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Curating Revolution

Politics on Display in Mao’s China

How did China’s Communist revolution transform the nation’s political
culture? In this rich and vivid history of the Mao period (1949-1976),
Denise Y. Ho examines the relationship between its exhibits and its
political movements, arguing that exhibitions made revolution material.
Case studies from Shanghai show how revolution was curated: museum
workers collected cultural and revolutionary relics; neighborhoods,
schools, and work units mounted and narrated local displays; and exhi-
bits provided ritual space for both ideological lessons and political
campaigns. Using archival sources, ephemera, interviews, and other
historical materials, Curating Revolution traces the process by which
exhibitions were developed, presented, and received. Its examples
range from the First Party Congress Site and the Shanghai Museum to
the “class education” and Red Guard exhibits that accompanied the
Socialist Education Movement and the Cultural Revolution. With its
socialist museums and new exhibitions, the exhibitionary culture of the
Mao era operated in two modes: that of a state in power and that of a
state in revolution. Both reflecting and making revolution, these forms
remain part of China’s revolutionary legacy today.

Denise Y. Ho is Assistant Professor of twentieth-century Chinese
history at Yale University.
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“A lucid and compelling history, Curating Revolution brings Mao-era
exhibits to life in vivid, tangible, and deeply human detail. Ho’s
thoughtful analysis of these ‘object lessons’ and the purposes they served
illuminates as never before the profound relationship between ideology
and materiality in Mao-era political culture. In the process, the familiar
categories of revolution, history, culture, propaganda, and participation
all take on new and rich significance.”

Sigrid Schmalzer, University of Massachusetts Amherst

“Exhibitionary culture was interwoven into the very fabric of daily life in
Mao’s China. Ho tells a fascinating story about the people who shaped
that culture — curators, collectors, workers, teachers, schoolchildren,
docents, and urban residents — and she does it with exceptional
scholarship and rich use of archival sources.”

Kirk A. Denton, The Ohio State University

“China under Mao tried harder than any state in history to inculcate a
new consciousness in its citizens. Curating Revolution creatively bridges
institutional studies of mass campaigns and oral histories to reveal how
the use of objects and exhibitions narrated the past, explained the present,
and awakened viewers to defend the revolution.”

Karl Gerth, University of California, San Diego

“A wonderful study, chock full of new information gleaned from
impressive archival, documentary, and interview sources. The theme of
using exhibitions to ‘make revolution’ is clearly and convincingly
developed. Curating Revolution is destined to be an important book.”

Elizabeth J. Perry, Harvard University
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Cambridge Studies in the History of the People’s Republic of China

Series Editors

Jeremy Brown, Jacob Eyferth, Daniel Leese, Michael Schoenhals

Cambridge Studies in the History of the People’s Republic of China is a major
series of ambitious works in the social, political, and cultural history of socialist
China. Aided by a wealth of new sources, recent research pays close attention to
regional differences, to perspectives from the social and geographical margins,
and to the unintended consequences of Communist Party rule. Books in the
series contribute to this historical re-evaluation by presenting the most
stimulating and rigorously researched works in the field to a broad audience.
The series invites submissions from a variety of disciplines and approaches,
based on written, material, or oral sources. Particularly welcome are those
works that bridge the 1949 and 1978 divides, and those which seek to
understand China in an international or global context.
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© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

Contents

List of Illustrations page X
List of Abbreviations Xiii
Acknowledgments Xiv
Introduction 1

1 Making a revolutionary monument: The First Party
Congress Site 25

2 Exhibiting New China: “Fangua Lane Past and Present” 60

3 Curating belief: Superstition versus science for Young
Pioneers 103

4 Cultivating consciousness: The class education exhibition 138

5 The Cultural Revolution’s object lessons: The Exhibition

of Red Guard Achievements 174
6 Antiquity in revolution: The Shanghai Museum 211
Conclusion 248
Bibliography 267
Chinese Character List 287
Index 290

ix

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

Illustrations

0.1 Depiction of the Shanghai Municipal Museum

(Liangyou, no. 120, 1936) page 10
0.2 Depiction of the Shanghai Municipal Museum

(Shaonian, vol. 1, 1937) 11
0.3 Visitors at the Shanghai Municipal Museum, undated

(SMA H1-1-31-723) 12
0.4 Film still from Haigang (On the Docks), 1972 20
0.5 Stage design for Haigang (On the Docks), 1974 20
1.1 Exterior of the First Party Congress Site, undated

(SMA H1-22-1-1) 31
1.2 First Party Congress Site meeting room, undated

(SMA H1-22-1-2) 32

1.3 Soviet and Turkish peace delegations in the Shanghai
Revolutionary Memorial Hall, undated (SMA H1-27-1-56) 44
1.4 Chairman of the Malawi Workers’ Movement visits the First
Party Congress Site, undated (SMA C1-2-5169) 45
1.5 Paying Respects at the First Parry Congress Site, 1974 (Shanghai
renmin meishu chubanshe) (Collection of the Shanghai

Propaganda Poster Art Centre) 51
2.1 Fangua Lane Has Changed, Xu Yao, undated (Shanghai

renmin chubanshe) 62
2.2 Panorama of Fangua Lane, August 11, 1963 (SMA

H1-11-6-41) 69
2.3 Moving day in Fangua Lane, July 19, 1964 (SMA

H1-6-11-44) 70
2.4 Fangua Lane’s first Spring Festival, February 2, 1964

(SMA H1-11-6-45) 72
2.5 Fangua Lane, Clifton Firth Collection (Sir George Grey

Special Collections, Auckland Libraries) 78
2.6 Women representatives from Chile tour Fangua Lane,

April 16, 1966 (SMA H1-13-8-86) 82

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

List of Illustrations xi

2.7 Women representatives from Chile tour the preserved

shantytown houses, April 18, 1966 (SMA H1-13-8-82) 85
2.8 Women representatives from Chile walk through the new
apartments, April 18, 1966 (SMA H1-13-8-84) 86
2.9 Wall hangings in an apartment in Fangua Lane, June 20,
2012 96
2.10 Diorama of the shantytown at the Shanghai City History
Exhibition Hall, June 12, 2013 99
2.11 Depiction of a 1978 home interior at the Shanghai Expo,
2010 100
2.12 Depiction of a 2008 home interior at the Shanghai Expo,
2010 101
3.1 Film still from Yiguan hairen dao (The Way of Persistently
Harming People), 1952 107
3.2 Illustration of a temple from “Love Science and Eliminate
Superstition,” 1963 (SMA C27-1-51) 110

3.3 Poster from the exhibition “Eliminate Superstition”
(Kexue puji chubanshe, 1965) (Collection of the Shanghai

Propaganda Poster Art Centre) 113
3.4 Illustration of a natural disaster from “Love Science and

Eliminate Superstition,” 1963 (SMA C27-1-51) 117
3.5 Illustration of a fortune-teller from “Love Science and

Eliminate Superstition,” 1963 (SMA C27-1-51) 118
3.6 Illustration of a spirit medium from “Love Science and

Eliminate Superstition,” 1963 (SMA C27-1-51) 119
3.7 Illustration of an exorcist from “Love Science and Eliminate

Superstition,” 1963 (SMA C27-1-51) 120

3.8 Take a shuttle and explore outer space, by Zhang Ruiheng
(Hebei renmin chubanshe, 1979) (Collection of the Shanghai

Propaganda Poster Art Centre) 123
4.1 Prop design for the class education exhibition, Haigang

(On the Docks), 1974 139
4.2 Prop design for the class education exhibition, Haigang

(On the Docks), 1974 140

4.3 Scene from Shouzuyuan (Rent Collection Courtyard), 2016 141
4.4 Workers at an yiku sitzan exhibition, undated

(SMA H1-23-24-8) 149
4.5 Photograph from the Shanghai Class Education Exhibition
showing a worker’s scar, undated (SMA H1-23-29-18) 155

4.6 Photograph from the Shanghai Class Education Exhibition
of a worker from Shenxin Number Nine Mill, undated
(SMA H1-23-29-13) 160

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

xii List of Illustrations

5.1 Film still of a house search, undated (Cultural Revolution
Video Collection: Decade in the Great Cultural Revolution,
Fairbank Collection, Fung Library, Harvard University) 187
5.2 Film still of a house search, undated (Cultural Revolution
Video Collection: Decade in the Great Cultural Revolution,

Fairbank Collection, Fung Library, Harvard University) 188
5.3 Yan Jichang’s fur coat from the Exhibition of Red Guard

Achievements 192
6.1 Postcard of the Longhua Pagoda, René Antoine Nus, ca.

1930s (Virtual Cities Project, Institut d’Asie Orientale) 212
6.2 Bronzes on display in the Shanghai Museum, ca. 1960s

(SMA H1-14-3-23) 222
6.3 A Venezuelan women’s delegation tours the Shanghai

Museum, July 21, 1963 (SMA H1-13-2-84) 223

6.4 Group photo of the staff of the Shanghai Museum during
acquisition of a placard from the Shanghai People’s
Commune, undated (Collection of Zheng Zhong) 233
6.5 Staff of the Shanghai Museum pose in the foyer of the
Shanghai Museum, September 27, 1967 (Collection of

Zheng Zhong) 238
6.6 Receipt from the Wenwu Small Group, August 14, 1968
(Collection of Qu Yongfa) 239

6.7 Denouncing the Kong family’s entrance tablet (Shanghai
xinwen tupianshe, 1974) (Collection of Thomas H. Hahn
Docu-Images) 241
6.8 Surveying the luxuries of the Kong family (Shanghai xinwen
tupianshe, 1974) (Collection of Thomas H. Hahn
Docu-Images) 242

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

Abbreviations
BMA Beijing Municipal Archive
CCP Chinese Communist Party
CPPCC Chinese People’s Political Consultative Conference
CCRG Central Cultural Revolution Group
HPDA Huangpu District Archive
PLA People’s Liberation Army
PSB Public Security Bureau

SHWWBWGZ Ma Chengyuan, Huang Xuanpei, and Li Junjie, eds.,
Shanghai wenwu bowuguan zhi (Gazetteer of Shanghai’s
cultural relics and museums)

SMA Shanghai Municipal Archive

SZYWBLY Chen Qiuhui, ed., Shen Zhiyu wenbo lunji (Collected
writings by Shen Zhiyu on cultural relics and museums)

WDGW Song Yongyi, ed., Zhongguo wenhua da geming wenku
(Chinese Cultural Revolution database)

ZBDA Zhabei District Archive

xiii

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

Acknowledgments

I am fortunate to have had many teachers. As an undergraduate at Yale,
I was first introduced to the Chinese language by William Zhou and
George Krompacky, and was granted one of the first Light Fellowships
to study in Beijing. To see Teachers Zhou and Su Wei in the audience at
my alma mater in 2014, so many years later, brought joy to my heart.
In History Department seminars, John Demos taught the historian’s
craft, John Gaddis encouraged us to be historians, and it was Jonathan
Spence’s masterful storytelling that inspired me to go to China. After
graduation, a teaching fellowship from the Yale-China Association sent
me to Changsha for two years; I continue to learn from its teachers and
students.

I owe a great debt to my teachers and mentors at Harvard. First thanks
go to Philip Kuhn, a model of teaching and scholarship. I wish he could
have seen this book. William Kirby introduced me to local contacts in
Shanghai, and he never fails to be a source of encouragement. Henrietta
Harrison’s thoughtful feedback and intellectual generosity continues to
set a high bar. In addition to my thesis committee, my graduate education
was enriched by outside fields with Sven Beckert, Peter Bol, and Akira
Iriye, and it was an honor to begin my college teaching in the “rice
paddies” course under Peter Bol and Mark Elliott. Rubie Watson read
a chapter of my thesis with great care and pushed me to clarify my
argument.

Numerous institutions and individuals facilitated the research for this
book. At Harvard I would like to thank the Harvard-Yenching Library
and the Fairbank Collection in the Fung Library, especially the incom-
parable Nancy Hearst. In Shanghai I did much of my archival work at the
Shanghai Municipal Archive and the Shanghai Municipal Library.
In addition to their staff, I am grateful to Shen Zuwei, at that time of
the Huangpu People’s Government, and Hu Yuanjie, at the Huangpu
District Archive. At the Shanghai Academy of Social Sciences, Duan
Lian, Jin Dalu, and Ma Jun always made me feel welcome and answered
my many questions. Among the many people in Shanghai who so kindly

Xiv

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

Acknowledgments XV

shared their memories and ideas, most must remain anonymous, but
I extend particular gratitude to Li Junjie and Zhong Yinlan of the
Shanghai Museum, Yang Peiming of the Shanghai Propaganda Poster
Art Centre, and Zheng Zhong of Wenhui bao. I would also like to thank
Judy Fugate at the University of Kentucky Library, Louise Jones and Gao
Qi at The Chinese University of Hong Kong Library and the Universities
Service Centre respectively, and Michael Meng and Tang Li at the Yale
University Library.

My many work units have generously supported this book, both intel-
lectually and materially. In graduate school, my work was funded by
a Foreign Languages and Area Studies Fellowship, grants from the
Harvard History Department and the Fairbank Center for Chinese
Studies, and the Fulbright U.S. Student Program. At the University of
Kentucky (UK), research and conference grants allowed me to visit
China each year. For scholarly community and friendship, I would like
to thank my colleagues in the UK History Department, especially my
chairs Francie Chassen-Lopez and Karen Petrone, and my mentors Kathi
Kern and Gretchen Starr-Lebeau. In Modern and Classical Languages,
Liang Luo and Matt Wells of our “Gang of Three” exchanged work over
coffee and supplied mutual encouragement. For completion of this
book, I gratefully acknowledge my colleagues at the Chinese University
of Hong Kong’s Centre for China Studies, and funding from the
Direct Grant for Research and the Research Grants Council of the
Hong Kong Special Administrative Region (Project No. 14403714).
At Yale, I thank the History Department, especially Glenda Gilmore
and Naomi Lamoreaux, who arranged for a colloquium on this book
in February 2016. The Frederick W. Hilles Publication Fund of Yale
University provided resources for the cover art, editing, and images.
Finally, I thank the students whose work has contributed to this book:
Noah Fang, Guo Nianzhi, Liling Huang, Li Ying, Liu Xinyi, Liu Ying,
Yawen Ludden, and Annemarelle van Schayik. The talented Sherril
Wang created the artwork on the cover.

Over the years, my thinking has been shaped by careful readings and
rigorous questions from many scholars. At the Association for Asian
Studies annual meetings, I have benefited from the audiences, my co-
panelists, and the following discussants: Tina Mai Chen, Xiaomei Chen,
Gail Hershatter, Rebecca Nedostup, Elizabeth Perry, and Rubie Watson.
Other scholars who have read portions of this book as conference papers
include Julia Andrews, Susan Brownell, Neil Diamant, Delin Lai, Felicity
Luftkin, Sigrid Schmalzer, Kuiyi Shen, Lisa Tran, and Eugene Wang.
I am also grateful for comments from audiences at Berea College, Crane
House: The Asia Institute, Indiana University, Ohio State University,

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

Cambridge University Press
978-1-108-41795-2 — Curating Revolution
Denise Y. Ho

Frontmatter

More Information

xvi Acknowledgments

University of Hong Kong, University of Kentucky, and Washington
University in St. Louis. I would like to extend special thanks to
Deborah Davis, Kirk Denton, Valerie Hansen, Henrietta Harrison, Jie
Li, Tobie Meyer-Fong, Peter Perdue, Elizabeth Perry, Sigrid Schmalzer,
Rubie Watson, Yiching Wu, and two anonymous readers for Cambridge
University Press for reading the full manuscript and providing detailed
feedback. I am indebted to Nancy Hearst for her first-rate editorial work.
Lucy Rhymer and her team at Cambridge brought this book to comple-
tion with professionalism and skill; I thank them and the editors of the
series for their enthusiasm.

A previous version of Chapter 1 appeared in Red Legacies in China:
Cultural Afterlives of the Communist Revolution, edited by Jie Li and Enhua
Zhang © 2016 by Harvard University Asia Center. Parts of Chapter 6
come from “Revolutionizing Antiquity: The Shanghai Cultural
Bureaucracy in the Cultural Revolution, 1966-1968,” The China
Quarterly 207 (September 2011): 687-705, © 2011 by Cambridge
University Press. Many thanks to the original publishers for permission
to use this material.

My classmates and friends continue to inspire me by their own scholar-
ship and personal examples. To the history hens: Betsy More, Vernie
Oliveiro, Harmony O’Rourke, and Juliet Wagner, may you write and
make history. Kristin Poling spent a priceless week thinking with me by
Kentucky’s Lake Nolin and gave this book its title. I have also been
inspired by friendship with a generation of students of China, including
Jennifer Altehenger, Margaret Boittin, Sei Jeong Chin, Brooks Jessup,
Loretta Kim, Chris Leighton, Jie Li, Silvia Lindtner, Minhua Ling, Kate
Mason, Li Pan, Ying Qian, Meg Rithmire, Cole Roskam, Priscilla Song,
Tang Xiaobing, Jing Wang, Shellen Wu, and Lawrence Zhang. Michelle
King is the xuejie par excellence, and I endeavor to express my gratitude
by paying it forward. Finally, friends around the world—especially Argo
Caminis, Angie Lai, and Areio Soltani—have shared tables and joys:
I owe you a banquet.

My greatest fortune is my family. I wish to thank my sister Renee for
standing with me and holding all of us to high standards. My sister
Bonnie’s curiosity and awareness has helped me to be true to myself.
My brother Patrick follows his dreams and supports mine. I am so proud
of the people my siblings have become and the good that they do in the
world. Since 2010, Alex Ledin has made our every house a home; I thank
him for hitching his star to mine.

This book is dedicated to my parents and my first teachers, Chee K. Ho
and Chui-chu Lok.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108417952
www.cambridge.org

