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also commercial cinema
production; “Film-Farsi”;
heterotopic cinema; Persian-
language cinema
alternative cinema, 22, 245-246,
289
Constitutional Revolution and, 24
development of, 9, 15-16
international commercial cinema
and, 21
global trends in, 21-22
‘national’ cinema, 7-9
“New Wave Cinema,” 22
in 1960s, 235-237
alternative cinema in, 242-267
Azad cinema, 264-267
cosmopolitanism in, 267-278
film criticism in, 241-247
film festivals, 267-278
as locus of corruption, 236-238
redemption of, 237-242
Third Cinema, 241-242
in post-Revolutionary era, 283-285
cinema journals and periodicals,
146-147,173-175. See also
specific periodicals and
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Cinema of Necessity, 245-246
cinemas. See also specific movie theatres
gender segregation in, 69-71
as spaces of socialisation, 37-38,
54-57
transformation of, urbanisation as
influence on, 52-57
cinematic modernity
defined, 1-23
temporality of, 2
socio-cultural influences on,
2-3
cinematic sovereignty, 15, 80, 129,
161-162
Cinematograph Spectacle House, 54
The City of Tales (Shabr-i Qissab),
199-200
Clouzot, Henri-Georges, 169
codification
of films, 89-96, 145-146
through centralisation of cinematic
practices, 90-91
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colonisation, modernity influenced by, 3
colour technology, in films, 59
commercial cinema production, in Iran.
See also “Film-Farsi”; “Persian-
films”
consolidation of, 162
through creation of film studios,
163-164
economic base of, 161
emergence of, 160-166
image culture as a result of, 134,
146-155
Star system and, 164-166
Indian film industry as influence
on, 164-165
theatre actors and, 166
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of Babylon
Constitutional Revolution
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Russo-Japanese War and, 44-45
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nationalism through, 81-122,
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early cinema in, 35
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documentary films, 140-143
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159-160
Dukhtaran-i Havva (Eve’s Daughters),
213
Dukbtart az Shiraz (A Girl from
Shiraz), 192-195
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37-38
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46-47
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on, 32-33
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as mode of national communication,
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through inter-title translations, of
international films, 57-72
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68-70
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negative reactions to, 73-78
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74-76
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by religious figures, 73-74
primary sources on, 26-28
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urbanisation as influence on, 28-29,
48-62
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automobile use and, 49-50
through expansion of public
transportation, 48
in films about Tehran, 50-52
infrastructure development, 49-50
Karbalayis, 48
in local media, 60-62
projection technology, 56-60
spectatorship culture, 57
transformation of movie theatres,
52-57
in Western media, 49-50
war newsreels, 42-45
Eastern Man, Western Woman,
227-229
economic class, early cinema culture
and, 74-76
education
through cinema in Reza Pahlavi era
cinema, 81-89, 129
through early cinema, 72, 82-87
NEFC, 136-141
through “popular films”, 176-177,
237
Education and Pedagogy/Training
(Ta‘lim va Tarbiyat), 82-83,
86-87
educational institutions, in Tehran, 33-34
Eisenstein, Sergei, 51-73
Emir’s Prisoner (Zindani-yi Amir), 188
Encyclopedia of Indian Cinema, 122-123
England, Iran and, cultural exchanges
with, 139-143
ethical dimension, of cosmopolitanism,
10
ethnic diversity. See also diasporic
communities
in Tehran, 5-6
Europe
cosmopolitanism as European
concept, 12
modernity in, 3-4, 8-9
Iran influenced by, 8
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Eve’s Daughters (Dukbtaran-i Havva),
213

Excavations at Qaytariah (Haffari dar
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Farhang, Styavash, 240-241
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The Farm’s Nightingale (Bulbul-i
Magzra‘ah), 209-210, 273
Farts Cinema, 53
Ferbat ile Sirin (Shirin and Farbad),
122-125, 130, 209, 232
film. See also cosmo-national cinema;
diasporic cinema; heterotopic
cinema; propaganda films
cosmopolitanism influenced by, 1-7
Film and Life (Film va Zindigi),
176-177
film criticism. See also specific films
of “Film Farsi,” 187-197, 200-203
as faux films, 197-200
during 1960s, 241-247
in post-war Iran, 167-175
film festivals, 267-278
film stars
international, image culture
influenced by, 150-151, 156,
186
in Iranian film industry, as Star
system, 164-166
Indian film industry as influence
on, 164-165
theatre actors and, 166
film studios, consolidation of
commercial cinema production
through, 163-164
Film va Zindigt (Film and Life), 176-177
“Film-Farsi,” 21, 232-233
banning of, 203
as concept, 184
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centennial celebration of, in film,
119-121
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nationalism of, 120
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Foucault, Michel, 80-81
Francotopic city, 48-62
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264-267
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Qaytariah), 262
Haji
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as in Sadeq Hedayat’s book, Haji Aqa,
154
as in the character of Haji Jabbar, ,
215
Hajt Aqa, or Mr Haji, 100-103
as Haji Jabbar, 215
Haji Aqa Aktur-i Sinama (Mr. Hayi,
the Cinema Actor), 100,
110-113
Haji Jabbar in Paris (Haji Jabbar
dar Paris), 215
Hajibeyov, Uzeyir, 230
Hak Yolu, 209, 231-232
Hakamizadah, ‘Alf Akbar, 93, 156
Hall, Stuart, 5
Hamadani, ‘Ali, 257-259
Hanley, Will, 11, 14
critique of cosmopolitanism, 12
Hansen, Miriam, 23, 185, 288-289
Hatami, Ali, 220
Hayward, Susan, 127
Hedayat, Sadeq, 152-154
The Heroes (Qahrimanan), 232
heterotopic cinema, in Tehran, 13
in early twentieth century, 29-47
advertising and, 33
cinemas as spaces of socialisation,
37-38
educational institutions as
influence on, 33-34
origins of international films and,
46-47
public performances as influences
on, 32-33
war newsreels, 42—45
high art, 194-195
Higson, Andrew, 251
Hisami, Hashang, 248
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The Home-Wrecked, 225
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Humay-i Sa‘adat (The Bird of
Happiness), 232

Husserl, Edmund, 168

Huveyda, Amir Abbas, 244-245

hybridization of culture, modernity as
result of, 4

‘Arits-i Dijlah (The Bride of the Tigris),
165-166, 191

‘Ariis-i Farangt (The Frankish Bride),
223-224,228-229

Ibrahimi, Nadir, 248
Ibram in Paris, 227, 231
IFCB. See Imperial Film Company of
Bombay
‘Iffat Sami‘l, Kaminah, 77
Illusion Cinema, 67
image culture
commercial cinema production as
influence on, 134, 146-155
international film stars as factor in,
150-151, 156, 186
of “Iranianness,” 151
promotion of, 156
social stereotypes and, 151-155
Imagined Communities: Reflections on
the Origins and Spread of
Nationalism (Anderson), 18
Imperial Film Company of Bombay
(IFCB), 105-110, 121-122. See
also Dukbtar-i Lur; The Lur Girl
Black Eyes, 125
Firdawsi celebration by, through
film, 119-121
Shirin and Farbad, 122-125, 130
Inanoglu, Tiirker, 232
Indian film industries, 164-165
genre styles in, 204-205
Indigenous Cinema, 245-246
individualism, modernity and, 4
infrastructure development, 49-50
Innocent Convict (Mahkiim-i
Br-gunah), 196-197
intellectuals, in Iran
among Azerbaijani exiles, 30
modernity influenced by, 3
international commercial cinema
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Iranian cinema culture and, 21
global trends as influence on, 21-22
heterotopic cinema and, in Tehran,
46-47
international film companies, 148
inter-title translations, of international
films, 57-72
Intigam-i Baradar (Brother’s Revenge),
114
Intolerance, 130-131
Iran. See also Tehran
Armenian exiles in, 31-32
Azerbaijani exiles in, 29-30
Gulistan Treaty, 29
intellectuals among, 30
Turkmanchai Treaty, 29
Constitutional Revolution
(1906-1911), 30-32, 45
cinema culture and, 24
nationalism and, 62
Russo-Japanese War and, 44-45
England and, cultural exchanges
with, 139-143
ethnic diversity in, 5-6
European modernity as influence on,
8
gaze towards, through travelogues, 45
gender segregation in, 69-71
nationalism in, 62
Soviet Union and, cultural exchanges
with, 137-143
Tran (Rlm), 142-143
Iran (journal), 70, 101-102
Iran (short film), 277
Iran Film Company, 65
Iran-America Cultural Relations
Society, 139
Irani, Bahram, 109
Irani, Khan Bahadur Ardeshir,
105-110. See also Dukhtar-i
Lur; The Lur Girl
[Iran-i Bastan (weekly newspaper), 99,
105-107, 110, 118-119
Iran-i Naw (New Iran) (newspaper),
64, 66
“Iranianness,” 151
in Persian films, 227
Isfaban (flm), 273-274
An Isfabani in New York (Yik Isfabant
dar Niyaw Yurk), 231
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Issari, M. Ali, 140-142, 163, 274-276
Ivanov, Mihdi. See Russi Khan

Jabbar Amin Vaziri, Fakhruzzaman, 99,
123-124

Ja‘fari, Bihnam, 266-267

Jahanbegloo, Ramin, 3

Jahils and Gigolos (Jahilha va
Zhigiilha), 220

Jansen, Peter W., 276

Journey of the Stone (Safar-i Sang),
279

Jujah Fukuli (Petty Fukilf), 225-227

Juniib-i Shabr (South of the City),
220-223, 251

Just Imagine, 58

Kandii (The Beehive), 260-261

Karbalayis, 48

Kasmayi, ‘Ali, 230

Kasravi, Ahmad, 95-96, 156, 234-235

Kavusi, Hishang, 160-161, 168-169,
179-180, 237-239, 241,
248-249,259

“Film-Farsi” and, 197-200

Khachikiyan, Samuel, 196, 198

Khak, 261-262

Khawjah-Nuri, Ibrahim, 244
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Kishani, Ali Ashgar, 176

Kitab-i Abmad (Abmad’s Book)
(Talibuf), 76

Kiyayi, K., 188

Kunjkav, M., 166, 173-174
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230

Kiishan, Mahmid, 231-232

Laguerre, Michel, 16-19
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The Legend of Baba Subban (Usnah-’i
Baba Subhan), 261-262

Lelouche, Claude, 277

Long Live Japan, 44

Long Live Russia, 44

Loop, Martin, 204

Love Taxi (Taksi-yi ‘Ishq), 149, 170,
224-225

low art, 194-195

Loy, Nanni, 251

Loyalty 9 Take 171 (Ma ‘rifat 9 Take
171), 267

Lu, Andlong, 51

Luminosity of Education (Furiiq-i
Tarbiyat), 5960

The Lur Girl (Dukbtar-i Lur), 69,
105-110, 123-124

nationalist themes in, 109
Latr, 219-220

Madan, J. J., 122-123

Madani, Hussayn, 220

Mabkim-i Bi-gunah (Innocent
Convict), 196-197

Mahmid, ‘Abdul‘aziz, 65

Mahmaudi, ‘Aliquli, 65

Mabtab-i Khianin (Bloody Moonlight),

229
Ma rifat 9 Take 171 (Loyalty 9 Take
171), 267

Malik-Muti‘1, Nasir, 219-220

A Man from Tebran (Mardt az Tibran),
232

The Man with a Movie Camera, 112

Mangano, Silvana, 160

Mardi az Tibran (A Man from Tehran),
232

masculinity, in Persian films, 217-220

Mashayikhi, Jamshid, 246

Mashhadi 1bad, 230

Matin, Mansir, 166

Mebhrjui, Dariush, 251

methodological dimension, of
cosmopolitanism, 10

Middle East. See also Iran

social cosmopolitanism in, 10-11

The Millionaire Groom (Damad-i
Milyinir), 216

The Million Pound Note, 216
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The Millionaires (Milyinirha), 191
Milyanirba (The Millionaires), 191
Mirpanj, Reza Khan, 81-82. See also
Pahlavi, Reza
Mirsepassi, Ali, 8
Mirza, ‘Abdullah, 39-40
Modern Cinema, 54
modernity. See also cinematic
modernity
colonisation as influence on, 3
cosmopolitanism as distinct from, 8-9
through establishment of public
spaces, 4
European influences on, 3-4, 8-9
as global process, 4
hybridization of cultures as result of,
4
individualism and, 4
Iranian intellectuals as influence on, 3
in Persian films, 203-228
political conditions as influence on, 1
rationality and, 4
secularism and, 4
socio-cultural conditions as influence
on, 1
as transformative, 3-4
Mohammad Reza (Shah), 142-143
The Mongols (Mughulba), 272
Montez, Maria, 165
moral instruction
through early cinema, 66
in “Film-Farsi” films, 218
La Morte de Cambyse, 130
Mosaddeq, 205
movie theatres
burning of, 281-282
early cinema culture influenced by,
52-57
in post-war Iran
American films, 146-149
growth of, 147-148
ranking of, 148-149
urbanisation as influence on, 52-57
Moving Picture Spectacle House, 53
“Moving Reels.” See “Persian-films”
Mr. Banknote (Aqa-yi Iskinds), 216
Mr. Haji, the Cinema Actor (Haji Aqa
Aktur-i Simama), 100, 110-113
Mrs. Abu’s Husband (Shawhar-i Abii
Khaniim), 254-257
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Mufid, Bijan, 199-200

Mughulba (The Mongols), 272

Muhammad, Qazi, 144

Mubhsini, Majid, 204, 209-210,217-218

Muhtasham, Nusratullah, 123-124,
191, 207

Mu ili, Haji Nayib, 36

Mullapir, David, 254-257

Mugaddam, ‘Alavi, 174-176

Muradt, Ibrahim, 84-85, 103119

Murin, 164, 166-167

Mushfiq Kazimi, Murtiza, 65, 70

Mustafa, Niyazi, 170

Mu ‘tazidi, Khan Baba Khan, 56-57,
98-99, 105

Mutlu, Dilek Kaya, 181

Nadir Shah, 125
Nadir the Conqueror of Asia, 207
Nadiri, Amir, 278-279
Naficy, Hamid, 18-19, 109, 140-142,
178
Na ‘rab-’i Tifan (Storm’s Bellow),
228-229
Na lbandiyan, 200
Nasibi, Basir, 265-266
Nasibi, Nasib, 245, 248, 253-254
National Educational Film Circuit
(NEFC), 136-141
nationalism, in Iran, 62. See also
Persian-language cinema
through cosmo-national cinema,
81-122,127-129
Persian-language cinema and,
97-98
through early cinema, 63-64, 68-70
Firdawsi and, 120
in The Lur Girl, 109
Nayvandi, Sa‘id, 213
Nazir Zadah Kirmani, 96
Nazzari, Amadeo, 160
NEFC. See National Educational Film
Circuit
New Cinema (theatre), 53-55, 57, 67
New Cinema movement, of Iran,
245-246, 289
New Iran (Iran-i Naw) (newspaper),
64, 66
New Money (Tazabh bah Dawran
Rasidah), 215-216
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New Theatre, 42
“New Wave Cinema,” in Iran, 22
New Wave movement, 240
newsreels
Ardishir Khan screening of, 43-44
in early Iranian cinema culture,
42-45
heterotopic cinema and, 42-45
propaganda films and, 134-135
Russo-Japanese War in, 44-45
Nicholas II (Tsar), 30
Nijat magazine (Salvation magazine),
169-173, 196
999 Nights, 71
Noor Jeban (Nir-i Jahan), 118
Nowell-Smith, Geoffrey, 240
Nughl ali, 191
Nari, Fazlullah (Shaykh), 73
Niir-i Jaban (Noor Jehan), 118
Naryani, Nusratullah, 157
Nashin, ‘Abdulhussayn, 166

Occidentosis. See also Westoxication
Ohanians, Ovanes, 98-103
Myr. Haji, the Cinema Actor, 100,
110-113
Persefilm, 103-105
On the Concept of History (Benjamin), 1
Orientalism, in cosmo-national cinema,
81
Orr, John, 2-3
Ottoman Empire, 10-11
Ovanessian, Arby, 263-264

Pahlavi, Reza (Shah), 15-16
cosmo-national cinema under, 80-81
codification of, 87
as disciplinary tool, 92
education through, 81-89, 129
international films and, 88-89
as propaganda, 87
state control of, 80-81
Palace Cinema, 38-39, 57, 66
Panahi, Farah, 164, 195
Parastibha bab Lanah Bazmigardand
(Swallows Will Return to the
Nest), 212
Pari Aqa-Bayuff, also known as, Pari
Aqabayev, Pari Agababian, or
Madame Pari, 35
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Parsipiir, Shahriyar, 266-267
Partovi, Pedram, 184
Parvizi, Khusraw, 216-217
Pathé Cinema, 61, 71
Pathé Institution, 44
Patmagerian, Ardashes, 35, 37-38
New Theatre and, 42
Payvar, Humayiin, 266-267
The Peasants (Dibganan), 142
Penz, Francois, 51
Persefilm, 103-105
“Persian-films,” as genre, 197-228. See
also “Film-Farsi”
adaptation of international literary
works, 230-231
commercial co-productions, 231-232
cosmopolitanism in, 228
cultural change as theme in, criticism
of, 220-223, 225-227
economic issues in, 215-217
historical films, 206-209
international characters in, 228-231
Iranian-Armenians in, 229-230
“Iranianness” in, 227
modernity in, 203-228
morality themes in, 218
rural-urban migration films, 209-213
sub-genres within, 204
hybrids of, 205
stewpot, 204
tough-guy, 204
traditional gender roles in, 217-220
urbanisation as influence on, 206
Persian-language cinema, 21, 81-129
Black Eyes, 125
Layli and Manjun, 126-127
The Lur Girl, 69, 105-110, 123124
nationalist themes in, 109
mass media and, 97
as nationalist, 97-98
in post-war Iran, 148
Shirin and Farbad, 122-125, 130,
209, 232
Petty Fukili (Jujab Fukulr), 225-227
phonocinema, 59
‘Polish School,” 240
political dimension, of
cosmopolitanism, 9-10
polyglossia, 11
The Port Thief (Duzd-i Bandar), 193,
196-197

Index

The Postman (Pustchi), 262-263
post-war Iran, film industry in
censorship in, 181
cinema journals and periodicals,
146-147, 173-175. See also
specific periodicals and
magazines
dubbing of foreign language films,
159-160
film criticism and, 167-175
image culture in, 146-155
international films stars as factor
in, 150-151, 156, 186
of “Iranianness,” 151
promotion of, 156
social stereotypes and, 151-155
international film companies in, 148
movie theaters in
American films, 146-149
growth and, 147-148
ranking of, 148-149
as national cinema, 175-181
commissioning of films for, 180
Persian-language films, 148
professionalisation of, 160-166
through publications and articles,
166
reactions to cinema, political chaos as
influence on, 155-160
state revenue from, 175-181
Westoxication of, 155-160, 234-237
Potemkin, Georges Pavlov, 112
Pourzand, Siyamak, 159
Prince 1btijab (Shazdab 1btijab),
254-263
projection technology, 56—60
propaganda, in cosmo-national cinema,

propaganda films, in post-war Iran,

134-146

All-Union Society for Cultural
Relations with Foreign
Countries, 141-142

through cultural exchanges, 145-146

Cultural Society of Iran and America
and, 141-143

Cultural Society of Iran and England,
139-143

through documentary films, 140-143

from England, 139-143

from Germany, 134
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international newsreels and, 134-135
Iran-America Cultural Relations
Society and, 139
Society of Iran-Russia Cultural
Relations and, 137-143
from United States Information
Service, 140
Public Artistic Cinema, 245-246
public performances, in Tehran,
32-33
public spaces. See also movie theatres
codification of, 15
modernity through establishment of, 4
public transportation, urbanisation as
influence on, 48
Pure Intellectual Cinema, 245-246
Pustchi (The Postman), 262-263

Qabhrimanan (The Heroes), 232

Qahriman Mirza ‘Ayn al-Saltanah, 75

Qajar, Muzaffar al-Din Shah, 26,
36-37, 41-42, 52, 60-68

Qalandar, 220

Qarun’s Treasure (Ganj-i Qarin), 204,
216

Qavam, Ahmad, 142

Qaysar, 225, 257-259, 278

Rafi’, Shahrukh, 208-209
Rahnama, Firaydun, 246-249,
251-254
rationality, modernity and, 4
Rawzanah-"i Umid (A Vent of Hope),
210-211
Razavi, Ziya, 257
reactions to cinema
to early cinema, 73-78, 88-89
by first Pahlavi officials, 83-88
by post-WWII social and cultural
critics, 155-160
to first films of national cinema,
187-197
to Film-Farsi, 197-203, 239-240
as a locus of corruption, 235-237
religion, early cinema culture and,
response to, 73-74
Renoir, Jean, 251
Rothstein, Theodore, 43
Rouch, Jean, 277-278
rural-urban migration themes,
209-213
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Russi Khan, 35, 37-39, 42, 74-76
Russian Empire, Iranians in, 29-32
Russian Revolution of 1905, 30
Russo-Japanese War, 43-45
Rustam and Subrab, 208-209
Raznamah-’i Tabriz (Tabriz)
(newspaper), 59

Sabahi, Samad, 230
Sa‘edi, Ghulamhussayn, 248, 257
Safar-i Sang (Journey of the Stone),
279
Sab Dilavar (The Three Gallants), 232
Sahaf-Bashi, Mirza Ibrahim Khan-i,
36-37, 52-53, 73
Saliir, ‘Imad al-Saltanah, 75-76
Salvation magazine (Nijat magazine),
169-173, 196
Sami Nijad, Ruhangiz, 123-124
Sarfaraz, Nahid, 172-173
Sassanian Empire, 125
Sayah-ha-yi Buland-i Bad (The Tall
Shadows of the Wind), 280
Schayegh, Cyrus, 63
Schlesinger, Philip, 17-18
Schoedsnack, Ernest, 131
secularism, modernity and, 4
selfhood, development of, 63
Sepanta, Abdolhossein, 105, 109,
123-124
Black Eyes, 125
Layli and Manjun, 126-127
The Lur Girl, 69, 105-110, 123-124
nationalist themes in, 109
Serna, Jacques, 160
Sevruguin, Antoin, 35-38
New Theatre and, 42
Shab Nishini dar Jabannam (Soirée in
Hell), 214215
Shabahang, Mir-Hussayn, 124-125,
130
Shab-ha-yi Tihran (Tebran Nights), 165
Shafi, Mirza, 30
Shahabptr, ‘Ata al-lah, 100-101, 104
Shahid Salis, Suhrab, 272
Shahin-i Tiis (The Falcon of Tus),
192-208
Shabnamab (Book of Kings) (Firdawsi),
108, 119-121
“Shahr-i Farang” (Francotopic city),
48-62
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Shahr-i Qissah (The City of Tales),
199-200
Shamsi, the Champ (Shamst Pabliviin),
212
Sharif-Zadah, Ghulam-Riza, 30
Sharmsar (Ashamed), 230
Shawbhar-i Abii Khaniim (Mrs. Abu’s
Husband), 254-257
Shazdab 1htijab (Prince Ibtijab),
254-263
Shiravani, Hasan, 237
Shirdel, Kamran, 251
Shirin and Farbad (Ferhat ile Sirin),
122-125, 130, 209, 232
A Simple Event (Yik Ittifaq-i Sadab), 260
Sinama va Namayishat (Cinema and
Screenings) magazine, 65-66,
77-78
Stnama va Namayish-i Zindigr (Cinema
and the Projection of Life)
(Kirmani), 96
Sitarah-yi Iran (Star of Iran), 71
Styavash in Persopolis (Styavash dar
Takht-i Jamshid), 251-254
social cosmopolitanism
in Middle East, 10-11
scope of, 4-5
social stereotypes, in Iran cinema,
151-155
Socially-Oriented Cinema, 245-246
Society of Iran-Russia Cultural
Relations, 137-143
Soirée in Hell (Shab Nishint dar
Jabannam), 214-215
South of the City (Juniib-i Shabr),
220-223,251
Soviet Union, cultural exchanges with
Iran, 137-143
spectatorship culture, 57
The Spring (Chishmah), 263-264
Star of Iran (Sitarab-yi Iran), 71
Star system, in Iran film industry, 164-166
Indian film industry as influence on,
164-165
theatre actors and, 166
The Starless (Bi-Sitarah-ha), 216-217
stewpot genre, 204
The Stone Garden (Bagh-i Sangt), 276,
279
The Storm in our Town, 228-229
The Storm of Life (Tifan-i Zindigi), 187

Index

Storm’s Bellow (Na ‘rab-’i Titfan),
228-229

Stranger (Gharibah), 222-223

The Stranger and the Fog (Gharibah va
Mab), 264

Siidabah, 164

Sultan, Huda, 149

Sun Cinema, 54, 61, 66, 149

Stizani, Suhayl, 266-267

Swallows Will Return to the Nest
(Parastitha bab Lanah
Bazmigardand), 212

Tabatabayi, Muhammad Tagqi, 236
Tabriz (Riaznamah-’i Tabriz)
(newspaper), 59
Tabrizi, Va'izi, 158
Taghvayi, Naser, 259-260
Tahiri, Javad, 250
Taksi-yi ‘Ish (Love Taxi), 149, 170,
224-225
Talibuf, ‘Abdulrahim, 76
“Talkie Cinema,” 59-60
The Tall Shadows of the Wind (Sayah-
ha-yi Buland-i Bad), 280
Tamaddun (newspaper), 64
Tangsir, 278-279
Taqdir (Destiny), 195-196
Tarkpir, Javad, 193
Tazah babh Dawran Rasidah (New
Money), 215-216
Ta’lim va Tarbiyat (Education and
Pedagogy), 82-83, 86-87
Tehran, 273-274
Tehran, Iran. See also heterotopic
cinema
diasporic communities in, 5-6
social hybridization within, 5
in early twentieth century
advertisements, 33
educational institutions, 33-34
public performances in, 32-33
transnational migrational flow
during, 32
ethnic diversity in, 5-6
as Francotopic city, 48-62
Tehran Nights (Shabha-yi Tibran), 165
temporality
of cinematic modernity, 2
socio-cultural influences on, 2-3
phenomenology of, 168
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theatre actors, in Iran film industry, 166

Third Cinema, 241-242

The Three Gallants (Sabh Dilavar), 232

Tongue-Tied (Zabin-Bastah), 211-212

tough-guy genre, 204

Training Center for Cinema Acting,
98-103

Tranquility in the Presence of Others
(Aramish dar Huzir-i Digaran),
259-260

Tifan-i Zindigi (The Storm of Life), 187

Turkmanchai Treaty, 29

Umid, Jamal, 187, 265
United States
Cultural Society of Iran and America
and, 141-143
Iran-America Cultural Relations
Society, 139
propaganda films from, 141-143
United States Information Service, 140
urbanisation
early cinema culture influenced by,
28-29, 48-62
through advertising, 47, 58
automobile use and, 49-50
through expansion of public
transportation, 48
in films about Tehran, 50-52
infrastructure development, 49-50
Karbalayis, 48
in local media, 60-62
projection technology, 56-60
spectatorship culture, 57
transformation of movie theatres,
52-57
in Western media, 49-50
Persian films influenced by, 206
Uskayi, Mahin, 199
Usnah-"i Baba Subban (The Legend of
Baba Subban), 261-262

Vahdat, Farzin, 3
Vahdat, Nusratullah, 170, 223-224
Vahidr, Giti, 259
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Vakili, ‘Ali, 56-57, 71
Cinema and Screenings, 65-66,
77-78
Varparidah (Wicked), 217
A Vent of Hope (Rawzanah-"i Umid),
210-211
Vertova, Dziga, 112

The Wages of Fear, 169
Walker, Alexander, 271
Weiler, A. H., 260
Wertmiiller, Lina, 270
Westoxication, 155-160, 234-237
White Glove (Dastkish-i Sifid), 172
White Gold, 228-229
White Revolution, 244-245
Wicked (Varparidah), 217
Williams, Don, 140
women
in Persian films, traditional gender
roles for, 217-220
response to early cinema culture,
76-78
segregation of, in cinemas, 69-71

Yaghoubian, David, 9-14, 63-64

Yasimi, Shapar, 208

Yasimi, Siyamak, 192, 204, 208, 217,
227

Yik Isfabani dar Niyaw Yurk (An
Isfahani in New York), 231

Yik Ittifaq-i Sadah (A Simple Event),
260

Young, T. Cuyler, 139

Young Cinema, 245-246, 250

Young German Cinema, 240

Yusuf and Zulaykha, 208

Zabin-Bastah (Tongue-Tied), 211-212
Zand, Ibrahim, 144

Zhalah, 164-165

Zindani-yi Amir (Emir’s Prisoner), 188
Zoroastrian Cinema, 71, 77-78
Zubaida, Sami, 10-11

Zurlini, Valerio, 277
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