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Henry George Bonavia Hunt (1847-1917) is best remembered as the
founder of Trinity College of Music, London, which had grown out of the
Church Choral Society he had established in 1872. A talented preacher and
choirmaster, he also edited several popular journals, composed, and served
as a lecturer in music history for the University of London between 1900
and 1906. This popular textbook, first published in 1878 and reissued

here in its revised third edition of 1879, is a systematic study of musical
history for easy assimilation by students. It presents an overview of
musical epochs, with each paragraph classified according to nationality,
thus allowing the musical history of specific countries to be followed. In
addition to chronological tables covering major composers and musical
events, the work also includes a summary of the development of music as
an art. This is followed by more than 200 sample examination questions.
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The material originally positioned here is too large for
reproduction in this reissue. A PDF can be downloaded
from the web address given on page iv of this book, by
clicking on 'Resources Available'.
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PREFACE TO THE SECOND EDITION.

Taar a new edition of this little work should be called
for within three months of its first appearance affords
gratifying evidence that it has met—to some extent, at
least—an acknowledged want among students of musie.

In response to the general invitation with which I
concluded my “ Introductory” Chapter, several corre-
spondents have favoured me with corrections and sug-
gestions of which I have thankfully availed myself.
Accordingly, a few minor names and matters have been
added or substituted for others. The general plan and
the bulk of the work, Lowever, remain the same as
before.

I cannot let this occasion pass without expressing
my sincere obligations to those gentlemen, the majority
of them musicians of acknowledged learning and emi-
nence in the art, who have assisted me in the careful
preparation of this Second Edition for the press.

H. G B. H.
Mareh, 1878,
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NOTE TO THE THIRD EDITION.

In passing for press a third Edition of this little text-
book, the Author begs to tender his best thanks for
the kind suggestions and corrections forwarded to him
from time to time; as well as to express his grateful
sense of the satisfaction which the History has given
to a number of Musicians who have conveyed to him

their kind approval of the work.

Christmas, 1878,
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INTRODUCTORY.

Tur plan of this little History is so distinet—as far
a8 I am aware—from that of any other work upon the
same subject, that a careful perusal of these prefatory
explanations will greatly help the reader in his study of
the book. It would be more correct to say that all
previous Histories of Music are distinguished from the
present effort 1 the respect that they have no plan at
all, beyond the two very general features of chronological
order (rarely adhered to) and a grouping of composers
and events into a number of *schools.” The volu-
minous works of Burney and Hawkins each form a
mass of promiseuous and ill-digested matter, which
requires much sifting and collating on the part of the
student before he can arrive at the information he
requires ; while, as both works are now a century old,
they stop short of the most productive as well as the
most interesting period of musical history. The smaller
histories of Hogarth, Schliter, Ritter, and others, though
admirably adapted for the purpose for which they were
originally compiled, are still no more than courses of
popular lectures, in which much that is naturally
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xii Introductory.

required for a student at a musical examination, is
necessarily omitted.

The classification adopted in the following pages is
the result of many trying experiences as a student,
whose chief difficulty has been the separation of the
subjective from the objective divisions of the study.
To a certain extent the one is necessarily wedded to the
other, and I have recognized this where necessary,—yet
without disturbing the general plan, which I will now
proceed to describe.

The book is divided into Three Sections.

The First Section contains a general review of musical
epochs and events, including short biographical sketches
of the principal characters concerned, with an enumera-
tion of their most important works. The principle of
chronological order has been observed, yet not slavishly,
as sometimes it would have seriously interfered with
the general plan, without yielding an equivalent
advantage. A palpable difficulty has been the classi-
fication of the “schools.” The term school” is so
ambiguous, and has been employed in so many senses,
that the student is frequently at a loss when asked to
define any one of them. There are the “ Belgian” or
¢ Flemish,” the “Roman,” the ¢ Venetian,” the
¢ Neapolitan,” the ¢ Spanish,” the * German,” the
“French,” the “English” schools; and these terms
have respectively been variously and indiscriminately
used to denote either a group of composers of the same
nutionality, or a distinguishing style of musical com-
position. Again, as to the latter interpretation of the
term, the student, in the course of his reading, is liable
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Iniroductory. xiii

to a new bewilderment with every succeeding work
he is led to peruse. Some writers adopt the above
classification ; others speak broadly of two great con-
trasting schools—the Italian and the German; others,
again, add to these two the French and the English
schools ; while a fourth section will deny or ignore the
existence of the English school in fofo. In order to
disencumber the mind of such perplexities as these, I
have generally adopted the method of classification by
nationality ; and have included the Roman, Venetian,
and Neapolitan groups under the common head of
“Italian,” On an examination of the text of the first
section, the reader will notice that beyond paragraph
18, every paragraph, with a few exceptions, is headed
with an initial letter enclosed in brackets. Each initial
letter denotes the division to which the matter that
follows it belongs; viz, B., Belgian ; I, Italian; G,
German ; E.,, English; F., French. These paragraphs
are so worded that the reader, according to his require-
ments, may trace the course of any particular “ school ”
without interruption. Thus, if at any time he wish
to confine his attention to the succession of English
composers, he will look for the first paragraph headed
by the initial E., after which his eye will easily and
rapidly gnide him to the second and further paragraphs
bearing the same initial letter. And as far as the
succeeding paragraphs of each denomination are con-
cerned, the chronological order will be found intact,
The Second Section comprises a series of Chrono-
metrical Tables or Charts, the first Chart containing
1000 years, the succeeding Charts 100 years. Each

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781108065207
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-108-06520-7 - A Concise History of Music: From the Commencement of the

Christian Era to the Present Time
Henry George Bonavia Hunt

Frontmatter
More information

Xiv Introductory.

Chart is duplicated, and the duplicates are placed on
opposite pages. The right hand duplicate contains the
names of musicians and historians, while that on the
left hand is devoted to the corresponding epochs and
events. Asin a geographical map the relative positions
of towns or counties may be seen at a glance, so in this
Chronological map the student may see pictured before
him, upon a very simple plan, the time-relationship of
persons and events,—persons with persons, events with
events, aud events with persons. For this adwmirable
scheme I am indebted to my able and learned friend,
Mr. David Nasmith, LL.B., whose Chronometrical
Chart of English History has formed the model for these
tables. The study of History, with its legion of
miscellaneous facts snd disjunct dates, has by this
invention been rendered far less irksome and more
definite, and it is a matter for regret that Mr. Nasmith’s
valuable Chart is not to be found on the walls of every
school-ronm in England, notwithstanding the earnest
recommendations of Brougham, Thiers, Carlyle, and
other eminent historians.

The Third Section summarizes the history of the
art itself, unencumbered by the necessity of tracing the
career of any composer referred to in the course of the
text. It deals (1) with the birth and development of
the modern scales, counterpoint and harmony ; (2) with
the history of choral musie, ecclesiastical and secular;
(3) with instrumental music, and the development of
the now classical forms of composition; (4) with
musical instruments, ancient and modern ; and enumer-
ates (5) some of the principal works of each important
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Introductory. XV

class, together with the names of composers, arranged
in approximate chronological order.

The student is warned that he is not to expect in this
what is called a “readable” book ; it has been written
with a view fo systematic study, and not for mere
entertainment,— in short, it is a text-book, not a
discourse. To this end I have endeavoured throughout
to restrict myself to matters of fact, every digression
being an attempt to throw light upon facts disputed or
uncertain. These pages, then, are not intended for
consecutive perusal, but for sectional study; each
division, while maintaining a relation with the whole,
being complete as to its own subject. I would therefore
recommend, first, a cursory perusal of the work from
beginning to end, in order to master the plan and gain
a general idea of the contents; secondly, to select any
school or period treated of in the General Summary;
thirdly, to refer, as occasion may require, to the
corresponding text of the Art Summary; and lastly,
to consult the Chronometrical Tables for the period in
question—or, better still, to copy out such Tables upon
a separate sheet, and upon a larger scale, that they may
lie immediately in front of the student while he is
reading. Each of the sections may be studied as a
principal text, and compared with the other sections in
the same way. For example, if the student take for
his subject the growth and development of the Sonata
form, he will read Section III., paragraphs 26—28 ; if
he wish for particulars respecting the principal composers
mentioned in par. 28, he will refer to Section I.; who
were contemporary writers of Sonatas he will ascertain
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xvi Introductory.

at a glance from the Tables in Section IL ; and so on,
mutatis mutandis, according to the nature of the subject
in hand. The student is thus enabled to take a more
or less comprehensive view of any subject in proportion
to his individual requirements. The miscellaneous
questions at the end of the book have been added as
an assistance to students preparing for examinations.

Having, by a systematic study of these pages,
possessed himself of the principal facts of Musical
History, the student will be the better able to under-
stand and appreciate the more eritical writings of other
historians, and to every advanced student such reading
is recommended as an after course.

Lastly, in a work containing an enormous number of
facts and dates, some of them controverted or otherwise
uncertain, it is fo be feared that occasional discrepancies,
real or apparent, may be found. I shall be grateful to
any reader who will communicate to me any such errors
or discrepancies, with a view to correction upon the first
opportunity. As to omissions, the necessary limits of
the work have precluded the insertion of many names
and particulars of secondary importance, but I hope
and believe that the information supplied is amply
sufficient for the needs of the ordinary student of music.

Trinity College,
London, W.
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