
Cambridge University Press & Assessment
978-1-108-43035-7 — Shakespeare, Spectatorship and the Technologies of Performance
Pascale Aebischer 
Index
More Information

www.cambridge.org© Cambridge University Press & Assessment

Index

 Days Goodbye Poems of Ophelia (), –
Abeysekera, Hiran, 
Abramović, Marina, –
access, –, , –, –, , , ,

–, 
Addis, Ben, 
affordance, See technology>affordance
Akinade, Fisayo, 
American Shakespeare Center, 
anamorphosis, , –, –, 
Anderson, Paul, 
Andrejevic, Mark, 
architecture, –, , –, –, –, –,

–, , , , –, , , , ,
, , 

archive, , 
Arsentyev, Alexander, 
Arts Council England, , , , , ,

–, , 
arts funding, , , –, –, –

philanthropy, 
sponsorship, , , 

Atim, Sheila, 
audience

audience space, , , –
co-creation, See spectatorship>participatory
demography, See audience>social
stratification

development, See access
digital, –, , , –
imagination, –, , , , –, –,
–, –, –, , , , ,
–, , , –

remote, , , –, , –, 
social stratification, , , , , , –,
–, , –, , , –, ,


technological enmeshment, , , –,
–, –, , –, , , ,
, 

Auslander, Philip, 

austerity, 
avatar, , , –, –

backstage, , , , , –, , –,
–, , –, , , –, ,
, , , See also offstage

BAME (Black, Asian and Minority Ethnic), See
‘race’ and also ‘technology>race’

Barbican Theatre, London, , , , 
Barker, Martin, , , 
Barker, Roberta, 
Barthes, Roland, 
Bartoli, Silvia, 
Bay-Cheng, Sarah, –
Beale, Simon Russell, , , –, 
Ben Jonson

Volpone (RSC, ), , 
Bennetts Associates, 
Berliner Schaubühne, 
bioart, –
Black Theatre Live, 
Blackfriars (early modern), , –, –
Blackfriars Playhouse, Staunton (VA), 
blogging, , , 
Bloom, Gina, , 
Bogost, Ian, –, , , , , 
Bowles, Thomas, , –, 
Boyce, James, 
Boyd, Michael, , , , 
Brexit, 
Brimson Lewis, Stephen, , , , 
Brook, Peter, –, –, , , , , , 
Butler, Judith, 

Caballé, Monserrat, 
Calbi, Maurizio, 
camera

bravura moment, –, –
camera operator, , , –, –, ,
, 

camera rehearsal, –



www.cambridge.org/9781108430357
www.cambridge.org


Cambridge University Press & Assessment
978-1-108-43035-7 — Shakespeare, Spectatorship and the Technologies of Performance
Pascale Aebischer 
Index
More Information

www.cambridge.org© Cambridge University Press & Assessment

close-up, , , , –, , , ,
, –

crane shot, , –, , –
deep focus, 
establishing shot, , , 
light sensitivity, , , –, –
movement, , , , 
pan, , , 
reverse-angle shot, , 
skin tone bias, –
static, , , , , 
tracking shot, , , , , , , ,
, , –, , 

two-shot, –
wide-angle shot, , , , –, 
zoom, –, –, , 

camouflage, , , 
candlelight, , –, –, , , –, , ,

–, , , 
Carlson, Marvin, , 
carpentry, 
Causey, Matthew, 
characterisation, , –, –, , , –,

–, , , –, , , –,
, , , , See also ‘naturalism’

and ‘Stansilavski, Konstantin’
backstory, , , , , , 
inner life, –, , , , , , ,
–, 

Cheek by Jowl, , , –, 
Measure for Measure (Barbican , online
live stream), –

Clachan, Lizzie, , , –, , 
closet, , , , , , , , , 
co-creation, See spectatorship>participatory
cognition, , –, , , , , ,

–, –, , See also spectatorship -
cognition

cognitive equity, 
distributed cognition, , 

Collinge, Geraldine, , , 
Conkie, Rob, , , , 
convergence culture, 
Cooney, James, 
costume, –, , –, –, , , ,

, , , , , , –, 
Cullinane, Bethan, –, 
Cultural Olympiad (), , 
cyberperformance, , , 
cyborg, , –

Davies, Callan, , 
Davis, Emma, , , 
de Lauretis, Teresa, , 
democracy, , , , , –, , , 

Dharker, Ayesha, 
digital innovation, See technology>technological

innovation
direct address, See interaction>unmediated
discovery space, –, , , , , , ,

, –, –, , –, –, ,
–, –, –, –, , 

Dixon, Joe, 
Dixon, Steve, , , 
Donnellan, Declan, –, 
Doran, Gregory, , , –, , –,

, , , 
A Midsummer Night’s Dreaming (RSC with

Google+, ), –
The Tempest (RSC and Intel, with The

Imaginarium Studios, ), –
double event, , , , 
drag, 
Dromgoole, Dominic, –, –, , 
The Changeling (SWP, ), –
The Duchess of Malfi (SWP, ), , , 
The Tempest (SWP, ), –
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