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       Storied Ground 

 People have always attached meaning to the landscape that surrounds 

them. In  Storied ground  Paul Readman uncovers why landscape mat-

ters so much to the English people, exploring its particular importance 

in shaping English national identity amid the transformations of moder-

nity. The book takes us from the white cliffs of Dover to the fells of 

the Lake District; from the streetscapes of industrial Manchester to the 

heart of London. This panoramic journey reveals the signii cance, not only 

of the physical characteristics of landscapes, but also of the sense of the 

past, collective memories and cultural traditions that give these places 

their meaning. Between the late eighteenth and early twentieth centur-

ies, Englishness extended far beyond the pastoral idyll of chocolate- box 

thatched cottages, waving i elds of corn and quaint country churches. It 

was found in diverse locations –  urban as well as rural, north as well as 

south –  and it took strikingly diverse forms. 

  Paul Readman  is Professor of Modern British History at King’s College 

London. He is author of  Land and nation in England: Patriotism, national 

identity and the politics of land  (2008). His other publications include, as 

co- editor,  The land question in Britain, 1750–1950  (2010),  Borderlands 

in world history, 1700–1914  (2014) and  Walking histories, 1800–1914  

(2016), as well as many articles and essays. As a keen walker and perpetual 

tourist, he has a longstanding interest in the diverse ways that human 

experience shapes, and is shaped by, landscape and place.   Storied ground  

explores these questions against the backdrop of ideas about history, 

national identity and the environment.   
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