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‘To His Coy Mistress’ (Marvell), –
Tomlinson, Charles, 
tradition, –
translation, 
trust

meter and, –
‘Promises Like Pie-Crust’ and, –
rhyme and, –

truth-content
poetry and, –, –, , –, 
rhythm and, –
speech acts and, –

Tsur, Reuven, 
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