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sensory stimuli, See technology > feeling-

technology
Serkis, Andy, , 
set design, , , , –, –, –,

–, –, , , –, ,


Shakespeare Birthplace Trust, 
Shakespeare quatercentenary celebrations (),

–, , , 
Shakespeare, William

A Midsummer Night’s Dream adapted as
A Midsummer Night's Dreaming (RSC with
Google+, ), , , , –, ,
, , , 

A Midsummer Night's Dream, 
Coriolanus, Julius Caesar and Antony and
Cleopatra adapted as Roman Tragedies
(Toneelgroep Amsterdam, -), –

Hamlet, –
Hamlet (RST , RSC Live theatre
broadcast), , –, 

Hamlet adapted as  Days Goodbye Poems of
Ophelia (), –

Hamlet adapted as Ophelia's Ghost
(Colsterworth, ), –

King Lear (RSC, ), –
Measure for Measure (Cheek by Jowl ,
online live stream), , , –

Othello (RST , RSC Live theatre
broadcast), , –

Romeo and Juliet adapted as Such Tweet Sorrow
(RSC with Mudlark, ), , , ,
, 

The Tempest (RSC and Intel, with The
Imaginarium Studios, ), , , –,
–

The Tempest (SWP, ), , , , –,


The Winter's Tale (SWP, ), 
Shakespeare’s Globe, –, , , –, –,

, , , , , , , , 
Globe on Screen, , 

Siddall, Elizabeth, 
Sidney E. Frank Foundation, 
sightlines, , , , , , , –, –,

–, , –, , , , , ,
–, , , , , –

Silbert, Roxana, 
simultaneity, See temporality
site-specific performance, , , , 
smartphone, , , , , , 
Snapchat, 
social media, , –, –, –, ,

, , , , –, , ,
–, , See also blogging, facebook,
Google+, Snapchat, Twitter, vlogging,
YouTube

social network, , –, See also fan>fan
community

Sofer, Andrew, 
Solga, Kim, , , , 
Soller, Kyle, 
sound, , , , , , , , –, –,

, , , –, , , –,
See also music

space
audience space, , , –, –, , ,
, , 

configuration of, , –, , –, –,
–, , –, , –, , ,
, , , –, , See also
architecture

disorientation, –, –
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fractured, –
performance space, , , , –, , ,
, , , , , , 

practitioner space, , –, 
shared, , –, , –, –, –, , ,
, , , , , –, , , ,
–, , , –, , , ,
–, , , –, , ,
–, 

smart space, 
spectatorship

affect, , , –, , , –, , –,
, , , , –, , 

cognitive, , , , , –, , ,
, –, , –, , –,
, 

contemplative, , , –, , , , –,
, , , , –, , , ,
–, , –

digital, , –, , –
distracted, See spectatorship>hyperattentive
eccentric, , –, –, –, , ,
, , , , 

emancipated, –, , 
embodied, , –, –, –, , ,
, –, , 

and ethics, , –, –, , , , ,
–, –, –, –, –, –,
–, , , –, –, –,
, , , , , , –,
–, , –, –

excited, –, , 
hyperattentive, , , , , , ,
–, 

model spectator, , , , , , , –,
–, –, –, , , , ,
, , 

modes of, –, –, , , 
multi-channel, 
participatory, –, , –, –, –,
, –, –, –, , , , , ,
, , –, –, –, , ,
, , , –, –, –, ,
, 

sadistic, See voyeurism
spectatorial plenitude, , , , , , ,
, , , 

voyeuristic, See voyeurism
stage machinery, , –, , –, –, ,

, 
Stanislavski, Konstantin, –, , , ,

–, , , 
Stern, Tiffany, , 
stressor, , , 
subjectivity, –, , , –

liberal humanist subject, , , –,
–, 

networked, , , –, –, , See
also networked systems, See also audience -
enmeshment

subtext, –, , , 
Sullivan, Erin, –, , 
Svendsen, Zoë, , , 

Talawa, 
Taylor, Diana, 
Taymor, Julie, 
technogenesis, 
technology
affordance, –, –, , , , , ,

, , , , –
bias, 
digital stage technology, , , , , –,

–

dis/ability, , 
enmeshment, See audience>technological

enmeshment
feeling-technology, , , –, , , ,

, , , 
gender, , , , , , –, ,

, , , –, –
glitch, See glitching
projection, , , –, , –, –,

, , , , , , –, ,
, , See also video

race, , , –
spatial, See architecture
subject technology, , , 
tech industry partners, , , , –,

–, , –, 
technological enmeshment, , , –, 
technological innovation, , , , –,

–, –
violence, , –, –, 

temporality, , , , , , , , –, ,
–, , –, , , , –,
, , , , , 

texte de jouissance, , , , , –,
–, 

texte de plaisir, , , 
theatre broadcast, , , , , , ,

–, –, , See also camera
⁰ rule, , –
camera rehearsal, –
cognitive prompt, , –, –, 
digital decoder, 
DVD, , 
financing, –, 
‘invisible’ technique, –, , , ,

, 
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theatre broadcast (cont.)
mixing, , , , , , –,
–, , –

paratext, , 
process, , , , –, 
reception, 
sound, , 
streaming, –, –
television, 
theatre audience, –, –, , ,
, –

vision mixer, 
ticket prices

National Theatre, 
Royal Shakespeare Company (RSC), 
Sam Wanamaker Playhouse (SWP), –
Shakespeare's Globe, 
theatre broadcasts, 

Toneelgroep Amsterdam, 
Roman Tragedies (-), –

Tosh, Will, , , 
transmedia storytelling, 
Tribble, Evelyn, –, , 
Trump, Donald, , 
Twitter, , , –, , –

live-tweeting, –

Uglow, Tea, 
uncanny valley, –

upper gallery, , , –, , –, –, ,
, , , 
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