaph and the Minor Works 457
7.3 Vegio’s Supplement to the Aeneid 459
7.3.1  Gavin Douglas and Vegio’s ‘Fift Quheill’ (‘Fifth Wheel’) 466
7.3.2  Supplementing the Supplement: A Victorian Book 14 475
Part 2 Paratextual Materials 480
7.4  First Impressions 481
7.5 Title Pages 487
7.6 Frontispieces 498
7.7 Preliminaries: The Table of Contents 501
7.8 Preliminaries: The Dedication 501
7.9 The Endorsements 503
7.10  The Preface and the Postscript 507
7.1 The Interview with the Translator SII
7.12  Mise-en-Page 1§
7.13  Supplemental Content within the Text 544
7.13.1  Divisions and Headings 544
7.13.2  Glosses, Notes and Commentary 546
7.13.3 Essays 55T
7.13.4 Illustrations 552
7.13.5 Indices and Glossaries 561
7.14 Target Readerships 563
7.15  Gavin Douglas’ Vivid Presence in the Paratexts of his Eneados 568
8 Fidelity of Form: Metre Matters 578
8.1 Prose Translations and the Asserted Superiority of Verse 587
8.1.1 ‘Blank-Verse Prose’ 595
8.1.2  Delille on the Superiority of Verse over Prose 596
8.2 Italian Aeneids: Terza Rima, Ottava Rima and Versi Sciolti 598
8.3 English Metrical Experimentation in the Sixteenth and Seventeenth
Centuries 612
8.3.1 The Earl of Surrey and the Invention of English Blank Verse 619
8.3.2 The Unrhymed Quantitative Hexameter 622
8.3.3 The Ottava Rima Stanza 628
8.3.4 Spenser as Pioneer: ‘Virgils Gnat’ 628
8.3.5 Aeneids in Stanzas 631
8.3.6 The View So Far 634
8.3.7 The Eighteenth and Nineteenth Centuries 635
8.4 The Hexameter Rises Again 647
8.4.1 The Emergence of the German Hexameter 648
8.4.2 The Influence of the German Hexameter: Slovenian
and Russian Virgils 654

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

Contents

8.4.3 Successes in Quantitative Hexameters: Czech, Slovak
and Hungarian
8.4.4 The Hexameter in the Twenty-First Century
8.5 Conclusion

9 Fidelity of Concepts and Register

9.1 Word-for-Word Translations versus ‘Les Belles Infidéles’

9.1.1  Pierre Klossowski and the ‘Choc des Mots’
(‘Collision of Words’)

9..2 ‘Compensation’ and ‘Les Belles Infide¢les’

9.2 Translating Quintessentially Roman Concepts
9.2.1 Specific Challenges in Virgil’s Latin Text

9.3 Register: The Rota Vergiliana
9.3.1 Register and the Aeneid
9.3.2 Register and the Georgics and Eclogues
9.3.3 Register and the Appendix Vergiliana

9.4 Domesticating versus Foreignizing Virgil Translations
9.4.1 Annibal Caro’s Eneide: ‘La Regina’
9.4.2 Aeneas “Trudging’: Stanyhurst’s Failed Domestication
9.4.3 A Romanian Aeneid: Domesticating and Foreignizing
9.4.4 German Foreignizations: Voss, Goethe and Schroder’s

‘Repristination’
9.4.5 Leopardi’s Sudden Conversion to ‘Fedeltd’
9.4.6 Wordsworth’s ‘Unenglishisms’
9.4.7 Capturing Virgil’s ‘Audacity’ in Brazilian Portuguese
9.4.8 Briusov’s Journey towards Literalism’
9.4.9 Ahl’s Informal Aeneid
9.4.10 Chew’s Uncategorizable Georgics

10 Equivalences and Identifications

Part 1 Identifications Made by Translators

10.1 Aeneas and Dido Mirrored in Present-Day Monarchs
10.1.1  Catherine the Great as Dido

10.2 Identifications with Aeneas: Douglas and the Task of Cultural
Translation

10.3 Identifications with Aeneas: Surrey as Sole Survivor

10.4 Identifications with Aeneas: Stanyhurst as Exile and Martyr

10.5 Identifications with Aeneas: C. S. Lewis as Seeker of a New Home

10.6  Pastoral Identifications

Part 2 Virgil’s Special Audience
10.7 Polish Identifications
10.8 Poets of the Land: Irish Translations of the Eclogues and Georgics

xiii

661
669
672

673
674

675
682
691
700
706
707
714
723
726
727
738
741

743
745
750
754
755

759
761

769

770
770
776

779
780
782
784
786

787
787
794

© in this web service Cambridge University Press & Assessment

www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

CAMBRIDGE

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter
More Information

Xiv

Contents

Part3 Self-Identifications with Virgil: Fusion, Transcreation

10.9
10.10
10.11
10.12
10.13
10.14

and Metempsychosis
Marot-Maro and his Maecenas
Pierre Perrin and his Maecenas, Cardinal Mazarin
Eugenios Voulgaris and his Maecenas, Prince Potemkin
‘L’abbé Virgile’: Delille’s Géorgiques
Translation as ‘“Transcreation’: Poets as the Best Translators
Identifications: Virgil Speaking English — John Dryden’s £neis

Appendix 1: Important Translators’ Brief Biographies
Appendix 2: Table of Translations Discussed
Bibliography

Index

802
804
805
806
809
813
819

827
846
861
956

@© in this web service Cambridge University Press & Assessment

www.cambridge.org


www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

Prelude
A Treasure Trove of Virgil Translations

My research for this project has turned up a veritable treasure trove of
unexpected and sometimes delightful and astonishing curiosities.
I discovered that the neglected Jewish Italian translator Giovanna
Bemporad, as an adolescent schoolgirl in the late 1930s, devoted thirty-six
feverish nights to translating the Aeneid, closeting herself in her family’s
kitchen from evening till morning before going to school. I found
a Ukrainian coin minted in 1998 to commemorate the 200th anniversary
of the travesty translation of the Aeneid by Ivan Kotlyarevsky, in which the
Trojans are transformed into Cossacks; this work remains the foundational
text of Ukrainian literature and has been adapted to modern forms, includ-
ing rock opera and animated movie. I discovered Golden Age Dutch
versions of the Eclogues juxtaposed with one another in friendly rivalry,
produced by two young friends, Jan den Uyl’s straight version in rhymed
couplets, followed by Willem Godschalk van Focquenbroch’s burlesque
version in iambic tetrameters. I delved into the prosopography of the female
addressees of the multi-authored Italian translation of Aeneid 1-6 in
Cinquecento Siena to illuminate the tight family connections between the
male translators and the female dedicatees. I was amazed at the feistiness of
the autodidact Marie de Gournay, the adopted daughter and editor of
Montaigne, who in her translations from the Aeneid took on the hostile
male establishment by explicitly inviting comparison with the translation of
a recently deceased churchman: she incorporated excerpts of his version in
her own translation of Book 2, creating a direct confrontation between, in
her own words, the distaff (‘quenouille’) and the episcopal cross.

I boggled at the Eclogues translation by Urbain Domergue designed to
support orthographic reform in Napoleonic France. I was surprised that
Victor Hugo translated Virgil during his schooldays, starting with Eclogue
1, a translation which irritated his jealous schoolmaster enough to try to
stop him writing, even at night, when he ordered the young Victor to snuff
his candle. One of the many fascinating metrical matters was the oscillating

XV

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781108470612
www.cambridge.org

Cambridge University Press & Assessment
978-1-108-47061-2 — Translating Virgil
Susanna Morton Braund

Frontmatter

More Information

xvi Prelude

fortune of the hexameter as a metre for translating Virgil. The Hungarian
poet Miklés Radnéti, whose influential version of Eclogue 9 was published
just before the outbreak of World War II, asked in one of his original
eclogues, composed in a labour camp just before he was murdered by Nazi
collaborators, ‘Say, is there a country where someone still knows the
hexameter?’

I found out that there is the possibility that Goebbels translated the
Georgics. 1 came across two translations of the Georgics from outposts of
empire. One was written by the Parisian classicist Paul Auguste Nicolas,
who took a study trip to Tunisia and in 1901 decided to settle there, clearing
the land and becoming the spokesman for French settlers. His translation
of the Georgics, completed under German occupation and published
posthumously in 1948, was designed to demonstrate that to translate
Virgil we need to ‘know agriculture as well as we know Latin’. The other
was written by the English headmaster L. A. S. Jermyn under the ghastly
deprivations of internment in Changi Gaol and Sime Road Camp,
Singapore, between February 1942 and September 1945 and published by
Blackwell in Oxford in 1947.

It even appears possible to link the undertaking and abandonment of an
Aeneid translation project to the colonization of Virginia in the early
seventeenth century: there is reason to think that George Sandys, later
the treasurer of the Virginia Company, translated Aeneid 1 with Dido’s
generous speech of welcome to the Trojans soon after the marriage in 1614
of the Indian princess Pocahontas to the colonist John Rolfe that seemed to
offer so many possibilities, which were soon disappointed. Then there is
the apparently bizarre phenomenon of translations of the Georgics and
Aeneid written in Homeric Greek in Novorossiya (modern Ukraine) by the
archbishop Eugenios Voulgaris. His translations, directed at the Greek
families who had fled to Crimea and Ukraine after an unsuccessful uprising
against the Ottomans in 1770, formed part of Catherine the Great’s
ambitious ‘Greek Project’, which aimed to establish a Greco-Slavic
Orthodox community. But these were not the first translations of Virgil
into Homeric Greek: Voulgaris was anticipated by two Oxford Regius
Professors of Greek, John Harpsfield and George Etheridge, who turned
Aeneid 1 and 2 into Homeric Greek in the 1540s and 15505, and by the
scholars Joseph Scaliger and Daniel Heinsius, who in 1603 set about
publishing side-by-side translations of Virgil’s tenth Eclogue in Doric
Greek. Another surprise was the interest in Virgil translation from
Romantic poets who are usually pigeonholed as Hellenophiles, including
Schiller, Holderlin, Byron, Shelley and Wordsworth. More remarkable
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Prelude xvii

than surprising was the gorgeous artefact of 7he Aeneids by polymath and
Arts and Crafts guru William Morris, published in a limited-edition luxury
folio format on handmade paper.

Because my first academic position was at the University of Exeter, I was
already familiar with stories about W. F. Jackson Knight (he taught
Classics there from 1936 to 1964 and I was Warden of the same Hall of
Residence as he had been), author of the first Penguin Classics translation
of the Aeneid. Jackson Knight engaged in spiritualist communications with
Virgil. At first it was his friend T. J. Haarhoff in South Africa, himself the
translator of the Georgics into Afrikaans, who put questions to Virgil, who,
he claimed, visited him every Tuesday evening. In a letter to Jackson
Knight dated 11 March 1964, Haarhoff writes: ‘I will put your questions
to Vergil when I can. He is much interested in your Penguin effort and
praises your industry. He thinks very highly of you. But you must not
worry or overtire yourself. He sends his love and greeting.” Subsequently
Knight claimed that Virgil started contacting him directly at Exeter,
warning him ‘to go slow and be extra careful with the “second half™.

[ was previously unaware of the phenomenon of translators who chose to
translate the Latin supplement to the Aeneid written by Maffeo Vegio in
1428. This thirteenth book provides a happy conclusion to the poem,
culminating in Aeneas’ removal to heaven. Most of the translators who
tackle the supplement add it to the rest of the poem, but a handful have
published stand-alone versions, including the Quaker Mary Leadbeater’s
translation from early nineteenth-century rural Ireland. One translator
even supplemented the supplement: the Victorian Major Thomas
Seymour Burt furnished materials for a Book 14 based on the early chapters
of Livy’s History of Rome.

These are some of the more startling treasures that came to light as I dug
down and unearthed the translation history of Virgil. There are many more
in this book and, doubtless, many more to be discovered by other treasure
hunters. I hope they whet your appetite to lay your hands on these
treasures, to hold them to the light and to examine them from all angles."

" Tam grateful to the series editors for suggesting this Prelude, a term that appealed to me as a musician
and that appropriately has the root ‘play’, given the element of surprise in the examples I selected.
I considered reworking Homi Bhabha’s ‘Unpacking My Library Again’, his 1995 adaptation of Walter
Benjamin’s 1931 essay ‘Unpacking My Library’ (see Benjamin 1968), because at various points my
bookshelves did present some remarkable collocations, but the ‘treasure’ motif seems to me to better
convey the idea of the value of these Virgil translations.
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