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MUSICAL AUTHORSHIP FROM SCHÜTZ TO BACH

What did the term ‘author’ denote for Lutheran musicians in the generations
between Heinrich Schütz and Johann Sebastian Bach? As part of the Musical
Performance and Reception series, this book examines attitudes to authorship as
revealed in the production, performance and reception of music in seventeenth-
century German lands. Analysing a wide array of archival, musical, philosophical
and theological texts, this study illuminates notions of creativity in the period
and the ways in which individuality was projected and detected in printed and
manuscript music. Its investigation of musical ownership and regulation shows
how composers appealed to princely authority to protect their publications, and
how town councils sought to control the compositional efforts of their church
musicians. Interpreting authorship as a dialogue between authority and individu-
ality, this book uses an interdisciplinary approach to explore changing attitudes to
the self in the era between Schütz and Bach.

  is Professor of Music at Royal Holloway, University of London.
He is the author of The Musician in Literature in the Age of Bach (Cambridge,
2011) and editor of Leipzig Church Music from the Sherard Collection (2014). He
is co-editor of the journal Early Music and active as a harpsichordist and organist.
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Author’s Note

All translations are the author’s own except where indicated. Primary
sources are quoted from the originals except where indicated. Transcrip-
tions of archival sources follow the principles in Walter Heinemeyer (ed.),
Richtlinien für die Edition landesgeschichtlicher Quellen, 2nd edn (Marburg,
2000). Original orthography is preserved. In transcriptions of German
manuscript sources, nouns are capitalised only for proper names. Reso-
lutions of contractions are indicated with ‹ ›; other editorial additions are
marked with square brackets. Music examples are newly edited from the
primary sources. Original time signatures and note values are maintained,
clefs are modernised, and regular barring has been added according to
modern convention.
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