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GENERAL INDEX

[ The Roman numerals refer to the Engravings.)

ABBEVILLE,

nave only of pointed church finished; west front elaborate, 419.
ABsis, Tribune, or Presbytery;

of basilicas, described, 79, 85. 90.

in Byzantine churches; examples referred to, 128.

in Lombard churches; its varieties of form and situation, 240.

xxxiii, lii, lix.
AISLES,
of Lombard churches, 237.
of Pointed churches in England and on the Continent, 358, 402.
Alx,
Lombard cloister at, 285.
Pointed buildings at, 427.
A1x-LA-CHAPELLE,
round church at, in the Lombard style, 302. 1xxv.
Pointed cathedral at, 411.
Halle aux Draps and fountain, 1xxv.
AvrsErTI, churches built by, 469.
ALTARS,
in ancient basilicas; their primitive form, 88,
subsequent alterations, 90.
in Byzantine churches, 116.
AMBONES, or PuLPITS,
in ancient basilicas, 80. 85.
disused in 1309, 85.
Amiens CarHEDRAL described; its date, and peculianties, 400. 419,
AMPHITHEATRES,
of the Greeks, 42.
of Rome and its provinces, 52, 53.
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An1maLs, sculptured in parts of churches, as sentinels or protectors, 175.
XXV. XXVil—XXXi.

ANsou, abbey-church in the pointed style, 421.

AnTHEMIUS, AND ISIDORUS, architects of Sta. Sophia, Constantinople, 114.

ANTIQUARIES, zeal of, 45. 350.

ANTIQUE, cried up and copied, 464.

ANcona,

Lombard church at, 280.

Pointed buildings at, 437.

Sta. Maria della Piazza, 120. 227. 229, 233. 280. x.

San Ciriaco, 124. 231, xii. xiii.

ANDERNACH,

Lombard cathedral at, 230. 247. 297. lv. Ixi. Ixii.

Pointed watch-tower, and crane, 398. 413. 1xxxiii.
ANGOULEME, Lombard church near, and cathedral at, 288.
AntweERP CATHEDRAL, (Pointed,)

described ; its steeple, double aisles, &e., 394. 402. 417.

town-hall, in the cinque-cento style, 485.

Exchange, arches and details, 398. 417. Ixxxii.
AroLLoDoRUS, a Greek, installed as a Roman architect, 60.
AquEDUCTS,

at Rome, 51.

at Spoleto, 443.

ARABESQUE, misapplication of the term to Roman ornaments, 72.
Arcapes in Lombard churches. (See GALLERIES.)
ARCH, THE,

on the origin of, 45.

unknown to, or not used by the Greeks, 47.

conjectures as to its early employment, 46.

a chief characteristic of Roman architecture, 54. 56.

employed in ancient Etruria, 54.

its influence on Roman architecture, 61.

AgrcHes,
Roman,
always semicircular, 57.
a series on columns in the palace of Diocletian, 70. 72.
In the Byzantine styls,
their varieties of form, 118.
their forms adopted by Mohammedan nations, 136.

Ogive, used by the Mohammedans in India, 137.

Horse-shoe, used by the Moors in Spain, 137.

In the Lombard style,

generally semicircular, 229,

their varieties of form, 229—233. x. xii. xviii. xix. xxi. XXii.
xxiv, xxxviii, xliii, Lii. liii, 1v. bvi, Lvii. dviid, Ixi,

frequent employment of, for use and ornament, 233.
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INDEX. 4905

Arcues—( continued. )
Intersecting, the supposed origin of the pointed, 234.
Pointed,
used in Byzantine churches, 119.
in groined vaults of thelate Lombard style, 312.
their invention of little importance, 322.
and difficuit to trace, 327.
often used before the pointed style was completed, 324.
were derived from the practice of groining vaults, 345.
Tudor, or Burgundian, in England and France, 385. 387.
Elliptieal,
employed in France, 385. 387.
one specimen in England, 404.
ARCHES AND VaAvLTS:
progress of constructing them, 238,
Triumphal arches of Trajan, Titus, Adrian, and Constantine : their
defects, 69, 70, 71. 76.
ARCHITECTS,
of Greece, practised in Rome, 60.
their associations in Lombardy, as Free-masons, 203.
their migrations throughout Europe, 204.
from Rome, accompanied Augustine into England, 189.
of English pointed churches, were mostly foreigners, 361.
in the cinque-cento style, 469.

ARCHITECTURE,

its origin, 1.

derives its characteristics from natural and physical causes, 1—6. 8.

illustration in the huts, tents, and excavations of the Chinese,
Hindoos, &c., 2, 3.

influenced by habit and religion, 20.

the use of primitive forms continued, 21.

of the Chinese, Turks, Hindoos, and Egyptians, 21—24.

of Greece and Rome, 17—73.

how affected by the introduction of Christianity, 74.

of Byzantium, 109—168.

of Northern Europe, derived from Italy, 186.

of Europe, in the tenth century, 194.

diffusion through Europe in the middle ages, 196.

its diffusion attributed to the free-masons, 197.

its remodification in Lombardy after the decline of the Roman
Empire, 221.

of the Lombard style, 221—345.

its change from the Lombard to the Pointed style, 345.
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496 INDEX.

ARCHITECTURE—(continued.)

of the Pointed style; its peculiarities in parts of Italy, 44G.
introduction of the Cinque-Cento style, 449.
description of thatstyle, and causes of its introduction, 449—486.
contrasted with the fine arts, 454.
since the time of Michael Angelo, 487.
ARABIAN,
before the time of Mohammed, 133.
afterwards copied from the Byzantine, 133.
ByYzANTINE,
its rise and progress, 109.
its variation from the basilica style, 110.
introduction of cupolas, 110.
form and arrangement of Byzantine churches, 110.
contrasted with Grecian, 111.
its rapid diffusion, 112.
defective construction of Sta. Sophia, 114
its forms still prevail in Constantinople, 115.
forms of its columns, 117.
arches, 118.
pointed arches used in, 119.
examples of this style referred to, 122—128.
1ts progress into Lombardy, &c., 129.
adopted and modified by the Persians, Saracens, Mohammedans,
and Russians, 130. 140,
in Greece; not influenced by the Free-masons, 220.

CASTELLATED,
of the Lombards, in the 9th and 10th centuries, 251.
in Italian cities ; consisted only of lofty towers, 251.
such towers numerous in Pavia, &c., 252.

CHINESE,
its resemblance to the tents of the original colonists of China, 21.
its uniform and stationary character, 26.

Cinque-CENTO STYLE,
its rise, progress, and characteristics, 465.
architects in the, 469.
its adoption throughout Europe, 477.
buildings in the style in Italy, 480.
in Spain, 484.
in Germany, 484.
in France, 485.
in England, 486.
Civic anp DomEsTIc,
of the Hindoos, and Egyptians, 5. 11, 12.
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ARCHITECTURE—Civic, &c.—(continued.)

of the Greeks, 43.
during the Crusades, 218,
town-halls of Italy, Germany, Holland, &c., 218.
of the Lombards, (Piacenza, Venice, &c.,) 255, xx1v.
its local peculiarities in the Italian States, 446.
EcypTIaN,
its origin and characteristics, 6.
said to haVe been derived from Hindoo Architecture, 7.
this idea refuted, and their analogy explained by physical
causes, 7—12.
its points of difference from Hindoo Architecture, 9.
superior in mechanical skill, execution, and in detail, 9, 10.
slight and perishable nature of civil and domestic edifices, 11, 12,
massiveness and solidity of its public monuments, 13.
enquiry how such stupendous fabrics were raised, 13. 16.
explained by the natural advantages of the country, 15.
its total and remarkable extinction, 26.
Or ENGLAND,
its magnificence under the Romans, 186.
Under the Saxons —
in the Lombard style, 188.
churches built “in the Roman manner,” (more Romano,)
190.
specimens referred to, 191. 303. 305.
inferior to that of the Continent, 305.
In the Pointed Style —
derived from France, 354.
adopted with avidity, 401.
inferior to that of the Continent, 400.
specimens referred to, 400.
Cinque-Cento, specimens referred to, 479. 486.
medern, 487.
GRECIAN,
its origin, 17.
timber employed by the first colonists of Greece, 17.
influenced in form by the nature of that material, 18,
stone employed in the southern part of Greece, 19.
its remarkable vitality, to the present time, 27.
introduction of ornament in the early stone buildings, 28.
origin and formation of the different Orders, 30.
characteristics of the Doric, Ionic, and Corinthian, 31.
variations from these Orders in some buildings, 32.
application by Vitruvius, of rules to their execution, 32, 33.

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781108068413
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-108-06841-3 - An Historical Essay on Architecture: Volume 1
Thomas Hope

Index

More information

498 INDEX.
ARCHITECTURE—GRrECIAN—(continued.)

the fancied resemblance of the Orders to the human form,
refuted, 33, 34.

rules not attended to by the Greeks themselves, 35.

each Order probably appropriated to particular deities, 35.

the Orders sometimes without their most peculiar features, 36.

buildings of the same Order differ in proportion, 37.

details of two Orders occur in one building, 37.

taste of the Greeks in ornament and detail, 37, 38.

the finished execution of their temples, 38, 39.

causes of the peculiar forms of temples and their accessories, 40.

ornaments encouraged by the nature of the climate, 42,

contrast of public to domestic edifices, 42, 43.

its progressive improvement, and retention of original type, 44.

its defects; and their origin in the want of scientific know-
ledge, 48.

its decay, 49.

Roman architecture derived from it, 60.

Hinbpoo,
originally consisted of excavations to avoid the heat of the
climate, 4.
character and materials of subsequent buildings, 5.
compared and contrasted with Egyptian, 7.
assertion of the latter’s derivation from it refuted, 7.
causes of their similarity explained, 7—I12.
points in which they differ, 9.
inferior in mechanical skill to Egyptian, 9, 10.

LomsBazp,
its origin and subsequent importance, 202.
its spread throughout northern and western Europe, 195.
its uniform development, 195,
causes of such uniformity, 197—220.
disseminated by the Free-masons, 205.
its name preferable to Sazon, or Norman, 221.
formed upon the Latin and Byzantine styles, 221.
its characteristics detailed, with references to plates, 222—237.
239, 240—247.
its allegorical and other ornaments, in different countries, 256.
list of remarkable examples in Ituly, 268.
in France, 284.
in Switzerland, 283. 292.
in Germany, 292.
in England, 303.
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ARCHITECTURE—LoMBarDp—( continued. )

English and French inferior to German and Italian speci-
mens, 304.
relinquished on the introduction of the Pointed style, 306,

Lomsarp MonNasTic,
described and characterized, 248.
its principal feature a quadriporticus or cloister, 248.
that feature common in private dwellings, 248,
several Lombard cloisters noticed, with references to plates, 249«
V. XxXv. xlv,

Lovuis QuaTorze,
its rise, progress, and decline, 489.
reprobated, 490.

Or THE MocuL PrincEs, IN INDIa,
its derivation from that of Byzantium, 134.
exhibits the Ogive arch,137.

OF MonaMMEDAN NATIONS,
derived from Byzantium, 133.7
examples referred to, 133, 134.
not influenced by the Free-masons, 220.
OrF tHE Moors, derived from Byzantium, 134,
NorMAN,
the term misapplied to Roman architecture in England, 192.
derived from the Lombards, 220.
the term rejected in favour of Lombard, 221.

PERsIAN,
its indigenous character improved by intercourse with the
Greeks, 131.
mosques at Ispghan, &c., exhibit the Byzantine forms, 132.
PoiNTED,

the Lombard style superseded by it, 306.

its purposes and characteristics, 307—320.

causes of its universal adoption, 307. 315. 319.
conjecture of Warburton as to its origin, 329.

of Sir James Hall, 332,

its alleged derivation from the Saracens, 334.

conjecture of Milner as to its origin, 339. 351.

of Sir C. Wren, 342.

the author’s theory, 344.

merely a remodification of the Lombard, 347.

its derivation traceable to the pure ancient Greek, 348.
conjectures as to the country in which it originated, 349.
invented either by ecclesiastics or Free-masons, 349.
claims of different countries to its invention considered, 354.
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500 INDEX.
ARCHITECTURE—PoiNTED—( continued. )

claims of England to its invention, 354.
of France and Italy, 364.
of Germany, 370.
its invention assigned to Germany ; with the author’s rea-
sons, 374.
causes of its rapid diffusion, 353. 357. 399.
practised earlier in France than in England, 364.
its harmony and consistency in Germany, 375.
old working drawings extant in Germany alone, 375.
its peculiar developments in Germany, 376.
introductionof clustered columns, tracery, pendants, &c. 383-385
enlargement of the size of apertures, 384.
some religious and civic developments of it, 379—398.
stigmatized as ¢ Gothic ” by the Italians, 369.
its diffusion in Europe, 399.
inferiority of English specimens, 354. 400. 402.
exceptions stated, 401.
various names applied to it, 410. 464.
List of remarkable examples,
in Germany, 411.
in the Netherlands, 416.
in France, 419.
in Spain and Portugal, 430.
in Lombardy, 431.
in Tuscany, 438,
in the Roman and Neapolitan States, 442.
in Sicily, 445.
causes of its decline, 449—464.

Roman,
its rise and progress, 49.
the extent, magnitude, and diversity of its objects, 51—54.
distinguished by the frequent use of the arch, 54. 56, 57.
derived from the Etrurians, 55.
the arch always semicircular, 57.
traced to the Greeks, 60.
adoption and modification of Greek forms in it, 61—73.
its inferiority in taste, 62—71.
its defects and decay, 72, 73.
in Britain, its magnificence, 186.
the Lombard style, in England, called “ Roman,” (opus
Romanum,) 190.

(See Brick.)
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INDEX. 501

ARCHITECTURE—(continued.)
Russian,
derived from Byzantium, 140.
Greek architects employed, 141.
Saracenic,
derived from that of Byzantium, 134.
said to be the source of pointed architecture, 334.
Saxon,
the term misapplied to Roman architecture in England, 192.
sometimes also to Lombard architecture, 222.
derived from the Lombards, and the term *Lombard”
preferred, 222.
ornaments termed Saxon, in a Syriac MS., A. D. 586, 264.
SEPULCHRAL,
excavated tombs of the Egyptians and Hindoos, 4. 12.
history of, 181.
form of the ancient sarcophagus. 182.
of the early christians, resembled that of Rome, 182.
ancient tombs of Ravenna of a peculiar form, 183, xxxvi.
Pagan and Christian tombs; their forms, details and situa.
tions, 184, 185. xxxvi. xxxvii.
Or SpaIN,
the horse-shoe arch used there by the Moors, 137.
and afterwards by the Christians, 137,
introduction of the Pointed style into Spain, 404.
list of Pointed churches in Spain, 430.
ArmoriaL BEARINGS, introduced into buildings by the crusaders, 391.
ARPINUM, a city of Latium; its walls resemble Cyclop=an work, 535.
ArrEzzo, duomo and baptistery in the Lombard style, 281.
ARLES,
Lombard porch, and cathedral at, 286.
Pointed steeple, 427.
AsiaTic Trises, their excavations, &c., 4.
Assisi, pointed church at, 442.
ATHENS, temples in, 29.
AvupLEY-END, Essex ; a mansion in the cinque-cento style, 486.
AvucusTINg, St., his mission into England, 188.
AvTun, pointed cathedral at. 425.
AUXERRE,
buildings in the Lombard style, 290.
cathedral and church in the Pointed style, 424.
AviGNON,
Lombard citadel and cathedral at, 285.
Pointed buildings at, 426.
Church in cinque-cento style at, 485.
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502 INDEX.

BasyLon, built of briek, 260.
BacHarAcH,
part of church in Lombard style, 296.
church of St. Werner, in lancet style, 412. Ixxxvi.
east end, round tower, and cornice of church, liii.
BaLBECK, OrR BAHALBECK, temple of the sun at, 66.
BAPTISTERIES,
the first erected at Rome, about A.D. 323, 74.
others by the early Christians, 75.
were usually octagonal, 74. 104.
many examples referred to, 105, 106.
BARCELONA, pointed cathedral at, 430.
BarrresToN Church, Kent, in the Lombard style, 173, 229. 305.
Bases oF CoLumns. (See CoLuMns.)
BasiLicas,
at Rome, 52.
why eo called, 74.
one converted into a church by Constantine, 74.
numerous at Rome, 78.
their original use; external and internal arrangement, 79.
easily adapted to churches, 80.
early churches built on the same plan, and bore the same name, 81.
their general appearance, internally, 84.
description of their several parts, 84—87. 90.
alterations of the oldest examples, 92.
examples retaining traces of their original form, 93—97.
not placed to the points of the compass, 101.
their simplicity of form, and grandeur of general effect, 101.
Basso-RELIEVOS, their frequency in the Latin churches, 173,
Bararna, Monastery in the pointed style, 430.
Batas at Rome, 52,
BarTLEMENTS oF CasTLEs, varieties of, 253. Ixiii.
Beavcairg, Pointed buildings at, 427.
BEeauvais,
Cathedral, the choir, a fine specimen of the Pointed style, 421.
Lombard church at, 291.
BeLL Towgers. (See STEEPLES AND TOWERS.)
originated probably in Constantinople, 243,
at Rome, principally of brick, 245.
in Italy detached from the churches, 244.
connected with the churches north of the Alps, 246.
peculiarities of those in Ravenna, Venice, and Ronie, 244, 245.
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INDEX. 503

BeMa, or sanctuary, in ancient basilicas, 85.
Bercamo,
S. Maria Maggiore, in the Lombard style, entrance, 272. xcv.
Pointed buildings at, 433.
buildings in the cinque-cento style at, 481.
BERNE,
pointed cathedral at, 416.
capital of column from, xliv. A,
details, xlvi. xlix. B.
Bisnor’s THRoNE, in ancient basilicas, its situation, 90.
Burois, pointed architecture at, 429.
BoLogNa,
covered ways before the houses in, 447,
Lombard baptistery, &c., at, 278,
peculiarities of domestic architecture in, 447.
Pointed buildings at, 436.
BonnN,
Cathedral, in the Lombard style, 247, 298.
view of East end, li.
Boppart CaTHEDRAL (in the Lombard style,) entrance, angular absis,
and remarkable arches, 223, 224. 230. 296. xxxviii.
BorpEavx,
Lombard church at, 288,
Pointed buildings at, 427.
BoscuERVILLE, St. George de, Lombard church of, 290.
Bouracgs, pointed cathedral at, 428,
Brescia,
Duomo Vecchio, view, 107. 228. 272. ix.
Lombard church, (Sant’ Antonio) at, 272.
buildings in the cinque-cento style, 482.
Brick,
causes of its use, 260.
Babylon and Ecbatana, built of it, 260.
in Greece, no necessity for it, 260.
used in Rome, Egypt, and Constantinople, 260, 261.
ornamental Roman and Lombard brick-work, 261. 263.
intermixed with marble, in Italy, 262. 409.
Roman, French, and English brick-work, 264, 265.
Bruces,
pointed buildings at, 416.
chapel in the cinque-cento style, 485.
details of civil and commercial buildings at, 397. Ixxxviii. Ixxxix.
Chapelle du Sang de Dieu, 416. Ixxxix.
BrunEeLEscHi, churches built by, 469.
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504 INDEX.

BRrusskLs,
pointed steeple at, 317.
Cathedral described, 417.
Town-hall, part elevation and details, 398, 418. Ixxxi. Ixxxix,
BuiLbERs,
sent from Rome into England, 189.
of English pointed churches were mostly foreigners, 361.
ByiLping, primitive modes of, 1—6.
Burcos, pointed Cathedral, &c., at, 430.
BuUTTRESSES,
in the Lombard style, shallow, broad and plain, 229. 312.
in the Pointed style, 313.
Flying,
not found in Lombard, but common in pointed architecture, 313.
their forms and situations, 314. 346. 388.
BvzaNTINE ARCHITECTURE. (See ARCHITECTURE, Byzantine.)

C.

CagN,
church of St. Stephen, &c., in Lombard style, 290.
Pointed castle near, 421.
CaMmBRal, pointed church at, 418.
CampaNILE. (See BELL-TOWER.)
CaNTERBURY CATHEDRAL,
parts of, and stairs of registry office, in Lombard style, 230. 237.
304, 305.
St. Ethelbert’s tower, 191, 227. 230, 232. 305.
Carpitavs of columns. (See CoLumns.)
Carcassong, Old, Cathedral in Lombard style, 286.
CarnivaL, the, an imitation of the Saturnalia of Pagan Rome, 167.
CARYATIDES, ancient examples of, 32.
CasTELLATED ARCHITECTURE of the Lombards. (See ARCHITECTURE,
Castellated.)
CastLE Rising Caurcs, Norfolk; arcade and details in the Lombard
style, 223. 305.
CasTLEs. (See ARCHITECTURE, Castellated.)
Cartacomss,
used by the early Christians as places of worship, 88.
imitated by the crypts built for relics, in churches, 88,
CavaLring, PieTro,
executed some mosaic work in Westminster abbey, 150.
restored other mosaies in Italy, 153.
CHapeLs adjoining basilicas, used as sacristies, 80,
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CuarRTRES CATHEDRAL,
its pointed architecture, 429.
steeples of, 394.

Cueops, the builder of one of the pyramids, accused by the priesthood
of tyranny, 14.

CHINESE ARCHITECTURE. (See ArRcHITECTURE, Chinese.)

CHiNEse LANGUAGE, still remains entirely symbolical, 26.

Choug, the first part built of a church, 394.

Cuoirs,

examples at both ends of a church, 241.

of Aix-la-Chapelle, Cologne and Beauvais, 402. 421.
Cuorus, oR CANCELLUM:

in ancient basilicas, 85.

examples still remaining, 85.
CHRISTIANITY :

its effect upon architecture, 74.

embraced by Constantine, 74.

its progress till the time of Theodosius, 77. 159. 160.

Pagan images destroyed on its introduction, 144.

Pagan symbols and observances adopted by its professors, 161 —168.
CHRISTIANS,

symbols used by, 161.

emulating heathen customs, 166.

tombs of, 184.
CHuurcH,

of the Holy Sepulchre, at Jerusalem, circular, 105.

rebuilt on original plan, A.D. 813, 108.
now entirely in the Lombard style, 282,

of the Nativity at Bethlehem, resembles the heathen basilicas, 91.
CHURCHES,

erected by Constantine, at Rome, 75.

at Constantinople and elsewhere, 76.

directed by apostolic constitutions to resemble the ship of St.

Peter, 80.

forms and divisions of early churches, 80—87. 90—92.

an octagonal one at Hierapolis, 107.

of Sta. Sophia, at Constantinople, 114.

at Byzantium, in the form of the Greek cross, with cupolas, 110.

sculptures on their exteriors, 171.

interiors plain, 173.

of England, in the “ Roman manner,” 190.

uniformity of style, during the middle ages, 355.

in Germany, have choir, absis, &c., at each end, 241.

fortified in the ninth century, 252.
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506 INDEZX.

CuurcHES—( continued.)
their chief characteristics, 222. 240, 256,
in the Lombard style, remarkable examples in Europe, 268-—305.
in the Pointed style,
characteristics of, 306.
variations in the plans of, 392.
built to resemble fortresses, 394.
list of remarkable examples throughout Europe, 411.
CiBoRrIUM, or canopy over altar, 90.
CiNQUE-CENTO, (See ARCHITECTURE, Cinque-cento.)
CircuLarR WinDows. (See WINDOWS.)
Circus Maximus, at Rome, 52.
Civic Epirices, their erection in Italy, Germany, Belgium, &c., 218.
Civita CasteLLANA, Cathedral in the pointed, and cinque-cento styles,
483.
CiviL, or DomEsTIiC ARCHITECTURE. (See ARCHITECTURE, Domestic.)
Croaca oF RoMg, ascribed to the time of the early kings, 50.
Croisters of the Lombard monasteries, 294. v. xxv. xlv.
CLucNY, in France, monastery resembling the ancient basilicas, 97.
CoBLENTZ,
church of St. Castor in the Lombard style at, 297.
east end, 230. 240. 247. 335. liii.
CoLCHESTER, St. Botolph's Priory, of Roman bricks, 192.
CoLOGNE,
Lombard churches at, 298.
Pointed buildings at, 411.
Saint Gereon described, 299.
view, and cupola, 233. 299, xviii. xix. xx.
entrance and columns, 1xxiv,
Church of the Apostles deseribed, 298.
views, 233, 247. 298. xxi. xxii.
plan, 298. xxiii.
Santa Maria of the capitol, 300. Ixxiv.
St. Cunibert, doorway in the west end, 228. 235. 301. 412. xlviii.
Rheinhof, 258, 301. 398. Ixiv.
Tower, view of, 1xxiv.
CoronnaDEs oF GREEK TEMPLES,
their origin and utility, 41.
their employment encouraged by an ignorance of the arch, 47.
CoLumns,
of the Grecian orders, 33.
less important features in Roman architecture, 64.
of the Roman orders, 67, 69.
of the Byzantine churches, 117.
Roman, in England, 192.
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CoLumNs—( continued. )
of the Latin churches, 177, 178,
in the Lombard style; their forms and varieties deseribed, with
references to plates, 222—227. vi. vii. X. XXv. XXiX. XXXii.
xxxviii—xlvii,
in the Pointed style, their forms and peculiarities, 310. 386.
Cowmo,
churches in the Lombard style, 271.
Cathedral and Town-hall in Pointed style, 433.
buildings in the cinque-cento style, 481.
Duomo, entrance front of, 408. 433. 481, Ixxxiv.
S. Fidale, east end of, 126, 271. xv.
Palazzo Publico, view, 231, 232. 367. 409. 433. lvii.
S. Abbondio, view of tower, 1xvi.
CompieeNE, Lombard church at, 291.
CoNcEssUs, or seats of the clergy, in ancient basilicas, 90.
ConskcraTion of places and buildings; a pagan custom adopted by the
Christians, 165.
CONSTANTINE,
converted to Christianity, 74.
his churches at Rome, Constantinople, &e., 75, 76.
CONSTANTINOPLE,
architecture of, 109.
defective construction of cupola at, 114.
CorseL-TABLES, mark every floor on the exterior of Lombard
churches, 238.
CorINTHIAN ORDER,
its origin and characteristics, 30, 31.
its fancied analogy to the proportions of a female figure refuted, 33.
corrupted by the Romans, 67.
CostuMme of Christian bishops imitated from that of Pagan priests, 167.
Cremona, Lombard edifices at, 276.
CRrusaDEs, their effect in increasing the number and improving the
architecture of European churches, 218. 380. 382.
CrusabgRs, said to have introduced the Pointed style into England,
335. 379.
CRross, the, its constant use as a symbol, and as an architectural form,
by the early Christians, 159.
Caver,
in anecient basilicas, for the reception of relics, 88.
occasionally built in imitation of catacombs, 88.
examples still remaining, 89.
CuroLa,
an important feature in Byzantine churches, 110—128.
that of Sta. Sophia, Constantinople, its defective construction, 114,
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CupoLa—(continued.)
various examples in Byzantine churches referred to, 125.
its employment extended with Mohammedanism, 135.
modification of its form in India, Persia, and Egypt, 138.
in Lombard churches, generally octagonal at intersections of nave

and transept, 241.

instances on the continent, 241
instances in England (Hexham and West Dereham,) 241.
its beauty and capabilities, 315.
discarded in Pointed architecture, 315.

Cusrtowms, heathen, adopted by the Christians, 165.

D.

Dares, of churches, difficulty of ascertaining, 353.
Desicns, for pointed edifices, remain in Germany, 375. 410.
DiepPE, pointed church at, 420.
Drson, pointed buildings at, 425.
Dowme, derivation of the word, as applied to a eupola, 128,
DomesTic ARCHITECTURE. (See ARCHITECTURE, Domestic.)
Domus, Lat., the source of the English word dome, 128.
Doors, of Lombard churches, original specimens remaining, 266,
Door-way, or entrance,
a conspicuous feature in Lombard churches, 234.
its general character in the Lombard style, 235.
inferiority of English specimens in that style, 235.
none at the west end in some buildings, 241.
Doric OrDER,
origin of its peculiar ornaments, 29, 30.
its characteristics, 31.
its fancied analogy to the human figure refuted, 33.
seldom employed by the Romans, 67.
Drawings. (See WorkiNG DrawinGs.)
Durram CATHEDRAL, parts of, in Lombard style, 193. 304,
Dvomo, Italian; and Dom, German; a cathedral, 128.

E.

EcBaTaNa, was built of brick, 260.
EccLesiasTics, the architects of the middle ages, 197.
Ecvprian Architecture. (See ArcuiTecTure, Egyptian.)
Ecvprian PriesTs, their charges against Cheops and Cephrenes, 14.
Evy,
Cathedral, turrets, transepts, west front, and details, in Lombard
style, 193. 228. 237. 304.
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Evvy—(continued.)
the conventual church resembles Roman architecture, 192,
Cathedral, chapel of Bishop West in the Cinque-cento style, 476.
E~cranp,
Roman architecture in, 192.
list of Lombard edifices in, 305.
its claims to the invention of Pointed architecture considered, 354.
those claims disallowed, with the author’s reasons, 356, 363.
inferiority of buildings in the Pointed style to those on the Con-
tinent, 357.
its adoption of the Cinque-cento style, 478.
list of buildings in that style, 486.
modern architecture in, 490.
ENTABLATURE, totaly disused in the early chnrches, 82.

ENTRANCE, (See Door-Wav.)

Essuingen Cathedral, in the pointed style, 414.
Erawmpees, Lombard steeple at, 291.

ETruriaN origin of Roman architecture, 55, 59.
ExEDRA4s in ancient basilicas, 84.

EXCAVATIONS,
of the Hindoos; originated in a desire for shelter from the heat, 3.
of the Egyptians, 11.
considered as a type imitated in the buildings of the Hindoos and
Egyptians, 23.

Favo,
Lombard buildings at, 280.
Pointed church at, 437.
FERRARA,
buildings in the Lombard style at, 275.
Pointed Duomo at, 436.
view of its front, 197. 275. 405. 436. xxviii.
Festivars of Pagan Rome observed by the Christians, 166.
FLORENCE,
Lombard churches at, 280.
Pointed Duomo, campanili and churches at, 439.
view of side entrance, 409. 439. xciv.
peculiarities of its domestic architecture, 447.
Cinque-cento buildings at, 483.
San Michele, view of, 367. 440. Ixxix.
church opposite San Michele, xcvii.
Forwi, Lombard chureh at, 279.

L L
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Forums, or Public Porticoes of Rome, in the time of Augustus, 51.
France,
buildings in the Lombard style, 284.
its claims to the invention of the Pointed style considered, 364.
adopted it before England ; but did not invent it, 364.
received it from Germany, 400.

churches there in the Pointed style; their magnitude and beauty, 401.

several still unfinished, 401.
list of, 419.
its adoption of the Cingue-cento style, 477.
list of buildings in that style, 485.

FRANCFORT,
Cathedral, Pointed architecture of, 413.
details of various buildings, Ixxxiii.

Fresus, baptistery at, in the Lombard style, 286.

FREEMASONS :
origin of their associations in Italy, 203.
their migration into Northern Europe, 204.
their protection by the Pope, 205.
their proceedings and privileges, 206. 209. 347. 362.
natives of England, France, Germany, &c., admitted, 207.

their downfall contributed to the decline of Pointed architecture, 462.

lodges at Strasburg and in England, 208, 211.

their corporations declared illegal, 462.

had no influence on the Greek or Mohammedan nations, 216. 220.
effect of their fraternities upon architecture, 212.

FREIBURG cathedral, in the Pointed style, 414. xlvi.

G.
(GALLERIES,
in ancient basilicas, 86.
or arcades in a sloping position; peculiar to Lombardy, 242.
various situations of in Lombard churches, 242, 243.

GaUDENS, ST., Lombard church at, 288,

GELNHAUSEN,
buildings in the Lombard style at, 295.
Cathedral, in the transition style from Lombard to Pointed, 295.

described with reference to Plates, 240. 295. 381. 413. kxxi. lix.

arch-way and doors of St. Peter’s church, 198. 296. xxxi.

Barbarossa’s palace, 225. 226. 230. 295. xxxiv. xliii. xlvii. lxxi.

Ixxii.
Grrman, the Pointed style so denominated by the Italians, 377.
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GERMAN ARCHITECTS practised the Pointed style in Italy, 368.

(GERMANY,
Lombard churches in, 292.
invention of Pointed architecture assigned to, 370—378.
Pointed churches in, 411.
developments of the Pointed style there, 375.
working drawings of Pointed architecture extant there, 375.
its extent in the middle ages, 399.
its adoption of the Cinque-cento style, 478.
specimens of the Cinque-cento style in, 484.
its town-halls, 218.

GHENT,
pointed edifices at, 417.
private house at, view of, 397. 417. Ixxviii.
corner of Stadthaus, 359. 376. 387. 397. 1xxviii.
window at, 376. Ixxxii.

G1ass,
want of, in Grecian and Roman buildings, 40. 71.
effect of such want upon architecture, 98.
particularly affected domestic architecture, 99.
used in windows of Christian basilicas, 100.
mentioned by Bede in 680. 100.
(See WiNDOWS.)

GLouceSTER CATHEDRAL, parts in the Lombard style, 304.

GortHic,

first application of the term, by the Italians to designate the Pointed

style, 369. (See ArcuiTECTURE, Gothic.)
origin of the term as applied to architecture, 374. 464.
Gorico-LomBarpo, 464.

Gorico-TEDESCO, 464.

Grzcum Orus, mosaic work so called, 147.

GRANADA, palace in the Cinque-cento style, 484.
GrAVEDONE, Lombard church at, 271.

GREER ARCHITECTS, installed and practised in Rome, 60.
Grxeek Cross, the common form of Byzantine churches, 110.
GROINED VAULTS,

occur in the Baths of Diocletian and the Temple of Peace, 238.

frequent in Byzantine and Lombard architecture, 238.
their various forms in the latter style, 239. 309.
in the Pointed style, 309. 345.
GROTESQUE, misapplication of the term to Roman decorations, 72.
GuILDs, or fraternities of workmen and artists in Italy, 201.
of architectural artizans, or *“ Masons,” (See FREEMASONS.)

LL2
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H.

HaarpLEMm, Pointed church at, 416.
Havy, Sir James, his theory of Gothic architecture, 332,
HEeLENA, ST., her devotion, and erection of churches, 75, 76.
HreipELBERG CASTLE,

in the Pointed style, 397. 413.

part in the Cinque-cento style, 484.

details from, 413. xli. xlix, B, Iv.

sculpture over the gate, 413. Ixxxvii.
HEeiLsBrONN,

Pointed church at, 415

details of various buildings, Ixxxiii.
HererorDd CaTHEDRAL, lady chapel in the Lombard style, 232.
Hexaam CaATHEDRAL, church, (England).

its supposed resemblance to Italian churches, 191.

central tower, or cnpola, as in Lombard churches, 241.
Hinpoo ARCHITECTURE. (See ARCHITECTURE, Hindoo.)
Horranp, Pointed churches in, 417.
Honorius, tomb of, at Rome, 181. xxxvi.
Huy, rosette window at, 1xxxii.

L

IcoNosrasis, a screen befor the altar in Greek churches, 116.
INDIa,

its ancient dwellings and excavations, 4, 5. 7. 9.

compared with Egypt as respects its climate, soil, rivers, &c., 9.
INGELHEIM,

steeple of the church, 297. Ixxiii.

arch, &c., from steeple, 231. 297. 1v.
Inico ToNEes, his works in the Cinque-cento style, 479,
Tonic ORDER,

its origin and characteristics, 30, 31.

fancied analogy of its proportions to the human figure refuted, 33.

corrupted by the Romans, 67.
IMAGEsS,
destroyed by Theodosius, 144.
employed by Christians in the 4th century, 146.
inferiority of execution at that time, 146.
first expressly allowed, A.D. 692., 163.
their profusion in the Latin churches, 172.

Isiporus, and Anthemius, architects of Sta. Sophia, Constantinople, 114.
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ITavLy,

adoption of Byzantine architecture in, 112. 122.
claims to the invention of the Pointed style, in refuted, 367.
that style partial and temporary, 366. 368. 406.
list of buildings in the Lombard style, 268.
derived the Pointed style from Germany, 377. 405.
list of buildings in, in the Pointed style, 431.
in the Cinque-cento style, 430.

JusTINIAN erects the church of Sta. Sophia, Constantinople, 113, 114,

L.

Lawms, figure of a; symbolical of the Saviour, 163,
Lamsesc, Pointed steeple at, 427.
Lanpsuur, Pointed church at, 414.
Larin Cross, the form of the ancient basilicas, 84.
LiEcE,
Lombard church at, 302.
Pointed buildings at, 418.
Palais de Justice, formerly the Bishop’s Palace, 419. xci.
Cathedral, destroyed in the revolution, 418,
church of Ste. Croix, 230. 302. lii.
Bishop's Palace, partly in the Cinque-cento style, 485.
St. Jacques, ornaments from, 418. xec.
LicuTs, their use in ceremonies of religion, a Pagan custom, 166.
Lisieux, church with pointed arches, (A.D. 1077,) 421.
Lobi, Duomo of, in Lombard style, 272.
LonoLEaT Housg, Wiltshire, in the Cinque-cento style, 486.
LoncponT, Pointed church at, 423.
LomBarDs, the, (Longobardi)
founders of the European systems of commerce, &ec., 199.
their monarchs sanctioned Guilds, or fraternities, 200.
their commercial importance, 200.
mystery infused by them into their crafts, or corporations, 201.
their proficiency in architecture, 202.
were the first people who formed associations of Freemasons, 204.
LoMEBARD STYLE OF ARCHITECTURE. (See ARCHITECTURE, Lombard.)
Lorus, common to Egypt, India, and China, 9.
Lovvain,
Pointed buildings at, 418.
Town Hall, gable end of, 418, Ixxxi.
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Louviers, Pointed church at, 421.
Lvons Cathedral, details in the Lombard style, 284. 426.
Lucca, Lombard churches at, 281.

M.

Macurcorations of ancient castles, 253, 1xiii.

MarLmEsBURY Abbey church, Wiltshire, porch in Lombard style, 305.
Manrtua, Lombard Duomo, with porch resembling Peterborough, 276.
MarrrEs, Pointed building at, 427.

MATERIALS,
used in Hindoo and Egyptian architecture, 13.
slight and perishable for domestic buildings, 14.
in the Pointed style, 309, 310.
in the Cinque-cento style, 474.
Mavence CaTHEDRAL, parts of, in the Lombard style, 295. liv.
MEcHLIN,
Bell tower at, 317.
Cathedral at, 417.
Mtrun, Pointed church at, 422.
Messina, Pointed cathedral at, 445.
Merz, Pointed church at, 424.
MicHaEL AncELo, his genius and taste, 473.
Mivanw,
basilicas and church in the Lombard style, 270.
Cathedral in the Pointed style, by German artists, 368. 431.
buildings in the Cinque-cento style, 480.
S. Ambrogio, view of the cortile, 270. i.
ornaments from ditto, 1xv.
compartment of tower, Ixv.
S. Gotardo, tower, 408, 1xv.
cornices, &c., in chapel of St. Peter Martyr, S. Eustorgio, 1xv.
St. Eustorgio, and chapel added to it, 304. 480. xcvi.
S. Maria delle Grazie, view of front, 228. xlix., A.
Piazza del Archivio, view, 231. 1vi.
MiLBOURNE, Derbyshire; church there said to resemble the ancient
basilicas, 97.
Mirientom, (A.D. 1000,)
suspension of sacred architecture, until after that year, 216.
many fine churches built in the century afterwards, 217.
instances particularly mentioned, 217.
MiLneRr’s THEORYY on the origin of Gothic architecture, 339. 351.
Mopena, Duomo in the Lombard style at, 278. Ixix.

MoperN ArcuitTEcturi of Europe, and of England in particular, 487.
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MouaMMEDAN ARCHITECTURE. (See ARCHITECTURE, Mohammedan.)

MonamMMEDANISM, its influence in extending Byzantine architecture, 135.

MonNAsTERIES, their influence on literature and art, 197.
Monastic architecture of the Lombard style, 248.
Monocrams used by the early Christians, 163.
Monouitus, Egyptian chapels, or cells, formed of a single stone, 11.
MonrEALE, Abbey church in the Pointed style at, 445.
MonTEFIAsCONE, Pointed church at, 443,
Monza,
Cathedral and church in the pointed style, 432.
S. Maria in Strata, view, 359. 367. 409. 432, 1xxvi.
Duomo, entrance front; 359. 367. 407. 409. 432. Ixxx.
Mosaic WoRk,
in marble, for floors, extensively used in Byzantium, 147. 152.
thence called Opus Graecum, 147.
its use adopted in Italy, 148.
for altars, pulpits, screens, &c., used in Byzaniium and Italy, 149,
a specimen in Westminster Abbey, 150.
of enamel, in some Greek and Italian churches, 152.
nature of the subjects represented, 153..
existing-specimens referred to, 148—158.
Murano, Lombard church at, 232. 275. lviii.

N.

NamUR, brackets, &e. 1xxxi.
NantEes, Pointed building at, 429.
NarLes, Pointed church and monuments, 444,
NARTHEX,

in ancient basilicas, 82.

examples still remaining, 82. 97.
Naves,

of ancient basilicas, 80. 83.

of St. Ouen at Rouen, 402. 420;
NerHerLaNDS, The, Pointed buildings in, 416.

Nieper INceruEiM, Lombard church at, 296. 1v. Ixxiii.

Nimsus, or dise, over the heads of saints : a form adopted from the
Pagans by Christian artists, 155.

NorMAN ARCHITECTURE. (Se¢ ARCHITECTURE, Norman.)

NorrTaerN EuropE, its architecture derived from Rome, 188,

NorwicH, Castle, and parts of Cathedral in the Lombard style, 228. 304.

NuremsEre, Pointed buildings of, 415.
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w

OBERWESEL, Pointed church, with painted altar screem, 296. 412. lv.
Ixxxvi.
Ocive Arch, prevalent in the Mohammedan architecture of India,
137.
OLp Carcassong, Lombard Cathedral at, 286.
OrppeNHEIM, Pointed church at, 414,
Orus GrzEcum, the name given to mosaic work, from its manufacture
by the Greeks of Byzantium, 147. 152.
OrancE, Roman buildings at, 53.
OrpErs oF GRECIAN ARCHITECTURE,
their origin and characteristics, 30, 31.
modern application of rules and measurements to the execution of
them, 32.
their fanciful assimilation to the proportions of the human figure
refuted, 33.
used and modified by the Romans, 60.
rules not attended to by the Greeks, 35—37.
each order probably appropriated to different deities, 35.
OrrEaNs CATHEDRAL, in the Pointed style, 429.
OrNaMENTS and details
of Grecian Architecture. (See ARCHITECTURE, Grecian.)
Roman. (See ArcHITECTURE, Roman.)
of Lombard architecture, 256. 263.
of Oriental architecture contrasted with that of Europe, 139.
of the Pointed style, 320. 381.
Orvigro, Pointed church at, 442,
OxFoRrD, the Schools tower, in the Cinque-cento style, 479.

P.

Pabua,

Cathedral, Palazzo Publico, &c., (in the Lombard style,) 274,

Pointed buildings at, 434.

Cinque-cento buildings at, 482.

Baptistery at, 106. 228. 274. viii.

S. Antonio, view of entrance front, 274. 367. 434. Ixvii.
PaLermo, Pointed buildings at, 445.
PaLLabio, critical estimate of his merits, 487,
Papat authority granted to the Free-masons, 205.
PaRENZO, basilica, 95.
Paris,

Lombard church at, 291.

Pointed buildings at, 422.

Cinque-cento buildings at, 486,
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Parma,
buildings in the Lombard style at, 277,
curious baptistery at, 106. 227. 277. vii.
Duomo, general view, 126. 241. 277. xiv.
Duomo, view of entrance front, 198. 277. xxx.
Pauv, pointed castle at, 427.
Pavia,
Lombard churches at, 268.
towers at, 285.
Pointed buildings at, 431.
buildings in the Cinque-cento style at, 480.
S. Michele, view of front, 198, 223. 269. xxxii.
church of the Augustines, view of front, 228. 1.
S. Francesco, entrance front, 409. 431. xciii.
PEDIMENT, its corrupted forms, and application by the Romans, 66.
PErIGEUX, Lombard and Pointed details at, 428.
PErsEPoLIs, its ruins are specimens of the indigenous Persian archi-
tecture, 131.
PersiaN ArRcHITECTURE. (See ARCHITECTURE, Persian.)
PEsaro,
Lombard buildings at, 280.
Pointed churches at, 437.
PeTErBOoROUGH CATHEDRAL, partly in the Lombard style, 305.
PiaceNza,
Lombard buildings at, 276.
Palazzo Publico, round, pointed and interlacing arches, 191—230,
231, 232. 255. 276. 367. xxiv.
Duomo, view of front, 223. 227. 236. 276. xxix.
east end, 241, 275, 1x.
Pisa,
Cathedral, hanging tower, and church at, (in Lombard style,) 281.
Pointed buildings at, 438.
baptistery, 351.
PisaNo, Nicolo and Giovanni, works by, 456.
Pistola, Pointed baptistery at, 440.
Prans,
of the ancient basilicas, 79. 84. 87. 90.
of Byzantine churches, 110.
Lombard churches, 237,
Pointed churches, sometimes not disposed in straight lines from
East to West, 392.
this irregularity explained, ib.
PosrLET, Pointed buildings at, 430.
PoinTeED ARrcH. (See ArcH, Pointed.)
PoiNTED ARCHITECTURE. (See ARCHITECTURE, Pointed.)
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Porssy, church in Lombard style at, 291.
Poiriers,
Notre Dame, &e¢., in the Lombard style, 289.
Cathedral in Lombard and Pointed styles, 428.
PoLyeonat and circular buildings, some account of them, 103.
PorcreEs,
on pillars with gables, 225.
rich continental specimens, xlviii.
PRESBYTERY, absis, or tribune, in ancient basilicas, Byzantine and Lom-
bard churches, 79. 85. 90. 128,
Puy, (Compartement de Haute Loire,) Lombard cathedral at, 290.
QUADRIPORTICUS,
or square court before the Christian basilicas, 83.
examples still remaining, 83. 270. i.
conspicuous in Byzantine churches and Turkish mosques, 111. 115.
in Oriental houses, and in monasteries, 248.

R.

RarisBoN, Pointed cathedral at, 415.
RAVENNa4,
churches there retaining the form of ancient basilicas, 94.
bell towers, &c., in the Lombard style at, 244. 279.
Pointed architecture at, 436.
S. Vitale, ground plan, external view and capitals, 279. xi.
granite column in the market place, xi.
Sarcophagus at, xxxvi.
RELICS OF SAINTS,
custom of enshrining them in the altars of churches, 87.
how exhibited to the congregation, 88.
“ REvivaL, the,” of ancient architecture ; its causes, 449.
Rugims CATHEDRAL,
in the pointed style; its beauty and magnitude, 423.
Pointed churches at, 423.
Riccarbpi, Palace by Da Lapo, 469.
Riming,
Lombard buildings at, 279.
Pointed buildings at, 436.
Cinque-cento buildings at, 483.
RivoLr,
in Piedmont, Pointed church near, 431.
S. Antonio di Renversa, entrance front, 431. xcii.
Roaps from and to Rome, 53.
RomaN ARCHITECTURE. (See ARCHITECTURE, Roman.)
RoME,
its ancient opulence and magnificence, 49.
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Rome—{continued.)
its insignificance from the time of Constantine till the fifteenth
century, 53. 171. 219.
erection and appropriation of buildings for Christian worship, 75.
belfries there in the Lombard style ; their details, 245.
its architectural remains converted into fortifications (10th century),
252.
Lombard buildings in, 282.
Pointed architecture in, 443.
Cinque-cento buildings in, 484.
. Paolo, arches from, ii.
. Lorenzo, tomb in, ii.
. Clemente, view of altar, 83, ii.
. Giovanni Laterano, its conversion into a Christian church, by
Constantine, 74.
view in the cloister, twisted columns, &c., 149. 197. 225.
249. xxv.
S. Cesario, bishop’s throne and ambo, of , marble and muosaie,
83. xxvi,
. Nazareo and Celso, plan and tombs in, 112, 182, xxxvi.
. Giovanni e Paolo, square tower, 225. xxiv,
. Croce in Gierusalemme, ditto, 225, xlii.
t. Peter’s, Rome, inferior in effect to the ancient basilicas, 101.
criticised, 470.
Romsey Church, Hampshire, in the Lombard style, 193. 303.

Roors,
of Lombard churches, generally low and flat, 242,
high and steep in Germany, 243.
of Pointed buildings, 311.
RoueN,
Cathedral, and other buildings at, in the Pointed style, 420.
buildings in the Cinque-cento style at, 486.
Rounp, and Polygonal buildings :
several in Pagan Rome, 103—105.
converted into churches, 103. 105.
baptisteries generally octagonal; as that of Constantine, 104.
the Pantheon at Rome converted into a church, 105,
church of the Holy Sepulchre, round, 103.
hence sepulchral chapels were generally circular, 105.
polygonal baptisteries at Ravenna, Bologna, Parma, Verona,
&ec., 106.
octagonal church at Hierapolis, 107.
round churches at Cambridge, Northampton, and the Temple,
London, consecrated to the Holy Sepulchre, 108.

nwnwmn

wmwmw
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Rostrin, Chapel, Scotland; its architecture reprobated, 402.
Russia, derived its architecture, &c., from Byzantium, 140.
RussiaN ARCHITECTURE. (See ARCHITECTURE, Russian.)

S.

St. Gaubens, Lombard church at, 288.
St. Quirico, Lombard church at, 281.
St. Denis, church in the Pointed style at, 421.
St. Nicoras, near Nancy, Pointed church at, 424.
St. REmi, Pointed steeple at, 427.
St. OmER, Pointed church at, 419.
St. PETER’S, RoME. (See RoME.)
St. VicTor, near Paris, Pointed abbey church at, 422,
Savissury Cathedral, contrasted with German and French churches, 331.
SARACENIC ARCHITECTURE. (See ARCHITECTURE, Saracenic.)
Saracossa, monastery of Engrazia, in the Cinque-cento style, 484,
SATURNALIA, of the Pagan Romans imitated in the carnivals of the
christians, 167.
Saxon ArcHITECTURE. {See ARCHITECTURE, Saxon.)
SCHAFFHAUSEN,
Lombard cloisters and steeple, 292. xliv, B.
tower at, lxxiii.
ScuisM between the Greek and Latin churches, 169.
SCULPTURE,
Egyptian, its superiority to that of the Hindoos, 11, 12.
of the Greeks, statues destroyed and removed by the Romans, 143.
discountenanced by the early christians, 145. 169.
its deteriorated condition in Rome under Constantine, 71. 147.
images destroyed by Theodosius, 144.
its re-introduction by the later christians, 169.
its inferiority when re-introduced, 146.
images condemned by the Greek church, 169.
the Latin church refuses to abolish them, 170.
their profusion in the Latin churches, 171—180.
in the Pointed style, 320. 390.
Sens, Pointed cathedral with rose window, 424.
SEcN1, a city of Latium, its walls resemble Cyclopean works, 55.
SEPULCHRAL ARCHITECTURE. (See ARCHITECTURE, Sepulchral.)
SeviLLE, Cathedral in the Pointed style, 430.
Siciry, list of buildings there in the Pointed style, 445.
SIENNA,
palace in the Cinque-Cento style, 484.
Round church in the Lombard style at, 281.
Pointed duomo, baptistery, &c., 441.
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Sinai, Mount, church of, 127,

SkiLy, AND TasTE, distinguished, 56.

Sorssons, pointed buildings at, 423.

SpaIn, Architecture of. (See ARCHITECTURE, Spanish.)
Lombard edifices in, 283.
Pointed  ditto, 430,
its adoption of the Cinque-cento style, 478.
Cinque-cento buildings in, 484,

SpaLATRO,
palace of Diocletian at, affords an early instance of arcades, 70. 82.
in a deteriorated style of architecture, 72.

SPIRES,
Cathedral described, 292, xvii. xxxv. 1xx,
octagonal cupola and round absis, 127.
one-sixth of nave, externally, 292. xxxv.

internally, 292. 1xx.

side of transept and details, 180.
tower over a gate, 1xxtii.

Srires added to steeples in the Pointed style, 317.

SpoLETO,
Lombard church, 281.
Pointed cathedral and aqueduct, 443.
StaTuEs, their great profusion in some ancient churches, 172. (See
Imaces and ScuLPTURE.
STEEPLES,
period of their introduction, 220. 243,
appended to ancient churches in Rome, 220.
their origin and use, 243.
Lombard : in Italy generally detached from the churches, 244.
connected with the churches north of the Alps, 246.
at Ravenna, all circular, 244.
at Rome, square with external string courses, 244.
at Venice, square without string courses, 245.
examples referred to, 245, 246.
in England, resemble those of Italy, 246.
in the North of Europe, were raised at intersection of nave and
choir, as cupolas were in Italy, 246.
sometimes a pair at west end of a church, 247.
each end of a church, 247.
Pointed ; their situations and characteristics, 316. 389.
heights of several mentioned, 317, 394.
no fine specimens in Italy, 408.
in England, appear incongruous and inconsistent, compared with
Continental specimens, 360.
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STrRASBURG CATHEDRAL,
in the Pointed style, described, 414.
its steeple, 317.
STRING-COURSES, of Lombard buildings. (See ArcHITECTURE, Lombard.)
SwiTzERLAND, Lombard edifices in, 283.
SymBsoLs, used by the early Christians, 159.
SyNTHRONOS, or Concessus, in basilicas; the seats of the clergy, 90.

T.

TarrAGONA, Lombard cathedral, 283.
Tarascon,

Lombarad cathedral at, 286.

Pointed buildings at, 427.
TarTarR TRIBES,

their primitive buildings, or tents, 3.

their subsequent erections, of wood, stone, porcelain, &c., 4.
TASTE, AND SkiLL, distinguished, 56.

TemPLES,
Greek, circumstances which gave rise to their peculiar forms and
accessories, 40, 41.

Roman, inadequate for the performance of Christian worship, 78.
TemprLE CHURCH, London, in the Lombard style, 304.
TESSELATED PAVEMENTS, in Britain, their magnificence, 186.
TEWKSBURY, parts of abbey church in the Lombard style, 303.
Tueoporic’s Mausoleum at Ravenna, 333.

TOLENTINO,

round church at, 443.

gate-way to the city, 254. Ixiii.
TueoDOSIUS,

Christianity established by him, 77.

destruction of images by his orders, 144.
Turos, Temple of Apollo at, 29.

Towmss,

of saints and martyrs, their sanctity, 87.

different ancient forms of, 181.

at Ravenna, of a peculiar form, 183.

of the Pagan Romans and carly Christians, 183, 184.

their particular forms and situations, 185. xxxvi. xxxvii.
TorcELLO,

Duomo at, 89.

Lombard church at, 275.

Tou1, Pointed cathedral at, 424.
TouLousE,
Lombard churches at, 287.
Pointed edifices at, 427.
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Tournay, Lombard cathedral at, 302.
Tournus, Lombard church at, 284,
Tours,
steeple of St. Julian in the Lombard style, 290.
Pointed churches at, 429,
ToweRs, in Italian cities, erected for defence by the nobility, 219. 252.
Town-HaLLs,
of Italy, Holland, Germany, &c., 218.
causes and progress of their erection, 396.
in the Pointed style, 396.
TRACERY,
of Pointed architecture, 387, 389.
in the florid German style, 390.
TraNSEPTS, in ancient basilicas, 86.
Treves, polygonal church in the Pointed style, 414.
TriBUNAL, derivation of the word, as applied to a court of justice, 79.
TRIBUNE, absis, or presbytery, in basilicas, Byzantine and Lombard
churches, 79. 85. 90. 128. 240.
TuBIiNGEN, Pointed church at, 415,
Tupor, arches, have scarcely any point, 385. 387.
TuoLLE, Pointed cathedral at, 428.

U.

Uwm, Pointed cathedral at, 415,
UpsaLa, in Sweden, cathedral at, 302. 430.
UTrrecut Cathedral described, 416.

V.

VALENCE,
Lombard cathedral at, 285.
house at, in the Pointed style, 426.
Cinque-cento buildings at, 486.
Vaurts AND ARCHES, progress in the art of constructing them, 238.
(See GroiNED VAULTS.)
VEiLs, in basilicas and Greek churches, 85. 116.
VENICE,
St. Mark’s church, in the Byzantine style, with Pointed finishing,
123.
Lombard buildings at, 275.
Ducal Palace, &c., in the Pointed style, 434.
peculiarities of its domestic architecture, 446.
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VENICE—(continued.)
Cinque-cento buildings at, 482.
S. Maria Gloriosa, view, 409. 434. Ixxxv.
Madonna del Orto, view of entrance front, 275. 409. 434. 1xviii.
Ca. @'Oro, view of, 359. Ixxvii.
characteristics of belfries there in the Lombard style, 244.
VErcELLI, Lombard church at, 272.
VERONaA,
Lombard churches at, 173. 273.
Duomo and other buildings in the Pointed style, 434.
Cinque-cento buildings at, 482.
Duomo, west front, 174. 195. 198, 263. 273. 405. 434. xxvii.
side aisle, externally, 241. xxxiii.
east end, 224. xxxix.
S. Zenone, west front of, 100. 195. 226, 236. 272. vi.
S. Fermo, view of entrance front with tomb, 185. 209. 273. xxxvii.

Vesica Pisces, a symbol of the Saviour, 163. 172.
Vicenza, Lombard church at, 274.
Vienna, Cathedral (Pointed) described, 416.

ViENNE,
(Dauphiné) Lombard churches at, 285.
fine cathedral in Lombard and Pointed styles at, 426.
ViLLENEUVE, Pointed church at, 423.
Vincennes, Pointed chapel at, 422.
ViTRUVIUS,
his application of rules to the Grecian orders, 33.
a Greek, installed as a Roman architect, GO.
his remarks on Roman architecture, 68.

w.

WaLLs,
of the early cities of Latium, 55.
of Lombard churches, have shallow buttresses, and string-courses,
or corbel tables to mark each floor externally, 228. 308.
of Pointed churches, thin with wide apertures, 308, 9.
‘WaR, the chief business of men in the ninth century, 251.
WarsuRTON’S theory of Gothic architecture, 329.
WESTMINSTER ABBEY,
specimens of mosaic by Italian artists, 150.

tombs of Queens Mary and Elizabeth in the Cinque-cento style, 479.

West Derenam Cuurch, Norfolk, partly in the Lombard style, 228,
242.
WaITEHALL, London ; in the style of the Revival, 479.
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WHITEWASHING OF IMaGES, by the orders of Mohammed, and of the
Emperor Leo, 146.
WiNDows,
originally made narrow, from the want of glass, 100.
in Lombard churches, their general character described, with refer-
ences to plates, 235, 236. vi. xxix.
circular, rosette, or catherine wheel, 236, vi. xxix.
in Pointed churches, their characteristics, 318. 386.
WiNcHESTER CATHEDRAL,
erypts and details in Lombard style, 193. 232. 237. 303.
tombs in the Cinque-cento style in, 486.
WorkiNe Drawines, of Gothie designs, extant in Germany, 375. 410.
Worms CATHEDRAL,
in the Lombard style, described, 294.
octagonal cupola and absis, 127, 225. 228. 247. 294. xvi.
East end, 225. 294, xI1.
details, 225, 294, xli.
‘Wren, Sir C., his theory of Gothic architecture, 342,

Y.

York CATHEDRAL, its antiquity, 190.
Yrres, Pointed Town House at, 418.

Z.

Zinzig, East end of church at, liii.
Zvuricah CATHEDRAL,
in the Lombard style, described, 292.
sculpture from, 226. xliv., A.
cloisters, entrance, arches and details, 226. 249. 292. iv. v. xliv., B, xlv.,

voL. L M M
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