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THE GUITAR IN STUART ENGLAND

A Social and Musical History

This is the first history of the guitar during the reign of the Stuarts, a time of great
political and social upheaval in England. In this engaging and original volume,
Christopher Page gathers a rich array of portraits, literary works and other,
previously unpublished, archival materials in order to create a comprehensive
picture of the guitar from its early appearances in Jacobean records, through its
heyday at the Restoration court in Whitehall, to its decline in the first decades of
the eighteenth century. The book explores the passion of Charles II himself for the
guitar, and that of Samuel Pepys, who commissioned the largest repertoire of
guitar-accompanied song to survive from baroque Europe. Written in Page’s
characteristically approachable style, this volume will appeal to general readers as
well as to music historians and guitar specialists.

christopher page is a Fellow of the British Academy, Professor of Medieval
Music and Literature at the University of Cambridge, Professor of Music in
Gresham College, London, and one of the world's foremost scholars of historical
performance and musical instruments. This book follows The Guitar in Tudor
England (Cambridge, 2015), winner of the 2017 Nicholas Bessaraboff Prize
awarded by the American Musical Instrument Society. Christopher Page holds
the DentMedal of the RoyalMusical Association awarded for outstanding services
to musicology.
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Henry Lawes’s setting of A willow garland (text by Robert Herrick) from his autograph
songbook London, British Library Add. MS 53723, f. 183 r, marked by Lawes ‘for ye

Gittar’.
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A tous les honestes gens

Les plus entendus dans la belle galanterie savent bien que la
Guitarre a un caractere cavalier et degagé qui luy est
particulier.

Rémy Médard, Pieces de guitarre (1676)
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