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MAHLER IN CONTEXT

Mahler in Context explores the institutions, artists, thinkers, cultural
movements, sociopolitical conditions, and personal relationships that
shaped Mahler’s creative output. Focusing on the contexts surround-
ing the artist, the collection provides a sense of the complex cross-
currents against which Mahler was reacting as conductor, composer,
and human being. Topics explored include his youth and training,
performing career, creative activity, spiritual and philosophical influ-
ences, and reception after his death. Together, this collection of
specially commissioned essays offers a wide-ranging investigation of
the ecology surrounding Mahler as a composer and a fuller appreci-
ation of the topics that occupied his mind as he conceived his works.
Readers will benefit from engagement with lesser known dimensions
of Mahler’s life. Through this broader contextual approach, this book
will serve as a valuable and unique resource for students, scholars, and
a general readership.

 , Professor of Musicology at Penn State Univer-
sity, is the author of Richard Strauss’s Orchestral Music and the German
Intellectual Tradition () and Mahler and Strauss: In Dialogue
(). He is editor of The Cambridge Companion to Richard Strauss
() and has written nine chapters on Strauss’s tone poems for the
Richard Strauss-Handbuch (Metzler/Bärenreiter, ).
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  

Understanding and appreciation of musical works is greatly enhanced by
knowledge of the context within which their composers lived and worked. Each
of these volumes focusses on an individual composer, offering lively, accessible
and concise essays by leading scholars on the many contexts – professional,
political, intellectual, social and cultural – that have a bearing on his or her work.
Biographical and musical influences, performance and publishing history and the
creative afterlife of each composer’s work are also addressed, providing readers
with a multi-faceted view of how the composers’ output and careers were shaped
by the world around them.

Titles forthcoming in the series

Beethoven in Context
edited by   and  . 

Liszt in Context
edited by  

Richard Strauss in Context
edited by   and  . 

Stravinsky in Context
edited by  

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

MAHLER IN CONTEXT

 

CHARLES YOUMANS
Pennsylvania State University

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Shaftesbury Road, Cambridge cb2 8ea, United Kingdom

One Liberty Plaza, 20th Floor, New York, ny 10006, USA

477 Williamstown Road, Port Melbourne, vic 3207, Australia

314–321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi – 110025, India

103 Penang Road, #05–06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of Cambridge University Press & Assessment, 
a department of the University of Cambridge.

We share the University’s mission to contribute to society through the pursuit of 
education, learning and research at the highest international levels of excellence.

www.cambridge.org 
Information on this title: www.cambridge.org/9781108438353

i: 10.1017/9781108529365

© Cambridge University Press & Assessment 2021

This publication is in copyright. Subject to statutory exception and to the provisions 
of relevant collective licensing agreements, no reproduction of any part may take  

place without the written permission of Cambridge University Press & Assessment.

First published 2021

First paperback edition 2022

A catalogue record for this publication is available from the British Library

Library of Congress Cataloging-in-Publication data

nae: Youmans, Charles Dowell, 1964- editor.
ie: Mahler in context / edited by Charles Youmans.

eciin: [1.] | New York : Cambridge University Press, 2020. | Series: Composers in context |
Includes bibliographical references and index.

ieniie: ccn 2020018637 (print) | ccn 2020018638 (ebook) | ibn 9781108423779

(hardback) | ibn 9781108438353 (paperback) | ibn 9781108529365 (epub)
bec: c: Mahler, Gustav, 1860-1911. | Mahler, Gustav, 1860-1911–Criticism

and interpretation. | Mahler, Gustav, 1860-1911–Influence. | Mahler, Gustav,
1860-1911–Appreciation. | Composers–Austria–Biography.

caiicain: cc 410.23 163 2020 (print) | cc 410.23 (ebook) | c 780.92–dc23

LC record available at https://lccn.loc.gov/2020018637

LC ebook record available at https://lccn.loc.gov/2020018638

ISBN   978-1-108-42377-9   Hardback
ISBN   978-1-108-43835-3   Paperback

Cambridge University Press & Assessment has no responsibility for the persistence 
or accuracy of URLs for external or third-party internet websites referred to in this  

publication and does not guarantee that any content on such websites is, or will  
remain, accurate or appropriate. 

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

In memory of James Marquez (–)

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Contents

List of Figures page x
List of Music Examples xi
Notes on Contributors xii
Preface and Acknowledgments xxi
List of Abbreviations xxv

  

 Family Life 

Stephen McClatchie

 A Childhood in Bohemia: Early Teachers and Friends 

Reinhold Kubik

 Music in Iglau, – 

Timothy Freeze

 Student Culture in s Vienna 

Caroline A. Kita

 Viennese Musical Associates, – 

Charles Youmans

 Becoming a Conductor: The Early Years in Mahler’s Career 

Peter Revers

 Between “Thrice Homeless” and “To the Germans in Austria”:
Political Conditions in Mahler’s Europe 

Margaret Notley

vii

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

  

 Operatic and Orchestral Repertoire 

Anna Stoll Knecht

 Collaborators 

Anna Harwell Celenza

 A Perfect Storm: Mahler’s New York 

Joseph Horowitz

 Celebrity 

Eva Giloi

  

 The Composer “Goes to Press”: Mahler’s Dealings
with Engravers and Publishers in Vienna around  

Renate Stark-Voit

 Mahler and Program Music 

Constantin Floros

 Intertextuality in Mahler 

Vera Micznik

 The Symphony, – 

David Larkin

 Mahler and the Visual Arts of His Time 

Martina Pippal

 Mahler and Modernism 

Marilyn L. McCoy

 Reception in Vienna 

Kevin C. Karnes

 Mahler’s Press from London to Los Angeles 

Karen Painter

   ,  , 

 Organized Religion 

Stephen McClatchie

viii Contents

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

 German Idealism 

Morten Solvik

 Nietzsche 

Lesley Chamberlain

 Fechner 

Michael Heidelberger

 Literary Enthusiasms 

Jeremy Barham

 Romantic Relationships 

Charles Youmans

 Mahler and Death 

Carl Niekerk

  

 Posthumous Reputation,  to World War II 

Stephen Downes

 Mahler and the Second Viennese School 

Wolfgang Rathert

 The Mahler Revival 

James L. Zychowicz

 Broader Musical Influence 

Thomas Peattie

 Adorno 

Roger Allen

 Influences in Literature 

Matthew Werley

 Mahler on Disc 

Richard Wattenbarger

 Film and Recent Popular Culture 

Peter Franklin

Further Reading 

Index 

Contents ix

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Figures

. Josef Venantius von Wöss (–) page 
. Emil Hertzka (–) 

. Mahler’s villa on the Wörthersee, Maiernigg, Austria 

. Hans Makart, Moderne Amoretten (Modern Cupids, ) 

. The studio of Hans Makart, ca.  

. Arnold Boecklin, Der heilige Antonius (St. Anthony, ) 

. Gustav Klimt, Der goldene Ritter (The Golden Knight, ),
in Paul Stefan, Gustav Mahler () 

. Mahler: Symphony No.  in D Minor, Leonard Bernstein,
New York Philharmonic, Martha Lipton, mezzo-soprano 

. Cover to Jonathan Williams, Mahler 

x

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Music Examples

. Mahler, Kindertotenlieder, “Nun will die Sonn’ so hell
aufgeh’n,” mm. – page 

.a J. S. Bach, The Well-Tempered Clavier, Book I, Prelude
in F Minor, mm. – 

.b J. S. Bach, The Well-Tempered Clavier, Book I, Fugue
in F Minor, mm. – 

.a Brahms, Symphony no. , IV, mm. – 

.b Mahler, Symphony no. , I, mm. – 

. Saint-Saëns, Symphony no.  (a) I, mm. –; (b) II,
mm. – 

. Franck, Symphony in D Minor, II, mm. – 

xi

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Notes on Contributors

  is Emeritus Fellow in Music of St. Peter’s College, Uni-
versity of Oxford. His most recent publications include extended con-
tributions to The Cambridge Wagner Encyclopedia (), Richard
Wagner’s Beethoven (): A New Translation (Boydell and Brewer,
), and Wilhelm Furtwängler: Art, Politics and the Unpolitical (Boy-
dell and Brewer, ). He is a member of the editorial board of The
Wagner Journal. His current research includes issues of harmony and
musical syntax in the music of Wagner and Bruckner and an investiga-
tion into the idea of the organic metaphor as a means of understanding
musical process.

  is Professor of Music at the University of Surrey. He
researches in Mahler and modernism, screen music, and jazz. His
publications include Rethinking Mahler (Oxford University Press,
), The Cambridge Companion to Mahler (), Perspectives on
Gustav Mahler (Ashgate, ), and the Nineteenth-Century Music
Review issue “Mahler: Centenary Commentaries on Musical Meaning.”
He is currently completing a monograph on Mahler and musical
meaning for Indiana University Press, and an edited volume on early
global film music for Routledge. He is director of the Institute of
Austrian and German Music Research at the University of Surrey.

   is the Thomas E. Caestecker Professor of
Music at Georgetown University and the author of several books,
including Jazz Italian Style, from Its Origins in New Orleans to Fascist
Italy and Sinatra (), which won the Bridge Book Prize, and The
Cambridge Companion to Gershwin (). She has also published
numerous articles on a range of composers, from Franz Liszt and Gustav
Mahler to Duke Ellington and Billy Strayhorn, and eight award-
winning children’s books.
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  is a London-based writer and independent scholar
of German literature and philosophy. Her books include Nietzsche in
Turin (Quartet Books, ) and A Shoe Story (Harbour Books, ),
a study of the controversy aroused by Heidegger’s essay “The Origin of
the Work of Art” in postwar America. She is also a literary journalist and
frequent contributor to the British and American press.

  is Professor of Music at Royal Holloway, University of
London. His recent books include Music and Decadence in European
Modernism: The Case of Central and Eastern Europe (Cambridge Uni-
versity Press, ), After Mahler: Britten, Weill, Henze and Romantic
Redemption (Cambridge University Press, ), and the edited collec-
tions Aesthetics of Music: Musicological Perspectives (Cambridge Univer-
sity Press, ) and The Szymanowski Companion (Ashgate, ). He
is a coeditor of Music & Letters. He was awarded the Wilk Prize for
Research in Polish Music (University of Southern California) and is a
recipient of the Karol Szymanowski Memorial Medal.

 , Emeritus Professor of Musicology at the Univer-
sity of Hamburg, deciphered the oldest Byzantine and Slavic notations,
demonstrated the Byzantine origin of Gregorian notation, and devel-
oped a method of semantic musical analysis that he applied to numerous
works by various composers. His research focuses on culture and music
of the Middle Ages and the eighteenth, nineteenth, and twentieth
centuries. Among his thirty-five published books is a three-volume work
on Gustav Mahler. In March , the International Gustav Mahler
Society awarded him the Golden Gustav Mahler Medal in recognition
of his services to Mahler research. More about the author can be found
at www.floros.de.

  retired from the University of Oxford as a Professor of
Music in  and is an Emeritus Fellow of St. Catherine’s College. He
writes on late nineteenth-century musical culture in Europe, on post-
Wagnerian opera, and on film music. Publications include Mahler
Symphony No.  (Cambridge University Press, ), The Life of Mahler
(Cambridge University Press, ), and Seeing through Music: Gender
and Modernism in Classic Hollywood Film Scores (Oxford University
Press, ). His  Bloch Lectures at the University of California
at Berkeley were revised and published in  as Reclaiming Late-
Romantic Music: Singing Devils and Distant Sounds (University of Cal-
ifornia Press, ).

Notes on Contributors xiii

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

  currently holds the Pocock Family Distinguished Vis-
iting Professorship at the College of Wooster. His research on the music
of Gustav Mahler, George Gershwin, and Aaron Copland has been
published by Cambridge University, Oxford University, Böhlau, and
Transkript presses. He is also editor of the forthcoming critical editions
of Gershwin’s Concerto in F and “I Got Rhythm” Variations (Schott).

  is Associate Professor at Rutgers University-Newark, with a
PhD from Princeton University that received the Fritz Stern Prize
(German Historical Institute). Currently at the Institute for Advanced
Study in Princeton, she is working on the book Authors and Epigones:
Navigating Modernity in Nineteenth-Century Germany. Her books
include Monarchy, Myth, and Material Culture in Germany, –
(Cambridge University Press, ) and Constructing Charisma: Celeb-
rity, Fame, and Power in Nineteenth-Century Europe (Berghahn, ).
She has also written essays on material culture, visual culture, museums,
socialization and childhood, copyright and photography, charisma in
the urban space, and other topics in urban geography.

 , Professor Emeritus of Philosophy at the Uni-
versity of Tübingen, is the author of numerous works on the philosophy
of science. His books include Nature from Within: Gustav Fechner’s
Psychophysical Worldview (University of Pittsburgh Press, ).

 , author of ten books dealing with the American
musical experience, is the central authority on the institutional history
of classical music in America. He writes about Mahler in New York in
Classical Music in America: A History of Its Rise and Fall (), among
other books. His book in progress is a fictionalized treatment of Mah-
ler’s New York sojourn. A former New York Times music critic, he has
also served as Executive Director of the Brooklyn Philharmonic Orches-
tra, and Director of Music Unwound, an NEH initiative that produced
cross-disciplinary festivals linking orchestras with institutions of higher
learning. Since  he has been Executive Director of an experimental
chamber orchestra, PostClassical Ensemble, in Washington, DC, ded-
icated to curating the musical past. His website is www.josephhorowitz
.com; his blog is www.artsjournal.com/uq.

 .  is Professor of Music and Vice Provost for the Arts at
Emory University. His work includes A Kingdom Not of This World:
Wagner, the Arts, and Utopian Visions in Fin-de-Siècle Vienna (Oxford
University Press, ), Arvo Pärt’s Tabula Rasa (Oxford University
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Press, ), and the forthcoming Sounds Beyond: Arvo Pärt and the
s Soviet Underground. His newest research focuses on new wave
music and culture.

 .  is an Associate Professor in the Department of Ger-
manic Languages and Literatures at Washington University in St. Louis.
Her scholarship examines German and Austrian culture in the nine-
teenth and twentieth centuries, focusing particularly on the intersec-
tions of music and literature. She is the author of Jewish Difference and
the Arts in Vienna: Composing Compassion in Music and Biblical Theater
(Indiana University Press, ) and has published on the philosophical
and literary influences on Mahler’s symphonic works, and on Mahler’s
friendship and intellectual collaborations with the poet Siegfried
Lipiner.

  was born in Vienna, where he received his musical
education. After ten years as an operatic conductor (Dortmund,
Düsseldorf/Duisburg) he studied musicology, art history, and theater
studies at Nuremberg/Erlangen, earning a doctorate with a thesis on
Handel’s Rinaldo. He also worked as a pianist, song accompanist, and
composer. Editor of some  musical works, he has authored scholarly
publications on Bach, Handel, Schubert, and Mahler, and on perfor-
mance practice and scenic realization of the baroque opera. He edited
the project BACH  by J. E. Gardiner and won the  prize from
the German Music Publishing Association for his edition of Dvořák’s
Stabat Mater. As curator he produced the  exhibition “Mahleriana”
in the Jewish Museum Vienna, “Gustav Mahler in Vienna” in  at
the Austrian Theater Museum, and “Gustav Mahler in Vienna and
Munich” in  at the Deutsches Theatermuseum Munich.

  is a Senior Lecturer in Musicology at the University of
Sydney. His scholarly writings have appeared in The Cambridge Com-
panion to Richard Strauss, the journals th-Century Music, The Musical
Quarterly, and Music and the Moving Image, and various essay collec-
tions. At present he is working on a study of progressive composers and
their audiences in the nineteenth century. He is also a regular pre-
concert speaker at the Sydney Opera House and other local venues and
is active as a music critic.

  is a Full Professor at Huron University College at
Western University (London, Ontario) and served until  as its
sixteenth Principal. He is the author of Analyzing Wagner’s Operas:
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Alfred Lorenz and German Nationalist Ideologies (University of Rochester
Press, ) and various studies of aspects of Austro-German music and
culture between  and . His translation and edition of The
Family Letters of Gustav Mahler was published in both German (Weidle
Verlag) and English (Oxford University Press) in .

 .  teaches music history at Columbia University and
Barnard College. A popular pre-concert lecturer, she has presented at
the Amsterdam “Mahler Festival ,” Carnegie Hall, Lincoln Center,
and Disney Hall. She also served as annual pre-concert lecturer at the
MahlerFest in Boulder, Colorado, from  to . Recent publica-
tions include Schoenberg’s Letters to Alma Mahler (Oxford University
Press, ), coedited with Elizabeth L. Keathley. She appeared as a
commentator in the film Mahler’s Titan: The Romance, Death and
Triumph of a Young Musician () and collaborates with Aaron
Cohen on the podcast “Embracing Everything: The Symphonies of
Gustav Mahler.”

  is a retired faculty member from the musicology division
of the University of British Columbia in Vancouver, Canada, where she
taught for twenty-five years. She has published articles on Gustav
Mahler, aesthetics and analysis of program music of Berlioz and Liszt,
and applications of literary theory to music, such as narrativity in
Mahler’s music, semiotics, and intertextuality. Her publications have
appeared in various collections on Mahler and other composers, as well
as in journals such as Nineteenth-Century Music, Music and Letters, the
Journal of the Royal Music Association, and the Journal of Musicology.
Currently, she is working on a project entitled “Schumann’s and Mah-
ler’s Faust as Documents in the History of Faust’s Reception.”

  is Professor of German, Comparative and World Litera-
ture, and Jewish Studies at the University of Illinois/Urbana-Cham-
paign. He is the author of Reading Mahler: German Culture and Jewish
Identity in Fin-de-Siècle Vienna (Camden House, ). He is currently
the editor of The German Quarterly and the Lessing Yearbook. Together
with Caroline Kita and Francien Markx, he coedited “Music and
German Culture,” a special issue of The German Quarterly (/
[Fall ]).

 , Professor of Music at the University of North Texas,
is the author of a recently published monograph, “Taken by the Devil”:
The Censorship of Frank Wedekind and Alban Berg’s “Lulu,” and an

xvi Notes on Contributors

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

earlier monograph, Lateness and Brahms: Music and Culture in the
Twilight of Viennese Liberalism (), as well as a number of journal
articles and chapters in multi-author volumes. A wish to understand
why particular music sounds beautiful to her is her usual motivation for
exploring a topic.

 , on the faculty of the University of Minnesota’s School of
Music, writes on music and politics in Germany and Austria. Visiting
scholar at Harvard’s Center for European Studies (–) and the
École des Hautes Etudes en Sciences Sociales (), she is also past
recipient of the Humboldt fellowship and Berlin Prize. Her current
research involves music and memory in the world wars. Author of
Symphonic Aspirations: German Music and Politics, – (Harvard
University Press, ), she has also edited Late Thoughts: Reflections on
Artists and Composers at Work (with Thomas Crow; Getty Research
Institute, ) and Mahler and His World (Princeton University
Press, ).

  is Associate Professor of Music at the University of
Mississippi. He is the recipient of fellowships from the Social Sciences
and Humanities Research Council of Canada, the Paul Sacher Founda-
tion, and the Italian Academy for Advanced Studies in America at
Columbia University. His articles and reviews have appeared in Acta
musicologica, Contemporary Music Review, Journal of the Royal Musical
Association,Music and Letters, and Nineteenth-Century Music Review. He
is the author of Gustav Mahler’s Symphonic Landscapes (Cambridge
University Press, ) and is currently preparing a monograph on
the transcribing practice of Luciano Berio.

  is Professor of Art History at the University of Vienna.
She has served as guest professor at the Hebrew University of Jerusalem
() and the University of Zaragoza () and has given lectures in
Be’er Sheva, Beijing, Chicago, Frankfurt am Main, Haifa, Jerusalem,
London, Lucerne, Moscow, Munich, New York, Rome, Shanghai,
Trieste, Veszprém, Zaragoza, and elsewhere. Her scholarly focus is
cultural studies, iconology, and stylistic analysis in the tradition of the
Vienna School of Art History. She has particular interests in late
antiquity, the early middle ages, and the twentieth century and has
explored the implementation of kinesthetic learning in research and
teaching.

Notes on Contributors xvii

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

  is Professor of Historical Musicology at the Lud-
wig-Maximilians-Universität München with a focus on music from the
twentieth century to the present. After completing a church music
exam, he studied at the Free University of Berlin from  to 

and received his doctorate with a dissertation under the direction of
Rudolf Stephan on the work of Charles Ives, winning the Joachim
Tiburtius Prize of the State of Berlin in . From  to  he
directed the Music and Theater Library of the Berlin University of the
Arts. His habilitation followed in  at the Humboldt University in
Berlin. He is a member of the Board of Trustees of the Géza Anda
Foundation Zurich and the Paul Sacher Foundation Basel.

  is Professor of History at the University of Music and
Performing Arts in Graz (Austria) and has been president of the Aus-
trian Musicological Society (–). He studied musicology and com-
position in Salzburg and Vienna. From  to  he taught at the
University of Music and Dramatic Arts in Vienna and completed his
habilitation in . In – he was fellow of the Alexander von
Humboldt Foundation and became full professor in Graz in . His
publications include volumes on Mahler (Mahlers Lieder [Munich,
]; Gustav Mahler – Interpretationen seiner Werke [ed.], [Laaber,
]), the European reception of Far Eastern music (Das Fremde und
das Vertraute: Studien zur musiktheoretischen und musikdramatischen
Ostasienrezeption [Stuttgart, ]), and more than  published
articles.

 , a native of Norway, received his education at Cornell
University and the University of Pennsylvania before moving to Austria,
where he currently resides. Solvik’s research focuses on the connections
between music and culture, especially with regard to Gustav Mahler. He
is active as an author, book editor, speaker, and contributor to pro-
ductions for radio and television. He is the cofounder and Artistic
Director of the Gustav Mahler Festival in Steinbach am Attersee and
Board Director and Vice President of the Mahler Foundation. Solvik
serves as Center Director of IES Abroad Vienna, a study abroad pro-
gram for US university students, where he also teaches music history.

 - was born and raised in Munich, then pursued
graduate work in musicology, German studies, and Romance studies
at universities in Munich, Graz, and Vienna, earning a PhD in 

(then as Hilmar-Voit) in Vienna with a dissertation on Mahler entitled
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“In the Wunderhorn-Ton.” She has conducted independent research on
Schubert, Schumann, Webern, and Mahler, producing various essays
and lectures, and has served as a freelancer at Universal Edition, Vienna.
Her work includes collaboration with interpreters, especially Kammer-
sänger Thomas Hampson on various projects and publications. For the
Neue Kritische Gesamtausgabe of Gustav Mahler (NKG), she has
edited songs from Des Knaben Wunderhorn with piano and orchestral
accompaniment (Universal Edition Wien,  and ), the Second
Symphony (UE/Kaplan Foundation, ), and the Fourth Symphony
(forthcoming, ).

   holds a four-year research grant “Ambizione” from
the Swiss National Science Foundation for a project entitled “Music and
Clowning in Europe, th–st Centuries” (Accademia Teatro Dimi-
tri). Previously a British Academy postdoctoral fellow at the University
of Oxford (Jesus College), she has engaged in research on Gustav
Mahler’s interpretation of Richard Wagner, both as a conductor and
as a composer. Her recent publications include a monograph on Mah-
ler’s Seventh Symphony (Oxford University Press, ), book chapters
in Wagner in Context (Cambridge University Press, forthcoming) and
Rethinking Mahler (Oxford University Press, ), and an article for
The Wagner Journal ().

  teaches in the Music Studies Department at
Temple University. He has served as a freelance program annotator and
has written on Theodor Adorno, Richard Strauss, music historiography,
and the history of musicology as an academic discipline.

  (DPhil, Oxford) is a lecturer in Musicology and
Dance Studies at the Mozarteum and the University of Salzburg,
Austria. He has held appointments at the Universities of Cambridge
and East Anglia and has been awarded several fellowships from the
German Academic Exchange Service (DAAD) and the Gerda Henkel
Stiftung for his research into Richard Strauss and Stefan Zweig. His
research focuses on German literature, opera studies, performance his-
tory, and modern dance. Recent work has focused on Mahler’s interac-
tion with Alfred Roller and the ballerina-turned-modern dancer Grete
Wiesenthal. Currently, he serves as editor of the peer-reviewed Richard
Strauss-Jahrbuch (Hollitzer Verlag). Further information can be found at
www.matthew-werley.com.
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 , Professor of Musicology at Penn State University, is
the author of Richard Strauss’s Orchestral Music and the German Intel-
lectual Tradition (Indiana University Press, ) and Mahler and
Strauss: In Dialogue (Indiana University Press, ) and the editor of
The Cambridge Companion to Richard Strauss (). He has published
articles in th-Century Music, The Musical Quarterly, the Journal of
Musicology, and elsewhere. In  he contributed nine chapters on
Strauss’s tone poems to the Richard Strauss-Handbuch, ed. Walter
Werbeck (Metzler/Bärenreiter, ).

 . , PhD, has published on various aspects of Mahler’s
music, including Mahler’s Fourth Symphony (Oxford University Press,
), a study of the composer’s compositional process. His critical
edition of Die drei Pintos (A-R Editions, ) has been performed in
various venues, including Lincoln Center. His article on Mahler’s legacy
at the composer’s recent centenary won the Richard Hill Award from
the Music Library Association in . He is active in the American
Musicological Society and other professional organizations and works
for A-R Editions.
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Preface and Acknowledgments

Placing a composer in context is a Mahlerian idea. Contemplating himself,
Mahler found that external conditions determined his identity. “I am
thrice homeless: a Bohemian among Austrians, an Austrian among
Germans, and a Jew throughout the world” (ML, ). Performing other
people’s music, he turned the tables; now he was the context, imposing a
bold interpretive vision and even reorchestrating classics (most famously
Beethoven’s Ninth). And in his own works Mahler thematized the inter-
action of text and context, through a widely noted (and often criticized)
fondness for quotation, allusion, reminiscence, homage, transformation,
modernization, and strong reception, which paradoxically made him at
once derivative and forward-thinking.
He came by these tendencies honestly. A gymnasium education –

completed with substantial effort two years after he left Iglau for the
Vienna Conservatory – attuned him to the complexities of interpretation.
On one hand, the humanistic tradition directed his mind forcefully toward
the past, that is, to classical culture, revered authority figures, and osten-
sibly stable meanings. On the other, the rousing chaos of incipient
modernism encouraged young thinkers to question anything and every-
thing, with transformative results that became apparent as a generation of
iconoclasts reached maturity. “And ancestors, long to their graves confined
/ Are yet as close to me as my own hair,” Hofmannsthal would write in
. Innovation and tradition were two sides of the same coin in fin-de-
siècle Europe.
Perhaps this symbiosis explains why Bach and Goethe were the only

artists represented in the tiny libraries of Mahler’s composing huts. Bach
created music by putting old materials into new contexts. The cantatas,

 Hugo von Hofmannsthal, “On Mutability,” Stanzas in Terza Rima, in J. D. McClatchy, The Whole
Difference: Selected Writings of Hugo von Hofmannsthal (Princeton: Princeton University Press,
), .

xxi

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

which Mahler came to know through his subscription to the Bach Gesell-
schaft edition, revealed the power of assertive reinterpretation: of a
Lutheran chorale, a stylized dance, a form devised by Vivaldi. Fresh
settings lent these artifacts deeper significance and, with it, richer
identities.

Goethe, Mahler’s lodestar, spent his life in close observation of anything
and everything, in the belief that value, and therefore meaning, depended
on the observer’s interest. This individual responsibility to strive, to realize
oneself through fresh experiences and continuous becoming, would define
Mahler’s worldview. Emblematically, Natalie Bauer-Lechner recalled that
her first conversation with Mahler, during his student years, concerned
Wilhelm Meister’s Apprenticeship. What did they discuss? We cannot know,
but one way or another they pondered the individual’s struggle to make
sense of the world, a theme that pervades the book. The problem is
summed up toward the novel’s end by the Abbé, who, representing the
conservatism of Mahler’s educational background, anticipates bitterly but
perceptively the future of “meaning” as an idea:

Nowadays most people treat finished works of art as if they were soft clay.
The finished marble shall modify its shape according to their inclinations,
their opinions and whims, the firmly established building expand or con-
tract . . . [E]verything is relative, they say, and so the only things that are not
relative are nonsense and bad taste, which, in the end, predominate as
absolutes.

Contingency, styled here as a symptom of decay, would over the next
century become an inescapable fact. Yet already in  Goethe recog-
nized that the boundary between work and reader might be an illusion.

If Mahler did not fully grasp the emergent critique of absolute truth –

though the presence of Kant’s writings in the hut, as the only non-art,
suggests that he did – the situation would soon be spelled out for him by
Nietzsche. The philosopher’s attacks on the idealist pantheon (Plato, Jesus,
Schopenhauer, and Wagner) cannot but have troubled the composer of the
“Resurrection” Symphony and Part II of Goethe’s Faust. Indeed, aside
from his setting of the “Midnight Song” from Also sprach Zarathustra (in
the Third Symphony), Mahler remained conspicuously silent on the
philosopher’s rift with Wagner and the antimetaphysical texts it precipi-
tated. But any experienced listener knows that his apotheoses are balanced

 Johann Wolfgang von Goethe, Wilhelm Meister’s Apprenticeship, ed. and trans. Eric A. Blackall, in
cooperation with Victor Lange (Princeton: Princeton University Press, ),  (translation
emended).
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by scenes of resignation: after the Fifth Symphony comes the Sixth; after
the Eighth, Das Lied von der Erde. In his creative work, the eternal and the
secure are fantasies. And that conviction, disguised though it often was by
magnificently staged hopes, made him a faithful witness of his moment in
intellectual history.
All of this is to say that the only Mahler is a Mahler in context. “There is

no outside-text,” Derrida famously observed. Text and context are one;
people, like works, must be read through the conditions in which they
exist. Mahler’s music regularly embodies this idea – for example, in
passages to be played “in the far distance” or “like a sound of nature,”
where the object blends with the experience of perceiving it. Likewise, his
infamous predilection for referentiality asks listeners to notice their con-
tribution to the process of interpretation, as when Alma remarked of the
Fourth, “I think Haydn has done that better.” The judgment surely stung,
but the comparative impulse honored the composer’s invitation to draw
meaning from an encounter.
We can study his life in the same way. The five parts of this book

represent experiments in that sort of thinking: broad themes that loosely
organize a variety of perspectives. The categories of inquiry are straight-
forward enough. In Mahler’s world, what factors shaped a musician’s
development? How was music realized practically? To what ends, and by
what means, did creation take place? What significance did art have
physically, intellectually, and psychologically? To whom did this music
and its creator matter in the end? Within each part, the choice of topics is
meant to provide a diversity of viewpoints, though of course other choices
are conceivable and deserve to be explored.
The range of scholarly approaches is likewise as broad as could be

managed. With an international roster of contributors, differences are to
be expected in methodology, writing style, organization, and so on, and
I have not smoothed those over. An alternate and equally viable book
could have been produced by distributing these topics differently among
the same scholars, who stand at the forefront of current research on
Mahler. In some cases, the reader will notice divergent opinions on certain
works, individuals, and issues; here again I have left the heterogeneity in
place rather than imposing a simplistic conformity.
My first word of thanks must go to the contributors, thirty-one in all, a

splendid group of scholars representing seven countries and a diverse range
of institutions and approaches. A book of this sort would not be possible
without the enthusiastic participation of relevant experts, and a host of the
world’s leading Mahler specialists are here, along with some intrepid
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authorities from outside the subdiscipline who embraced the challenge of
writing on a vitally important composer tangentially related to their own
work. I am deeply grateful to everyone involved. The intellectual expertise,
collaborative spirit, and determined efficiency that these colleagues
brought to the project was nothing less than inspiring.

All of us owe a debt to Henry-Louis de La Grange, Donald Mitchell,
and Stephen E. Hefling, whose work paved the way for the current happy
state of Mahler research. International cooperation and good will, a
hallmark of the Mahlerian scholarly community, was facilitated in this
volume by Juliane Schicker, whose sensitive, readable translations are a
model of that demanding art. I am extraordinarily thankful as well for the
editorial assistance of my graduate advisee Celeste Belknap, whose keen
intellect and careful attention to detail improved every chapter.

In the spring of , I taught a course in which early versions of many
chapters served as the text, and I wish to acknowledge the useful and
candid feedback of those students: Sarah Adsit, Charlie Alves, Dylan
Crosson, Michael Divino, Sarah Files, Nick Kazmierczak, Gage Kroljic,
Sarah Neff, Maggie Nostrand, Caroline Senko, Victoria Senko, Jenny
Tokarek, Sean Toso, and Kristen Zak. The Penn State School of Music,
now under the capable stewardship of Director David Frego, continues to
be a pleasant and fruitful environment in which to work; this is due above
all to my dear colleagues in music history and theory. For the kind favor of
permission to use copyrighted images, I would like to thank Universal
Edition and the Sony Corporation. Paul Sommerfeld, Music Reference
Specialist at the Library of Conference, kindly provided information about
the Music Division’s Arnold Schoenberg Collection. For the invitation to
edit this volume, I want express my genuine gratitude to the brilliantly able
and unfailingly genial Kate Brett, who with her assistant Eilidh Burrett
made the process easier than I could have imagined possible. My heartfelt
thanks go also to Stephanie Sakson, a skillful and perceptive copyeditor,
and to Niranjana Harikrishnan, who managed the project with welcome
efficiency. And finally, I want to close, as always, by thanking Nancy,
Frances, and Hannah, whose love and support mean everything.

xxiv Preface and Acknowledgments

www.cambridge.org/9781108438353
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43835-3 — Mahler in Context
Edited by Charles Youmans
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

Abbreviations

GMB Gustav Mahler Briefe, nd ed., ed. Herta Blaukopf (Vienna:
Zsolnay, )

HLG Henry-Louis de La Grange, Gustav Mahler, vol.  (Garden
City, NY: Doubleday, )

HLG Henry-Louis de La Grange, Gustav Mahler, vol. : Vienna: The
Years of Challenge (–) (Oxford: Oxford University
Press, )

HLG Henry-Louis de La Grange, Gustav Mahler, vol. : Vienna:
Triumph and Disillusion (–) (Oxford: Oxford
University Press, )

HLG Henry-Louis de La Grange, Gustav Mahler, vol. : A New Life
Cut Short (–) (Oxford: Oxford University
Press, )

ML Alma Mahler, Gustav Mahler: Memories and Letters, ed.
Donald Mitchell and Knud Martner, trans. Basil Creighton
(London: Cardinal, )

NBLE Natalie Bauer-Lechner, Recollections of Gustav Mahler, ed.
Peter Franklin, trans. Dika Newlin (Cambridge: Cambridge
University Press, )

SLGM Alma Mahler and Knud Martner, eds., Selected Letters of
Gustav Mahler, trans. Eithne Wilkins, Ernst Kaiser, and Bill
Hopkins (London: Faber and Faber, ). For each
quotation from Mahler’s correspondence, both GMB and
SLGM are cited. Some translations have been amended.
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