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Author’s Note

All translations are the author’s own except where indicated. Primary
sources are quoted from the originals except where indicated. Transcrip-
tions of archival sources follow the principles in Walter Heinemeyer (ed.),
Richtlinien fiir die Edition landesgeschichtlicher Quellen, 2nd edn (Marburg,
2000). Original orthography is preserved. In transcriptions of German
manuscript sources, nouns are capitalised only for proper names. Reso-
lutions of contractions are indicated with « »; other editorial additions are
marked with square brackets. Music examples are newly edited from the
primary sources. Original time signatures and note values are maintained,
clefs are modernised, and regular barring has been added according to
modern convention.
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