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The systematic academic study of music gave rise to works of description, analysis
and criticism, by composers and performers, philosophers and anthropologists,
historians and teachers, and by a new kind of scholar - the musicologist. This series
makes available a range of significant works encompassing all aspects of the
developing discipline.

The History of Music

Scholar and composer Emil Naumann (1827-88) studied with Mendelssohn,

and his compositions reflect the style of his teacher. He published several works
on musical aesthetics and history, of which Illustrierte Musikgeschichte, written
between 1880 and 1885, is his best known. It went through many editions and this
English translation, first published in 1888, was prepared by the composer, pianist
and writer Ferdinand Praeger (1815-91). To rectify the work’s marked neglect of
English music, chapters were added by its editor, the eminent Victorian musician
Sir Frederick Gore Ouseley (1825-89), Professor of Music at Oxford. Lavishly
illustrated and with musical examples throughout, this two-volume history

was intended to ‘aid in fostering ever-increasing interest in the most emotional
and cherished of all the arts’ Volume 1 covers the music of ancient civilisations
through to the eighteenth century.
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(After E. de Coussemaker, “L'Ari Harmenigue aus XITs et XIIle sidoles."')
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PREFACE.

TuE work that is here submitted to the public will no doubt be per-
mitted to claim, being the first of its nature, that indulgent judgment
usually extended to initial attempts on hitherto untrodden paths. Not-
withstanding all the excellent work published within the last few years,
on account of the desire of the ever-increasing number of the serious
friends of music for further knowledge of musical history, there was a
want felt of a work that would with pictorial aid meet that demand.
The aid of illustrations of important musical documents, &c., has therefore
been called in to render the comprehension of past periods and the ever-
changing position of musical art more clear. To effect such a purpose
has been the aim of the present work. Neither trouble nor time has been
spared in treating this most extensive subject in such a manner that
possible omissions through unsuccessful research into important periods
might be avoided.

Great energy was required to pursue this path, more especially when,
after the appearance of the first number, six years ago, severe trouble,
such as might have effectually paralysed all activity, delayed for a time
the regular publication. It will not be denied that the work of the
general historian is of much greater responsibility than that of the
specialist, who has merely to treat of one composer, school, or period,
although no one can be more ready than the author to acknowledge the
invaluable nature of the results achieved by such specialists as Winterfeld,
Dehn, De Coussemaker, Van der Straeten, Otto Jahn, Bellermann, Thayer,
Von Ké&chel, Nottebohm, and C. Pohl.

There were parts in this work in which all the astuteness of the
specialist was required to corroborate the evidence of the historian. For
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iv HISTORY OF MUSIC.

example, for the first time an uninterrupted continuity has been proved
from the twelfth to the fourteenth century of the Old French Tone-
School, the masters of which were the first European contrapuntists.
These must be accepted as the oldest models of the polyphonic style
in the place of those Netherlanders hitherto accredited as such. And
thus, while such a profound investigator as Dehn only dared date the
origin of double counterpoint from the sixteenth century, it will now
be seen that the old French masters employed it as early as the twelfth
century, and in a state of such advancement as to be matter for surprise.
A special investigation has also been made into the authorship of the well-
known hymn “ Eine Feste Burg” (Martin Luther’s hymn), and an inquiry
into the position in which the Italian masters and the Bohemian Dismas
Zelenka stood in influencing the great Sebastian Bach. They will no
doubt be admitted to be that great master’s influencing precursors.

An attempt has been made to prove on historical as well as on
asthetical grounds, that just as the Renaissance was the evolution of the
Antique, so the New Romantic is the culmination of the Renaissance of
the Romantic School. The success of popularising for the first time the
invaluable investigations of De Coussemaker, and of defending the merits
of the Netherland School, the importance of which during the period
of 1350 to 1450 has been unjustly and severely attacked, is naturally
regarded with satisfaction. Much work of a similar nature has been
made popular by other historians, notably by no less a one than A, W.
Ambros, whose supercilious crities, in ignoring his great merits, took
exception to such anomalies in orthography as are to be found in every
tongue.

Important as the work of specialists undeniably is, it nevertheless requires
the careful comprehension and wide survey of the historian in order to
link together their deductions, and so to form a complete and consecutive
whole. This has been achieved in the plastic arts and in literature by such
as Schnaase, Liibke, Kugler, Gervinus, Vilmar, Hillebrand, and Carrigre,
whose works have gained as much repute as those of the eminent specialists
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PREFACE. v

Woltmann, Grimm, Tausing, Jordan, Lewes, Carlyle, Palleske, Delius,
Karl Witte, &ec., to whom we owe biographies of Holbein, Michael Angelo,
Albrecht Diirer, Titian, Goethe and Schiller, and commentaries on Shake-
speare and Dante. Their labours have met with their merited reward, but
it is regretted that such has, generally speaking, been withheld from the
musical historian.

An attack was made thirty years ago on the assertion that Hindel
was not only a sacred composer, but was especially the founder of the
epic element in musie. It is, therefore, very satisfactory to observe the
extent to which the truth of that assertion is now generally admitted ;

_ this can also be said of the admission of the proof that the *“invention »
of the opera at Florence was due to a Tuscan School.

That adverse criticisms might be made on the literary style of
this work was not thought at all improbable, but it will be remem-
bered that such have been passed on the style of eminent writers like
Winterfeld, Ambros, Hanslick, and Gevaert. Efforts have been made
throughout to maintain an even line of argument, and, in fact, rather to
praise than to condemn; but it must be mentioned that this impartiality
has received nowhere so little acknowledgment as from the followers of
the New Romantic School.

The comparative method has been adopted, since it inquires into the
laws of organic and formal development, which in art reign completely,
and these have been applied strictly to all arguments advanced.

This work is intended to meet the wants of that innumerable class of
the public desirous of obtaining a general knowledge. If the second part
be found too exhaustive, it will be in consequence of its having been
written more especially for professors; but it is to be hoped that it may
prove of interest to others also.

It is a pleasant duty to tender thanks to those heads of libraries and
institutions who have in manifold ways aided necessary investigations
by supplying autographs, photographs, documents, &e. To certain profes-
sional friends, the Society of the Friends of Musie, the Ambros Collection
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vi HISTORY OF MUSIC.

at Vienna, the Bibliotheca Musica Regia of Dresden, the Royal Dresden
Library, the Mozarteum at Salzburg, the Royal Library and Hohenzollern
Museum of Berlin, and the Royal Libraries of Munich and Stutgardt,
much acknowledgment is due, as well as to Count Victor von Wimpffen
and Hermann Scholtz, for the aid of their invaluable collections. Many
important notices have also been furnished by Professor Moritz Fiirstenau
(of Dresden), Professor Dr. Bellermann (of Berlin), Dr. Jan (of Strasburg),
Dr. Wiillner (of Cologne), Ferdinand Hiller, C. Pobl, Professor Dr. E.
Haunslick, Dr. Edward Wiassack (of Vienna), Dr. Johannes Brahms, Max
Brueh, Niels Gade, and others, to all of whom are tendered sincere thanks
for their original contributions.

No pains have been spared in making this history as complete as
possible by the valuable aid of illustrations of the chief musical instru-
ments used from the earliest antiquity, as well as of prints of historical
buildings, monuments, engravings, portraits, &. It has been very gratify-
ing to observe the success with which the work has been met. It has been
translated into English by the composer Ferdinand Praeger, and edited by
the Rev. Sir F. A. Gore Ouseley, Bart., M.A. and Mus. Doc. and Professor
of Music in the University of Oxford,and has been published simultaneously
in London, Paris, New York, and Melbourne. It has also been translated
into Dutch by J. C. Boers, of the Hague.

It is only hoped that it may aid in fostering an ever-increasing interest
in the most emotional and cherished of all the Arts—Music.

EMIL NAUMANN.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-108-06163-6 - The History of Music: Volume 1

Emil Naumann Translated by Ferdinand Praeger Edited by Frederick Gore Ouseley
Frontmatter

More information
CONTENTS
—— e
Book I.
THE DEVELOPMENT OF MUSIC IN THE CLASSICAL AND PRE- race
CLASSICAL ERAS . . . . . . . . 1
THE MUSIC OF THE ANCIENT ORIENTAL NATIONS . . . 5
CHAPTER
I.—THuEe Cuinese, JAPANESE, AND HiNpoos . . . . . 7
II.—Tue EeypriaNs, ETHIOPIANS, AND WESTERN ASIATICS, LE, THE CHALDEANS,
Turks, MeDpEs, AND PERSIANS . . . . . . 34
III,—Thx IsrarriTes . . . . . . . . . 68
IV.—THue IsLAMITES . . . . . . . . 85
V.—Tue GREEKXS . . . . . . . o . 118
VI.—THxE Romans . . . . . . . - . 158
Bosk II.
THE DEVELOPMENT OF MUSIC IN THE MIDDLE AGES . . 168
THE EARLIEST HISTORY OF THE MUSIC OF THE CHRISTIAN
NATIONS OF WESTERN EUROPE . . . . . 176
VIIL—Frov tur TiMe or THE OLpist CuristiaN HymNorocy To Franco or
CoLOGNE . . . . . . . . . 183
VIII.—Forx-Music; or, THE Music or THE ProriLe.—THe TROUBADOURS AND
THE MINNESINGERS . . . . . . . 226
IX.—Tur Ovp Frenca Scuoon vp To THE TiMe oF Duray . . . 274

X.—Tue NeTHERLANDERS FROM THE TiME oF OKEGHEM TO ROLAND DE LATTRE 303

XI.—THE APoSTLES OF THE NETHERLAND SCHOOL . . . . . 354
XII.—Earny Excrisk Music . . . . . . . . 395
Book III,
HISTORY OF THE TONAL ART ¥FROM THE TIME OF THE RENAIS.
SANCE TO THE CENTURY OF THE ROCOCO . . . 403
THE TONAL ART INFLUENCED BY THE TEACHINGS OF THE EARLY
AND MIDDLE AGES . . . . . . 411

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-06163-6 - The History of Music: Volume 1
Emil Naumann Translated by Ferdinand Praeger Edited by Frederick Gore Ouseley

Frontmatter

More information
viii HISTORY OF MUSIC.

CHAPTER PAGE
XIII.—LutHER AND THE Music or THE ProTEsTANT CHURCH . . - 417
XIV.—Tue Two GaBrieuis, PALESTRINA, AND THE Crassicar, Tone-Scxoors or

ItaLy . . . . . . . . . 490

XV.—Tue Tuscan SceooL aND THE MusicaL Drama . . . 516

XVI.—Lorrt AND THE MasTERS oF THE CATHOLIC RESTORATION . . 537

XVII.—Music 1N ENGLAND IN THE MIDDLE AGES . . . . 562
THE GRADUAL DECLINE OF MUSIC WITH THE ROMANCE NATIONS,

AND ITS RISE WITH THE GERMANS . . . . 565

XVIII,—ALESSANDRO SCARLATTI AND THE NEAPOLITAN ScHOOL . . . 569
XIX,—LourLy aAnND THE Orp Frencu OpEra . . . . . 890

XX, —Tur GerMans IN TH: SCHOOL OF THE ITALIANS, AND THE PRECURSORS
or Bacu . .. . . . . . 612

XXI.—Or Music 18 EneLAND DURING THE Rriens or Henry VIIL,
Epwarp V1., AND MaRY . . . . 664
XXII.—Or Encrisu Music DURING THE ReioN or QureN ELIZABETH . B 675

XXIII.—SpreAD oF THE MusicaL “Zorr” ovir CenTraL EvroPE . - 690
XX1V.—Music 1n ENcLanp (1600-1660) . . . . . . 733
XXV.—~Or Mvsic ix ENGLAND AFTER THE RESTORATION . . s 746

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-06163-6 - The History of Music: Volume 1
Emil Naumann Translated by Ferdinand Praeger Edited by Frederick Gore Ouseley

Frontmatter
More information
LIST OF ILLUSTRATIONS.
——

FIG. PAGE | FIG. PAGE
Page of a MS. in the Library of the 36. Egyptian Priest Playing on the Ha.rp... 51
Medical Faculty at Montpelier, Thir- +37. Egyptian Trumpeter . .. b2
teenth Century . Frontispiece | 38. The Old Egyptian Kemkem ... 53
1. Musical Scale, Oldest Chinese ... .. 8 |39 Egyptian Drummer ... 58
2. Musical Scale, Chinese, Seven Tone ... 9 | 40. Ethiopian Round 51
3. Hymn to the Dead, 01d Chinese ... 11 | 41. Melody, Abyssinian ... 54
4, Chinese Melody... e 11 | 42. Melody, Nubian... 54
5. Duet, Chinese ... ... 12 | 43. Melody, Abyssinian ... ... 54

6. Chmese Performer on the Kmo' wee .. 13 | 44, Musicians and Smgers in Front of a
7. Hiuen-kou, the Giant Drum of the Triumphal Procession... 55
Chinese ... .. v .. 13 | 45. The Schofar . 61
8, Ya-kou, the Small Chmese Drum 14 | 146—48. Jewish Signals in use a.t Dresden 63

9. Gong, or Tamtam 14 | 49. Jewish Coin, showing a Sxx-strmged
10, The Tchoung-Tou ... ... 14 Lyre... . 63
11. The Cheng, or Tscheng, of the Chmese 15 | 50. Coin showing a ’.l‘hree strmved Cxthara 64
12. Blind Performers on the Ché and Po-fou 16 | 5l. Castanets ... 73

13, Chinese Orchestra in the Tay-miao 17 | 52. Ancient Melody in use in Jemsh
14. Nareda, the God of Hindoo Music 20 Synagogues 74
15, A Gopi attracting Gazelles by her Vina 53. The Kinnor ™
playing ... ... 22 | 54. The Psaltery ... 75
16, Specimen of the Tlnrty-sxx Keys in 55. Hasur, the Hebraic Cithar 76
Indian Musie... ... ... .. .. 23 | 56. The Israelitic Sistrum 76
17. Hindostani Melody 26 | 57. Adufes... 77
18. Tuppah 27 | 58. Cymbals 77
19. Rektah... ... 28 | 59. A Large Harp ... .. 78

20. Iwan Schah, a Celebra.ted Hmdoo M\m- 60. The First Three ’Verses of Psalm
cian... .. 30 exxxvii. e . 79
21. Chroma.tlc Scale of Two Octaves 31 | 61. Miriam’s Song ... .. 8

22. Seven Tones of the Vina... ... ... 31 | 62. “8Sch’ma Israel,” Settmv used at
23. The Magoudi, or Hindoo Guitar ... 32 Dresden ... ... 81
24, The Serinda ... 32 | 63. Antique Jewish Melody 82
25. The Golden Horn, Chmese and Hmdoo 64. Old Tune ... 82

Instrament ... e e 33 Roman Soldiers at the Destructlon of

26. Performers of Funeml Musxc 37 Jerusalem bearing away the Plun-
27. Tetrachord, Egyptian 41 dered Treasures of the Temple 7o face 88

28. Egyptian Melody 43 | 65. Music and Dance in Harem of a Turkish
29. Egyptian Melody 43 Pacha ... .. 94
30. Egyptian Ditty . - 44 | 66, Music in a Café at Ca.lro 95
381, Performing Women and Ma.ldens 45 | 67. Mahommedan Music, Specimen of 96
32. A Strmged Instrument ... .. .. 47 | 68, ““Danse des Almées™ ... .. .. .. 99

33. Angular-shaped Egyptian Harps 48 | 69. ““Réverie du Soir” (Old Arabian
34, Groups of Musicians .. ... 49 Melody) ... ... e e .. 100
85. Authentic Forms of Ea.rly Egyptlan 70. A Recltatlon from the Koran .. 102
Harps - 50 | 71. Muezzin Singing at Sunrise ... .. 103

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-108-06163-6 - The History of Music: Volume 1

Emil Naumann Translated by Ferdinand Praeger Edited by Frederick Gore Ouseley
Frontmatter

More information
X HISTORY OF MUSIC.
FIG, PAGE | FIG, PAGE
72. Song of a Muezzin to the Rising Sun... 104 | 116, Ancient English Church Organ ... ... 195
73. Performer on the Rebab ... ... ... 107 |117. King David Playing on the Harp ... 195
74. Performer on the Kemengeh ... ... 107 }118. Organistrum of the Ninth Century ... 196
75. Oriental Lute, Front View of ... ... 108 | 119, Performer on a Three-stringed Crout
76. Oriental Lute, Section of ... ... ... 108 or Rotte ... ... . 196
77. Darabukkeh (Drum) .. .. .. .. 109 |120. Performer on a Square Psaltery of the
78. {a) Tar (Tambounne), (b) Sagét (Casta- Ninth Century ... . 197
nets) ... .. v v ... 109 | 121, Performer on Circular Psaltery of the
79. Dancing Dernshes cer eee e .. 110 Twelfth Century ... . 197
80. Apollo Musagetes ... ... .. .. .. 119 |122. Performer on a Psaltery of the Four—
81 Euterpe ... ... . e e e o 1201 teenth Century ... ... L 197
82. Erato... ... ... .. .. .. .. ..120 |123. Fifteen-stringed Harp, Twelfth Cen-
83. Terpsichore ... ... ... .. .. ..120 tury ... .. 197
81, Bacchic Revel ... .. ... 122 1 124. Triangular Sa.xon Harp, Nmth Cen-
85. Female Centam' and a Ba.ccba,nte ... 123 tury .. 197
86. Ulysses Passing the Sirens ... ... ... 125 |125. An A.ngel Performmg on a Strmged
87. Pan Teaching Olympus to Pla,y the Instrument ... ... e e .. 198
Syrinx ... ... o e ... 126 | 126. Neume Notatlon e .. 199
88. Ancient Greek Melody cee e . 126 | 127. Neume Notation of Tenth Century ... 200
89. Danceof SpartanMaldens, accompanied 128. Neume Notation of Eleventh Century,
by Tympanum andCrotalus ... ... 127 deciphered by Martini ... ... ... 200
90. Arion Riding through the Waves on a 129. Neume Notation of Guido of Arezzo ... 200
Dolphin ... .. . 128 { 130. Deciphered Neume Notfation of the
91. Eros Playing the Lyre, Sea.ted on the Latest Period ... .. . 200
Back of a Lion ... . e ... 129 | 131. King David Playing ona Stnnged In-
92. Female Dancers Stnkmg the Lyres ... 130 strument ... . 201
93. Contest between Sappho and Aleeus 131 | 132. Polyphonic Notatlon ot‘ Hucbald ... 206
94. Diazeuctic Interval of a Whole Tone.., 183 | 133, Letter-Notation of Guido of Arezzo
95. Dorian and Phrygian Scales vee ... 133 with deciphering . e - 207
96, Lydian Scale ... ... v e .. 134 | 134, Secular.Organum ... ... .. .. .. 207
97. Scale of Terpander... ... ... ... ... 188 | 135. Diaphony, Specimen of... ... ... ... 209
98. A Pythian Ode by Pindar ... ... ... 140 | 136, Guido of Arezzo ... ... .. ... ... 210
99. Performers on the Lyre cee e .. 142 1 137, Prayer to St. John... ... ... ... ... 210
99a. Performers on the Flute ... ... ... 143 | 138. Scale, according to Guido of Arezzo ... 211
100. (¢) Plectrum, (b} Cither, (c) Psa.lter, 139. The Guidonian Hand ... .. .. .. 213
(d) Chelys ... .. . 148 | 140. Ligature Signs, Examples of ... ... 217
101, (a) Large Lyre, (b) Tngon, (c) La.rge 141. Engrossed Notation, Examples of ... 218
Lyre .. .. e «. 150 | 142. An Orchestra of the Medizval Ages,
102. Musical Insi:ruments of the Greeks .. 152 Eleventh Century ... . 219
103. Etruscan Mural Painting, represent- “Sumer is jecumen in,” the Oldest
ing a Flute Player ... ... ... ... 160 Piece of Polyphonic Writing ... ... 222
104. Roman Lyres and Cithars ... ... ... 161 | 143, The Minstrel *‘ Adents 1i Rois” before
105. Roman Performers on the Tuba and Mary, Queen of France ... ... ... 232
Buceina.. ... .. .. .. .. ..162 | 144, A Song of King Thibaut of Navarre ... 234
106. Roman Buccmator s+ we e .. 163 | 145, Notation of the French Trouvéres ... 236
107. Antique Roman Vase, representing a 146. Notation of the Spanish “ Trobadores” 237
Group of Musical Bacchantes... ... 163 | 147. ¢ The Loveliness of ‘Woman,” & Pro-
108. Female Dancer ... .. .. .. .. 164 verb by Spervogel ... 239
St. Cecilia... ... e e Toface 178 | 148. “To Frau Minne,” a Love Song by
109. 8t. Cecilia Playmg on the Organ ... 178 Prince Witzlav ... ... ... . 242
110. Signs from a Codex of St. Blaise ... 182 | 149, “Broken Faith” .. ... ... .. .. 243
111 Church Modes... ... - 185 | 150, Reinmar, the Minnesinger ... ... ... 246
112. Ritual Chants, Specimens of .. .. 167 | 151 Master FHeintich Frauenlob ... .. ... 249
113. Gregorian Melody ... ... .. .. . 187 | 159 (abinet of the Melstersmgers e 252
114. The Song of Adalbertus ... 188 | 153, A Ménestrel Harp of the Fifteenth
115. PneumatlcOroansoftheFourthOentury 194 Century .. oo e e e .. 253

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-108-06163-6 - The History of Music: Volume 1

Emil Naumann Translated by Ferdinand Praeger Edited by Frederick Gore Ouseley
Frontmatter

More information

LIST OF ILLUSTRATIONS. xi
¥I0, PAGE | FIG. PAGE
154. A Five-stringed Lute of the Thirtcenth 190. Philippus de Monte, Portrait of ... 393
Centuwry ... . 253 | 191. Ludwig Senfel, Portrait of ... ... ... 439
155, A Female Pla.ymg on the Vlelle, Thu'- 192. Martin Luther, Handwriting of ... ... 441
teenth Century ... ... . 255 | 193. Martin Luther, Portrait of ... ... ... 44

156, Satan Playing upon an Oval Three- 194, Musical Gathering of Ma.rtm Luther
stringed Vielle, Thirteenth Century 255 and his Family at Christmastide ... 448
157. An Angel Playing upon a Three- 195. Nuremberg Town-Band .. 452

stringed Gigue, Thirteenth Century 257 | 196. Title-Page of the Tenor Part of the

158, Jongleur Playing a Vzel]e, Fifteenth Wittenberg ‘¢ Sacred Song-Book,”
Century .- . 257 1524 ... .. .. cer e e T3
159, A Vielle ... . 258 | 197. Sethus Calvisius, Portralt of . 477

160. A Rebek ... ... .. ... 258 | 198. Rubebe in the Hands of a Baldachin
161, The Roland or Ohfant Horn, Four- Figure in Cologne Cathedral ... ... 481
teenth Century ... ... ... ... .. 259} 199, Violin-Playing Console Figures ... ... 482
162, A Performer on the Trumscheit .« ... 261 ] 200. Skeleton with a Violin ... . 483
Old German Wind Instruments 262, 263 | 201. Bagpipe Player ... ..o 484

163. The Seal of the ‘‘Confrérie de St. 202. Three Angels Snpportmga. Shleld and
Julien des Ménestriers” ... . 264 Blowing Trumpets .. 486
164, The Chapel of St. Julien des Ménes- 203. Playing Angel... 495
triers in Paris ver e ... 265 | 204, A Female Lutist ... 496
165. Jean Pierre Guignon, Roy des Violons 266 | 205. The Concert . .. 497
166. A Banquet with Accompamment of 206. Musical Group... ... .. ... 498
Music . 267 | 207. Musical Group... ... 499
167. Rondo . . . 282 | 208. St. Francis . ... 501
168. Perotin, Speclmen of Composmon of 285 | 209. The Town of Palestrma ... 504
169. Jean de Garlande, Double Counter- 210. Palestrina, Portraitof ... ... ... ... 507

pointby ... ... 287 | 211. *“Tenebrae factae sunt, by Gxovanm
170. Walter Odington, Specxmen of Com- Pierluigi da Palestrina ... .., ... 508
position by ... ... ve e ... 287 | 212. The Interior of the Sixtine Chapel ... 513
171, The Cathedral of \Iotre Da.me at Pans 290 The Violinist ... .. .. ... Toface 527
172. Fragment from *‘ Ecce Ancilla ” Mass, 213. Kaspar Tieffenbrucker cee eee aee wee 529
by Dufay ... 313 | 214. Viola da Gamba ... ... - 530

178, “ Cent mille escus,” by Dufay . ... 815 | 215. Crests and Monograms of the Three
174. Singing Angels ... 319 Celebrated Cremona Violin Makers 531
175. Playing Angels oo ee ... 319 | 216. Arcangelo Corelli ... ... .. .. .. 532
The Dream of Life ... . To face 821 | 217. St. Mark’s, Venice ... ... .. 544

176. **Je suis venut,” Chanson by Antoine Antonio Caldara, Fac sxmxle of a Mad-
de Busnois ... .. 321 rigalby ... .. ... . ... To face 545
177. End of ‘‘Parce, Domme, 4 by Jacob 218. Girolamo Frescobaldi cer e e eee D47
Hobrecht ... .. 331 | 219. Organ Bellows and Blowers... ... 549
178. Beginning of a Motet by Antomus 220. Old English Dance Tune ... ... ... 554
Brumel... .. ... 333 | 221. Song on the Victory at Agmcourt .. 557
179. ““Ave Mana,” by Jacob Arkadelt 335 | 222. Alessandro Scarlatti, Portrait of .. 573

180. Orlandus Lassus, Portrait of .. 347 | 228. “Orux fidelis,” composed by ng
181. Minstrels of the Fifteenth Century ... 351 Juan of Portugal .. .. . 579
182. Seals of the Musical Guilds of Belgium 224. Clavichord .. 584
of the Fifteenth Century... ... 352 | 225. The Virginal ... .. .. .. ... 585
183. Adrian Willaert, Portraitof... . 866 | 226. One of the ¢ Violons du Roy ? o ... %M
184. Cyprian van Rore, Portrait of .. 370 | 227. Lully, Portrait of . v e e 599
185. Lassus, Portrait of ... .. 377 | 228. Rameau, Portrait of vee eee see ... 608
186. Copy of Binding of an (dition de luxe 229. Lute-Maker ... ... ... ... .. .. 624
of Lassus’ Penitential Psalms... ... 378 | 230. A Group of Musicians ... ... . 625

187, Albert V., Portrait of ... .. 379 Fac-simile of the Title-Page to the

188. *‘ Adoramus te, Christe,” by Orlandus ““Syntagma Musicum,” by Michael
Lassus ... ... ... 384 Preetorius ... e oo To fuce 639
189. Orlandus Lassus, I\Iouument of ... ...301! Stringed Instruments .., .. 641643

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-06163-6 - The History of Music: Volume 1
Emil Naumann Translated by Ferdinand Praeger Edited by Frederick Gore Ouseley

Frontmatter

More information
xii HISTORY OF MTUSIC.
FIG, PAGE _ FIG. PAGE
Peasant Lyres, Keyed Violin, Straw 232. “‘Kyng Barry VIIL’s Pavyn” ... ... 665
Violin, Hunting Horns, Triangle, 233. ¢ The Kyng's Maske” ... ve ... 666
Musical Balls, Moorish Drums .. 645 | 234. “A Galyard” ... ... .. . .. ... 667
Military Drums, Side Drums, Swiss Johann Adolph Hasse, Portrait of
Pipes, Anvil .. ... . .. .. .. 647 o face 711
Herr Heinrich Schiitz (Sagittarius), Faustina Bordoni Hasse ... » 713
Portrait of ... wee e Toface 651 | 235. Charles Henry Graun ... ... .. 715
Ancient Stringed Instruments , 656 | 236, Johann Gottlieb Naumann ... ... ... 718
231, King Henry VIIL, Portrait of ... ... 664 | 237. Plan of the Dresden Oxchestra ... ... 729

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108061636
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781108061636: 


