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PREFACE

TO

THE FIRST EDITION.

E that hears music without the ability to dis-
criminate its constituents, resembles one who
witnesses a dramatic performance in an unknown
foreign language, who may be charmed by the gestures
and the elocution of the actors, and even interested in
the course of the action, but, understanding not the
words that are spoken, must be dead to the poetry
of the work. The purpose of these Lectures is to
stimulate such persons, if may be, to investigate the
elements of a work of musical art, as a means of
quickening their perception of its beauties.

The Course is a statement of the lecturer’s con-
victions, which are authorized by the practice of the
greatest masters, and are confirmed by his practical
experience. They point to the very broad, but
not universally recognised, distinctions between the
ancient, contrapuntal, artificial style of harmony, com-
prised in what may be called archaic art in music ;
and the modern, fundawmental, natural style of har-
mony, comprised in the living art of our own times.

The application of the terms strict and free to
these two styles of harmony, throughout the Lectures
wmust not be confounded with other frequent technical
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vid PREFACE TO THE FIRST EDITION.

uses of the same words. A strict canon, for instance,
is one in which the notes of the original part or parts
are repeated, either on the same or on other degrees
of the scale, note for note, interval for interval, semi-
tone by semitone; whereas, a free canon is one in
which minor intervals are occasionally substituted in
the answer, for major intervals in the original part,
and in like manner tones for semitones. Again, a
strict Fugue is one wherein all the stringent laws for
its construction are scrupulously fulfilled ; whereas,
a free Fugue, to which class belong the very great
majority of pieces in the fugue form that are now
before the public, may supply the general require-
ments as to the development of a subject, but present
very wide exceptions from the accepled prescriptions
for fugal composition. On the other hand, the strict
and the free styles of harmony are alike available for
either a free or strict Canon or Fugue.

The different degrees of musicianship in the
audience, and, still more, the inexorable clock of the
Royal Institution, compelled a very incomplete treat-
ment of the subject. Readers who may wish to
examine more deeply the principles enunciated in
these Lectures than was compatible with the occa-
sion of their delivery, are referred to “ A Treatise on
Harmony,” by Alfred Day. Any who may be willing
to study practically the theory of music from the
point of view herein set forth, may find exercises in
the author’s “ Rudiments of Harmony.”

May, 1867.
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PREFACE

TO

THE SECOND EDITION.

INCE the delivery of these Lectures, and theissue
of their first edition, the author has learned the
fallacy of the tradition therein stated as to the origin
of the artificial scales or modes of the Roman Church,
which it is the aim of some zealous and well-meaning
persons to introduce into the standard use of the
Church of England. Not to give even the trifling
support of these pages to the perpetuation of that
error, the passages are now omitted which identified
the Greek with the Ecclesiastical musical system, and
which ascribed to St. Ambrose and St. Gregory suc-
cessive participation in the adoption in the Western
Church of the musical scales that were devised subse-
quent to the later of those two prelates. The passages
are here replaced by an account of the discrepancy
between the two systems and of the date when
the Roman Church scales first obtained acceptance.
The author owes his present conviction to Mr.
William Chappell’s ¢ History of Music,” and to con-
versations with him on the purport of the yet unpub-
lished volume of that work, with ample references to
the high authorities for all its novel statements.
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x PREFACE TO THE SECOND EDITION.

In other respects the present is a reprint of the
first edition, the views in which have wider exempli-
fication than this volume could contain, in ““ Eighty
Musical Sentences to Illustrate Chromatic Chords,”
by the author, published since that edition appeared.

November, 1876.
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PREFACE

TO

THE THIRD EDITION.

HE present differs only from the second edition in
some small, but not slight, typographical cor-
rections and in the addition of a few historical and
technical particulars. For very far more ample
treatment of the subject of the Second Lecture, the
reader is referred to  Counterpoint: a Course of
Practical Study,” by the author, which has appeared
since the issue of the second edition of this book.

January, 1882.
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