Cambridge University Press

978-1-108-07810-8 - Roman Sculpture: From Augustus to Constantine
Eugénie Strong

Frontmatter

More information

CAMBRIDGE LIBRARY COLLECTION

Books of enduring scholarly value

Classics

From the Renaissance to the nineteenth century, Latin and Greek were
compulsory subjects in almost all European universities, and most early
modern scholars published their research and conducted international
correspondence in Latin. Latin had continued in use in Western Europe long
after the fall of the Roman empire as the lingua franca of the educated classes
and of law, diplomacy, religion and university teaching. The flight of Greek
scholars to the West after the fall of Constantinople in 1453 gave impetus

to the study of ancient Greek literature and the Greek New Testament.
Eventually, just as nineteenth-century reforms of university curricula were
beginning to erode this ascendancy, developments in textual criticism and
linguistic analysis, and new ways of studying ancient societies, especially
archaeology, led to renewed enthusiasm for the Classics. This collection
offers works of criticism, interpretation and synthesis by the outstanding
scholars of the nineteenth century.

Roman Sculpture
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and in 1909 (partly as a result of the 1907 publication of this book) was
appointed assistant director of the British School at Rome. Roman sculpture
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aesthetic qualities and also for its importance as occupying a special place
‘at the psychological moment when the Antique passes from the service

of the Pagan State into that of Christianity’
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PREFACE

Ha in sé la luce d’un astro
Non i suoi cieli irraggia soli ma il mondo Roma.
GABRIELE D’ANNUNZIO.

These beautiful lines from the Elggie Romane precisely
illustrate the point of view I wish to bring forward in
regard to the sculpture produced in the Roman world
during the three centuries and a half that extend from
the close of the Republic to Constantine—from the rise
and establishment of the Imperial idea to the victory of
Christianity. I have myself long ceased to look upon
Rome as the sole or exclusive seat of artistic produc-
tion, or even of artistic influence, during that period,
but I regard her as the main centre whence radiated
the ideas which animated or refashioned art throughout
the contemporary civilized world. I venture to deplore,
with Riegl, the materialistic distrust of all spiritual
factors, which obtains in the modern science of archae-
ology.* Not that I would advocate a return to a pre-
scientific interest in subjects alone, or to a Ruskinian
toleration of bad and poor works of art, for the sake of
subjects that appeal to our fancy. But the measure of

* «Spitromische Kunstindustrie,” p. 107.
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vi PREFACE

artistic achievement is in proportion to its success in
expressing the thoughts and themes which inspire it.
This little book, accordingly, attempts to indicate the
nature of the impulse which takes its flight from Rome,
though I have barely discussed (as I would in a more
thorough-going or ambitious work) the local colouring
of art in the different countries under Roman sway.
During a recent visit to Athens, for instance, I became
convinced that a much-needed book could be written on
“ Graeco-Roman art” in the true sense of the word :
that is, on Roman artistic ideas working through a
more distinctly Greek medium than was the case else-
where. Yet in the present book I have scarcely tried to
differentiate even between the two broad classes (fairly
easy to define) of sarcophagi executed in Greece and of
those executed in Rome or in Italy. My present pur-
pose being to stimulate amongst students interest for
a period forgotten and neglected, I have thought it
sufficient to point to the leading characteristics which
envelop and dominate art wherever the Roman spirit
penetrated.

The following chapters are based upon a series of
lectures delivered at different times during the last seven
years. When 1 first lectured on Roman sculpture in May
1900, it was mainly in the form of a running commen-
tary on the sesthetic ideas put forward by Wickhoff in
the book on Roman art which I was then translating.
To some extent this framework is now retained, in spite
of the many additions and alterations which new matter
and new points of view have forced upon me. I regret
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PREFACE vit

that I have not had time to recast the book more com-
pletely, and that it must perforce exhibit the faults
peculiar to popular lectures—a loosely compacted and
doubtless didactic style, with a tendency to parenthetical
remarks. Incompensation, it may be that some looseness
of structure is not ill adapted to a subject which, though
abundantly aired in monographs, has not yet been
systematized. Many, indeed, think the time is not yet
ripe for a book on Roman art, and that a subject which
lends itself to conflicting views is among those “unsafe ”
to bring before students. I venture to think that in its
freshness lies one of its many charms. The student is
invited to weigh conclusions and to help in piecing
together the body of truth, instead of listening in
passive acquiescence to time-honoured and ready-made
judgments, not, after all, necessarily true because they
have been sententiously uttered ex cathedra for one
hundred years, or maybe one thousand. ‘ We reverence
grey-headed doctrine, though feeble, decrepit, and
within a step of dust.”

Yet I write this not without envy of the many
scholars who dedicate their learning and trained powers
of expression and exposition to the task of reasserting
the supremacy of Greece—of proclaimipg her achieve-
ment in the formative arts, unequalled and unapproach-
able, overshadowing all else. The outsider, struggling
with accumulations of new material and facts not yet
arranged, described, if at all, mainly in foreign tongues,
may well admire and envy the comfortable pronounce-
ments which, put in a form just sufficiently novel to
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viii PREFACE

arrest attention, are sure of the welcome readily accorded
to traditional truisms.

I publish this book in full consciousness of its short-
comings, and, moreover, when I have little time for the
special studies it entails. But I do so because I see no
immediate prospect of any other work on Roman
sculpture that will advocate the solidarity of artistic
endeavour, or will discuss Roman art, as I have tried to
discuss it, in view not only of its intrinsic merits, but ot
the special place it occupies at the psychological moment
when the Antique passes from the service of the Pagan
State into thaw of Christianity.

The scattered and fragmentary nature of the material,
the inadequate bibliographical equipment anywhere
outside the great archaeological libraries of Berlin and
of the German Institute in Rome, have led me to give
fuller footnotes and far more illustrations than is usual
in the books of this series. Buteven some hundred and
seventy illustrations scarcely suffice to call up an image
as yet so unfamiliar as that of Roman sculpture. So I
have described, from end to end, at the risk of being
tedious, the sculptures of monuments like the Ara
Pacis and the column of Trajan. The popular prejudice
against Roman art is largely rooted in ignorance of its
most obvious manifestations. Much could be done
by more accessible and cheaper reproduction, and it
is a reproach which our teaching world should aim at
effacing that the reliefs of the Trajanic column, for in-
stance—the delightful picture chronicle which should
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PREFACE ix

be in the hands of every schoolboy—are only known from
two costly foreign publications, entirely outside the
reach of schools or even of ordinary libraries. Pre-
cisely as I revise these lines comes the great news from
Rome that Commendatore Boni has had the whole
series of sculptures of the Trajanic column photographed
for the first time, from the original. This noble
achievement marks an era in the study of Roman art.
Scarcely less important is the removal to the Museo
delle Terme of all the fragments of the Ara Pacis
discovered, in 1903, under the Palazzo Fiano. This is
doubtless an omen that the Italian Government intend
to collect at the Terme all the fragments of the Ara
scattered in the Museums over which they have control.
Were friendly museums to follow suit, we might hope
to see in the Terme, at no very distant date, an
Augustan altar vieing in beauty and interest with the
famous Pergamene altar at Berlin.

I have to thank Professor Eugen Petersen, so often
quoted in the following pages, for extending to me by
correspondence, and by the loan of valuable photographs,
the help he freely gave to me in Rome, as to the many
English students privileged to use the library of the
German Institute; to Emanuel Loewy, Professor in
the University of Rome, and to Signor G. Rizzo,
Vice-Director of the Museo delle Terme, for obtain-
ing for me photographs of the newly-discovered
fragments of the Ara Pacis, and for permission to
republish them here; to Senator Baron Giovanni
Barracco for the gift of beautiful photographs, and the
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X PREFACE

permission to publish for the first time certain Roman
portraits in his unique Museum ; to Mr. G. F. Hill, of
the British Museum, for guidance in selecting the coins
of Emperors given in the chapter on portraiture. For
the rest, I will not follow a favourite practice and fill this
Preface with a list of names which might serve to shed a
borrowed lustre about my work, rather than to evince
a student’s gratitude, but shall acknowledge, each in its
place, the many friendly acts which scholars and workers
of every degree so readily show to one another all the
world over.

Could I claim for this book the merit I once hoped
it might possess, I should have liked to dedicate it to
the Memory of the First Editor of this Series. He
understood, as no one else I have ever known or heard of
—as only one or two are beginning to understand it
now—that there is historical continuity in art as in all
else, and that no one point can be adequately grasped
save in relation to the whole. Like Renan, he admitted
that history has its sad days, but none that are sterile
or void of interest. Roman art, especially in its later
phases, attracted him, for he knew that in every branch
of history the great lessons are to be learnt from periods
of transition. . . . But this book, the outcome of many
reflections made in common, remains without the
revision which alone, in my eyes, could have given it
real value.

EUGENIE STRONG.

(née SELLERS.)
THE LiBRARY, CHATSWORTH,

April 1907.
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