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SHAKESPEARE, SPECTATORSHIP AND THE
TECHNOLOGIES OF PERFORMANCE

Shakespeare, Spectatorship and the Technologies of Performance exam-
ines how rapid changes in performance technologies affect modes
of spectatorship for early modern drama. It argues that seemingly
disparate developments – such as the revival of early modern archi-
tectural and lighting technologies, digital performance technologies,
and the hybrid medium of theatre broadcast – are fundamentally
related. How spectators experience performances is not only affected
in medium-specific ways by particular technologies but is also con-
nected to the plays’ roots in early modern performance environ-
ments. Aebischer’s examples range from the use of candlelight and
re-imagined early modern architecture to set design, performance
capture technologies, digital video, social media, hologram projec-
tion, biotechnologies and theatre broadcasts. This book argues that
digital and analogue performance technologies alike activate modes of
ethical spectatorship, requiring audiences to adopt an ethical stand-
point as they decide how to look, where to look, what medium to
look through, and how to take responsibility for looking.

  is Professor of Shakespeare and Early Modern
Performance Studies at the University of Exeter. She is the author of
Shakespeare's Violated Bodies (), Jacobean Drama () and
Screening Early Modern Drama (). Formerly the editor of Shake-
speare Bulletin, she has also co-edited several collections of essays,
including Performing Early Modern Drama Today (with Kathryn
Prince, ; Choice Outstanding Academic Title winner )
and Shakespeare and the ‘Live’ Theatre Broadcast Experience (with
Susanne Greenhalgh and Laurie Osborne, ).
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Rhodri Lewis, Emer McHugh, Subha Mukherji, Stephen O’Neill, Ste-
phen Purcell, Jami Rogers, Erin Sullivan, Ayanna Thompson, Will
Tosh, Neil Vallelly, Nora Williams and John Wyver – they, and Cam-
bridge University Press’ readers, have sharpened my thinking and chal-
lenged me to do better: I could not have hoped for better critical friends.
Cambridge University Press’s Emily Hockley, with Natasha Burton by
her side, was an exemplary editor: patient, supportive and efficient.
‘Backstage’ at Cambridge University Press, the near-invisible but essen-
tial labour of project manager Vinithan Sedumadhavan, senior content
manager Sarah Starkey, and eagle-eyed freelance copyeditor Joshua Hey
made a big difference in the final stages of the book – I am indebted to
their work.
Shakespeare Bulletin, meanwhile, helped with image permissions and,

for the duration of my editorship, placed me at the centre of an interna-
tional network of scholars producing stimulating new work on early
modern performance studies: the chance to get a sneak preview of so
much new thinking has certainly left its mark in this book.
I was also grateful for the opportunity to present work-in-progress and

receive feedback from various academic audiences: thanks to Sarah Dus-
tagheer (Marlowe in Performance Symposium, Kent), Emma Smith
(Oxford Renaissance Graduate Seminar), Hester Lees-Jeffries and Sophie
Read (Cambridge Renaissance Graduate Seminar), Hilary Cockhill, Pau-
lina Kewes and Lucy Clark (Herbert Society Seminar, Jesus College,
Oxford), Romola Nuttall and her fellow organisers of the London Shake-
speare Graduate Conference, Briony Frost (Plymouth English Research
Seminar), Ramona Wray on behalf of the British Shakespeare Association
committee (Belfast), Régis Augustus Bars Closel (Campinas, Brazil), and
Helen Hanson of the Centre for Interdisciplinary Film Research (Exeter)
for their invitations, and to M.J. Kidnie and Katharine Rowe for collab-
orating on a panel on ‘Shakespeare, Technology and the Future of Perfor-
mance’ at the Shakespeare Association of America (SAA) . James
C. Bulman’s invitation to contribute to The Oxford Handbook of Shake-
speare and Performance () gave me the impetus to first articulate some
of the fundamental thoughts that went into this book – thanks to Oxford
University Press for permission to rework and expand on the ideas that
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went into my chapter on ‘Technology and the Ethics of Spectatorship’
(pp. –).

All of this would not have been possible without my family’s support,
Rhiannon and Glyn’s willingness to put up with my enthusiasm for this
project, and David Jones’ seemingly endless supply of kindness, indul-
gence, patience, and scholarly insight. ‘Thank you’ still and ever more does
not feel commensurate.
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How to Read This Book

This book might have been three books: one on candlelit performance at
the Sam Wanamaker Playhouse, one on intermedial and social media
performance at the National Theatre and the Royal Shakespeare
Company, and a final one on theatre broadcasting. It has been trimmed
down and dovetailed to form a single overarching argument that aims to
demonstrate how modes of technologically mediated spectatorship across
all three types of performance are interrelated and form part of a bigger
picture, with an introduction that anchors all three sections in a theoretical
framework.
Therefore, if your focus is on just one of the book’s three parts, I advise

you read it in conjunction with the Introduction, as all parts of the book
assume the reader’s familiarity with the framework laid out there. A further
shortcut consists in diving straight into the introductory section headed
‘A Spatial Theory of Technologically Mediated Spectatorship for Early
Modern Drama: Locus, Platea and Offstage Obscenity’ (p. ). For readers
of Parts Two and/or Three, ‘The Platea and the Offstage in the Digital age’
(p. ) is also essential.
All citations from Shakespeare’s plays refer to Stephen Greenblatt et al.’s

The Norton Shakespeare (), and citations from early modern plays refer
to David Bevington et al.’s English Renaissance Drama: A Norton Anthology
(). Unless otherwise noted, websites were checked and information
was available and accurate in May .
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