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MIDDLE IMPERIAL CHINA, 900-1350

In this highly readable and engaging work, Linda Walton presents
a dynamic survey of China’s history from the tenth through the mid-
fourteenth centuries from the founding of the Song dynasty through the
Mongol conquest when Song China became part of the Mongol Empire
and Marco Polo made his famous journey to the court of the Great Khan.
Adopting a thematic approach, she highlights the political, social, eco-
nomic, intellectual, and cultural changes and continuities of the period
often conceptualized as “Middle Imperial China.” Themes are addressed
that also inform scholarship on world history: religion, the state, the
dynamics of empire, the transmission of knowledge, the formation of
political elites, gender, and the family. Consistent coverage of peoples
beyond the borders - Khitan, Tangut, Jurchen, and Mongol, among
others — provides a broader East Asian context and a more regionally
and globally integrated representation of China’s past.

LINDA WALTON is Professor Emerita of History and International
Studies at Portland State University.
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NEW APPROACHES TO ASIAN HISTORY

This dynamic new series publishes books on the milestones in Asian history,
those that have come to define particular periods or to mark turning points in
the political, cultural and social evolution of the region. The books in this series
are intended as introductions for students to be used in the classroom. They
are written by scholars whose credentials are well established in their particular
fields and who have, in many cases, taught the subject across a number of years.

A list of books in the series can be found at the end of the volume.
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