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‘Naphtha’ (O’Hara), –
New Poems, Hitherto Unpublished or Uncollected

(Rossetti, C.), –
Nicholls, Peter, –
Nietzsche, Friedrich, 

The Gay Science by, 
Human, All Too Human by, –
meter and, –
rhythm and, –

‘No, Thank You, John’ (Rossetti, C.), –,


Noel-Tod, Jeremy, –
normativity, relational, , 

‘Ode on a Grecian Urn’ (Keats), –
O’Hara, Frank, 

Ashbery and, , 
body and, –
first-person singular pronoun and, –
‘In Memory of My Feelings’ by, –
love poetry and, ix
Lunch Poems by, –
lyric and, –
‘Naphtha’ by, –
‘Personism: A Manifesto’ by, 
Prynne on, –

Oliver, Douglas, 
‘On Mr Milton’s Paradise Lost ’ (Marvell), –
‘On the Death of Robert Levet’ (Johnson), –
‘One Day’ (Rossetti, C.), 

Packer, Lona Mosk, , , 
Painting as an Art (Wollheim), 
Parable of the Talents, 
‘A Part Song’ (Riley, D.), –, –
passions, meter regulating, –
past, knowledge of, ‘Promises Like Pie-Crust’

and, –
Paterson, Don, 
Patterson, Ian, –, –
performance. See also voicing

forms and, –
meter and, , 
rhythm and, 

performative utterances, ix–x, –. See also
speech acts

poetic agency and, –
quality of, 
reading as, 
social exchanges and, 
Yeats and, –

‘Personism: A Manifesto’ (O’Hara), 
Pessoa, Fernando, 
Petrarch, –
Phillips, Brookes, –
Plato, 
‘A Plea for Excuses’ (Austin), –
poem, event of, 
poetic act, –
poetic agency, –, 

Auden and, , –
Coleridge on, 
intention and, , , 
lyric and, –
performative utterances and, –
Riley, D., and, –, –
voicing and, –

poetry. See also specific topics
Austin and, –
guides to, 
meaning and idea-content of, –
social efficacy of, –, –, 
truth-content and, –, –, , –, 

Poetry, Poets, Readers: Making Things Happen
(Robinson, P.), x

Polite Conversation (Swift), –
the political, subjectivity and, 
Pollock, Jackson, , 
pop music, Riley, D., and, –, –
Pope, Alexander, , –
Pound, Ezra, 

Prynne on, 
Stokes and, –
‘The Beautiful Toilet’ translated by, –
voicing and, –

Pratt, Mary Louise, 
The Prelude (Wordsworth), 
promises, , –, –

Auden and, 
Christianity and, 
community and, –
formal vs. informal, –
Frost and, –
intention and, –
uptake and, –
Wordsworth and, 

‘Promises Like Pie-Crust’ (Rossetti, C.), –
excuses and, –, , 
first-person singular pronoun and, –
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friendship and, –
intention and, 
meter and, –
past, knowledge of, and, –
rhyme and, –, –, 
Swift and, –
trust and, –

prose, 
Prynne, J. H., 

Blake and, 
Culler and, 
De Kooning and, 
Field Notes: ‘The Solitary Reaper’ and Others by,
–

O’Hara and, –
Pound and, 
Scott and, 
‘The Solitary Reaper’ and, –
subjectivity and, –
Wordsworth and, –

puns, 
Blake and, 
Dickinson and, 

‘Pythian’ (Riley, D.), 

quality, of performative utterances, 

Ransom, John Crowe, 
readership. See also response; uptake

‘The Solitary Reaper’ and, –, –
Wordsworth and, 

reading
Borges on, 
composition and, –, –
for content, –
forms and, 
as performative utterance, 

reading techniques, 
reality, forms veiling, –
relativism, 
religion, Rossetti, C., and, 
response. See also readership; uptake

cause and effect model and, –, –
contingency and, –
enabling and, –
evaluation and, 
history and, 
relativism and, 

rhyme, –, –
Jonson and, –
Kipling and, –
language, evolution of, and, –
Milton and, –
‘Promises Like Pie-Crust’ and, –, –,


Riley, D., and, –, , –
trust and, –
Wittgenstein on, –

rhythm. See also cadence
Blake and, –
listening and, –
meter vs., , –, –
Nietzsche on, –
performance and, 
truth-content and, –
Wordsworth and, –, , 

Richards, I. A., 
Ricks, Christopher, 
Ridens, Heraclitus, 
Riley, Denise, –, 
‘“Affections of the Ear”’ by, –
anonymity and, 
apostrophe and, –
Auden and, , 
Austin and, –
‘An Awkward Lyric’ by, 
biography and, –
cadence and, 
‘The Castalian Spring’ by, –
consolation, literature of, and, –
Donne and, 
Graham and, –
identification and, –
Impersonal Passion: Language as Affect by,

–

‘Listening for Lost People’ by, 
‘Lure, ’ by, –
lyric and, –, –
Marxism for Infants by, 
meter and, 
‘A Misremembered Lyric’ by, –
‘A Part Song’ by, –, –
poetic agency and, –, –
pop music and, –, –
‘Pythian’ by, 
rhyme and, –, , –
Say Something Back by, –, –
‘Shantung’ by, –
‘A Shortened Set’ by, 
‘Still’ by, –
subjectivity and, –, –
‘There Are No Stories’ by, –
Time Lived, without Its Flow by, –, ,



uptake and, –, –
voicing and, 
‘When It’s Time to Go’ by, 
‘Wherever You Are, Be Somewhere Else’ by,



The Words of Selves by, –
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Riley, Denise (cont.)
Wordsworth and, –
Yeats and, 

Riley, Peter, 
Rimbaud, Arthur, 
Robinson, Peter, ix–x
Robinson, Robert, 
Rossetti, Christina. See also ‘Promises Like Pie-

Crust’
Brett and, –
‘The Convent Threshold’ by, 
Goblin Market and Other Poems by, 
‘The Lambs of Grasmere, ’ by, –
New Poems, Hitherto Unpublished or
Uncollected by, –

‘No, Thank You, John’ by, –, 
‘One Day’ by, 
religion and, 
‘Winter: My Secret’ by, –

Rossetti, Dante Gabriel, 
Rossetti, William Michael, 

Say Something Back (Riley, D.), –, –.
See also ‘A Part Song’

‘Pythian’ in, 
‘Still’ in, –

Schopenhauer, Arthur, –
Scott, Walter, 
Searle, John, , 
sentiment. See feeling
‘September , ’ (Auden), , 
September , , , 
Sereni, Vittorio, 
sexual violence, ‘The Solitary Reaper’ and,



Shakespeare, William, –
biography and, 
sonnets by, –
Titus Andronicus by, 
uptake and, –

Shakespeare’s Binding Language (Kerrigan), 
shame, lyric and, –
‘Shantung’ (Riley, D.), –
Shaw, Lytle, 
Shelley, Percy Bysshe

Culler on, 
‘England in ’ by, –
Johnson and, 
meter and, 
Simic and, 
uptake and, 
voicing and, –

‘A Shortened Set’ (Riley, D.), 
Sidney, Philip, 

meter and, 

Simic, Charles, 
‘A slumber did my spirit seal’ (Wordsworth),

–, , –
social efficacy, –, –, 

uptake and, –
social exchanges, performative utterances and,



‘The Solitary Reaper’ (Wordsworth),
–

Armstrong and, 
Coleridge and, 
Culloden and, , 
ethics and, –
folkways and, 
gender and, 
humanity, shared, and, –, –
knowledge and, –, –
meter and, , –
middle stanzas of, –
Prynne on, –
readership and, –, –
sexual violence and, 
uptake and, –

The Songs of Innocence and Experience (Blake),
–

sonnets, Shakespeare and, –
sound poetry, 
sound sense. See also specific topics

contrastive performances of, –
criticism on, –
Culler, lacking in, –
as judgment, –
as rallying cry or slogan, 
as wisdom, 

Spasmodics, 
speech acts. See also performative utterances;

promises
Culler and, , –
truth-content and, –

speech-accent, class and, –
‘Spelt from Sibyl’s Leaves’ (Hopkins), –, ,

–

Stevens, Wallace, 
Stewart, Susan, , 
‘Still’ (Riley, D.), –
Stokes, Adrian, –

carving vs. modelling and, , 
The Invitation in Art by, –
Langley and, –
Pound and, –

‘Stopping by Woods on a Snowy Evening’
(Frost), –

stress
Attridge on, 
voicing and, –, –
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style, Wollheim on, 
subjectivity

Adorno on, 
capitalism and, , 
Lichtenberg on, –
lyric and, –
the political and, 
Prynne on, –
Riley, D., on, –, –
self-critical, , 

‘Surprised by joy’ (Wordsworth), –
Swift, Jonathan, –
Swinburne, Algernon Charles, –

technique, customization of, voicing and, –
temporality

all-at-once revelation and, –
Langley and, –

Tennyson, Alfred Lord
Armstrong on, 
beat-analysis and, –
‘Break, break, break’ by, , –, –
Culler on, –
In Memoriam and, 
meter and, –
voicing and, –

tense
Culler on, –
lyric and, –, –
themes and, 
Wordsworth and, –, 

‘Them and [uz]’ (Harrison), –
themes

forms and, –, –
tense and, 

Theory of the Lyric (Culler), –, –, ,
–, 

‘There Are No Stories’ (Riley, D.), –
Thomas, Dylan, 
Time Lived, without Its Flow (Riley, D.), –,

, 
Titus Andronicus (Shakespeare), 
‘To a Nightingale’ (Langley), –
‘To His Coy Mistress’ (Marvell), –
Tomlinson, Charles, 
tradition, –
translation, 
trust

meter and, –
‘Promises Like Pie-Crust’ and, –
rhyme and, –

truth-content
poetry and, –, –, , –, 
rhythm and, –
speech acts and, –

Tsur, Reuven, 
Twentieth Century Poetry: Selves and Situations

(Robinson, P.), x

uptake, –, –, –, –. See also
readership; response

Austin and, , –, 
Graham and, –
normativity, relational, and, , 
promises and, –
Riley, D., and, –, –
Shakespeare and, –
Shelley and, 
social efficacy and, –
‘The Solitary Reaper’ and, –

Vendler, Helen, , 
voicing, –, –. See also performance
English language and, –
forms and, –
Keats and, –
poetic agency and, –
Pound on, –
Riley, D., and, 
Shelley and, –
stress and, –, –
technique, customization of, and, –
Tennyson and, –
Wordsworth and, –

Von Hallberg, Robert, 

Wainwright, Jeffrey, –
‘Was it for this’ (Wordsworth), –
‘The Way through the Woods’ (Kipling), –
‘When It’s Time to Go’ (Riley, D.), 
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