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TOM STOPPARD IN CONTEXT

Tom Stoppard’s work as a playwright and screenwriter has always
been notable for mixing ideas with entertainment. From the early
success of Rosencrantz and Guildenstern Are Dead to masterpieces
such as Arcadia, from radio plays about modern art to the Oscar-
winning screenplay for Shakespeare in Love, Stoppard has challenged
and delighted audiences with the intellectual and cultural richness of
his writing. Tom Stoppard in Context provides multiple perspectives
on both the life and works of one of the most important modern
playwrights. This collection covers biographical and historical topics,
as well as the broad array of intellectual, aesthetic, and political
concerns with which Stoppard has engaged. More than thirty essays
on subjects ranging from science to screenwriting help illuminate

Stoppard’s rich body of work.

DAVID KORNHABER is Associate Professor of English and
Comparative Literature at The University of Texas at Austin. He is
the author of Theatre & Knowledge (2019) and The Birth of Theater
from the Spirit of Philosophy: Nietzsche and the Modern Drama (2016).
He is, with Lawrence Switzky, the editor of the journal Modern
Drama.

JAMES N. LOEHLIN is Shakespeare at Winedale Regents Professor of
English at The University of Texas at Austin. His publications
include Doctor Faustus (2015), The Cambridge Introduction to
Chekhov (2012), Henry IV (2008), Chekhov: The Cherry Orchard
(2010), Romeo and Julier (2002), and Henry V (1996).
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Tom Stoppard (first row, third from left), age five, pictured shortly after his arrival
in India in 1942.
Used with the permission of Marie Bohman, with special thanks to OJ Plesek and Daniel Jernigan
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Chronology

Year

Tom Stoppard’s Life and Work
(dates of plays indicate premiere
performance unless otherwise

specified)

Historical and Cultural Events

1937

1939

1941

1942

1943-1946
1945

1946

1947
1949
1950
19511954

1953
1954-1958
1956
1958—-1960
1960

Tomd$ Striussler born on 3 July in
Zlin, Czechoslovakia, to Eugen
and Marta Striussler

Striusslers flee to Singapore with
other Jewish families

Tomas$ evacuated to India with
mother and brother; father killed
in air raid

Attends English-language boarding
school in Darjeeling

Mother marries Major Kenneth
Stoppard

Stoppard family moves to England;
Tomds becomes Tom Stoppard,
begins attending Dolphin
School, Nottinghamshire

Stoppard family moves to Bristol
Attends Pocklington School,
Yorkshire

Journalist, Western Daily Press

Journalist, Bristol Evening World
Writes A Walk on the Water

Nazis invade Czechoslovakia, and
subsequently Poland; WWII
begins

The United States enters WWII
after Pearl Harbor attack

Japanese invade Singapore

US drops atomic bombs on Japan;
WWII ends

Indian independence and partition

T. S. Elliot, The Cocktail Party

Beckett, Waiting for Godot

Osborne, Look Back in Anger
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(cont.)

xvii

Tom Stoppard’s Life and Work
(dates of plays indicate premiere
performance unless otherwise

Year specified) Historical and Cultural Events
1961 Writes The Gamblers
1962 Cuban missile crisis
1962-1963  Theatre critic at The Scene
1963 Assassination of John F. Kennedy
1964 In Berlin on Ford Foundation
grant, writes Rosencrantz and
Guildenstern Meet King Lear
1965 Marriage to Jose Ingle Pinter, The Homecoming
1966 Rosencrantz and Guildenstern Are
Dead (Edinburgh Festival
Fringe); If You're Glad I'll Be
Frank (radio); Lord Malgquist and
Mr Moon published
1967 Rosencrantz and Guildenstern Are
Dead (London and New York);
Another Moon Called Earth (TV);
Albert’s Bridge (radio)
1968 Enter A Free Man; The Real ‘Prague spring’; student riots in
Inspector Hound Paris
1970 After Magritte
1972 Jumpers; Artist Descending a
Staircase (radio); Divorce from
Jose Ingle and marriage to
Miriam Moore-Robertson
1974 Travesties Nixon resigns after Watergate
scandal
1976 Dirty Linen and New-Found Land,
Stoppard meets Victor Fainberg,
taking a more active human
rights role
1977 Every Good Boy Deserves Favour; Viclav Havel and other Czech
Stoppard visits Czechoslovakia; dissidents publish Charter 77
Professional Foul (TV)
1978 Night and Day ‘Winter of discontent’ in Britain
1979 Dogg’s Hamlet, Cahoot’s Macbeth; Margaret Thatcher elected prime
Undiscovered Country minister
1981 On the Razzle Solidarity leaders arrested in Poland
1982 The Real Thing Falklands War between Britain and
Argentina; Churchill, Top Girls
1984 Squaring the Circle (TV); Rough

Crossing
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Chronology

(cont.)

Year

Tom Stoppard’s Life and Work
(dates of plays indicate premiere
performance unless otherwise

specified)

Historical and Cultural Events

1985

1986

1987
1988

1989

1990

1991
1993
1994
1995

1996
1997

1998

1999

2001

2002
2003
2004
2005

Oscar nomination for Brazil
screenplay

Dalliance; Largo Desolato (Havel)
translation

Empire of the Sun (film)

Hapgood

Film of Rosencrantz and
Guildenstern Are Dead,
Separation from Miriam
Stoppard; relationship with
Felicity Kendal

In the Native State

Arcadia

Learns history of family lost in
Holocaust

Indian Ink

Death of Stoppard’s mother

The Seagull; death of Stoppard’s
stepfather; The Invention of Love;
Stoppard knighted

Poodle Springs (TV); Stoppard and
his brother Peter return to Zlin;
end of relationship with Felicity
Kendal

Shakespeare in Love wins seven
Academy Awards, including Best
Picture and Best Screenplay

The Coast of Uropia

Henry IV (Pirandello adaptation)

Havel elected interim president of
Czechoslovakia (subsequently
president); Wertenbaker, Our
Country’s Good

Fall of Berlin wall and collapse of
Soviet Bloc

Dissolution of the USSR; Kushner,
Angels in America, Part I
Czech Republic and Slovakia

separate

End of Bosnian war; Kane, Blasted

Tony Blair becomes prime minister,
representing ‘New Labour’

Attacks on the United States on 11
September

Britain joins US invasion of Iraq

Hare, Stuff Happens

Hurricane Katrina in the United
States
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(cont.)

Xix

Year

Tom Stoppard’s Life and Work
(dates of plays indicate premiere
performance unless otherwise

specified)

Historical and Cultural Events

2006
2008
2009

2012
2014

2013
201§
2016
2017

2019
2020

Rock 'n’ Roll
ITvanov (Chekhov translation)

Parade’s End (TV)

Anna Karenina (film); marriage to
Sabrina Guinness

Darkside (radio); Stoppard awarded
PEN Pinter Prize

The Hard Problem

Tulip Fever (film)

Leopoldstadt

Butterworth, Jerusalem; Prebble,
Enron

Same-sex marriage legalised in
Britain

Syrian civil war leads to migrant
crisis

UK votes to leave the European
Union

UN Climate Action Summit
COVID-19 coronavirus pandemic
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Abbreviations

In-text citations of Stoppard’s plays in this book refer to those plays which
appear in Faber & Faber’s five-volume Plays collections of Stoppard’s
drama. Plays that do not appear in the Plays texts are cited in endnotes.

TSP 1 Plays 1 (The Real Inspector Hound, After Magritte, Dirty Linen,
New-Found-Land, Dogg’s Hamlet, Cahoot’s Macbeth)

TSP 2 Plays 2 (In the Native State, The Dissolution of Dominic Boot,
M is for Moon Among Other Things, If You're Glad I'll Be
Frank, Albert’s Bridge, Where Are They Now?, Artist Descending
a Staircase, The Dog It Was That Died, On ‘Dover Beach’)

TSP 3 Plays 3 (A Separate Peace, Teeth, Another Moon Called Earth,
Neutral Ground, Professional Foul, Squaring the Circle)

TSP 4 Plays 4 (Dalliance, Undiscovered Country, Rough Crossing, On
the Razzle, The Seagull)

TSP s Plays s (Arcadia, The Real Thing, Night and Day, Indian Ink,
Hapgood)

@© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108420105
www.cambridge.org

