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*“ABRAAMO ED ISAACO,” oratorio by Misliwec-
zeck, 1. 358.

AccaDEMIE, 1. 105.

ACCOMPANIED RECITATIVE, 1. 161,

AccOROMBONI, composer, IIL 63,

Ac(l:oun'r-noox, musical entry in Mozart's,
Il 311,

ACI'LI*ORSS and AcTrEsSSES in Vienna in 1781,

. 189.

ADAGIO in the symphony, growth of, 1, 294.

ADAMBERGER, II. 173, 192; III, 51; sings n
the “ Entfiilhrung,” II. 195, 232.

ADLGASSER, ANTON C,, cathedral organist at
Salzburg, 1. 239; his death, 1. 407.

AFrrLIGIO, impresario in Vienna, 1. 68, 72; his
treachery, 1, 73.

“ AGNES BERNAUER,” opera performed by
Schikaneder’s company, III. 282.

Acnus DEr in the Mass, 1. 251; in the Litany,
1. 268.

AGRICOLA, JOHANN FRIEDRICH, composer of
‘“ Semiramis,” II. 1o5; kapellmeister in
Berlin, I1. 376, 378 ; his work on Song, I1. 379.

AGUJARY, LUCREZIA, “ La Bastardella,” I. 113.

ALBERT, Mozart's host in Munich, L. 351, 355.

ALBERTARELLI, FRANgO1s, bass singer,
Mozart's songs for him, II. 334; sings in
“ Don Giovanni,” I1I. 137.

AvrBizz1, BARTOLOMEO, III. 378,

ALBRECHTSBERGER, II. 2 { (note); III. 357.

“ ALCBSTE,” opera by Gluck, I 6f9; II. 25;
revised‘ II1. 31, 33; influence of, on ‘ Ido-
meneo,” 1I. 163; on *“ Don Giovanni,”
111, xgs, (note); performance of, in Vienna,
1781, I1. 166,

* ALCESTIS,” opera by Wieland, I. 370.

ALESSANDRI, composer, II1. 22g.

“ ALEXANDRE ET ROXANE,” proposed opera
by Mozart, I, 46, 48.

ALLEGRO in the symphony, growth of, I. 294.
ALTERATIONS IN OPERATIC SONGS, by Mozart,
I1. 429 et seq.; In instrumentation, II. 431.

“ AMADIS,"” opera by J. C. Bach, II. 64.

Awmicis, M. A, DE, prima donna, 1. 142, 143.

“ AMPHION,” opera by Naumann, II1, 226.

ANDANTE in the symphony, growth of, 1. 294 ;
andante not a slow tempo, III., 326 (note),
329 (note).

AN DER WIEN, Schikaneder’s theatre, 111, 349.

ANDRE, HOFRATH, III. 394.

“ ANDROMAQUE,"" opera by Grétry, II. 16.

ANECDOTES about De Amicisin * Lucio Silla,”
1. 143; Tozi and Countess Torring-Seefeld,
1. 150; Madame Mara, II. 135; Mozart and
the Emperor Joseph II, IL. 212, 264, 337;
111, 137; Gluck, II, 235 (note); Hummel
and Mozart, II. 280; Mozart’s * Vogel
Stahrl,” II. 311; the “ Bandl-Terzet,” II,
362; Mozart's comic canons, II. 366; the
overture to *Don Giovanni,” II. 414; in-
trigues against * Figaro,” I1l. 67; Mozart
and Teresa Bondini as Zerlina, III. 131;
Mozart and the horn-player in * Don Gio-
vanni,” IIl. 131; Mozart and the violinist
Berger, 111, 228; Mozart and the Leipzig

III.

orchestra, II1. 232; Mozart and the Berlin
orchestra, IIl. 234; Mozart and Ludwig
Tieck, III. 236 ; Mozart and Hummel, IIL.
2%5; Mozart and the Frankfort organist,
I11. 278 ; Mozart and the actor Backhaus at
Mannheim, ibid ; Mozart and the old harpist
Hoffmann in Prague, I11. 289 (note); Schenck
and the first performance of the “ Zauber-
flote,” IIl. 304; Mozart and Papageno’s
bells, ITI, 339; i?lustrative of Mozart’s preco-
cious genius, L. 21, 22, 23, 27; his artless
simplicity, I. 28, 35, 49; his affectionate
disposition, L. 49, 58; his childish dignity,
I. 50; his organ-playing, I. 363, 385; his
change of feeling for Aloysia Weber, II. 84;
his impatience of bad playing, II. 215; so-
cial life in Salzburg, I. 338, 366; the mean-
ness of noble patrons of music, II. 294;
Mozart’s musical memory, I1. 337; his love
of teasing, IIL 33;, 338; his veneration for
Haydn, 1I. 347; his dilatoriness and ready
genius, II. 356; his musical enthusiasm,
I1. 357; his improvising talent, III. 232;
his energy in conducting, IIL. 232; his
generosity, 111, 233; his friendly manners
to his orchestra, I11. 277, 304.

ANFossI, librettist of * La Finta Giardiniera,”
1. 158, 210; composer of “ Il Curioso Indis-
tI:l]'eto," I1. 326 ; of *Le Gelosie Fortunate,”"

-334.

ANONYME DE VAUGIRARD defends Gluck, I1. 34.

“AproLLo ET HyaciNTHUS " (38 K.) 1. 50 et seq.

AppPoNy, Count, III. 218.

ARCHITECTURE,comparison of music to, I1. 229.

Arco, Count KARL, 11. 64; his personal insult
to Mozart, II. 185; Mozart's threatened
chastisement, II. 186,

ARIA, rise of the, in opera seria, I., 160 et seq. ;
different kinds of, I. 162; Gluck's treatmeat
of, II. 21.

ARr10s0, I. 161,

ARITHMETIC, Mozart’s love of, I. 22, 106.

ARISTOCRACY, insolence of the French, II. 44.

‘“ ARMIDA ABBANDONATA,” opera by De
Rogatis, 1. 124.

“ ARMIDE,” opera by Quinault and Gluck,
11 fx; failure, I1. 33; Gluck’s own opinion
of, 11. 33 (note).

¢ ARIADNE,” musical melodrama by Brandes
and Benda, II. 123; 1I. 74; reminiscence of
in the “ Zauberflote,” I1I. 333.

Alizluup. supporter of Gluck and Grétry,

. 17, 32.

ArTiM, ELEONORE, afterwards Frau Schika-
neder, 111, 282.

ArTisTS and SAVANTs of Vienna, cir. 1780,
I1. 354 et seq.

‘“ ASCANIO IN ALBA,” serenata by Parini and
Mozart (111 K.), L. 185 et seq.

ASPELMEYER, composer, II. 1go.

ATTwooDp, THomas, Mozart’s pupil, I1. 274,
282; plans Mozart's visit to England, II. 275.

AUERNBRUGGER, Dr., librettist, I1. 192

AUERNHAMMER, Frl. von, 1. 173, 251 ; her at-
tentions to Mozart, 11. 252, 253
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Aur DER WiepeN, theatre in Vienna, | BenpA, Franz, concertmeister in Berlin,

I11. 283, 303.

AUGARTEN, the Imperial, in Vienna, I1. 284;
Mozart's concerts there, ibid.

AUGSBURG, Mozart's visit to, I. 364 ; concerts
in, 1. 365. .

“AxUR,” “opera by Da Ponute and Salieri
II1. 138, 136.

AZIONB TEATRALE, I. 184.

“BABYLONS PYRAMIDEN,” opera by Schika-
neder, Winter, and Gallus, I11. 348.
Bacsy, J. C., his kindness to Mozartin London,
1. 39; meets Mdzart in Paris, II. 64. .
BacH, J. S., comparison of his sacred music
with that of Hasse, I. 202; Mozart’s admira-
tion of his motetts, II. 416 ; Mozart’s study
and opinion of his works, I1. 442 ; IIL. 229.

Bacw, Bn. Ewu., perfector of pianoforte so-
nata, I. 292; Ris principles of music, I. 293;
his position in Berlin, II. 377; his works,
ibid., 379; he advises clavier-players to hear
good singing, I. 14 (note), 15 (note); his
reforms in fingering, 11. 442.

BacH, WILHELM FrIEDRICH, I1. 378,

BacHMANN, S, 1. 48.

BAGLIONE, tenor singer, III. zgf. . X

BacLiony, CLeMenTINE, 1.78; I1. 57; sings in
“ Don Giovanni,” I11. 133.
BALLET, development of, I, 161 ; treatment of
by Gluck, II. 28, in French opera, II. 3.
Bavrrorrr, F. A., organ-player and theorist,
I. 133,

BAMBsx?u, director of “Les Bouffons,” II. 8.

“ BanpL-TERZRT,” origin and popularity of,
II. 362.

Baranius, Madame, 111, 234.

* BARBIERE DI SEVIGLIA,” opera by Paesiello,

1. 344.
Bﬁcx, Von, adapts Coffey’s “ Devil to Pay,”
216.

Barisang, Dr., I 305; his affectionate care
for Mozart, I1. 306; his verses in Mozart's
album, II. 306; III. 127.

BARRINGTON, DAINES, tests Mozart’s musical
skill, I 42.

Bassy, L., in “ Don Giovanni,” I11. 133, 183.

Barrriany, Count, IT1. 218,

BauerN-SymprONIE, I1. 367,

B.}IIJMANN, Frizpr1CH, Mozart's song for him,

- 335.

BAuMGARTEN, Countess, I1. 132, 168.

Bavarian CoURrT, Mozart hopes for engage-
ment at, I1. 69.

BeauMarcuals’ “ Le Mariage de Figaro,”
I11. 66, 73 et seq.

Becke, flautist, befriends and encourages
Mozart, 11. 79.

BeEecxke, pianist, I. 362, 3&7; Schubart’s com-
ylatnsorg of him with Mozart, 1. 151, 361;

11. 27

BeETHOVEN, influence of Mozart on, L. 325;
reminiscences of Mozart in the Sinfonia
Eroica, I. 91; comparison of with Mozart
I11. 40; Mozart’s remark on his playing, II.
346; his remark on “Figaro” and “Don
Juan," I11. 184; his dance music, I11. 217 ; his
opinion of the ** Zauberflote,” II1. 348 (note).

BeLLs, Papageno's, 111, 338; anecdote con-
cerning them, III. 330.

“BELMONT UND CONSTANZE, or Die Entfith-
rung aus dem Serail," 1I. 194 et seq.

BeLMONTE-P1GNATELL), Princess, and Raaff’s
singing, 1. 375 ; at Naples, . 123.

BENDA, GeORG, kapellmeister in Gotha, com-
poser of melodramas, 11, 74, 123; declines
to go to Vienna, II. 193.

11. 376.

BENEDICTUS, character of, in the Mass, 1. 250,

Benucct, bass buffo, I11. 51, 52; in * Figaro,”
IIL. 71, 88, in “Don Giovanni,” IIL, 137;
in “ Cosi fan Tutte,” I11. 239, 257.

BERGER, violinist, I1], 228, -

BERLIN, music in, under Frederick the Great,
I1. 375; opera, II. 375; instrumental music,
1I. 376; artists, I[. 377; musical literature,
I1. 378, 37dg; journals, II. 380; concerts, II,
381; Haydn’s popularity, I1. 382; Mozart's
visit to, I11. 226 ; music in, under Frederick
William 11., IIL. 230 et seq.

BernaccHi, L. 374.

BERNASCONI, ANTONIA, prima donna, I. 83,
130, 175; IIL. 51; Mozart's criticism of, I,
191.

BerTONI, FERDINAND., 1. 159; aria by, in
Gluck’s ** Orphée,” I1. 31.

Besozzy L. 167.

BeTHMAN, IIL 198 (note).

“ BETRUG DURCH ABERGLAUBEN,” opera by
Dittersdorf, 11I. 128.

BIIAlNCHX, composer of “ La Villanella Rapita,”

. 331.

BILLIARD-PLAYING,
II. 305.

BILLINGTON, Mrs., in ** La Clemenza di Tito,”
I;II. 302. s n

“BLAISE LE SAVETIEBR,” French opera b;
Philidor, II. 13. pera by

BraxonT, French operatic composer, I1. 5.

BoccHERINI, composer, compared by Schaul
with Mozart, II1. 6; his position in Berlin,
III. 15, 18.

BoLoGNA,, its school of music, 1. 159.

BoLT-sHOOTING or quoit-shooting, 1. 338,

BonDINI, PASQUALE, opera director, III. 120;
commissions Mozart to compose an opera
for Prague, III. 125.

Btﬁ:lmm, Signora, is “ Don Giovanni,”

. 133.

Bono, kapellmeister at Vienna, I1. 173, 176.

Born, Von, patron of Mozart, IL. 353; as a
Freemason, II. 403, 407.

Bourrons, LEs, Italian comic opera com-
pany, 11, 8.

Blﬁmnns' ‘* Ariadne,”” musical melodrama,

. 123,

BRAUNSCHWE1G, Prince von, I. 46.

BRrAVURA in opera seria, 1. 163.

BRETZNER, original librettist of the * Entfiih-
rung,” II. 222; his indignation at Mozart's
alterations in, II. 230.

Brip1, GiusEPPE ANTONIO, friend of Mozart,
II. 359; 111 69, 396. .

BriTisH Mustum, Mozart's composition for,

Mozart's passion for,

1. 43.

BRUNETTI, court violinist at Salzburg, 1. 288,
318, 341 ; in Vienna, II, 170, 171.

BUFFO CHARACTERS, 1. 209.

BULGARINI, MARIANNA, 1. 167.

BULLINGER, JOHANNES, priest and friend of
Mozart, I. 335, 483, 493 ; employed to induce
Mozart to return to Salzburg, II. 63.

‘ Buona F16LuoLa,” Piccinni’s, 1. 208,

Buononcini, GIovanni, 1. 159.

BuRANELLO, I. 159.

Burney quotes prevalent opinion of Mozart
at Salzburg, 1. 140.

Bussani, baritone, II1. 51; in “Don Gio-
vanni,” IIL 137; in *Figaro,” III 71, 88
(note); in *“Cosi fan Tutte,” III. 239,

Bussani, Signora, ia * Figaro,” 1IL. 71, 97;
in ** Cosi fan Tutte,"” IIL. 239, 263.

BusTEeLLl, director of Italian opera in Prague
and Dresden, III. 119.
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Cacciny, his influence on opera seria, I. | CLarINET, Dot in use in Salzburg, 1. 308;

156.

CADENZA, stereotyped form of, in the aria,
I. 176 ; in the symphony, I. 203 ; Mozart’s
instrumental, I1. 473.

CAFARO, PASQUALE, 1. 138,

CALSABIGI, RANIERI DEy dramatic poet, author
of * Orfeo,” II. x?; his co-operation with
Gluck, I1. 20; his libretti, II, 26 (note).

CALUMNIOUS REPORTS of Mozart, I, §67; II.
250, 257, 270, 271 ; IIL 130,

CaALvVESY, tenor singer, in ‘‘ Cosi fan Tutte,”
III. a39.

CawmsiNg, Italian composer and violinist, un-
friendly to Muzart, i1I. jo, 41,

CawmPl, singer, I11. 197 (notes.

Clinlnuu, composer, II. 5; of *ldomeneo,”

. 173,

CANNABICH, CHRISTIAN, kapellmeister at
Mannheim, 1. 7?; his friendship for Mo~
zart, 1. 382, 401; 1I. 132.

CANNABICH, Madame, her friendship for Mo~
zart, 1§, 77.

CANNABICH, Rose, L. 388, 308.

CaNON, as a vehicle for musical humour, II.
362 et seq.; Mozart's comic canons, I1. 363"
et seq.; see WORKs.

CANTATAS, SACRED, arranged from Mozart's
church music and operas, Appendix II,;
Mozart's Cantatas, see WORKs.

Caraccior1, Marquis, summons Piccinni to

Paris, 11, 32.

CaRriBALD], singer, I, 77 I1. 57,

Carissimi, G, forerunner of Scarlatti, 1. 157.

CASSATIO Or DIVERTIMENTO, L. 304 et seq.;
see WoORKS.

CasTl, librettist, I1. 344 11%. 47, 65.

"(ifs‘mk £T PorLLux,” opera by Rameau,

. 6.

CATALOGUE, THEMATIC, Mozart’s, I1. 310,
CAvALIER], KATHARINA, prima donna, I, 406 ;
II. 190, 195, 235 ; as Elvira, II1. 137, 138.

CAVATINA OT CAVATA, I, 160,

CECCARELLI, ANT., male sopranoin Salzburg,
L. 236, 341 ; II. 170, 171.

CzerLANO, THOMAS OF, author of * Dies ire,”
111. 378,

CHaBoT, Duchesse de, Il. 43; her insolent
treatment of Mozart I1. 44.

CHARLES VI ; his love of music, I, 26.

Cx-;izlnvamx produces the Requiem in Paris,

- 393.

Cuiavaccr, singer, I1. 57

CHOBERT, I, 362.

CHORALE in the overture to the * Zauber-
Aote,” 111, 318, 319; * In exitu,” &ec., twice
used by Mozart, 1. 200; IIl. 371; and by
other composers, ibid. (note).

CHORUSES 1n opera seria, I. 161; in church
music, I. 281; in French opera, II. 27, to
“Koénig Thamos,” Il. 110 et seq. ; see WORKS.

CHURCH COMPOSITIONS, smaller, by Mozart,
1. 276 et seq.

CHURCH Music at Salgburg in eighteenth
century, 1. 235 et seq.; rules and forms of,
1. 239 etseq. ; development of, I. 240 et seq.;
Mozart's description of, to Padre Martini,
1. 244 ; his contributions to, x77%-77, L. 251
et seq.; his models in, I. 284; urch
music in Mannheim, I. 377; Schubart's
complaints of, ibid.; church music in
Munich, II.166; church music in Vienna,
under Joseph I1., I. 395 ; under Leopold II.,
III. 286; Arrangements of Mozart's, Ap-
pendix 11

Ci6NA-SANTI, VITTORIO AMATI, librettist of
'* Mitridate,"” I. 129, 173.

CimaROSA, composer, 1. 158; III, 49, 51, 230.

Mozart's admiration for, 1. 378; II. 52, 339;
his compositions for, see WORKS.

CLAVIER, early compositions for 1. 323 et seq.;
Mozart as a virtuoso on, I. 3z7; his views
on tlavier-playing, I. 387 ; his compositions
for, see WoORKS (pianoforte).

“ CLAUDINE VON VILLABELLA,” opera by
Reichardt, III. 230.

CLEMENTI, his competition with Mozart, I1.
198, 199 ; his style of playing and Mozart's
eriticism thereon, II. 199, 200 ; reminiscence
of, in allegro of overture to the “Zauber-
fiote,” ibid.; III, 315,

Crock, musical piece for a, by Mozart, 11, 394.

CoBenzi, Count, patron of Mozart, II. 354. ,

*“CoiN pu Ro1"” and * Coin de la Reine,” I1. 9.

CoLasse, French operatic composer, II. 5.

CoLLro, J. H., reminiscence of his cantata in
the * Zauberflote,” 111, 316.

CoLLOREDO, Prince Ruporr, I, 172,

CoLTELLINI, librettist of ‘“La Finta Sem-
plice,” 1. 70, 75.

CovLTELLINI, CELESTINE, prima donna, I1. 331.
II1. §1; Mozart’s songs for her, I1. 332, 333.

ComeEDIE ITALIENNE in Paris, IL. 10, 11.

CoMic COMPOSITIONS, Mozart's, 11, 362 et seq.

CoNCERT SPIRITUEL ia Paris, 1. 36,429; I1.38;
Mozart’s compositions for, 11, 38, 39,49, 50;
performance of Mozart's Parisian Sym-
phony at, I1. 49, 0.

CONCERTMEISTER, Mozart made, by Arch-
bishop Sigismund, I. 342.

CoNCERTS in Strasburg, 1778, II. 72; in
Vienna, 1782, I1. 284; in Prague, 1787, I1I.
125; length of private, 1. 289; arrangement
of, ibid.

ConcerTOs at church performances, 1. 286
(note); violin coencertos, Mozart's early, L.
317 et seq.; analysis of Mozart's concertos,
I1. 471 et seq.

CoNDUCTOR, Mozart as a, 1. 91; IIl. 232.

Consor1, Toum., male soprano, 1. 214,13 5.

CONTEMPORARY JUDGMENT Of Mozart, IT 2,1,
272 ; IIL 119, 28s.

Copixs of the Requiem, I11. 366, 367.

“CORA,” drama by Dalberg; Mozart's con-
ditions for composing it, II. 75; opera by
Naumann, 111. 226,

CORBLLI, ARCANG., [. 167.

*“Casa RARA,"” opera by Martini, I11. 72, 127.

“Cosi FAN TuTTE,” opera by Da Ponte and
Muozart, I11. 238 et seq. ; plot and characters,
111.239; first performance, ibid. ; subsequent

erformances and adaptations, I11. 243 ; the
ﬁbretto, I11. 244 et seq.; the music, III,
24? et seq.; influence of singers on the work,
III. 273; comparison with other operas,
111. 273 et seq.

CoUNTERPOINT in church music, 1. 241 ; Mo~
zart’s mastery of, [.258; Mozart's use of,
11. 89; III. 39, 370, 371.

CRAMER, III. 352,

Crepo, difficulty of treating in the Mass,
1. 247 ; general character of, I. 250.

CRESCENDO, orchestral, first used in Mann-
heim, I. 379, I1. 52,

CriTIicisM, Mozart's musical, I1. 341 et seq.;
contemporary criticism of Mozart's treat-
ment of melody, I1. 454 ; his sonatas, I1. 45{;
his improvisation, II. 439; his quartets, I,
467; I11. 3 et seq.; his pianoforte-playing,
11. 443 ; his instrumental music, 111. 35, 129
“Don Giovanni,” III. 139 et seq.

“ DAFNE,” the first opera seria by Rinuccini,
1. 155.
DALAYRAC, composer, 111, 230.
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DaLBERG HERIBERT VON, establishes national
drama in Mannheim, II. 73; commissions
Mozart to write a melodrama, 11, 74.

DAL Praro, male soprano in Munich, IL. 133,
146.

Dance music in “ Figaro,” II. gg; Mozart’s
dance music, see WoRKS.

DaNcHET, author of the original * Idomeneo,"”
1L 127.

Daxcing, Mozart's love of, 11, 303, 304.

DannNeEr, CHRISTOPH, violinist, 1. 381.

Danzi, Franciska, afterwards Madame Le
Brun, L. 374.

DaPoNTE, LORENZO, theatrical poet, III. 52,
64 ; writes the libretto for “ Figaro,” 111, 66

et seq. )

“DAs VERSTELLTE GARTNER MZIpnCHEN,”
L. 213.

é“ DAV?DDE PENITENTE,” Mozart's oratorio,
11. 399.

Davis, Miss, L. 146.

DAUER, tenor singer, 1. 192.

DeAatH, Mozart's views on, II. 323.

DeATHBED, Mozart’s, 111. 356, 357.

DesTs, Mozart’s, 11. 301, 302.
DEeiNER, JosEPH, innkeeper, assists Mozart,
11. 300; 1L 3;2, 357. . .
DE Jean, M., Mozart’s compositions for, in
Mannheim, L. 398, 413. X

“DgLr’ AniMa B DEL CORPO,” oratorio by
Cavalieri, L. 155, 193. .

“ DemocrITE CORRETTO,” opera by Ditters-
dorf, III. 128.

Denis’s Ope on Gibraltar, composed by
Mozart, 11. 370.

DeeressioN, Mozart's nervous, III. 353 et seq.

‘¢ DER HAusrrReUND,” German opera, I1. 1go.

“ DER LUSTIGE SCHUSTER,"” German operetta,
I1. 216.

“Der SPIEGEL VON' ARKADIEN,” opera by
Siissmayr, I11. 388.

DESCRIPTIVE MUsIC in *Konig Thamos,”
1I. 105 et seq. .

DesMARETS, French operatic composer, II. 5.

“DeviL T0 Pav,” Coffey’s, German adapta-
tion of by Von Barck and C. F. Weisse,
11. 216, 217. .

“PDeviN DU VILLAGE,” ]. J. Rousseau's; its
performance and popularity, I. 87; plot, I.
88; imitations, 1. Bﬁ; parody, by Madame
Favart, 1. 8g; Weiskern's translation, L. go;
Mozart's music, 1. gx et seq. X i

DiperOT supports Italian opera in Paris,
1I. g, 10 (note)}.

“DiponE,” Jomelli's, I. 374.

“Die APOTHEKE,” German opera by Umlauf,

I1. 1go.

“Die EZRGKNAPPEN," German vaudeville by
Weidmann and Umlauf, 1. 406 ; I1. 190

“Dieg ENTPFEHRUNG AUS DEM SERAIL,” opera
by Mozart, 11. 194 et seq. ; first performance,
I{ 209 ; performances at Prague, Leipzig,
Mannheim, &c., II. 214; plot and analysis,
11. 222 et seq.; Mozart’s alterations in, I1. 224;
his remarks on, II. 226; German element
in, I1., 231; influence of Mozart's personal
feelings on, 11. 249.

“Dyg GARTNERIN AUS L1EBE,” 1. 213.

“Die KiNDER DER NATUR,” German opera
by Aspelmeyer, 11. 190.

*“Dre Liese AUF DEM LANDE,” German
opera by Hiller, I1. 217.

“Dre LieBe 1M NARRENHAUSE,
Dittersdorf, 111, 128.

“Die PILGRIMME VON MEKKA,” by Gluck,
II. 192,

“Die UnNrRUuHIGE NacHuT,” German opera by
Gassmann, 111. 43, 44.

opera by

Dies Ir2 in the Requiem, II1. 378 et seq.

““ DIgSMAL HAT DER MANN DEN WILLEN,”
German opera by Ordonnez, II. 1go.

D1 MEZZO CARATTERE parts, L. 207,

DIMINUENDO, orchestral, first used in Mann-
heim, 1. 379.

‘ DIRGE ON THE DEATH OF QUEEN CAROLINE,”
reminiscence of the, in the Requiem,
I11. 374.

DissipaTION, Mozart's reported, Ik, 302 et seq.

DiTTERSDORF, his complaint of Mozart's pro-
di§ality ofideas, I1. 454; popularity inVienna,
IIL. 127; success in Berlin, III. 236; com.
parison of Haydn and Mozart to Klopstock
and Gellert, III. 3.

D1vERTIMENTO (cassationi), I. 304 et seq. _

‘ DOKTOR UND APOTHEKE,"" opera by Ditters-
dorf, I11. 127,

Dovres, Precentor, Mozart's comic canon for
him, II. 366 ;.in Leipzig, 111. 228.

DoNA NOBIs PACEM, genmeral character of,
in the Mass, L. 251,

“DonN Gtovanni,” opera by Da Ponte and
Mozart, I1. 414 ; 422, 428, 431, 433 ; I1I. 126
et seq. ; overture, II. 414 ; IIL. 132; perform-
ance in Prague, IIL, 133; in Vienna, III.
137; statistics of performances, II. 142;
unpopularity in Italy, IIl. 143; Rossini’s
opinion of, 111, 144, 168 (note) ; performance
in New York, III. 144 ; analysis of libretto,
IIL. 160 et seq.; German adaptations, III.
167 ; analysis of music, III. 168 et seq.; the
opera characteristically Italian, IIL. 180;
various conclusions, III. 212, 213; compari-
son with  Figaro,” I11. 214.

Do~ Juan TEeNOR1o, legend of, in different
versions, II1. 146 et seq.; 155 et seq.

Dorimon, author of “Le Festin de Pierre,”
I11. 151.

““ DoVE SONO,” suggestion of, in an Agnus
Dei (317 K.), 1. 267.

DRAMATIC ELEMENT predominant in French
opera, II. 4.

DRAMAS, MUSICAL, 1I. 104 et seq.

DRrAwING, Mozart's talent for, I1. 319, 320.

DrEss, Mozart’s love of, 11. 302, 303.

DuBREIL, violinist, I. 355.

DukrT, its origin in opera seria, I. 161.

Duni, I. 158.

DuporT, kapellmeister in Berlin, IT1. 229, 230,

DuURANTE, FrANgoOIs, 1. 158.

DuscHEK, Franz, befriends Mozart in Prague,
II1. 121, 130. .
DUSCHEK, JOSEPHA, scena, *“ Ab, lo previdi,”
composed for her, 1. 234; IIL. 69; she
befriends Mozart in Prague, IIl. 122; con-
temporary accounts of her talent and charac-
ter, III, 121; Mozart composes * Bella mia
fiamma” for her, III. 135; visits her in

Dresden, 111, 226.

EckaARrT, 1. 36.

ELECTOR OF BAVARIA, CLEMENS, L. 48, %92.

ELEcTOR PALATINE, KaRL THEODOR, 1. 368
his love of music, I. 382; holds out hopes of
service to Mozart, 1. 391 et seq.; finally dis-
appoints him, I. 397.

ENCIORES in “Figaro” forbidden by Joseph II.,

.71 )

EncrLanD, Mozart’s projects of revisiting,
I1. 274, 2&; II1. 118, 285.

ENcLIsH, Mozart's study of, I1. 273

ENSEMBLES, treatment of,
et seq.

“ ERNELINDE,” opera by Philidor, II. 57.

ESSER, violinist, L. Mozart’s opinion of, I.
321; Wolfgang's boyish criticism of, ibid;
Esser's remarks on “Idomeneo,” I1. 138,

in* Figaro,” I11. 100
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ESTERHAZY, Prince, I. 2g0; III. 218,

ETTore, GUGLIELMO, tenor, L. 130, 175.

“Euripice,” opera by Rinuccini 1. 155; by
Caccini, ibid,

ExpressionN of thought in music differs from
that in speech, I. 27g.

EvBLER, Joser, his work on the Requiem,
II1. 361 et seq.

‘“Ez10,” opera by Misliweczeck, I. 358.

“ FALEGNAME,” opera by Cimarosa, III. 230.

Farinerrs, Carro Broscur, 1. 114, 375.

Favarr, French comic opera poet, IL 11; his
*‘ Rosiere de Salency,” II. 375.

FavarT, Madame, actress, 1. 89; author of
“ Bastien et Bastienne,” ibid. et seq.

‘' FELIX,” opera by Monsigny, I11. 46.

Feo, Franc,, L. 158.

FerRDINAND, Archduke, his marriage with
Beatrice D’Este, and performance of
*“Ascanio in Alba,” I. 136, 185.

FeRDINAND, Kingof Naples, visits Vienna, I1I.
275; musical performances in his honour,
I11. 276 ; hears Mozart in Munich, I1I. 279.

FERRANDINI, GIOVANNI, composer, I. 133, 374.

FerrarRese, Madame; Mozart's song for her,
II1. 92, 238; appears in “ Figaro,” 111. 238;
in “ Cosi fan Tutte,” 111. 239; falls into dis-
favour under Leopold II., ITI. 275.

FEsTA (azione) teatrale, 1. 184.

“F£Te DU VILLAGE,” opera by Gossec, I1. 57.

FinaLEs, development of, in opera buffa, 1. 208,

FINGERING, Mozart's admirable, II. 441; re-
forms in, by Bachs (father and son), Mozart
and Clementi, 11. 442.

Firmian, C. ] Count voN, patron of Mozart,
I. 110, 332.

F1scHER, bass singer, 1. 288 ; Mozart composes
‘“Non sd d’ onde viene” for him, 1. 422 ;
11. 192, 195, 242; IIL. 51; his verses in Mo-
zart's album, III. 127,

FiscHER, .C., oboist, Il. 344.

Fiscuer, Madame (née Strasser), I1. 191,

Fisuer, Dr., violinist, married to Nancy
Storace, II. 287.

FLuTe, Mozart's aversion to, 1. 385; III 321.

ForM, Musicar, Grétry’s services to, 11. 16;
Mozart's study of, 11. 389 et seq.

FoRSTER, G., II. 353.

“ FRA DUE LITIGANT!,” opera by Sarti, I11. 51.

FRANK, JosEPH, Mozart's pupil, I1. 279-

Franzr, loNaTIvUS, violinist, Mozart's criti-
cism on, L. 322.

FRASEL, sings in the * Zauberflote," II1. 303.

FREDERICK WiLLiAM 11, of Prussia, IIL. 15,
Mozart's compositions for him, ibid. 16 ; his
generosity, 111. 230, 236, 393 et seq.

FREEMASON, L. Mozart a, Ii. 321. .

FREEMASONRY, rise and progress of, in
Germany, IL 400; favoured by Joseph II.,
foz; under Leopold II., I1I. 309; disputes,

1. 403 ; Mozart's connection with the order,
1. %04 et seq.; funeral oration after his
death, IL. 406; influence of Freemasonry on
Mozart's works, III. 309 et seq.; his com-
positions for the order, Il. 406 et seq.

FrencH element in * Idomeneo,” I1. 157.

FRENCH OPERA, struggle of, with Italian
opera in Paris, II. 3 et seq.; characteris-
tics of, IT. 2y; Gluck's influence on, 11. 27,28.

FRIENDSHIP, Mozart's enthusiasm for, I1. 404.

“ FROHLING UND LiEBE,” German opera, by
Ullbrich, II. 1go.

FuchHs, bass singer, I1. 190.

Fuceues in Gloria of Mass, 1. 247; Arch-
bishop's aversion to, ibid., 249; Mozart's
study of, I1. 386, et seq. ; his manner of play-
ing, I1.388; his fugue for his wife, 11.266,267.

FUNERAL MuUsic, Mozart’'s, for a brother
Freemason, II. 410.

GaBRIELLI, CATERINA, soprano singer, L.
135, 427.

GaLLITZIN, Prince, patron of Mozart, II.
2g0.

GaLLus, composer of “Rose,” Ill. 43; of
* Babylons Pyramiden,” IIL. 348. -

GASPARINI, Q., first composer of * Mitri-
date,” 1. 129.

GassMANN, kapellmeister at Vienna, II. 202;
his *“ Unruhige Nacht,” IIL 43, 44-

GaAzzANIGA, composer, IIL 65; his *“Don
Juan,” I11. 158, 195 (note), 199 (note).

GEBLER, Baron ToB. PHIL. VoN, author of
“ Kénig Thamos,” I1. 103.

GELLERT, his letter to L. Mozart, 1. 17.

GEeMINIANI, FrANC,, 1. 167.

GEMMINGEN, Baron O. voN, patron of Mozart,
1. 429; author of * Semiramis,” II. 74, 78
(note), 323, 353. .

GeNRE BOUFPON, and Logroscini, 1. 208.

Georgke IIL., his kindness to Mozart as a
child, L. 39; his partiality for Handel and
Haydn, I. 30. .

GERL, bass singer; Mozart's song for him, IL.
334; 11l 282; sings in the * Zauberflote”
I11. 303.

GERL, Madame, sings in the *“ Zauberflote,”
111. 303.

GERMAN NATURE, Mozart’s, I1. 145.

GERMAN OPERA in Mannheim, 1. 370; L.
Mozart’s idea of, . 393 (note); prospects of
in Vienna, 1778, 1. 405; rapid progress of,
11. 218; inferiority of singers in, Il 219;
viewed with distrust by men of progress,
II. 220; opinions of Lessing, Weisse
Gotter, Wieland, Reichardt, Goethe, 1I. 22¢
221, 222; decline of, in Vienna, IIL. 42 et
seq.; Mozart's preference for, I1I. 44, 46;
list of, performed in Vienna, 178s5-87, 1IL
46 (note).

GESSNER, SALOMON, . 47.

GIESEKE sings in the * Zauberflote,” I11. 303;
his share in the libretto, III. 310, A

GiLiserTI, author of “Il1 Convitato di
Pietra,” I1II. 150.

GLEIM's war song, composed by Mozart,

11. 335.

“GL1i Spost MALCONTENTI,” opera by Sto-
race, I1. 331.

GLORIA in the Mass, I. 246.

Grucg, Curist. W., Il 17; his earnest
character, I1.18; principles of dramatic com-
position, ibid.; admiration of Klopstock,
ibid. ; use of wind instruments, 11. 16; co-
operation with Calsabigi, I1. 20; treatment
of aria, recitative, orchestra, and ballet, I1. 21
et seq.; the limits of his genius, II. 23, 24;
* Orfeo ed Euridice," 1762, 11.24 ; ** Alceste,”
1767, 11. 25; 1II. 176 (note);  Paride ed

lena,” 1769, I1. 26 ; he comes to Paris and
composes Du Rollet’s'* Iphigénie,” I1.28,29;
opposition, II. 30; revision of ‘' Orfeo,”
II. 31; “L’'Arbre Enchantée,” x7{5; and
‘“ La Cythere Assiégée,” 11. 31 ; *‘ Pilgrimme
von Mekka,” I1. 192 ; ballet of “ Don Juan,”
IIL 156, 157; contemporary criticism, II. 30
(note); his final triumph, II. 34; he com-
pliments Mozart on his Parisian Symphony,
1. {285 ; on his ‘ Entfihrung,” II. 212; his
death, II. 276 ; 1II. 135.

GoeTHE hears Mozart play, 1763, I. 33;
“Scherz, List, und Rache,” 1. 204 (note);
his remarks on the intermezzo, I. 207;
German operettas, 1I. 221, 222; connection
with Freemasonry, II. 4o1; remarks on
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wine as a stimulant to mental activity,
II. 308; continuation of the ‘* Zauberflote,”
II11. 314, 350; his influence on German
opera in Weimar, I11. 49.

GoLponTr, librettist, 1. zo7; II1. 153, 154.

GoTTLIER, Mdlle., sings in the  Zauberfiote ”
I11. 303, 329 (note).

GOTTSCHED wages war against * spektakel”
operas, 11, 216.

GrassaLcovicz, Prince, bis treatment of
Mozart’s quartets, 111, 4.

Graun, C. H., kapellmeister in Berlin, I1. 375.

Graun,J. G., concertmeister in Berlin, 11. 377.

GREINER, friend of Mozart, II. 354.

GRETRY, ANDRE ERrnsT, II. 13 et seq.;
Grimm’s opinion of him, II. 17; his vanity,
I1. 15 (note); his German operas, II. 190;
“ Mémoires,” 11. 15 {note) ; saying concern-
ing Mozart, I1. 16; shallow musical educa-
tion, II. 16 ; Diderot’s motto for him, II. 17;
Rousseau’s praise of him, 1I. 17; personally
not acquainted with Mozart, II. 35; his
answer to Napoleon concerning Mozart’s
music, I11. 115 (note).

GREYBIG; see KREIBICH. .

GriMm  supports Italian opera, II. g; his
opinion of Rameau, 1. 6; intercourse with
Mozart in Paris, 1778, II. 36 et seq.;
his dictatorial manners, Il s5; he advises
Mozart against remaining in Paris, II. 45;
his letter to L. Mozart, II. 55 (note); his
want of candour, II. 56; devotion to Italian
music, II. 56, 57; he hurries Mozart out of
Paris, I1. 70.

GuarDpASONI to Da Ponte on * Don Giovanni,”
II1. 134.

GuGLIELMI, composer, IL. 190; I. 158.

Guines, Duc pe, Mozart’s patron in Paris,
1I. 41 ; his daughter Mozart’s pupil, II. 41, 42.

GUNTHER, bass singer, II. 1g92.

“GUNTHER VON SCHWARZBURG,” L. 372.

GYROWETZ, composer, Mozart's kindness to,
I1. 345; his anecdote of Mozart’s dilatori-
ness, I, 356; his dance music, III. 217.

HAFFNER SERENATA (249, 250, K.), L. 153;
second serenata (388 K.), II. 210; minuet, a
reminiscence of air in “La Finta Giardi-
niera,” I, 21g9; performance in 1783, I1. 285 ;
adaptation for Vienna, III. 301.

HaceNAURR, DomiNIcUs, Mass composed for
him by Mozart, 1. 1o1; friendship of the
two families, 1. 25 (note), 33f.

Haisy, SopHIE, I1. 268, 324 ; IIL 355.

HawmirToN, Lady, I. 123.

HANDEL, Mozart first hears his works, L. 41;
arranges them, III. 218 et seq.; his in-
fluence on the Requiem, IIL. 374; Mozart's
admiration of Handel, II. 386, 416.

HaNnswursT in German comic opera, II1. 307.

HarpECk, Count, I1. 191,

HarMonIE-Musik, 1. 307; II. 167; 111, 24.

HarpsicHORD, Mozart’s, I1. 291 (note).

HarTIG, FRANC, tenor singer, 1. 377.

HAseNHUTH, PHILIPP, actor, his anecdote of
Mozart, II. 215.

Hasskg, "father of music,” I 70, 158; " Rug-
giero,” I. 135; his oratorios, I. 201; com-

ared with Bach, I. 202; his position in
erlin, II. z&; ; hiseulogy on Mozart, 136, 18g.

HASSLER, J. W, II1. 227.

HatzreLp, Count voN, Mozart's friend, II
291, 292, 323 ; 1II. 69.

HAYDN,] 0SEPH, creator of the symphony, 1.291;
his admiration and love for Mozart, I1. 321,
348 et seq.; his influence on him, II. 319;
Joseph 1l. and Haydn, II. 204, 308; his
operas, 11, 350; departure for England, 1I.

351; II1.279; opinion of the Requiem, III.
392; grief at Mozart's death, II. 352; de-
fence of Mozart, 1II. 4; his improvement
of the orchestra, IIL 2g.

Haypn, MicHAEL, I. 236 et seq. ; hisentr’actes
to * Zaire,” 11. 105 (note); Mozart composes
duets for him in Salzburg, 1783, IL. 315.

HEerpeLBERG, Mozart’s visits to, inscribed on
organ, I. 32.

HenNeBERG, kapellmeister in Vienna, III.
303, 338.

HEensLER, composer, II1. 308.

HerTteL, Jou. CurisT,, composer, 11. ros.

HeureLp, influential in Vienna, 1. 405; his
fetter to L. Mozart, 1. 406.

HieroNvyMus, Archbishop of Salzburg, 1. 138;
he visits Munich and witnesses Mozart's
success, I. 150; his influence on church
music in Salzburg, I. 235 et seq., 263 et
seq. ; refuses permission to Mozart to travel,
and accepts his resignation, I. 346 ; seeks to
induce Mozart to re-enter his service, II.
61 et seq.; his dislike to Mozart, II. 8s;
visits Vienna, II. 169; Mozart joins him
there, II. 170, final break between them, (L
171-186.

HILLER, J. A, 1. g0 et seq.; his comparison
of Hasse and J. S. Bach, I. z02: his efforts
to establish German opera, II. 217; his
operas, ibid.; his remarks on the * Messiah,”
II1. 220; on the Requiem, III. 366, 367, 392.

“ li[IngOLYTB ET ARCITE,” opera by Rameau,

HoFEeRr, JosepHA, Mozart’s sister-in-law, II.
330; sings in *“ Zauberflote,” I11. 303, 334.
HOFER, violinist, I1.330; accompanies Mozart
tIt;IFraréldon, 111.277; at Mozart's deathbed,

. 356.

HoFFMANN’s conception of characters in
“Don Giovanni,” IlI. 198; concertmeister
in Frankfort, II1. 278.

Ho;gnsxs-rzk, Mozart's publisher, II. 293,
296, 300.

HoLzBauEr, composer, I. 372; his school of
music, I. 373; his church music, L. 377; his
Miserere and Mozart’s choruses to,I1. 38, 39.

Horn frequently used in Mozart’s early com-
positions, I. 40.

HUBER, ANTONIA, III. 281.

HUBER, theatrical censor in Munich, I. 354.

HummeL, Jorann NEP., pupil and favourite
of Mozart, I1. 280, 281; III. 235; his dance
music, II1. 217; his testimony to Mozart’s
purity of life, II. 271.

HumMEL, publisher, I1. 296.

* IDoMENEO,” II. 126 et seq.; characters and
plot, 11. 126-129; Varesco's libretto, II. 130,
131; rehearsals and performance, II. 133 et
seq.; predominating Italian style of, II. 142
et seq.; choruses, IL. 154 ; orchestra, I1. 159;
ballet music, 1. 161; general remarks, I1.
162 ; private performance of, 1I. 289 ; 111. 69,

“Ir Bursero p1 Buon CoRe,” opera by Da
Ponte and Martin, II1. 65.

“IL Curloso INDISCRETO,” Mozart’s songs
for insertion in, I1. 326 et seq.

1L DEMOGORGONE,” opera by Da Ponte and
Righini, I11. 65, 68.

“IL Finto CiEco,” opera by Da Pante and
Gazzaniga, 111, 65.

“Iv RE PasToRre.” L. 152, 225 et seq.; orches-
tral treatment, 1. 23c.

“Ir Re Teoporo,” opera by Casti and
Paesiello, I1. 344; I11. 64.

“ I REGNO DELLE AMAZONI," opera by
Accoromboni; projected compasitian of,
by Mozart, [1L. 63.
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“JL Ricco o' un Gloxno,” opera by Da Ponte
and Salieri, 111 64.

“]L SERVITORE DI DUB PADRONE,” projected
opera by Mozart, I11. 44.

IMPROMPTU COMPOSITIONS, Mozart's, I1. 436,
437; 111 125,

IMPROVISATION, Mozart's, I. 110; 1I. 285, 286,
289, 438 et seq.; 111, 125; contemporary
opinions of, 11. 439.

INocuLATION, L. Mozart's idea of, 1. 64.

INSTRUMENTAL INTERMEZZ! in church ser-
vice, 1. 28s.

INSTRUMENTAL Music, L. 285 et seq.; in
Mangheim, I. 378 et seq.; see WORKs.

INTERMEZZ1 in spoken drama, 1. 203; to
‘“Didone Abbaodonata, L. 204; developed
into opera buffa, ibid. et seq.

*IPHIGENIE EN AULIDE,” opera by Du Rollet
and Gluck, 11. 27; oppositian in Paris, II
29; performed in Germaa in Vienna, II.

196.
‘' Isaaco,” oratorio by Marianne Martinez, II.

355

ITaLiaN influence on music, 1. 31; Mezart's
opposition to, I1. 57, 342; contrast of Italian
and French operatic styles, I1. 143; [talian
opera in Vienna, I11. 51 et seq.

ITaLiaNs in Germany, powerful in musical
matters, 1. 350.

ItaLy, musical education in, I, 102; influence
of, throughout Europe, I. 104; on Germau
musicians, I. 105; on Haydn, I. 105 (note);
Mozart receives offers of place in, 1. 144.

JacqQuin, Baron voN, patron and friend of

Mozart ; C. Pichler's account of the family, |

I1. 357, his inscription in Mozart's albam,
11. 358 (note).
JacQuin, Franciska vow, Mozart's pupil, L.
278, his compositions for her, ibid.
JacqQuiN, GorTerIED VON, Il. 358, 3?9; his
inscription in Mozart’s album, Il. 359;
Mozart's sengs for him, 1I. 359 ; his compo-
sitions ascribed to Mozart and vace vers,
11, 361, 111, 278 his share in the Bandl-
Terzet, 11. 362; Mozart's letter to bim from
Prague, 111, 123, 134 ; earnest tone of their
intercourse, 11. 270, 323 (note).
Jacquin, Jos, von, 11. 358 ; 111, gs2.
JANIEWICZ, virtuoso, Mozart's violin andante
for, 11. 3a0.
ANITSCH, violinist, 1. 367.
AlNIlZARlBS. chonuses of,1n the * Entfibrung,”
. 245.
Jesurrs, order of ; L. Mozart's views on their
suppression, . 146.
** Jos,” orasorio by Dittersdorf, I11. 127.
Jongn;s,s Father, Mozart's offertorsam for
im, 1. 58.
Jokes, Mozart’s musical, 111. 27,
JoMmEeLLL, kapellmeister at Wiirtembarg, I. 31,
158, L. Mozart's Frcyndxced opinion of him,
I 31; in Na{les. . 124 .
Josepu 11, the Emperor, a good musician,
1. 27; bis parsimony, I. 65; he encourages
the national theatre, II. 188 et seq.; his
private coocerts, II. 2az; his criticism on
the " Entfihrung,” I1.212; appoints Mozart
his * private mausician,” 11. 276; his declin-
ing interest in music, ibid. ; prohihitschurch
music in Vienna, II. 395; his attachment
to Mozart, I1. 277, his death, ibid.
)ounuu.s. MUSICAL, in Berlin, I1. 380.
¢JuPITER" SYMPHONY, I11. 37 et soq.

« Ka1ser RupoLr voN HAPSBURG,” opera by
Klein, 1I1. 44 (note); libretto offered so
Mozart, 111. 45.

K?\Ialunuusu:us, Mozart succeeds Gluck as,

. 135.

KAPELLE, the Salzburg, I. 236 et seq.

KARNTHNERTHOR THEATER opened for Ger-
man opera, 111. 45, 283, 349.

“ KasparR DErR Facorrist,” German comic
opera, II1. 309.

KasPeRrL, comic character in German opera,
I1I. 307, 308.

Kaunttz, Prince, patran of Mazart, 1. 66,
11. 212, 272, 384.

Kavser, CARISTOPH, composer of Goethe's
operettas, II. 221.

KaysersHEIM, Bishop of, 11. 77.

Keess, Baron von, II. 356, his private con-
certs, ibid.

Ke1seRriN, prima donna, I. 353.

Kerry, MicHAEL, tenor singer, II. 282; in
Vienna, II1. 51; Mozart's variations oun his
air, II. 361; his account of * Figaro,” III.
68 et seq.

KIRCHGASSNER, MARIANNE, blind virtaoso,
11. 335, 336; Mozart's quintet for her, ibid.

KIRNBERGER, pupil of J. S. Bach, Il. 378, 379
his quarrel with Quanz and Marpurg, I1. 380.

KisTLER, sings in the * Zauberflote,” III.

303.

Kirter, and Mozart’s Requiem, 111. 392.

Kuein, Prof. ANTON, autbor of “ Giinther von
Schwarzburg,” 1. 372 ; ** Kaiser Rudolf,” 111.
“ (notek‘

KLOPFER, Mdlle,, sings in the * Zauberflote,”
111, 303.

1 Kropsrtock, L. 369; his odes, II. 369.

Kocw, theatrical manager, II. 216.

* KoNie THAMOS,” musical drama by Gebler
and Mozart, I1. 103 et seq.

KozerucH, Jon., singer, II1. 120.

KozerucH, pianist, unfriendly towards Mo-
zart, I1. 347; Mozart's reproof to him con-
cerning Haydn, ibid.

KrANzZ, concertmeister in Weimar, 111, 49.

KgAuse on musical poetry, I1. 379.

KrerBicH(Greybig), orchestral leader, I1. 203,

KucnaRz, conductor in Prague, 11. 415.

Kyrig, treatment of, in the Mass, L. 245; in
the Litany, 1. 268 ; see Worxs.

“La -Beruria LIBERATA,” oratorio by
Metastasio and Mozart, I. 195 et seq.;
-I.)la;)rale in, twice used by Mozart, 1. 200;
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LasLacHE as Leporello, {11, 179,

“La CLEwmeNzA D1 TiTo,” III. 287 et seq.;
characters, 111. 289; performance and failure,
ibid.; plot and music, 290 et seq.; compari-
son with *“ Idomeneo,” 111. 300; criticisms
and performance, I11. 301, 302.

“La CyTuEre AsSSIEGEE,” opera by Gluck,

1I. 31.

“La FINTA GIARDINIERA,” opera by Mozart,
I. 148 et seq.; German adaptation of, L. 212;
plot and characters, l. 210 et seq.

“La FinTA SEMPLICE,” opera by Mozart,
I. 76 et seq.

“JL.a GrOoTTA DI TROPONIO," Opera by Salieri,
111. 65, 68.

La HarPE and Piccinni, 11. 32 et seq.

LaNGE, Madame (née Weber), 1. 182, 184 ; ber
vocal powers, 11. 329 ; her concert in Vieana,
11. 284; Mozart’s compositions for ber, II.
324; selects the * Entfihrupg” for her
benefit, 11. 328; sings in *“ Don Giovanni,”
II1. 137.

LANGENMANTEL, Von, town councillor at
Augsburg, 1. 359.

LANGUAGES, Mozart's proficiency in, I. 331.

La PoPBLINIERE, patron of Rameau, LI. 6.

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781108064842
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-06484-2 - Life of Mozart: Volume 3
Otto Jahn Translated by Pauline D. Townsend
Index

More information

436 INDEX.

‘*L' ARBoRE DI _D1aNA,” opera by Da Ponte
and Martin, II1. 126.

“Ii‘IARsm: ENCHANTEE,” opera by Gluck,

.31

LAroCHE, actor in Vienna, I11. 307, 308.

Lascur, prima doona in * Figaro,” I11. gx, 97.

“Iﬁ\IScuou pei GELOSI,” opera by Salieri,

.51,

LaTIN, Mozart’s study of ; his note to Madame
Hagenauer, I. 61, 331.

" Le DESERTEUR, " opera by Monsigny, 11. 12.

“ Ifiz FINTE GEMELLE," opera by Piccinni,

.57

LeE Gros, Jeawn, director of the Concert
Spirituel, II. 38, 39.

*“Le Huron," opera by Grétry, II. 14.

“ I.i? JuGeEMENT DE Mipas,” opera by Grétry,

.57,

“Le 5M.\RIAGE pe FiGAro,"” Beaumarchais’
drama, III. 66, 72 et seq.; Da Ponte’s altera-
tions, 111, 77 et seq.

“Ler Nozze p1 Ficaro,"” opera by Da Ponte
and Mozart, II. 274; III. 66 et seq.; the
Emperor's misgivings, III. 66; intrigues
and opposition, 111, 67; Kelly’s account of
its production, III. 68 et seq. ; performances,
II1, 72; German adaptations, III. 78; ana-
lysis, III. 79 et seq.; comparison with con-
temporary operas, III. 116; performances
abroad, III. 118 (note), 132.

LentTeN CoNcERTS in Vienna, II. 283.

Lzro, LEONARDO, I. 158.

Leorovrp II., Emperor, IL. 277; IIL 274; his
want of musical taste, II1. 275.

LeopoLDsTADTER THEATRE, [Il. 307, 308.

“LE PETIT PROPHETE DE BOEMISCHBRODA,"
burlesque opera by Grimm, IL. g.

LEePoreLLO, latest development of comic
servant in Italian drama, III. 170 et seq.

“Le Ro1 BT LE FERMIER,” opera by Mon-
signy, II. 12,

“Les Aveux INDiscreTs,” opera by Mon-
signy, I, 12.

Les Bourrons, operatic company in Paris,
1I. 8 (note) ; driven from Paris, II. 10.

“ Les PeTITS RIBNS,” ballet by Noverre and
Mozart, I1. 47.

LEssSoON-GIVING, Mozart's distaste to, 1. 411;

. 43.

“Les Trois AGes DE L'OPERA,” opera by
Grétry, I1. 57.

“ Les TROQUEURS,” opera by Vade, II. 11.

LeuTtaes, Joseps, horn-player, I 144; 11, 337;
Mozart's compositions for hine, I1. 338.

“ II.;z VINDEMIATRICE,” intermezzo by Grétry,

.13,

LisreTT1 for opera seria, I. 157;
views on, I1. 226 et seq.

Licenza, L g9; to “Il Sogno di Scipione,”
1. 139, 190 et seq.

LicaNowsKyY, Prince Kart, I11, 226.

¢ LIEBHABERCONCERT " in Berlin, II. 381.

LIBCHTENSTEIN, Prince Avrovs, II. 206; his
private operatic performances, 1. 287, 289.

Liep, I. 235; II. 368 et seq.

LiepeRr, Mozart's, I 371 et seq.; see WoRrks.

LioNivILLE, Marquis DB, master of counter-
point, I. 116.

u L;IIupnzsnxo IN ANGUSTIE,” by Goethe,
I11. 49.

LXNLB‘:(Q,THOMAS. violinist ; boyish attachment
to Mozart, 1. 118; his early death, I. 119.
Lirp, FRANZ IGN., organist at Salzburg, 1. 239.

Lipp, MARIA MacD,, 1. 236, 237.

¢ L1sUART UND DARIOLETTE,” opera by Hiller,
11. 217.

L' ITALIANA IN LONDRA,” opera by Cima-
rosa, I11. 5.

Mozart’s

LITANIB DE VENERABILI ALTARIS SACRA-
MENTO, I, 271; see WORKs.

“LiTaNiZ LAURETANE,” L, 268; see WORKS.

L1TANY as a church composition, I. 26{ et seq.

LITERATURE, MUSICAL, in Berlin, II. 378 et
seq.; light tone of, in Germany in eighteenth
century, III. 8o, 81.

LoexowItz, Prince, HE 218.

“ L’ Oca pEL Carro,” unfinished opera by
Mozart, IL 315; IIL 53 et seq.

Lopron, Countess, I. 253.

Logroscint, Nic., L. 158, 208. )

LoiBL, JoH. MART,, friend and neighbour of
Mozart, II. 307 ; a zealous Freemason, IL

403. . .

LoLL1, Signor, in “ Don Giovanni,” ITL 133.

“Lo Sposo DeLuso,” unfinished opera by
Mozart, 1I1. 59 et seq. .

o L;)TTCHBN am Hore,” opera by Hiller,
IL. 217.

Lor-n's7 Graduale, I. 285, 158. )

“Lucro SiLLA,"” opera by Giovanni da Camera
and Mozart, I. 141; plot and characters, L
178 ; libretto and musie, 1. 179, et seq.

LuciaTi, PIETRO, L. 108. N

LuLLy, Jean BaprisT bE, I. 165; IL 3; his
operas, II. 4; his imitators, IL 5.

“Lurv,” by Wieland, I1I. 305.

Lyric POETRY, rise of, in Germany, II. 369
et seq.

MaDNESS, how far capable of musical expres-
sion, 1. 218. .
Macic, Mozart suspected of, in Naples, I. 123.;
magic opera, German, 1. 156; IIL. 308, 318,
Majo; FrANG. DE, I. 158. .
ManDINI, bass singer, IE. 333; IIL 51; in
‘“ Figaro,” III. 71, 8g.
MANDOLINE, Mozart’s songs to the, IL. 371
(note); in “ Don Giewanni,” III. 185.
MANELLI, singer, II. 8. .
MANNHEIM, Mozart visits, Ik 72; his love
for, IL. 73; hopes of service in, IL. 73, 76;
state of the drama in, II. 74.
MANSERVISI, ROsA, prima donna, L. 149.
MaNuscripTS, Mozart’s, I11. 394.
Manzuorl, G., singer and aetor, L 41, 118,
135; sings in “ Ascanio in Alba,” L. 187.
MARrA, Madame, 11. 11?45, 136.
MARCHAND, actor in Mannheim, . 369.
MaRCHAND, HEINRICH, violinist, 11. 317, 321.
MlAIRCHAND, MARGARETHE, L. Mozart’s pupil,
. 317.
MaRrcHESINT, bass buffo, I1IL. 51. ~
Mfﬁcuggn sings in the “Zauberflote,”
. 206.
MARIA THERESA, her musical talent, I. 27;
her kindness to the Mozart family, I. 65.
MARIE ANTOINETTE, Mozart’s childish affec-
tIiIon for her, 1. 28 ; supports Piccinniin Paris,
.32, !
MAI\IRIINELLI, theatrical manager in Vienna,
. 307.
MarmonTEL, French comic opera poet, IL. 115
supports Piccinni, II. 32; and Grétry, II.

17.

MARPURG, F. W, on Leopold Mozart’s “ Vio-
lin Method,” I. xi; his contributions to
musical literature, 1L, 379; his quarrel with
Kirnberger, II. 380.

MARRIAGE, Mozart’s views on, k. 423; 1L 254.

MARTIN, PHIL. JAc., co-operates in Mozart’s
Lenten Concerts, II. 283, 285.

MARTIN, VINCENT, operatic comgoser,ngﬁ B
II1. 65, 72; “Casa Rara,” IIL 72, 127;
“L’ Arbore di Diana,” 1II. 126.

MARTINEZ, MARTANNE, pupil of Haydn and
friend of Moazart, II. 355.
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MarTINT, Padre, L. 114; his friendly feelings
for Mozart, 1. 407; II. 59.

Marx on the Requiem, III. 390.

Mass, The, 1. 245 et seq; treatment of, by
Mozart, I. 251 et seq.; by other composers,
1.264; Mozart’s Mass composed as a thanks-
giving after his marriage, II. 315.

Masses, prevalent misconception of Mozart’s,
1. 266, 267.

“ MaTROCO,” opera by Grétry, II. 57.

MaxiMILIAN, Archduke, visits Salzgurg, L 152;
Mozart’s patron, II. 197.

MaxiMiLiAN, Elector ongavaria, I.352et seq.

MaAzzovra, CATERINO, librettist, II1. 2g0.

# l\I/IIzDEA," melodrama by Gotter and Benda,

. 123,

MELODRAMA, I1. 74, 77, 124.

7
MeLopy, Mozart's love of, II.28z; IIl. 249

(note); his wealth of, IL. 454; melody occur-
ring both in a song and a symphony, 11. 334.

MewmoRrtaLs of Mozart, I11. 395 et seq.

MEewmoRry, Mozart’s musical, I1. 337, 422 et seq.

“MessiaH,” Handel’s, 1. 381; performed in
Vienna, I1I. 219; Mozart’s instrumentation
of, 111. 222 et seq.

MESSMER, Dr., his hospitality to the Mozarts,
1. 86; performance of “Bastien and Bas-
tienne” in his private theatre, I. 87; their
warm friendship for Mozart, I. 145; II. 173,

251.

¢ MsxTAMORPHDSES," by Dittersdorf, I1I. 127.

MEerasTasio, PIETRO TRAPASso, 1. 70; his

iews as a librettist, I. 169; his musical
taste, I. 170; his dislike to bravura, I. 163,
171 (note); his qualities as a poet, 1. 169;
“ Ruggiero,” I. 136; ** 11 Sogno di Scipione,”
1. 139; “La Betulia Liberata,” I. 195; “Il
Re Pastore,” I. 225 ; “ La Clemenza di Tito,”
III. 290; connection with the Martinez
family, II. 355.

MeTHoD of working, Mozart's, 11, 417 et seq.

Micerwy, Sigra., in “ Don Giovanm,” I1I. 133,

MiNUET of the Symphony, I. 295 ; in orchestral
compositions, I1.86; comlpa:isonofMozart's

minuets with Haydn’s, I1I. 13.

MISERERE, Allegri’s, 1. 119; Mozart copies it
from memory, 1. 120.

MisSLIWECZECK, composer, 1. 126, 357.

MissA sOLEMNIS and M1ssa BREvIS, I. 245.

* MITRIDATE, RE DI PONTO,” Opera by Cigna-
Santi and Mozart, 1. 129; plot and charac-
ters, . 173.

MoLigre's * Festin de Pierre,” I11. 152, 153.

MLk, Herr von, I. 334.

Morv, Herr von, calumniates Mozart, I1. 183,

Mocv sings in the “ Zauberflote,” II1. 303,

Mousuﬂm, Luisa, in “Don Giovanny,” IIL
137, 138.

MonsiGNy, PIERRe ALEx., French operatic
composer, II. 12, 190; his “Félix» per-
formed in Vienna, I11. 46.

MONTEVERDE, CLAUDIO, and opera seria, 1.156.

MoORAL INFLUENCE of church music, I.242.

MoORALITY, low tone of, in Germany in the
eighteenth century, III. 8o, 81,

Monzu.g, FRrANC, in “Don Giovanni,” III.
137, 138.

M?lzméu, Sigra. MADDALENA, improvisatrice,

. 118,

MouReT, French operatic composer, II. 5.

MozART, ANNA MaRr1a, Wolfgang's mother,
I. 18; her tendency to broad humour, and
its effect on her son, I. 19; her dependence
on her husband, I. 18; her kind reception by
Maria Theresa, I. 65; accompanies her son
on his journey to Paris (1777), I. 350;
Munich, I. 351; Mannheim, 1. 368; writes
of Wolfgang’s success as a clavier-player, 1.

386; in favour of his projected journey to
Paris, 1. 391; her fears for the effect on his
morality, I. 410; her financial statement, I.
304; feels the weakening of her maternal
influence, I. 425 ; her death, I. 483.

Mozart, ConsTANZE (née Weber), Mozart’s
wife: their betrothal, 1I. 254 ; Mozart's de-
scription of her, 11. 255; her confidence in
Mozart, II.256; seeks to gain favour with
L. Mozart and Marianne, II. 259, 317;
lovers’ quarrels, I1, 260; marriage, II.262;
as a young wife, II. 264 et seq.; mutual
affection, II. 256, 257; her musical cultiva-
tion, II. 266, 315; her character, 1I. 265
(note); ill-health, II. 267 et seq.; visit to
Salzburg, II. 314 et seq. ; want of influence
over Mozart, I1. 310; the * Bandi-Terzet,”
I1. 362; during Mozart's illness and after
his death, II1. 352 et seq.; gives a concert
in Vienna, III. 361; supervises the comple-
tion of the Requiem, I11. 361 et seq.; receives
assistance from Frederick William II., IIL.
393; marries Nissen, III. 394; after his
death lives at Salzburg, III. 39s5.

MozarT, JoH. GEorG LeoroLD, Wolfgang's
father: his parentage, I. 3; religious views,
I. 4; his devotion to duty, I.4; his freedom
from superstition, I. 5; his religious concep-
tion of bife, I. 5 ; the education of his children
his life-work, I. 6; his early life, I.7; servant
to Count Thurn, I. 7; good violinist, 1. 8;
in the musical establishment of Archbishop
Leopold (Firmian), I. 8; organist and con-
ductor, 1. 8; Vice-kapellmeister under Arch-
bishop Sigismund, 1. 8; programme of his
“ Musical Sledge Drive,” L. 10, 11; will not
compete with his son as a composer, I. 12;
relations towards his fellow-musicians, 1.17;
his marriage and birth of his children, I. 18,
19; instructs his children in music, L. 19;
takes them to Munich and Vienna (1762),
1. 25; to France (1763), I. 30 et seq.; his
opinion on French music, . 38 ; his care for
the education of his children, 1. 50, §1;
takes them to Vienna &1767), 1. 63; opinion
on music in Vienna, 1. 67; his suspicion
and dislike of Gluck, I. 69, 70; vain en-
deavours to bring ‘“La Finta Semplice” to
performance in Vienna, I. 71 et seq.; com-
plains of the impresario Affligio, L. 73;
appeals to the archbishop, 1. 74; patience
and self-command, L. 75 ; his share in Wolf-
gang’s early compositions, 1. 86; his genuine

iety, 1. 367; his severe musical training of

is son, I. 102; his fenexa.l cultivation, I.
106 ; takes him to Italy (1769), 1. 107, seeks
to gain favour with Padre Martini, I. 114;
his account of Wolfgang’s election to the
Accademia Filarmonica, I. 127; of * Mitri-
date,” I. 132 ; vain endeavours after a posi-
tion at court for Wolfgang in Florence, I.
144 ; in Vienna, 1. 145; his judgment on the
“Welschen,” I. 151; Vice-kapellmeister in
1762, 1. 236 ; position under Hieronymus, I.
342; impartial judgment on Wolfgang’s
early symphonies, 1. ng; wise economy, I.
338, 349; seeks escape [rom Salzburg, 1. 344
et seq.; his place as head of his family, I.
330 et seq. ; his reasons for sending his wife
abroad with Wolfgang, I. 348; his dis-
pleasure at Wolfgang’s thoughtlessness, I.
394 ; bis warning to Wolfgang concerning
the Webers, 1. 425 ; his fatherly advice and
exhortations on the eve of the Paris expedi-
tion, L. 429; his mistaken ideas concerning
Grimm’s usefulness to Wolfgang, I1. 2 ; his
advice concerning teaching, II. 42; con-
cerning Rudolph’s offer to Woligang in
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Paris, I1. 45 ; concerning French opera, II.
?6; he urges Wolfgang to push himself
orward, 11, 48; his reception of the news
of his wife’s death, II. 54 ; reasons for wish-
ing Wolfgang to leave Paris, II. 59; nego-
tiates for a post at Salzburg for Wolfgang,
IIL. 61 et seq.; urges Wolfgang to return, I1.
65, 66, 77 ; encourages his love for Aloysia
Weber, I1. 76, 79; goes to Munich for first
performance of “Idomeneo,” II, 140; his
opposition to Wolfgang’s marriage, II. 255
et seq.; final consent, 11, 262; letters to
Baroness Waldstadten, II. 273, 312 ; obliges
Wolfgang to relinquish his journey to Paris
and England, I1. 273-275 ; his growing pre-
judice against his son, I1. 275, 313 ; his visit
to Vienna, II. 287, 288, 320; his pupils, II.
316, 317; his pnide in Wolfgang’s genius
and fame, II. 320, 322; his death, 1I. 276,
323; compositions, I. 8, g, 10; ' Attempt
towards a Fundamental Method for the
Violin,” I. 12 et se%; I1. 379; translated
into Dutch, 1. 46; finds favour in Berlin,
1. 16; II. 379.

MozarT, KARL, Mozart's elder son, III. 395.

MozART, MARIA ANNA (“ Nannerl ), Mozart’s
sister, I. 19; her early talent for music, 1.
19; her performances, 1. 33, 42; Munich
(1762), 1. 25; Vienna, L. 26; the second tour
(1763), 1. 30; Augsburg, I. 30; Schwetzingen,
1.'32; Frankfort, L. 32; Paris, I. 34; shares
her brother’s fame, 1. 36 ; the family picture,
1. 38; The Hague, L. 43; serious illness, I.
44; the third tour (Olmiitz, Brunn, and
Vienna), I. 63; is present at Wolfgang’s
triumph at Munich on the performance of
“La Iginta Giardiniera,” I. 149; at the per-
formance of “ldomeneo,” II. 140; self-
denial and industry, 1. 415, 416; marriage,
Y11, 405 ; life at Salzburg and death, I11. 407;
see APPENDIX,

MozArRT, WOLFGANG, Mozart’s younger son,
111. 285, 395.

MozART, W OLFGANG AMADE—Leading Events
of hs Life :—

Saleburg, 1756-1781.

1756. Parentage, L. 3; birth, L. 19; name, I. 19
(note); early display of musical genius, 1. 20;
Schachtner’s letter on Mozart’s childhood,
1. 21; bis seriousmess as a child, 1. 22
{note).

1762, First Professional Tour, Munich and
Vienna, I. 25; success in_Vienna, L. 26, 27 ;
expedition to Pressburg, I. 29,

1763. Return to Salzburg, I. 29.

17%;, Second Pyofessional Tour, 1. 30, et seq. ;

ymphenburg, Augsburg, Ludwigsburg, L.
0; Schwetzingen, I. 32; Heidelkerg,
ayence, and Frankfort, I. 32; Coblentz,
Boan, Cologne, Aix, and Brussels, 1. 33, 34;
Paris, 1. 34; first published compositions,
1. 37; accompanies a song prima vista, I. 37;
London, I. 3&; successful concert, 1. 40 ; sing-
ing lessons from Manzuoli in London, L. 41;
the Hague, 1. 43; attack of illness, I. 44;
Amsterdam, §. 45; Haarlem and Paris, I. 64.

1766. Dijon, Lyons, Switzerland, Donaue-
schingen, 1. 47; Munich, 1. 48 ; Salzburg, I
48; locked up for a week to compose an ora-
torio for Archbishop Sigismund, I. 51 ; visit
to monks of Seeau, 1. 58; “ Apollo et Hya-
cinthus,” 1. 59.

1967. Third Professional Tour, I, 63 et seq.

1768. Olmutz, 1. 64; small-pox, I. 64; at the
court of Vienna, L. 65 ; envy of Vienna musi-
cians, 1. 67 ; commission for an opera, 1. 68;
intrigues against it, I. 70 et seq.; ‘‘Bastien
und Bastienne,” at Dr. Messmer’s, 1. 87;

“La Finta Semplice” at Salzburg, I. ¢8;
appointed concertmeister, I. gg; cf. I. 342.
1769. Compositions in Salzburg, I. 100 et seq.
1769. Fourth Professional Tour in Italy, Inn-
spruck and Roveredo, I. 107; Verona, L 108

demonstrations, poems, &c.

1770. Mantua, 1. 108; Milan, I. 110; receives
the scrittura for 1770, I. 112; Lodi and
Mozart's first quartet, I. 112; Parma, “La
Bastardella,” 1. 112 ; DBologna, Padre
Martini, Farinell, I. 114; Florence, I. 114;
Rome, Allegri’s Miserere, I. 120; Naples,
L. 112; return to Rome, I. 124; made Knight
of the Golden Spur, I. 125; Bologna, 125;
elected member of the Accademia Filar-
monica, I. 127; test composition, I. 128;
Milan, I. 129; * Mitridate,” I. 129; success
of the opera, I 132.

1771. Made kapellmeister of the Accademia

ilarmonica at Verona, 1. 132; Venice, I.
133; Padua, 1. 133; *“ Ascanio in Alba,” I.
136; Salzburg, I. 138; Archbishop Hierony-
mus, I. 138; “I1 Sogno di Scipione,” I. 139,

1772. Milan, I, 139; “ Lucio Silla,” 1. 141, 143.

1773. Salzburg, L. 144 ; Compositions, 1. 144.

1774. Vienna, L. 145; Munich, 1. 148.

1775. “La Finta Giardiniera,” 1. 149; Salz-
burg, 1. x51; “Il Re Pastore,” L 152, other
compositions, I.153 ; relations with Salzburg
musicians, 1. 339; with the archbishop, I.
342 et seq.; leaves the service, 1. 346.

1777. Fifth Professional Tour in cc y with
the mother, I. 350 et seq.; in Munich, 1. 351;
fruitless efforts to obtain a settled position,
1. 352 et seq.; in Augsburg, 1. 358; Stein,
pianoforte-maker, and his daughter Nan-
nette, 1. 359 et seq.; the Augsburg aristo-
cracy and art, L. 364 ; visit to the Prince von
Oetting-Wallerstein, at Hohenaltheim, I.
367; Mannheim, I, 368; intercourse with
the Cannabichs, I. 879, 382, 401; at the
Bavarian court, 391 et seq.; the natural
children of the Elector Karl Theodor, I. 393,
396; fruitless efforts to obtain a situation in
the electoral kapelle, I. 3g7; project of a visit
to Paris, I. 391, 399 ; abandoned on account
of Mozart’s love affair with Aloysia Weber,
I. 416 et seq. ; visit to the Princess of Orange
at Kirchheim-Poland, I. 417; projected
journey to Italy with the Webers, L. 424;
departure from Mannheim, I. 431.

1778. Paris, 1. 431; writes a symphony for the
Concert Spirituel, II. 49, 50; buries his
mother and seeks to console his father, IL.
53; inmate of Grimm's household, II. 54;
re-enters the Salzburg service as concert-
master and organist, II. 66, 86 ; gives a con-
cert at Strasburg on the return journey from
Paris, II.71,72; negotiates with Dalberg, in
Mannheim, on the composition of a melo-
drama, II. 74; coolness with Aloysia Weber
in Munich, I1. 84 ; depressed by anticipation
of return to Salzburg, II. 79; composes
“Idomeneo,” II. 126 et seq.; at Vienna with
the Archbishop of Salzburg, II. 16g et seq.;
reluctance to return to Salzburg, II. 176;
finally leaves the archbishop’s service, il.
171-187.

X Vienna, 1781-1791.

1781. Gives lessons to the Countess Rumbeck,
11. 187 ; composes the “ Entfithrung aus dem
Serail,” II. 194 et seq.; lodges with the
Webers, II. 178, 249; betrothal with Con-
stanze Weber, II. z54; courtship, II. 259;
married, after much opposition from L.
Mozart, I1. 262; early married life, 11.264 et
seq.; project of visiting Paris and England,
11. 273 ; relinquished, II. 274, 275; III. 118;
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imperial private musician (178y), I1.276; de-
clines the tposl: of kapellmeister offered by
the King of Prussia, II. 277; supports him-
self and family by lessons and concerts,
I1. 278 et seq.; household difficulties, 1.
299 et seq.; Freemason, II. 400: rela-
tions towards his fellow-artists, 1I. 308;
circle of friends, I1. 352; visit to Salzburg,
I1. 314; poverty, II. 300; composes (1786}
“Der Schauspieldirector,” II1'47; “L’ Oca
del Cairo” (1783), IIl. 53; “ Lo Sposo De-
luso,” (1787) III. 59; “ Le Nazze di Figaro”
(1786), 111.66 ; produces ¢ Figaro” in Prague
and gives concerts, III. 122 et seq.; “ Don
Giovarni " (1787), I11. 126 et seq.; continued
poverty, IIL 117, 215; chamber composer to
the emperor, I1I. 135; writes dances and
arranges Handel’s oratorios, 217, 218 et seq.

1789. Stxth Professional Tour to Berlin, 111,
226 et seq.; in Dresden, II1. 226; Leipzig,
111. 228; Potsdam, I11. 229; offer of place in
Berlin, III. 231; returns to Vienna witk
circumstances unimproved, I11.237; receives
the commission from Joseph 11. to compose
“Cosi fan Tutte,” III. 238 et seq.; position
under Lcogold I, I11. 275 et seq.

1790, Sevent on{zssianal ';‘our to Frankfort,
for the imperial coronation, I11. 277 ; May-
ence, I1I. 278; Mannheim and Munich, III.
278, 279 ; return to Vienna, III. 279; com-
poses (1791) the “ Zauberflote,” for Schik-
aneder, II1, 284, 302 et seq.; is in the mean-
time commissioned by an unknown to com-

ose the Requiem, IlI. 286; also by the

ohemian Natables to compose “La Cle-
menza di Tito” for the coronation of Leo-
EOId I1. at Prague, III. 287; mental and
odily depression during the composition of
the Requiem, III. 289, and death, III. 352
et seq.; funeral ceremony in Freemasons’
Lodge at Vienna, II. 406.

MOZART'S MORAL AND ARTISTIC QUALITIES :—
As a Child: Docility, 1. 21; simple nature,
L. 35; imagination, I. 49; tender heart, I, 50;
childish dignity, I. 50; industry, L. 62; love
of knowledge, 1. 22, 106; moderation, I. 106;
love of fun, . 106; of bedily exercises, 1. 64.
As a Man: Happy result of early training,
I. 107; steady application in youth, I. 327;
seif-possession _and amiability, I. 332; no
forced talent, I. 328; the artist and man
develop tegether in him, I. 328; devetion
to his father and love for his sister, [. 329;
I1. 54, 66, 208; tendency to sarcasm, L. 339;
1I. 341; susceptibility to love, 1. 334, 416;
?assion for dancing and masquerade, 1. 337;

I. 304; for billiard-playing, II. 281, 305;
benevolence and trustful dispesition, I1. 308 ;
taste for %ood dressing and social pleasures,
1. 302; III. 285 ; moral earnestness I., 428,
430; piety, 1. 1ag, 267, 367, q00; 11.183 ; self-
appreciation without pretension, 1. 28, 50,
325; H1. 134; susceptible af remarks on his
personal appearance, I. 381; IL. 440; un-
worldly nature, I. 346; Il 277, submission
to his father, I. 395, 427, 431; 1. 66, 176,274,
313; dilatoriness, I. 415; 1L 337, 386, 413;
sense of honour, I. 428 ; unsuspecting nature,
11, 48; want of pushing qualities, I1. 48; IIIL.
237; not fond of abstract analysis, 1. 58;
impatient nature, 1I. 273, 278; love of fun,
1. 382; II. 338, 359; III. 134, 281; generosity

to fellow-artists, 11. 253, 309, 341, 344 €t seq;

sharp musical criticism, 11. 341, 342; love
for his wife, I1. 265, 268; III. 355; want of
economy, II. 299, 311; hospitality, 1I. 309;
industry, 1. 330; II. 208, 413, 415, 421; 111
68, 280 ; order and clearness in compasition.

I1. 434 ; composure at the thought of death,
II. 323; 11 357.

MUHLLER, actor in Vienna, I1. 1g0.

M#LLER, WEZEL, composer, II1. 308.

MunicH, Mozart’s hopes of service in, L. 152;
removal of Mannheim eourt tey I11.60; coarse
manners prevalent in, II. 73; visit of L.
Mozart and Nannerl to, II. 140; church
music in, 11. 266.

Music and PoETRY, Mozart's coneeption of the
relative positions of, I11. 226 et seq.

MusICAL INTERMEZZI to spoken drama given
by Salzburg students, 1. 5g.

Musicians in Salzburg, general character of,
1. 339; Mozart’s sarcastic criticism of, I. 339.

NaAPLEs, its school of operatie composers, k.
158

Nuen'mx, PieTRO, pupil of Tartini, I. 32, 167.
NAUMARN, kapellmeister in Dresden, 111 227,

229.
N 1i:m, F1Lippo, supposed founder of oratorio,
. 193.

NEUMANN, J. L., IIL. 226, 227. .

New York, performance of * Don Giovanni ”
in, HI. 144.

NICHELMANN on melody, II. 3729.

NicrAs, SoPHIE, and Mozart in Berlin, IIL.
232.
Nicorar, Fr, his influence an music in
Berlin, II. 381; on P. E, Bach, 1I.377.
NIEMETSCHEK on Mozart’s “ Entfihrung” in
Prague, II. 214 ; Mozart’s improvisation, IL.
439; “ Titus,” II1. 301.

“ NINA,” opera by Dalayrac, IIX. 230.

“ I;J]]NETTB i LA Cour,” operetta by Duni,

LILL

NisseN, GEora Nic., marries Mozart’s widow,
II1. 304.

NoaiLrLes, Maréchal Dk, I1. 65.

NoBILITY OF SALZBURG,
course with, I. 333.

NorTH GERMANY, music in, II. 193; Adam-
berger’s remarks upon, ibid.

NOTKER THE STAMMERER, inventor of se-
quentis, II1. 377.

Nouseur, sings in the “Zauberflote,” IIE.

ozart’s inter-

303.

NOVERRE, JEAN GEQRGE, his “ Lettres sur la
Danse et sur les Ballets,” I1. 21; in Paris,
II. 46; commissions Mozart to write an
opera and plays him false, II. 48; his ballet
“ Les Petits Riens,” 1L 47.

“ OBERON,” opera by Wranitzky, produced
by Schikaneder, I1L 305. .

OCCASIONAL COMPOSITIONS for private ka-

elle, I. 287; number of Mozart’s, I1. 335.

“ QLINT AND SOPHRONIA,” musical drama by
Cronegk and Hertel, I1. yos.

OPBRA BUFFA, origin «f, in intermezzo, L. 203,
204; relation to opera seria, I. 204, 205;
poverty of libretti, I. 206, 207 ; form madelled
on opera seria, I. 207; finales, 1. 208; com-
posers, 1. 209; archestra, {. 210; influence
of wards on music, 1. 209 ; in Paris, IL. 11,
14; Grétry’s development of, I1. 15 et seq.

OPERA, GERMAN, Mozart's development of, in
the “Entfiuhrung,” II. 231 et seq. .

OPERA SERIA, rise of, 1. 154; foundation in
recitative, I. xas; subjects and form, L. 156;
development, I. 157; Neapolitan school of,
1. 158; recitative, 1. 160; aria, L. 161; over-
ture, I. 165; orchestra, I. 166; libretti, 1.
168 et seq.; Mozart’s distinction between
opera seria and opera buffa, I1. 231 (note).

OPERATIC COMPOSITION, Mozart’s peculiar
genius far, L 411, 424 ; 11 187, 207.
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OPERETTA, GERMAN, an after-growth of “ spek-
takel * operas, II. 216.

ORATORIO, Or AZIONE SACRA, origin of, I. 193;
development, 1. 194 et seq.; treatment of
form 1in, 1. 194; popular taste in, L. 197;
Mozart’s influence on, 1. z01; Mozart's
oratorio for Archbishop Sigismund, I. 51
et seq.

ORCHESTRA, under Scarlatti, 1. 166 ; develop-
ment of, in opera, L 230; Gluck’s treatment
of, 1I. 21; excellence of Parisian, 1L 52;
prominence of, in Maozart’s concertos, II.
470, 471 ; Viennese, I11. 28 et seq.; Haydn's
and Mozart’s improvements in, I11. 2q.

ORDONNEZ, composer, I11. 10,

“Orreo eD EURIDICE,” opera by Gluck, II.
24; revised, II. 31.

ORrGAN, Mozart’s performances on, I. 107, 108,
163, 385 ; use of, in church music, 1. 282.

ORrcGans, arrangement of, in Salzburg cathe-
dral, I. 244.

OSANNA, in the Mass, 1. 251.

OvVERTURE or SINFONIA in opera seria, I. 165;
Mozart’s to * Don Giovanni,” II. 414; fic-
titions accounts of its composition, I. 415.

PAEsIELLO, composer, 1. 18; 11. 344; I11.64;
“ 1l Re Teodoro,” *“ Il Barbiere di Seviglia,”
I1. 344.

Parravicing, Carro, 1. 158.

Parravicing Count, I. 113, 125

PAnTOMIME, Mozart’s amateur, If. 304, 305.

PavzaccHl, singer in Munich, 11. 135, 146.

PaAraDIES, MARIE THERESE, blind pianiste ;
Mozart’s concerto for her, 11, 288, 307.

“ PARADISE OF MUSICIANS,” Maonheim the,
I. 369, 380 et seq.

ParuamMmer, Father Lon., I. g5; Mozart's
Mass for his orphan asylum, 1. g6. °

Paris, state of music in, II. 35; Mozart’s
opinion of, 1. 40, 43; result of his visit to,
11. 59; his wish to revisit, and L. Mozart’s
opposition, k1. 273.

PARLANDO in opera buffa, 1. 209; rapid, in
Italian opera, I11. 180, 181, 273.

PARTITA; see DIVERTIMENTO.

PauL, Grand Duke, visits Vienna; Mozart’s
“ Entfihrung” composed in his bonour, II.

195.

PavyMmeNTSs for Mozart's operas, 11. 296, 297;
foreign stages, I1. 297, 298.

PeterL, JoH. N, tenor singer; Mozart's comic
canon for him, 11. 365, 366. .

“ PEINTRE AMOUREUX,” opera by Duni, II. 1.

PeRrez, DAv., L. 158.

PERGOLESE, 1. 158; his “ Serva Padrona,” I.
204 ;

PERINET, JOACH,, librettist, I1]. 308.

PERSONAL APPEARANCE, Mozart’s, 11. 440.

PERWEIN, oboist, 1. 367.

PuILIDOR, ANNE Danican, founder of the
Concert Spirituel, 11. 38.

PHiLIDOR, FRANC, ANDRE (DANICAN), com-
poser and chess-player, Il. 13; Grimm's
opinion of him, ibid. (note).

PI1ANOFORTE-PLAYING, Mozart’s requirements
for, I1. 477.

P1ANOFORTES, description of Stein’s, by Mo-
zart, 1. 360.

Piccinng, Nic, L. 111, 158 treatment of the
finale, 1. 208; “Buona Figluola,” 1. 208;
warfare with Gluck, II. 32 et seq; dislike
to Paris, 11. 33; triumph there, 1l. 34;
Mozart's intercourse with, II. 3.

PicuLer, CAroLINE, II. 354; on society in
Vienna, IIl. 81; on *Acis and Galatea,”
IIL 2319.

PIgATING of musical works, 11. 293.

PISCHLBERGER, contrabassist, II. 335; III
282, 338.

“ PizicH1,” German comic opera, III. 309.

PLAGIARISM, musical, how far excusable, III.
376; instances of, 1bid.; Mozart falsely ac-
cused of, ibid. (note).

PLEYEL, composer ; Mozart’s praise of, I1. 343,

Plfg{{lik, BarBara, Mozart's pupil, II. 279;
his compasitions for her, ibid.

PoDSTATZKY, canon of Salzburg, I. 64.

Poison, Mozart’s suspicion of baving taken,
11I1. 354.

POLYPHONIC composition, I1. 390; in Mozart’s
quartets, I1I. g.

PoMPADOUR, Madame Dg, I. 35.

Ponziani, Signor, in “ Don Giovaoni,” III.

133.

PoRrPORA, Nic,, I. 158; 1I. 355.

PorTa, Giov,, L 159.

PORTRAITS, Mozart’s; see Appendix III.

PRAGUE, state of music in, III. 119 et seq.;
Mozart visits, IIl. 130; performance and
popularity of * Figaro,” 1II. 122, 123; of
* Don Giovanni,” III. 133.

PreLuDe or CaPRICCIO sent by Mozart to
Mis sister, 11, 448.

“ PrRIMA LA Musica E POI LE PAROLE,” comic
opera by Casti and Salieri, II1. 47.
PRIVATE CONCERTS in Vieona, II. 290;

Mozart’s, 11. 292.

ProGrAMMES, of L. Mozart’s ‘“ Musical Sledge
Drive,” 1. 10, of concert at Mantua, 1770,
I. 109; of concert in Vienna, 1783, I1. 285 ;
length of, in Germany, Il. so; programme
music, L. 11.

PROGRESS, Mozart’s, traced in his symphonies,
I. 2g7; in his later instrumental works, I.
298 et 6eq.

PsALMODIE, the precursor of recitative in
French opera, 11. 28.

PusLic, MusicaL, of Vienna in last century,
11. 289.

PuBLicaTION of Mozart's works, 11. 293 et seq.

PucHBERG, MICHAEL, friend of Mozart, his
pecuniary aid, 11. 300, 301; I1I. 237.

PuNani, GAET,, 1. 167.

PUGNETTL, baritone, 11I. s1.

Punc#H, Mozart’s love of, 11. 306, 307.

PynTO, JonANN, horo-player, I1. 3g.

“ PYGMALION,” first musical melodrama by
Rousseau, 11. 122.

Quanz, Jouann J., flautist and favourite
musician of Frederick the Great, 11. 376;
his work on the flute, II. 379.

QUARTET, origin and development of, 1. 309;
Mozart’s early, 1. 310 et seq.; string, deve-
loped by Haydn and Mozart, I11. 1, 7; see

ORKS.
UARTET PARTY at Storace’s, 1785, II. 320.
uINAULT, Freoch operatic poet, I1. 4.
UINTET, origin of, I. 309; Mozart’s early, .
313 et seq.; Mozart's instrumental, III. 18;
Boccherini’s, ibid.

RAAFF, ANTON, tenor singer, I. 374 et seq.;
Mozart’s song for

;
him, “ Se al labro,” &c.,
1. 408, 40?; in Paris, I1. 36; kind to the
Webers, [I.

whimsical temper, ibid. 147.

37; in Mupich, II. 133; his
RAMEAU, JEAN P., composer, operas, I1. 6,73
organist and founder of a theory of harmony,
I1. 6; carries oo Lully’s work, II. 7;
Grimm’s opinion of, I1. 7.
Ramm, FRIEDRICH, oboist, 1. 379,385 ; I11.226.
““ RAUCHFANGKEHRER,” opera by Salieri, II.
192; 11 64
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losi,” I1L. 31; * Les Danaides,” II1. 64; falls

Ravzzing, V., primo uomo, 1. 141; Mozart's
t’or, into disfavour under Leopold 1L, IIL 275;

motett 1. 143.

RECITATIVE in opera seria, I. 155; Gluck’s
treatment of, Il. 21, 28 ; Mozart’s treatment
of, II. 82.

RepouTe, masked balls at the, III. 216; Mo-
zart's dance music for, 111. 217 et seq.

REICHARDT, kapellmeister at Berlin, II. 383;
111. 229, 231.

RequieM, Mozart’s, commissioned, III. 286,
287; his nervous eagerness over the compo-
sition of, III. 252 et seq.; work at it on his
deathbed, I1I. 356 ; left unfinished, 111. 361;
account of its completion, III. 362 et seq.;
analysis of Mozart’s movements, III. 369
et seq.; of Siissmayr’s continuation, III.
384 et seq.; performance in Vienna, III. 366 ;
and Ie[l;ewhere, 111, 392 ; Handel’s influence
on, 111 374, 375.

RICHTER'S concerts in Vienna, I1. 286.

RiEDESEL, Baron von, Prussian ambassador
il? Vienna, begs for score of “ Entfithrung,”

. 213,

RigHINI, VINCENT, composer, IL 251; IIL
65; “ Don Giovanni,” III. 157.

RINALDO DA CAPUA, I, 158.

“RoBERT UND KALLISTE,” Germantranslation
of Guglielmi's “ Sposa Fedele,” I1. 190,

RocHLITZ, FR., on Mozart's pianoforte-play-
ing, 11. 443 ; his pianoforte quartets, II. 466;
¢ Titus,” II1. 302 ; Mozart at Leipzig, III.
228; the Requiem, III. 366; Mozart’s and
Siissmayr’s shares in the work, I11. 386.

“ RoLAND,” opera by Quinault, composed by
Gluck, II. 32; by Piccinni, 1. 430; II.32,57.

RorvreT, Du, commissions Gluck to compose
“ Iphigénie,” 11. 27.

RowME, its influence on music, 1. 159.

“ ROSAMUNDE,” opera by Wieland and
Schweitzer, L. 401 et seq.

“R8SCHEN UND CoLAs,” Monsigny’s, as a
German opera, I1. 190.

RosenNBErRG, Count, theatrical director in
Vienna, II. 194; III. 275.

Roser, kapellmeister, at Mozart's deathbed
and funeral, 111, 356, 359.

“ ROSIERE DE SALENCY,” opera by Favart, II.

375

Rossi, librettist, 11. 187.

RossiNi’s veneration for Mozart, II. 421;
I11. 144, 168 (note). .

Roussmu,{:m JAcQuEs, on recitative, I. 88
(note); “ Le Devin du Village,” 1. 87 et seq.;

dislike to French music, II. 29; praise of

Gluck, I1. 30; first musical melodrama, II.

122.

RuporpH, J. J., French horn-player, II. 44;
holds out prospects in Paris to Mozart, 11, 45.

Rumeeck, Countess, I1. 175.

RuPRECHT, tenor singer, I1. 190.

SAAL, baritone singer, I1. 192; III. 51.

SaccHETTI, I11. 349.

SaccHINg, I, Hs,

SaLaries of Musicians, I1. 289 (note).

SALERN, Count, a true connoisseur, I. 334, 354.

SALIERI, character and influence, I1. 205 ; the
Emperor’s preference for him, II. 198, 204;
brings out Katharina Cavalieri, II. 190;
“ Der Rauchfangkehrer,” II. 192; III. 64; in
Paris and 'Munich, I11. 64 ; dislikes Mozart,
II. 205; 111 s2; recommended by Gluck to
the Grand-Opéra, II1. 273 (note); kapell-
meister, 1I. 277; ill.nature to Mozart, II.
326; II1. 358 (note); *“ Tarar” and *“ Axur,”
111, 126, 135, 276; ““La Grotta di Trofonio,”
III. 116; IIL. 126, 135, 276; “Prima la
Musica,” &c., I11. 47; “La Scuola dei Ge-

at Mozart’s funeral, III. 359.

SaLomoN, J. P., concertmeister to Prince
Henry of Prussia, I1. 382.

SALoMON’s proposal to Mozart to visit Eng-
land, IIL z7f9.

SALzBURG, life in, I. 332; inhabitants, I. 18
(note); Mozart’s dislike to, I1.63, 66, 79, 85 ;
want of musical taste in, II, 8s.

SAMMARTINI, first composer of orchestral
symphony, 1. 291.

SaNcTUS, in Mass, 1. 250.

SANS CULOTTE, Mozart called a musical, III.

227.

SAPORITI, Signora, in “Don Giovanni,” III,
133, 201 (note).

SarrI, Donm,, 1. 158,

SARTI, composer, 1. 159; Mozart’s intercourse
with him, II. 345; malicious criticism on
Mozart’s quartets, II. 345; “Fra Due Liti-
ganti,” &c., III. 51, 116.

SARTORY, hospitable to Mozart in Berlin, I11.
232.

Saviori, Count, patron of Mozart in Mann-
heim, I. 391, 397.

SCARLATTI, ALESSANDRO, his operas and their
influence, I. 157; founder of a school of
operatic composers, 1. 158.

SCHACHTNER, J.A,, friend of the Mozart family,
1. 21; letter on Mozart's childhood, ibid.;
¢ Idomeneo,” II. 127; operetta, *Zaide,”
for Mozart, II. 115 et seq.

Scuack, Herr, sings in the “Zauberflote,”
111. 303, 328, 356; flute-playing, III. 321.

ScHACK, Madame, sings in the * Zauberflote,”
IIL. 303.

ScHAuL, Stuttgart Hofmusicus, compares
Mozart with Boccherini, I11.6; on ¢ Titus,”
111. 295, 301.

“ SCHAUSPIELDIRECTOR, DER,” opera by Mo-
zart, II. 274 ; 111 46 et seq.

SCHEIBE, JOH. AD., on the musical drama, II.

104.

SCHENCK on the “ Zauberflote,” II1. 304.

“ScHERZ, L1sT, UND RACHE,” operetta (un-
finished) by Goethe and Kayser, II. 221, 222.

SCHIEDENHOFEN, JOACH. VON, early friend of
Mozart, I. 334; Mozart’s remarks on his
mercenary marriage, I. 423.

SCHIKANEDER, EmaNUEL, III. 282 et seq.;
his intercourse with Mozart, 284 et seq.;
a notorious profligate, I1. 271, 283 ; share in
the composition of the “ Zauberflote,” 111.
284, 285; Papageno, I11. 303 ; list of operas
produced by, II1. 305 (note).

SCHIKANEDER, senior, plays in the “Zauber-
flote,” II1. 303.

SCHINDLER, MARIANE, singer, II. 191,

ScHMIDT, bass singer, II. 192,

SCHNEIDER'S adaptation of Mozart’s ¢ Schau-
spieldirector,” I1I. s0.

SCHOBERT, [. 36.

ScHRODER-DEVRIENT, I1I. 198 (note).
ScHUBART on L. Mozart, 1. 8, g; the “ Violin
Method,” I. 16 ; Mozart and Beecké, I. 151,
Scuurz, J. A. P., concertmeister to Prince

Heary of Prussia, II. 383.

SCHWARZENBERG, Prince, I1I. 218,

SCHWEITZER, composer of Wieland's “ Al-
ceste,” I. 370; * Rosamunde,” I. 402; Mo-
zart’s opinion of, I. 403; his services de-
clined in Vienna, I. 146: II. 193.

SCORES, operatic,the property of the composer,
11. 141, 297; Il 213, 215.

SeccHI, oboist, 1. 224.

SECULAR TONE of church music, I. 197.

SEDAINE, French operatic poet, IL, 11,
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S'ﬁw' Count, 1. 331, 353, 357; % Idomenco,”
132.

“SEMIRAMIDE," opera by Salieri, I11. 64.

“ %nmn):«ms," proposed melodrama, 11, 74,78

note).

SEQUENCE, in the Mass, IIL. 377; basis of
the Dies ire, I11. 378.

BERENATA, L. 153, 184; its importance and
development, 1. 300, 301; Mozart's, II1. 25;
see WORKS.

SerRrARIUS, THERESE Pimrrom, Mozart's
pupil, 1. 400.

‘“SERvA PADRONA,® comic opera by Per-
golese, I1. 8,

SEVERITY OF STYLE, Mozart’s, I1. 301,

SevYLER company of actorsin Mannheim,11. 74.

SI1cKINGEN, Count YON, 1., 149; in Paris, IL. 37

SicHT, Mozart's playing at, I1. 423,

S161sMuND, Archbishop of Salzburg, I. 8;
locks Mozart up for a week to compose an
oratorio, I, §1; fosters church music, 1. 235.

SiLence during music insisted on by Mozart,
11. 357; Van Swieten’s mode of procuring,

11. 38s.
# S1LvaIN,® Grétry's, as a German opera, II.
190
SinroNia ERrolca, reminiscence in Beet-
hoven’s, of oOverture to * Bastien und
Bastienoe,” I. g2. (For Sinfonia, see OVER-
TURE.) N
SINGERS, Operatic, their tyranny over tom-
osers, 1. 129, 164; Mozart’s opinion of
rench, I1. 36, 47.
S1pRUTINI, violoncellist, 1. 4.
Sls;n-:lr;nooos, religious, L. Mozart's opinion
of, 11. 405.
SketcHEs, Mozart's, of his compositions, II.
424, 433 et seq,, 111. 3&4. o
SocisTiES, artistic and scientific, in Mann-
heim, 1. 369
SocieTy rpor MusicransinVienna,IL173; Mo-
zart plays at thirty-fourth concert of, I1. 174.
“SoLiMaN 11, opera by Siissmayr, I11. 388.
SoNATA in church music, 1. 286; Mozart's
sonatas, I1. 450 et seq.; see WORKs.
Sonc-L1kB, Mozart’s melodies, 11, 453.
SoNGs by Mozart, 1775-77, [. 230 ; see WORKs.
*“ SONNBENFEST DER BRAMINEN,” 11, 307.
SOUTER, tenor singer, 1. 192.
“ SPEKTAKEL " or Festival operas, 11. 216.
Sx}xlm.mmn, Councillor von, patron of Mozart,
+ 353
STAGE, German (1781), I1. 188 et seq.
StaHremsERG, Count Jos. von, Canon of
Salzburg, 11. 61.
STAMPIGLIA, S, librettist, I. 168,
STANDCHEN, Mozart’s, 111. 25.
STARKE, sings in the * Zauberflote,” 1II. 303.
STARZER, Jos., I1. 174, 176.
STeFFANI, AGOST., 1. 188,
STEGMEYER'S adaptation of Mozart's * Schau-
spieldirector,” I11. so.
STEIN, pianoforte and organ maker, 1. 359.
SteIN, MARIA A, pianiste, Mozart’s criticism
on her playing, I. 361.
STEPHANIE the younger, IL. 177, 194; “Ent-
fihrung,” 11. 194.
S'rlzngzu, Abbé Jou, Fr. Xav., clavier-player,
. 3

7.

STEPHANSKIRCHE, Mozart appointed kapell-
meister at the, fl. 277.

ST1ERLE, Madame, singer, 11. 190,

StoLt, friend and admirer of Mozart, I11, 281.

SToRACE, NaNCY, prima donna, II. 274;
Susanna, I1. 330; in Salzburg, II. 275, 322;
Mozart’s song for her, I1. 330; marriage,
II1. 60; in “Lo Spaso Deluso,” ibid.; in
¢ Figaro,” 111. 71, ga.

STORACE, STEPHEN, tomposer, 11, 273; in
Salzburg, 11. 275; his opera, II. 331.

StTrACK, VON, 11, 201, 203; Mozart's attempt
to gain his favour at court, III. 25.

STRASBURG, Mozart’s visit to (1778) and
conterts at, I11. 71, 72.

STRAUSS on the *“ Zauberfibte” 111, 346.

STRINASACCHI, violin-player, Mozart’s sopata
for her, 111. 336, 337.

STRINGED INSTRUMENTS, L. 166; use of, in
church music, 1. 282,

ST;}&I)BA!:H, conductor of “ Figaro* in Prague,

. 184
SuaARD, supporter of Gluck and Grétry, I1. 17,

32,

SuBscRIBERS, list of, to Mozart's concerts in
Vienny, II, 287 (note).

SUBSCRIPTION, Mozart’s works published by,
II. 187; Mozart's subscription concerts in
Vienna, 11. a8, 286, 289.

SuiTg, form and treatment of, by Haydn, &c.,
1. 296; by Mozart, I1. :ilsg.

SuLzer's * Treatise on the Fine Arts,” I1.381.

StssMaYR, FRANZ, collaborateur with Mozart
in * Titus,” I1I. 288; in the Requiem, 1II,
36@ et seq.; his musical handwriting, III.
365 ; his works, 111. 387, 388.

“ SWAN-SONG,” symphon¥ in G minor, I11. 35,
SwieTeNn, Baron vaw, Il 374 et seq.; come
Yosmons‘ I1. 375; taste for severe music,
1. 383; influence on music in Berlin, II.
iys; in Vienna, I1. 384 et seq.; on Mozart,
1. 385 et seq.; commissions to Mozart, II.
388; musical parties, II. 385, 386; III.
218; parsimony, 11, 385; IIL. 359; Handel's
oratorios arranged by Mozart, IIl. 218 et
seq.; care for Mozart’s funeral, I11. 358, 359,

SyMPHONIES, Mozart's Vienna, II1. 30 et seq.

TaBLe-Music, 11, 363; IIL gyr; in * Don
?lovanni," 111. 166, 126, 209 (note), 210

note).

*“ TARAR,” opera by Beaumarchais and Salieri,
IIL. 135; adapted as *“ Axur” by Da Ponte,
I11. 126, 136.

TarTINy, Gius,, 1. 167.

TEACHING, Mozart’s high standard of, II. 42.

“ '{'m.zmcco," Scarlatti’s, comic scenes in,
. 203,

TeNpuccy, singer, I1. 65; Mozart’s scena for,

TERRADEGLIAS, I, 158. .

TERZET, origin of, in opera seria, I. 161,

TeYBER, THERESA, afterwatds Madame Arnold
11. 191, 195, 244.

THEATRE DE LA FOIRE, in Paris, 1. 10, 11.

THEeoRY, Mozart's lessons in, I1. 281,

Tr1BAUT On Mozart’s masses, 1. 266; Miseri.
cordias Domini, 1. 279.

THOMASKIRCHE, in Leipzig, Mozart's organ
erformances at the, IIl. 2a8; he hears
ach’s motetts there, [I1. 22g.

THORWARTH, JoH., guardian of the Weber
family, 1. 256.

TnuN, Count, IL. 318; III. 123,

Trun, Countess, 11. 173, 195, 3532, 353.

THURSCHMIDT, horn-player, 111, 232.

TisaLDY, tenor, 1. 135.

Tiecx, Luowie, in Berlin, 111, 235.

Tirso DE MoLINA, auther of the “ Convidado
di Piedra,” I11. 146.

TOESCH]I, concertmeister at Mannheim, 1. 386.

ToNELLI, ANNA, vocalist, I1. 8,

TONE-PAINTING, Mozart’s, II. 8, 9o, 99; IIT.
272.

Toz1, maestro, I. 148; his love intrigue with
Grifin von Seefeld, 1. 150,

TRAERTTA, Ton., L. 158,
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More information

INDEX. 443

WEeBER, ALOYSIA, 1. 416 ; Mozart's first men-
tion of, 1. 417; ins attachment to, I. 418 et

TRATTNERK, Fr. voN, Mozart’s pupil, I1. 207,
279; his compositions for her, ibid.

Trios, Mozart’s instrumental, III. 17,

TRUBENSEE, obolst, 111. 242.

TRUMPETS, solo instruments, 1. 167; use of
in church music, I. 283.

Turkis Music in the *“Entfihrung,” II.
194, 239.

Usarre, Count, theatrical director, I1. 275,

ULBRICH, operatic composer, I1. 160.

UvLiBicHEFF on Mozart’s Misericordias
Domini, 1. 279; on the overture to the
¢ Zauberfiote,” 111, 3!6‘(note).

Uwmraur, tenor in the Vienna orchestra, and
composer of * Die Bergknappen,” 1. 406; 11.
190 ; in Frankfort, 111. z77.

Vape, French composer, 11. 11.

VaALESI, tenor singer in Munich, I1. 138,

VAresco, Abbate, librettist of *Idomeneo,”
II. 126; of L’ Oca del Cairo, II. 315; L.
53 et seq.

VARIATIONS, the Fischer, 1. 429; variations a
favourite form of improvisation, I1. 144 ; Mo-
zart's, I1. 445 et seq. ; in his quartets, II1. 14.

VAUDEVILLE, (Singspiel) in Vienna, II. 1g0.

o \I/IEILCH}:N," Goethe’s, composed by Mozart,

- 373

VENICE, school of operatic composersin, I. 158,

VEsPERS, 1. 275; simplicity of style, II. g5;
musical construction, I1. ?6 et geq.

VIENNA, music in (1767), I, 67; the theatre
under Affligio’s management, I. 72; Arch-
bishop's visit to (1773), 1. 144; Mozart's
efforts to obtain service in 1. 145; dissolute
court, 11, 270 (note); the drama in, II. 188 ;
Mozart’s settlement in, II. 186; his position,
II. 276 ; 1II. 218.

* VILLANELLA RAPITA,”" Mozart's songs in-
serted in, Il. 331.

VILLENEUVE, Lomsn,sinfer,
songs for her, II. 334; III

Vinci, LEoNARDO, I. 158,

Vioriv, the, Mozart as a virtuoso on, 1. 316;
his neglect of, 11. 67.

““VioLiNn MeTHOD,” L. Mozart's, 1. 12 et seq;
I1. 379; translated into Dutch, I. 46; in
Berlin, 1. 16 ; 11.379.

VirTUoOsI, royal and noble, 1. 287.

VirTuOSO, Mozart as a, 11. 172, 357; on the
pianoforte, 11. 28z et seq., 289, 441 et seq.;
enthusiasm as a, II. 357; requirements
for, I1. 442 et seq.; contemporary opinions
of Mozart as a, 11. 443.

szsusg, Dg, director of the Grand-Opéra, II.
49, 50.

VivaLpy, ANT,, L. 167.

VocarL and MusicaL BLEMENT in Italian
opera, I1. 4.

VOGLER, musician at Mannheim, I. 387; Mo-
zart's antipathy to, I. 388; his influence on
modern music, I. 389; his unpopularity, I.
390; his entr’actes to * Hamlet,” 1. 105.

VOLTAIRE, Mozart’s contemptuous mention of,

11.333; Mozart’s
. 238,

. 55.
VuLP1Ius, theatrical poet in Weimar, I11. 49.

WagGensker, G. C,, L. 27.

WAGNER, RicHARD, on Mozart's Cantabilitat,
II1. 33; on his operas, I11. 248 (note).

WALBURGA, M. A, Electress of Saxony, L. 147.

WaLDSTADTEN, Countess, assists Mozart to
marry, I1. 261 et seq. ; pecuniary aid, II. 299.

WALLERSTEIN, Prince voN OETTING-, L. 367.

WaLuis, Countess vON, sister to Archbishop
Hieronymus, 1I. 62.

WaLssca, Count, 111, 287, 368 et seq.

seq.; his compositions for, 1. 419; as his
pupil, 1. 427; corresponds with ber from
Paris, II. 37; her engagement in Munich,
11, 6g; breaks with Mozart, I1. 84.

WEeBER, CARL MARIA VON, remarks on the
* Entfihrung,” 11. 248.

lelagn, FRanz, Aloysia’s father. 1. 416, 424;

. 60.

WEBER, G., on the Requiem, III. 372, 383,
(note), 385, 386.

WEeBER, Madame, II. 248 et seq., 324.

WeieL, ], composer of “ Die betragne Arg-
list,” I11. 43, 219 ; succeeds Salieri in Vienna,
IIL 271*- his opera, III. 276.

WeicL, Madame, I1. 173.

WEIMAR, German opera in, Ill.gg.

WEISKERN, “ Les Amours de Bastien et de
Bastienne,” 1. go.

Weisse, C. F., adapts Coffey’s * Devil to
Pay,” 11. 216, 217.

“* WELCHES 1ST DIE BESTE NATION?” Ger-
man opera by Umlauf, III. 42. )
WIBINDL!NG, DOROTHEA, L. 373, 384 ; in Munich,

. 135.
wll’iNDLINO, EL1ZABETH A, I.374; in Munich,
. 135.

WENDLING, J. B., flute-player, 1. 32 ; in Paris
L. 301, 399, 413; Mozart’s change of min
wngermng, I. 410; friendly to Mozart in
Paris, 1778 ; II. 36.

WEZLAR, Herr voN, Mozart lodges with in
Vienna, 11. 304; offer concerning * Figaro,"”

WIELAND and German opera, 1. 370,372 ; visits
Mannheim, 1. 403 ; Mozart’s opinion of,
ibid. ; * Oberon,” III. 305; ¢ Luly,” ibid.

“ WiLHELMUS VON NAssAU,” popular song,

1. 4s.

WiIND INSTRUMENTS, . 166 ; use of, in Church
music, 1, 283. B

WINTER, PETER, 1. 386, 389; his hostility to
Mozart, I1. 257.

WINTER, singer in the * Zauberflote,” III.

303, 348.
Wn“;wm, Mdlle., I11. 349.
WoBoRzIL, violinist, in Vienna, I1. 203.
WoLrreGG, Count ANTON, canon of Salzburg,

- 333.
WoMEN, L. Mozart’s warning to his soo
about, 1. 409.
WRANITSKY, composer of * Oberon,” 111, 308.

“ ZAIiDE,” opera by Mozart, II. 115 et seq.;
melodrama in, II. x23.

ZAI}IAIORA, ANTONIO DE, adapts *Don Juan,”

. 155.

“ ZAUBERFLOTE, Dig,” opera by Schikaneder
and Mozart, I11. 284 et seq.; character and
plot, II1. 302 et seq.; first performance, 111,
304 ; libretto, III. 305 et seq., 313 et seq.;
mystic elements, III. 315, 345; music, 111
315 et seq. ; reminiscence of Clementi in the
overture, IIL. 315; of ‘““Ariadne” in the
opera, I11. 333 ; popularity in Germany, 111,
304, 348; and elsewhere, I1I. 350 et seq;
Goethe’s admiration, I11. 314, 350; German
character, 111. 348; Beethoven’s opinien of,
1I1. 348 (note).

ZEeiL, Count F. von, L. 351 et seq.

ZeLTEROn L, Mozart's *Violin Method,” 1. 16;
the Benedictus in the Requiem, 111. 389, 393.

ZENO, APOSTOLO, librettist, 1. 168. )

Z1EGENHAGEN, Frz. HEIN., philanthropist
and fanciful enthusiast, II. 409; Mozart's
compositions for, 11. 410.

“ ZuLiMa,” opera by Dezaide, I1. 57.
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