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and, 153-6

Paterson, Don, 16
Patterson, Ian, 99—100, 1078
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Pessoa, Fernando, 170
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(Robinson, P.), x
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the political, subjectivity and, 116
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Stokes and, 195—7
“The Beautiful Toilet’ translated by, 13—14
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Blake and, 31

Culler and, 92
De Kooning and, 25
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consolation, literature of, and, 179-82
Donne and, 176
Graham and, 188—9
identification and, 185-6
Impersonal Passion: Language as Affect by,

177-8
‘Listening for Lost People’ by, 182
‘Lure, 1963 by, 185—7
lyric and, 111-18, 182—3
Marxism for Infants by, 178
meter and, 146
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Yeats and, 113
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Rimbaud, Arthur, 178

Robinson, Peter, ix—x

Robinson, Robert, 120

Rossetti, Christina. See a/so ‘Promises Like Pie-

Crust’
Brett and, 143—5
‘The Convent Threshold’ by, 159
Goblin Market and Other Poems by, 144
‘The Lambs of Grasmere, 1860 by, 1478
New Poems, Hitherto Unpublished or
Uncollected by, 142—3
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‘One Day’ by, 159
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Titus Andronicus by, 47
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Shelley, Percy Bysshe
Culler on, 79
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Johnson and, 79
meter and, 79
Simic and, 81
uptake and, 81
voicing and, 79-81
‘A Shortened Set’ (Riley, D.), 183
Sidney, Philip, 32
meter and, 62

Simic, Charles, 81
‘A slumber did my spirit seal’ (Wordsworth),
67—74, 89, 181—2
social efficacy, 75-6, 89—90, 97
uptake and, 171-2
social exchanges, performative utterances and,
26
“The Solitary Reaper’ (Wordsworth),
120-39
Armstrong and, 130
Coleridge and, 131
Culloden and, 122, 128
ethics and, 12939
folkways and, 133
gender and, 130
humanity, shared, and, 1257, 137-8
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meter and, 125, 134—5
middle stanzas of, 120-8
Prynne on, 120-39
readership and, 123-8, 1369
sexual violence and, 130
uptake and, 136—9
The Songs of Innocence and Experience (Blake),
412
sonnets, Shakespeare and, 170-1
sound poetry, 7
sound sense. See also specific topics
contrastive performances of, 28—9
criticism on, 1-1§
Culler, lacking in, 767
as judgment, 5—6
as rallying cry or slogan, 1
as wisdom, s
Spasmodics, 175
speech acts. See also performative utterances;
promises
Culler and, 87, 95-6
truth-content and, 165-6
speech-accent, class and, 64—7
‘Spelt from Sibyl’s Leaves’ (Hopkins), 845, 201,
205—6
Stevens, Wallace, 101
Stewart, Susan, 140, 173
‘Sdll’ (Riley, D.), 189—91
Stokes, Adrian, 195—205
carving vs. modelling and, 196, 202
The Invitation in Art by, 201—2
Langley and, 198—205
Pound and, 195—7
‘Stopping by Woods on a Snowy Evening’
(Frost), 140—1
stress
Artridge on, 64
voicing and, 62—4, 678
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self-critical, 116, 118
‘Surprised by joy’ (Wordsworth), 180—1
Swift, Jonathan, 149—51
Swinburne, Algernon Charles, 86—7
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all-at-once revelation and, 196-205
Langley and, 198—207
Tennyson, Alfred Lord
Armstrong on, 83
beat-analysis and, 82—3
‘Break, break, break’ by, 16, 82—4, 91—2
Culler on, 91—2
In Memoriam and, 44
meter and, 82—3
voicing and, 82—4
tense
Culler on, 72—4
lyric and, 72—4, 95-6
themes and, 74
Wordsworth and, 72—4, 89
‘Them and [uz]” (Harrison), 65—7
themes
forms and, 20-1, 30—3
tense and, 74
Theory of the Lyric (Culler), 72-9, 845, 87,
91-6, 194
“There Are No Stories’ (Riley, D.), 116-18
Thomas, Dylan, 52
Time Lived, without Its Flow (Riley, D.), 88—9,
174, 180
Titus Andronicus (Shakespeare), 47
‘To a Nightingale’ (Langley), 205—7
“To His Coy Mistress” (Marvell), 43—4
Tomlinson, Charles, 49
tradition, 59-6o
translation, 13
trust
meter and, 146—9
‘Promises Like Pie-Crust’ and, 152—5
rhyme and, 146—9
truth-content
poetry and, 7-10, 47-8, 58, 75—6, 89
thythm and, 85-6
speech acts and, 165-6
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Tsur, Reuven, 6
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