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PREFACE.

A KNOWLEDGE of the Elements of Musical Composition
and of Thorough Bass is happily become almost indispensable

to a Musical Education.

The present work was at first intended for the author’s
pupils, but is now published with the hope that it may become

more generally useful.

Originality seldom forms the leading feature of a work of
this nature, the excellence of which should consist chiefly in the
accumulated experience of many treatises. Those already pub-
lished have been consulted, but their language has not, intention-
ally at least, been adopted. They have contributed materially
to such parts of this work as may be found to possess any merit ;
and for the rest the author wishes he could offer a better recom-

mendation than novelty.

No. 2, Ducness STREET,
Jax. 6, 1812.
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