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  ‘Strange Meeting’,       45  –     6    
  use of Shelleyan tropes,      44  ,    142  –     3    
  as the voice of the soldiers,       200  –     1   ,    203  –     4    
  ‘With an Identity Disc’,       195  –     6      

   Parsons, I. M. (Ian),      102  ,   149  ,    150  –     1    
  Patterson, Simon,       187  –     8   ,    190  –     3   ,   204  ,    211  –     12    
  photographs,      see also    ekphrasis 

   Camera Lucida  (Barthes),       168  –     9   ,   173  ,   176  ,   185  ,   186   
  function within poetry,       183  –     4    
  ‘Lines on a Young Lady’s Photograph Album’ 

(Larkin),      176   
  ‘MCMXIV’ (Larkin),      175  ,   176  ,    177  –     80   ,   183   
  and mortality,       168  –     9   ,   170   
  ‘h e Photographic Message’ (Barthes),      177     
  ‘Portrait Photograph, 1915’ (Dunn),       181  –     3    
   punctum  in,      169  ,   170  ,   174  –     6  ,    181  –     2   ,   183  ,   186   
  ‘Six Young Men’ (Hughes),       170  –     5   ,     179  ,   182  ,   183   
  viewer’s interpretations of,      168    

  Pickthall, Marjorie    
  ‘Marching Men’,      82    

  Plowman, Max    
  ‘h e Dead Soldiers’,       8  –     9    
  use of Shelleyan tropes,      9  ,   141   
  use of the elegiac tradition,       8  –     9    
  ‘When It’s Over’,      141    

  Plumer, Field Marshal Herbert,      114  ,     117  , 
  119  ,   120   

  poppies    
  in ‘Break of Day in the Trenches’ 

(Rosenberg),      106  ,    148  –     9    
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  and desert l owers in Douglas,      163   
  in ‘Vlamertinghe: Passing the Chateau, July 

1917’ (Blunden),      143  –     4    
  Postgate Cole, Margaret    

  ‘Afterwards’,       48  –     9     
  propaganda,      20   
  prosopopoeia    

  anticipatory,       44  –     5    
  ‘As Ye Have Sown’ (Bannerot),      140   
  ‘A Terre’ (Owen),       44  –     5   ,   139  ,    142  –     3   ,   166  ,   201   
  and ekphrasis,      181  ,   184   
  ‘In Flanders Fields’ (McCrae),       180  –     1    
  poetic inscriptions on memorials,      111   
  ‘Portrait Photograph, 1915’ (Dunn),      180  –     3    
  ‘Strange Meeting’ (Owen),      45  –     6   

  Prost, Antoine,      11   
  Proust, Marcel,      14    

   Ramazani, Jahan,      24  ,   33  ,    193  –     4   ,   204   
  Rawlinson, Mark,       14  –     15   ,   189   
  Rickword, Edgell    

  ‘Trench Poets’,      20    
  Ringnalda, Donald,       128  –     9   ,     130   
  Roberts, Beth Ellen,       102  –     4      
  Robichaud, Paul,       87  –     8    
  Rosenberg, Isaac    

  ‘Break of Day in the Trenches’,      105  ,   106  , 
   148  –     9   ,   154   

  and the corpsescape,      149   
  criticism of Brooke,      37   
  crucii xion allusions,       100  –     1    
  ‘Daughters of War’,      102  ,    104  –     9   ,     154   
  ‘Dead Man’s Dump’,      20f1.1  ,    37  –     40   ,   83  , 

   99  –     102   ,    145  –     8   ,   154  ,    161  –     2   ,   165   
  disillusionment with Judeo- Christian 

God,      102   
  Earth mythopoeia,       99  –     100   ,    101  –     2    
  ‘h e Female God’,       103  –     4    
  ‘God’,      102   
  Homeric antecedents,       40  –     1   ,    146  –     9      
  I. M. Parsons on,      151   
  inl uence on Keith Douglas,       149  –     50   ,   154  , 

   160  –     5     ,   167   
  mythopoeia in the work of,       83  –     4   ,    108  –     9    
  outsider status of,      41   
  terrible goddess i gures,       103  –     8    
  use of Jewish folklore,       102  –     4    
  use of Shelleyan tropes,       148  –     9      

   Sagar, Keith,      173   
  Sassoon, Siegfried    

  ‘Counter- Attack’,       137  –     8    
  at Craiglockhart,       208  –     9    
  ‘h e Death- Bed’,       71  –     3    

  ‘Died of Wounds’,      71   
  ‘h e Ef ect’,       73  –     4      
  emotional response to war memorials,       118  –     19   ,   127   
  ‘To his Dead Body’,      22   
  introduction to Owen’s  Poems ,      189   
  ‘h e Last Meeting’,      5   
  ‘On Passing the New Menin Gate’,       116  –     18    
  ‘h e Redeemer’,      82   
  ‘Repression of War Experience’,       74  –     5    
  sense of the absurd,       73  –     4    
   Sherston’s Progress ,      208    

  Scannell, Vernon,      152   
  Scott, Grant F.,       129  –     30    
  the senses    

  denial of,       63  –     5      
  disorientation of,      84   
  the haptic,      63   
  phenomenological geography,      63    

  Shelley, Percy Bysshe    
  ‘Adonais’,      9  ,   44  ,    138  –     9    
  Shelleyan tropes in Owen,      44  ,    142  –     3    
  Shelleyan tropes in Plowman,      9  ,   141   
  Shelleyan tropes in Rosenberg,       148  –     9    
  Shelleyan tropes in Wilkinson,       140  –     1     

  socio- cultural memories    
  and representations of death,       42  –     3    
  term,      9    

   h e Song of Roland ,       92  –     3    
  Sontag, Susan,      168  ,   176   
  Sorley, Charles    

  ‘All the hills and vales along’,      32   
  classical tradition,      31  ,   32  ,   33   
  criticism of Brooke,       33  –     4    
  ‘When you see millions of the mouthless 

dead’,       31  –     2   ,    33  –     4   ,   36  ,   37  ,   44    
  Spenser, Edmund,      87   
  Spring, R. Howard    

  ‘Hic Jacet’,      138    
  Stallworthy, Jon,      149  ,   198    

   Tate, Trudi,      136   
  h omas, Edward    

  ‘Adlestrop’,      178     

   Vandiver, Elizabeth,       24  –     5   ,   27  ,   32  ,   40  ,   45  , 
  147  ,    148  –     9    

  Vietnam Veterans Memorial    
  design of,      127  ,    128  –     30   ,   134   
  ‘Facing It’ (Komunyakaa),      128  ,    130  –     4    
  inscriptions of names,      127  ,    129  –     30    
  ‘h e Invasion of Grenada’ (Ehrhart),       127  –     8      

   war memorials,      see also    names/ naming  ;   Vietnam 
Veterans Memorial 

  ambivalent responses to,       119  –     22   ,    130  –     4      

poppies (cont.)
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  Buttermarket War Memorial, 
Canterbury,       110  –     12    

  Cenotaph, London,       115  –     16   ,    119  –     22   ,   134   
  common features of,      11   
  as communal response,      110   
   La Maison Forestière Wilfred Owen  (Patterson) 

as meta- memorial,       191  –     3   ,     195   
  memorial tablet, Canterbury Cathedral,       111  –     13    
  modernist examinations of,       122  –     3    
  as national recognition of personal loss,   

    113  –     14   ,    115  –     16    
  New Menin Gate, Ypres,       113  –     14   ,    116  –     18      
  as oi  cial acts of closure,       114  –     15   ,    116  –     19   ,    127  –     8    
  poetic inscriptions,       110  –     13    
  Portstewart in Northern Ireland,       124  –     6   ,    134  –     5    
  prosopopoeia,      111   
  Shaw monument, Boston,       123  –     4   ,   134   
  h iepval Memorial,      118   
  Vera Brittain’s response to,      118   
  war memorial, Sorigny,      12    

  Wedderburn Cannan, May    
  ‘Lamplight’,      22    

  Welland, Denis,      189   
  West, Arthur Graeme    

  attack on sentimental poetry,       59  –     60    
   Diary of a Dead Oi  cer ,       5  –     6   ,   59   
  ‘h e Night Patrol’,      5  ,    6  –     8   ,     9  , 

   58  –     9   ,   60    
  Whitman, Walt    

  ‘As Toilsome I Wander’d Virginia’s Woods’,   
    1  –     2   ,    4  –     5   ,   8  ,   12  ,   110   

  ‘Drum Taps’,       2  –     3    
  inl uence on the First World War 

poets,       2  –     3     
  Wilkinson, E. F.    

  ‘To “My People,” before the “Great 
Of ensive” ’,       140  –     1   ,   153   

  use of Shelleyan tropes,       140  –     1     
  Winter, Jay,       113  –     14    
  Woolf, Virginia,      23  ,    30  –     1    
  Wordsworth, William,      38  ,   44  ,   46  ,   49  , 

  69  ,   146    

    Y Gododdin ,      87  ,   88  ,    90  –     2       
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