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RICHARD STRAUSS IN CONTEXT

Richard Strauss in Context offers a distinctive approach to the study of
a composer, placing the emphasis on contextualizing topics rather
than on biography and artistic output. One might say that it inverts
the relationship between composer and context. Rather than studies
of Strauss’s librettists that discuss the texts and his musical settings,
for instance, this book offers essays on the writers themselves: their
biographical circumstances, styles, landmark works, and broader
positions in literary history. Likewise, Strauss’s contributions to the
concert hall are positioned within the broader development of the
orchestra and trends in programmatic music. In short, readers will
benefit from an elaboration of material that is either absent from or
treated only briefly in existing publications. With its contextually rich
approach, this book serves as a valuable and unique resource for
students, scholars, and a general readership.

  is Associate Professor of Musicology and
director of the music program at Xavier University in Cincinnati,
Ohio. In addition to conference papers and journal articles on
Richard Strauss and fin-de-siècle German opera, he has authored
program notes for the Salzburg Festival.

  .  is Associate Professor of Music at Texas A&M
University-Kingsville where he also serves as director of an annual
study abroad program in Vienna. His research areas include German
opera and the fin de siècle, and he previously coedited Genetic
Criticism and the Creative Process ().
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  

Understanding and appreciation of musical works is greatly enhanced by knowl-
edge of the context within which their composers lived and worked. Each of these
volumes focuses on an individual composer, offering lively, accessible, and concise
essays by leading scholars on the many contexts – professional, political, intellec-
tual, social, and cultural – that have a bearing on his or her work. Biographical and
musical influences, performance and publishing history, and the creative afterlife
of each composer’s work are also addressed, providing readers with a multi-faceted
view of how the composers’ output and careers were shaped by the world
around them.

Titles forthcoming in the series

Beethoven in Context, edited by   and  . 

Liszt in Context, edited by  

Mahler in Context, edited by  

Stravinsky in Context, edited by  
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Notes on Contributors

  is the author of Friedenstag and Daphne (), Richard
Strauss: Arabella (), and Hans von Bülow (), and is the editor
and translator of Stefan Zweig – Joseph Gregor: Correspondence
– (). His work has appeared in journals and periodicals,
including the Richard Strauss-Blätter, Music & Letters, Opera Magazine,
The Musical Times, and Tempo. He has written and presented programs
for BBC Radio  and is the librettist of British composer John Joubert’s
three-act opera Jane Eyre.

  studied musicology, German philology, and history in
Hildesheim and Munich. He is a research assistant at the Kritische
Ausgabe der Werke von Richard Strauss and is currently preparing a
dissertation on German opera around . He coedited the volumes
Richard Wagner in München (), Denkstrukturen der Musikwis-
senschaft (), and Richard Strauss: Der Komponist und sein Werk
(). In addition to nineteenth- and twentieth-century opera and
song, his research focuses on the history, historiography, and teaching of
musicology.

  is music director of The Orchestra Now and American
Symphony Orchestra, artistic codirector of Bard SummerScape and the
Bard Music Festival, artistic director of Campus Grafenegg and Grafe-
negg Academy in Austria, and conductor laureate of the Jerusalem
Symphony Orchestra. He is a prolific author and editor of The Musical
Quarterly. He has recorded Strauss’s operas Die ägyptische Helena and
Die Liebe der Danae and performed other less explored Strauss works.
He has been president of Bard College since .

  teaches music at Carleton University, Ottawa, Canada.
He has published essays about Strauss and the Allgemeine Deutsche
Musikverein (ADMV), as well as Liszt, Wagner, and Mahler. He has
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coedited the collections New Light on Liszt and His Music () and
Liszt’s Legacies () and contributed introductory remarks to the
source anthology Neudeutsche Schule (). He has received funding
from the Social Sciences and Humanities Research Council of Canada
and the German Academic Exchange Service (DAAD) to conduct
research in the Weimar ADMV archives.

  has been an Emeritus Fellow of St Catherine’s College,
Oxford, since . He writes on late nineteenth-century European
musical culture, post-Wagnerian opera, and film music. Publications
include Mahler: Symphony No.  (), The Life of Mahler (), and
Seeing through Music: Gender and Modernism in Classic Hollywood Film
Scores (). Reclaiming Late-Romantic Music: Singing Devils and Dis-
tant Sounds () was based on his  Bloch Lectures at the
University of California at Berkeley.

  is Professor of Musicology and Dean of the Mason Gross
School of the Arts at Rutgers University. His research focuses on the
intersection of music and Hellenism during the nineteenth and twen-
tieth centuries, and he is the author of The Politics of Appropriation:
German Romantic Music and the Ancient Greek Legacy (). He is
currently at work on a book exploring the theme of childhood in music
of the nineteenth century.

  is Professor emeritus of Music at Duke University.
Gilliam has published five books on Strauss, including Richard Strauss’s
Elektra (), The Life of Richard Strauss (), and Rounding
Wagner’s Mountain: Richard Strauss and Modern German Opera
(). He has published articles in The Journal of the American Musi-
cological Society, th-Century Music, The Musical Quarterly, and The
Cambridge Opera Journal, among others. He serves as an associate editor
of The Musical Quarterly.

  is a lecturer in music at the Conservatory of Music and
Drama, Technological University Dublin, and the Royal Irish Academy
of Music. His research interests center on music and culture in early
twentieth-century Austria and Germany, and are particularly focused on
German opera in its historical, political, and aesthetic contexts. He has
published essays on Richard Strauss in The Musical Quarterly, The
Journal of the Royal Musical Association, and The Cambridge Companion
to Richard Strauss.
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  served for many years as copy-editor for the critical
edition of Hugo von Hofmannsthal’s works (Freies Deutsches Hoch-
stift), the publishers S. Fischer and C. H. Beck, and the archive for the
history of the German book trade (Börsenverein des Deutschen Buch-
handels). Her publications include the critical edition of Der Schwierige
(with Martin Stern, ), Der Rosenkavalier: Textfassungen und Zei-
lenkommentar (), and Gisela Hemau – Lebensspuren einer Lyrikerin
in unlyrischer Zeit (), the latter two with Dirk Hoffmann.

  is a research staff member at the Kritische Ausgabe der
Werke von Richard Strauss in Munich. She studied musicology and
history in Zurich, Switzerland, completing her Ph.D. in . At the
Richard-Strauss-Institut in Garmisch-Partenkirchen, she has created
and run the Richard-Strauss-Quellenverzeichnis (RSQV) with Adrian
Kech. Currently, she is editing the Salome volumes for the critical
edition, of which the first (Series I, Vol. a) was published in .

  is Professor of German emeritus at Colgate University,
Hamilton, New York. His main research interests are textology, Ger-
man literature of the fin de siècle in Prague and Vienna, language
instruction methodology, and cross-cultural learning. His book publi-
cations include the critical edition of Der Rosenkavalier (in collaboration
with Willi Schuh, ), a monograph on and editions of Paul Leppin’s
work, a German textbook and survey of German culture, and a book on
poetry.

  has conducted many of Britain’s and Europe’s lead-
ing orchestras; has been published by Oxford, Cambridge, and Yale
University Presses; and has appeared on BBC Television and Radio,
Servus TV (Germany), RAI Television and Radio, ABC Classic FM,
MBS FM, Vision Australia Radio, Classic FM (South Africa), and
SRF (Switzerland). He is currently the Royal Academy of Music’s
Professor of Public Engagement and was appointed Member of the
Order of Australia (AM) in the  Australian Queen’s Birthday
Honours List.

  teaches at the University of Flensburg. She
earned her doctoral degree in musicology with a dissertation on histor-
icism and genre-awareness in Strauss’s later operas. Her second book is
titled “Auf! stimmt ein freies Scherzlied an”: Weltliche Liedkultur im
Hamburg der Aufklärung (). She has taught at several conservatories
and universities in Hannover, Hamburg, Berlin, and Kiel, among
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others. Her research spans the seventeenth to the twentieth centuries
and focuses on the intersection between cultural history and analysis.

 .  is Associate Professor at Texas A&M University-
Kingsville, where he also serves as director of an annual study abroad
program in Austria. His research interests include German opera, Vien-
nese cultural history, and the fin de siècle, and he previously coedited a
book with William Kinderman titled Genetic Criticism and the Creative
Process (). Jones has presented papers at dozens of conferences,
including meetings of the American Musicological Society, Interna-
tional Musicological Society, College Music Society, and Royal Music
Association.

  studied musicology, philosophy, and European law at the
Ludwig Maximilian University (LMU) in Munich. His dissertation
Musikalische Verwandlung in den Hofmannsthal-Opern von Richard
Strauss was published in . He worked as an academic associate
both for the Richard-Strauss-Quellenverzeichnis (RSQV) at the Rich-
ard-Strauss-Institut in Garmisch-Partenkirchen and for the Institute of
Musicology at the LMU. In  he moved to the Kritische Ausgabe der
Werke von Richard Strauss, where he has since been responsible for
editing the operas.

  is Head of the Institute for Music Research at the Julius
Maximilian University in Würzburg, Germany. He has published
widely on music history from the seventeenth to the twentieth centu-
ries, especially on Bach reception, Mozart, Schumann, Wagner, and
Strauss. Konrad also serves as editor of the forthcoming Richard Wagner
Schriften (RWS) – Historisch-kritische Gesamtausgabe.

  is Professor of Musicology at the University of
Cincinnati, College-Conservatory of Music. His research interests
include aesthetics, Franz Liszt, musical reproduction, music and mem-
ory, virtuosity and gender, and art song. He is the author of Liszt as
Transcriber (), Program Music (), and articles and reviews in
numerous academic journals; editor of keyboard works by C. P. E. Bach
and Clara Schumann; coeditor of Liszt et la France (); and editor of
Nineteenth-Century Programme Music: Creation, Negotiations,
Reception ().

 , a native of Copenhagen, is Associate Professor of
Musicology and director of the music program at Xavier University in
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Cincinnati, Ohio. He has presented papers at the national meetings of
the American Musicological Society and many other conferences, con-
tributed program notes to the Salzburg Festival, and published essays on
Richard Strauss and Ernst von Wolzogen in the Richard Strauss-Blätter,
The Musical Quarterly, The Cambridge Companion to Richard Strauss,
and a number of other essay collections.

  is a senior lecturer in musicology at the University of
Sydney. His scholarly writings have appeared in The Cambridge Com-
panion to Richard Strauss, th-Century Music, The Musical Quarterly,
Music and the Moving Image, and various essay collections. At present he
is working on a study of progressive composers and their audiences in
the nineteenth century. He is also a regular pre-concert speaker at the
Sydney Opera House and other local venues, and is active as a music
critic.

  is Visiting Professor of Music at Royal Holloway, University of
London, an experienced professional accompanist, and regular contrib-
utor to BBC Music Magazine. He has published widely on the impact of
Nazism and fascism on musical developments during the twentieth
century, and his books include Music in the Third Reich () and
Mozart and the Nazis (). His latest publication is The Routledge
Handbook to Music under German Occupation, – (),
co-edited with David Fanning.

ü  received his Ph.D. from the University of Bonn in .
From  to  he was Research Fellow at the Richard-Strauss-
Institut in Garmisch-Partenkirchen, and is currently Research Associate
at the Beethoven-Archiv (Bonn). May has researched nineteenth- and
early twentieth-century composers, particularly Beethoven and Richard
Strauss, often focusing on the inter-relationship between creative out-
put, biography, and socio-political contexts. May is a member of the
advisory board of the Richard-Strauss-Edition (Munich) and Associate
Professor Extraordinary at Africa Open Institute (Stellenbosch).

  studied musicology, German philology, art his-
tory, and violin in Munich. His doctoral thesis was titled Altdeutsche
Liedkomposition: Der Kantionalsatz und die Einheit von Singen und
Dichten. He has published biographies of Orlando di Lasso, Richard
Strauss, and George Frideric Handel. He is artistic director of Lands-
huter Hofmusiktage: European Festival of Early Music, and he
designed and organized the Richard-Strauss-Jahre of the Bavarian State
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in  and . He is editor of the book series Komponisten
in Bayern.

  earned his Ph.D. in musicology with a thesis
on the German-Irish composer Aloys Fleischmann. He was an editorial
member of the Deutsche Forschungsgemeinschaft project Bayerisches
Musiker-Lexikon Online. Since , he has served as a research staff
member for the Kritische Ausgabe der Werke von Richard Strauss and is
responsible for the edition of the Lieder. He offers seminars at the
Institute for Musicology at Munich’s Ludwig Maximilian University
and has been a music journalist for the Süddeutsche Zeitung since .

 . ’s dissertation research (Theatre Studies, Univer-
sity of Illinois at Urbana-Champaign) focuses on the history of opera
production and is based in Munich with the support of the Deutsche
Akademische Austauschdienst. His work reflects his experience as a
stage manager and director and pays close attention to the visual and
audio legacies of opera.

 , recently retired as Professor of Music and Humanities
at Virginia Tech, has published on rural American television music and
The Sopranos television series as well as Liszt, Wagner, and Edward
MacDowell. In addition to Rockefeller and Humboldt awards, in
– Saffle was the Fulbright Bicentennial Chair in American
Studies at the University of Helsinki as part of the Fulbright Distin-
guished Chairs Program. In , he was honored with a Festschrift
published in Spaces of Identity: the first-ever e-journal Festschrift in the
field of musicology.

  holds a Ph.D. in Musicology from the Hum-
boldt University of Berlin and in Comparative Studies from the Uni-
versity of Turin. He currently teaches music history at the G. F.
Ghedini Conservatory in Cuneo. His main books are Richard Strauss
dietro la maschera () and Il Parsifal di Wagner: Testo, musica, teologia
(). In , he organized the exhibition Richard Strauss e l’Italia in
Turin and wrote its catalog in three languages.

  received his Ph.D. from the University of Münster
focusing on history, mathematics, and philosophy. He completed stud-
ies at the Archives School Marburg and has headed the Archives of the
Berlin University of the Arts since . In , he curated the
Richard Strauss im kaiserlichen Berlin exhibition at the Musical
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Instruments Museum. He has authored books on the cultural history of
Berlin, and his publications include Die Hochschule für Musik zu Berlin
() and Kleine Theorie des Archivs (, ).

  completed an engineering degree (IT/Cybernetics) and a
second degree in musicology and theater. His Ph.D. explored avant-
garde electronic music from the Munich Siemens Studio, ca. ,
which earned him the University Award of the City of Munich. Since
, he has served as a research staff member for the Kritische Ausgabe
der Werke von Richard Strauss and is responsible for the edition of the
tone poems. He also offers seminars at the Ludwig Maximilian Uni-
versity’s Institute for Musicology.

  is a judge at the Regional Court (Richterin am
Landgericht) in Trier, Germany. She has published essays on copyright,
tenancy, insolvency, enforcement, and inheritance law and on legal
questions surrounding the termination of life-prolonging measures.
Her academic publications focus on the annotation of the German rules
of legal succession in the juris PraxisKommentar, an online annotation
(th edition published in ) which is part of juris, one of the leading
legal databases in Germany.

  studied at the universities of Cambridge, Oxford, and
Zurich, and was a Humboldt research fellow at the University of
Munich. He ran the music division of the Zentralbibliothek Zürich
for ten years before being appointed chair of music at the University of
Pretoria. He currently teaches music history at the Basel University of
Music, runs a research project at the Bern University of the Arts, and is
an honorary professor at Africa Open Institute, Stellenbosch University.

  is Associate Professor of Music History at the Univer-
sity of Central Florida. He earned his Ph.D. at the University of North
Carolina-Chapel Hill with a dissertation on Strauss’s early years and the
emergence of his mature style in his first tone poem,Macbeth. His essays
and reviews on Strauss, his music, and related topics have appeared in
the Richard Strauss-Blätter, MLA Notes, The Richard Strauss Companion,
The Cambridge Companion to Richard Strauss, and Ars Lyrica, among
other publications.

  is Professor emeritus of Musicology at the University
of Greifswald in Germany. He is author of Die Tondichtungen von
Richard Strauss () and numerous other publications on the life
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and music of Strauss. Werbeck is a member of the Advisory Board of the
Kritische Ausgabe der Werke von Richard Strauss and coeditor of Macbeth
and Don Juan, and in  he edited (with Marion Beyer and Jürgen
May) the Späte Aufzeichnungen of Strauss.

  is lecturer in musicology and dance studies at the
University of Salzburg and Mozarteum. His work focuses on opera and
dance studies, especially their connections to political history and literary
culture from  to . His publications have appeared in various
academic journals and books, and he has presented on a broad range of
subjects at conferences and universities throughout Europe, North Amer-
ica, and Australia. He is Secretary General of the Internationale Richard
Strauss Gesellschaft and editor of the Richard Strauss-Jahrbuch.

  is Senior Lecturer in music at The Open University, UK.
He is the author of Music, Performance, and the Realities of Film ()
and recently coedited The Routledge Companion to Screen Music and
Sound () and Music, Modern Culture, and the Critical Ear ().
He is a coeditor of the Ashgate Screen Music Series, and of the journal
Music, Sound, and the Moving Image.

 , Professor of Musicology at Penn State University, is
the author of Richard Strauss’s Orchestral Music and the German Intel-
lectual Tradition () andMahler and Strauss: In Dialogue (), and
the editor of The Cambridge Companion to Richard Strauss () and
Mahler in Context (forthcoming). He has published articles in th-
Century Music, The Musical Quarterly, the Journal of Musicology, and
elsewhere, and contributed nine chapters on Strauss’s tone poems to the
Richard Strauss Handbuch ().

 .  holds a Ph.D. in musicology from the University of
Wisconsin-Madison. His dissertation, completed in , explores the
economics and aesthetics of early twentieth-century German artist
operas. He is Assistant Professor of Music at Wisconsin Lutheran
College in Milwaukee where he teaches courses in music history, theory,
and composition. His current research focuses on the discourse sur-
rounding music criticism in Germany during the s and s.
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Preface

Morten Kristiansen and Joseph E. Jones

Nearly a half century elapsed after Richard Strauss’s death in  before
the composer became the object of sustained musicological inquiry, in
spite of his prominence in the concert hall and opera house. Not until the
early s, with the publication of two English-language essay collections
edited by Bryan Gilliam, did Strauss scholarship experience something of a
turn-of-the-millennium resurgence that has not since abated. In addition
to numerous articles, contributions from this period include a string of
biographies, three comprehensive “companions,” several other essay
collections published in  in commemoration of the semi-centennial
of Strauss’s death, and a more recent volume in  stemming from the
th anniversary of his birth. The latest product is an English translation

 Richard Strauss and His World, ed. Bryan Gilliam (Princeton: Princeton University Press, ) and
Richard Strauss: New Perspectives on the Composer and His Work, ed. Bryan Gilliam (Durham, NC:
Duke University Press, ).

 Franzpeter Messmer, Richard Strauss: Biographie eines Klangzauberers (Zürich/St. Gallen: M&T
Verlag, ); Veronika Beci, Der ewig Moderne: Richard Strauss – (Düsseldorf: Droste,
); Tim Ashley, Richard Strauss (London: Phaidon Press, ); Matthew Boyden, Richard
Strauss (Boston: Northeastern University Press, ); Bryan Gilliam, The Life of Richard Strauss
(Cambridge: Cambridge University Press, ); Michael Kennedy, Richard Strauss: Man, Musician,
Enigma (Cambridge: Cambridge University Press, ); Maria Publig, Richard Strauss: Bürger–
Künstler–Rebell, eine historische Annäherung (Graz: Styria, ); Michael Walter, Richard Strauss
und seine Zeit (Laaber: Verlag Laaber, ); Kurt Wilhelm, Richard Strauss: An Intimate Portrait,
trans. Mary Whittall (New York: Thames & Hudson, ); and Raymond Holden, Richard
Strauss: A Musical Life (New Haven: Yale University Press, ).

 The Richard Strauss Companion, ed. Mark-Daniel Schmid (Westport, CT: Praeger, ); The
Cambridge Companion to Richard Strauss, ed. Charles Youmans (Cambridge: Cambridge
University Press, ); and Richard Strauss Handbuch, ed. Walter Werbeck (Stuttgart: Metzler,
).

 Richard Strauss und die Moderne, ed. Bernd Edelmann, Birgit Lodes, and Reinhold Schlötterer
(Berlin: Henschel, ); Richard Strauss, Hugo von Hofmannsthal: Frauenbilder, ed. Ilija
Dürhammer and Pia Janke (Vienna: Praesens, ); Richard Strauss: Essays zu Leben und Werk,
ed. Michael Heinemann, Matthias Herrmann, and Stefan Weiss (Laaber: Laaber-Verlag, ); and
Richard Strauss und das Musiktheater, ed. Julia Liebscher (Berlin: Henschel, ).

 Richard Strauss: Der Komponist und sein Werk – Überlieferung, Interpretation, Rezeption, ed.
Sebastian Bolz, Adrian Kech, and Hartmut Schick (Munich: Allitera, ).
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(rare for composer biographies) of Laurenz Lütteken’s  monograph,
Richard Strauss: Musik der Moderne, hopefully a sign of an expanding
global interest in the composer.

The volumes in Cambridge’s Composers in Context series differ in
approach from previous edited collections, in that they place the emphasis
on contextualizing topics rather than on the composer’s biography and
artistic output. One might say they invert the relationship between com-
poser and context. For instance, while both The Cambridge Companion to
Richard Strauss () and the Richard Strauss Handbuch () contain
essays with titles echoed in this volume, (e.g. Strauss as Conductor, the
Allgemeine Deutsche Musikverein, Strauss’s Librettists, and the Genos-
senschaft Deutscher Tonsetzer), these earlier publications appropriately
center on Strauss himself. The equivalent essays in Richard Strauss in
Context instead focus attention on the composer’s orbit. Rather than essays
on Strauss’s librettists that discuss the texts and his musical settings,
Chapters  and  foreground the writers themselves: their biographical
circumstances, styles, landmark works, and larger positions in literary
history. Similarly, while previous essays on Strauss’s development as an
opera composer concentrate on the genesis, style, and reception of the
works, the larger picture of German opera after Wagner might be
addressed only in passing. The corresponding chapter in this volume
expands that discussion into a survey of post-Wagnerian operas by com-
posers such as Max von Schillings, Hans Pfitzner, Wilhelm Kienzl, and
Eugen d’Albert – important figures in Strauss’s operatic environment who
typically receive only cursory mention in the existing literature. And yet,
not all chapters in this volume focus exclusively on context. Those of the
final section (Part VI: Artifacts and Legacy) are by nature more Strauss-
centric as are a few others, such as Chapters , “Family and Upbringing,”
, “Strauss as Reader,” and , “Lateness.” What all chapters share,
however, is the elaboration of material that is either absent from or treated
only briefly in biographies and journal articles. Through this supplemental
and broader contextual approach, we aim for this book to serve as a
valuable and unique resource for students, scholars, and a general
readership.

Richard Strauss in Context features  essays divided into six parts. Part
I, Family, Friends, and Collaborators, explores a range of figures who played
central roles in Strauss’s life and career. Chris Walton examines the
composer’s family and upbringing with respect to the wider culture of

 Laurenz Lütteken, Strauss, trans. Erik Butler (New York: Oxford University Press, ).

xx 
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his native Bavaria, while David Larkin focuses on three figures who exerted
significant influence over Strauss’s development: his father Franz Strauss,
Hans von Bülow, and Alexander Ritter. Katharina Hottmann presents a
study of Strauss’s wife, Pauline de Ahna, assessing their marriage relative to
contemporary norms for domestic partnerships and compared to that for
women with similar professional backgrounds. Walter Werbeck then
discusses the lives of Ludwig Thuille and Friedrich Rösch, two of Strauss’s
closest friends. The next two chapters center on Strauss’s librettists.
Ingeborg Haase and Dirk Hoffmann survey the life and work of Hugo
von Hofmannsthal, his longest and most significant collaborator, and
Kenneth Birkin considers the careers of Ernst von Wolzogen (Feuersnot),
Stefan Zweig (Die schweigsame Frau), Joseph Gregor (Friedenstag, Daphne,
and Die Liebe der Danae), and Clemens Krauss (Capriccio). Ryan
M. Prendergast investigates key stage collaborators, including Max Rein-
hardt and Alfred Roller, and touches upon the Salzburg Festival they
cofounded with Strauss. Finally, Bryan Gilliam underscores the impor-
tance of several conductors, singers, and other composers who championed
Strauss at various stages of his career.
Part II, Career Stations, includes studies of the seven cities most closely

associated with Strauss, focusing both on the institutions where he pursued
his professional activities as well as the cities’ broader artistic milieus.
Sebastian Bolz offers portraits of Munich, the city in which Strauss grew
up and twice held conducting posts (– and –), and of
Garmisch, where he built his mountainside villa in . Strauss also
spent time early in his career in Meiningen (–) and Weimar
(–), and Michael Saffle’s report on these two cities illuminates
aspects of cultural life in pre–World War I Germany and its impact on
the composer’s professional development. Ulrich Konrad documents the
city, institution, and phenomenon of Bayreuth that greatly influenced
Strauss’s career, including his relationship with Wagner’s widow, Cosima.
Dietmar Schenk writes on Berlin, the Prussian capital where Strauss spent
the largest share of his conducting career, from  until the abolishment
of the German monarchy in . Joseph E. Jones then contextualizes
Strauss’s difficult tenure as codirector of the Vienna State Opera
(–) through the lens of post-war politics and various social initia-
tives that impacted life in the city.
Part III, Cultural Engagement and Musical Life, explores Strauss’s inter-

ests in literature, philosophy, and religion, as well as musical organizations
in which he played a leading role. Matthew Werley examines the com-
poser’s lifelong consumption of literature with fascinating commentary on

Preface xxi
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the contents of his Garmisch library. Jason Geary traces the rich history of
German engagement with antiquity and the ways in which it informs our
understanding of Strauss’s operas that are based on Greek myth. Charles
Youmans introduces Strauss’s views on metaphysis and faith, specifically
his active engagement with Schopenhauer and Nietzsche, as well as the
composer’s agnosticism, in their contemporary artistic contexts. James
Deaville’s essay on the Allgemeine Deutsche Musikverein details not only
the legacy of Strauss’s tenure as president (–), but also the society’s
four decades prior to Strauss’s leadership and its eventual dissolution
during the Nazi era. Lastly, Manuela Schmidt discusses the complex
history of the Genossenschaft Deutscher Tonsetzer, the first successful
collective management organization in Germany, which Strauss helped
found in .

The first two essays of Part IV, Professional and Musical Contexts,
compare his path as composer (Jeremy R. Zima) and conductor (Raymond
Holden) with those of the broader profession, drawing contrasts between
Strauss and his contemporaries with respect to education, career options,
income, repertoire, and more. Scott Warfield then focuses on the devel-
opment and significance of the orchestra in the long nineteenth century as
a crucial backdrop for assessing Strauss’s music. In an effort to better
situate Strauss’s aesthetic orientations, Jonathan Kregor presents a broad
history of programmatic composition, outlining the absolute versus pro-
gram music debate and its impact on concert life. Morten Kristiansen
explores new directions and challenges in German opera after Wagner,
highlighting many now-forgotten examples that formed the context of
Strauss’s fin-de-siècle stage works. The section concludes with Jürgen
May’s assessment of the historical and cultural backdrop of Strauss’s
Lieder, a topic that has received limited scholarly attention despite the
composer’s prolific output.

Part V, In History, covers a series of historical contexts that profoundly
affected the careers and reception of Strauss and his contemporaries. Pull-
ing back the lens, Peter Franklin investigates the wider modernist narrative
that declared Strauss an irrelevant conservative after , while Leon
Botstein offers a sweeping assessment of traditionalism in twentieth-
century music vis-à-vis Strauss, arguing that his “alternate formulation of
the modern” made him the century’s most representative composer. Next
is another pair of essays, by Philip Graydon and Erik Levi, respectively,
that analyze the cataclysmic impacts of the World War I on German
musical life, and then the conditions of music creation and consumption
in Nazi Germany, including the role of the Reichsmusikkammer.
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Giangiorgio Satragni’s examination of Strauss’s celebrated “Indian Sum-
mer” in the larger contexts of classicizing and aging is followed by Franz-
peter Messmer’s survey of contemporary Strauss reception within the
context of contemporary developments in music, the visual arts, literature,
philosophy, and science.
Lastly, Part VI, Artifacts and Legacy, considers the critical and scholarly

reception of Strauss, the artifacts of his long and productive career, and his
influence and legacy. Andreas Pernpeintner and Stefan Schenk discuss the
composer’s relationships with his publishers as well as the various editions
of his works spanning from the late nineteenth century to the present,
including the new critical edition begun in Munich in . Claudia
Heine and Adrian Kech document the enormous quantity of Strauss’s
correspondence and the process that continues to lead to the publication of
letters, diaries, and other artifacts, with a list of these sources appearing as
an Appendix. Raymond Holden studies Strauss’s posthumous legacy of
musical performances through programming, recordings (including
Strauss’s own), and conductors and performers closely associated with his
oeuvre. Ben Winters adopts a more analytical approach in tracing Strauss’s
influence from contemporaries such as Erich Korngold to the film scores of
John Williams. Charles Youmans then assesses the impact of the inclusion
of Also sprach Zarathustra in Stanley Kubrick’s : A Space Odyssey
(), emphasizing the affinities between the tone poem and film. In
the final chapter, MatthewWerley takes stock of trends in Strauss research,
particularly from dissertations written over the past three decades, while
pointing to potentially fruitful paths for future research.
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Note on Translation

The names of major orchestras (e.g. Berlin Philharmonic) and perfor-
mance venues (e.g. Vienna State Opera) that are well known in English
appear as such, while the others (e.g. Danzig Stadttheater) remain in
German. They all, along with the names of organizations (e.g. Allgemeine
Deutsche Musikverein), are printed in standard roman type, with italics
reserved for German terms (e.g. Zeitoper). Position titles such as Kapell-
meister and Generalmusikdirektor, that are widely used in English or are
almost identical in translation, are left in German. The titles of works
(musical, literary, etc.) are translated parenthetically when relevant to the
author’s argument.
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