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Typographia:

THE PRINTERS’ INSTRUCTOR.

Though hard’s our task, we fearless tread this ground,
ope whispers us, ¢ No work is perfect faunf.-"

Ewbolden’d thus, we now proceed to state,

Forth’ use of men, what to our Arlrelate:

Should 1’ fastidions Critic vainly try,

Onr best endeavonrs with his jaundic’d eye,

"These questions let us ask, to set him right,

‘That he may view usin a tavour’d light:

Has thy eye yet a perfect work e’erseen

Look not froin as, for what has never been !

How can imperfect mun expect 10 nd,

‘That which 1s not within the human wind ?

Such being the case, our work we humhly trust

T the Reader's candour—--Englishmen are just :

‘To serve the Art, and mens’ good wili attain,

Shonld we succeed, Ambition’s height we gain,

In performing this part of our duty, we shall endea-
vour, to the utmost of our humble ability, to explain
every thing in as concise and clear a manner as
possible ; at the same time we shall omit nothing,
however trivial, that may be connected with this im-
portant subject. In doing this, we are fully aware that
some will condemn such minutiz as unnecessary:
but, let us ask, is it requisite, because a few are ac-
quainted with it, that the information should be with-
held from others? Ttis a subject which cannot fail to
interest the general reader, and particalarly so all
the admirers of the Typographic Art.

‘When any one pronounces a printing-office as com-
plete, it ought to be considered as a mere compli-
ment, because, in a strict and literal sense, no office
can deserve this epithet, unless it is furnished with
all the fusil metal types for both modern and ancient
languages : we believe that scarcely any office can
boast the appellation. In truth, to supply these al-
= mostunnecessary founts would only waste a man’s pro-
perty; it is sufficient for a printer to have suitable
types for the language of the country where heresides.

I
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and support of men of authority, learning, and taste.

CHAP. I.
PROPERTIES AND SHAPES OF TYPES.
THE Types, or Letters, most generally used for

printing in England, are termed Roman, Italic, and
Old English, or Black Letter.

ROMAN LETTER.

RoMAN letter has long been held in the highest
estimation ; and is the national character not only of
this country, but also of France, Spain, Portugal,
and Italy. In Germany, and the kingdoms and states
which surronnd the Baltic, letters are used which
owe their foundation to the Gothic character; but
even in those nations works are printed in their
ownlanguage with Roman letters. The reason why
the Germans, and those who patronize the Gothic
characters, have not altogether rejected them for the
Roman, has been chiefly owing to their apprehensions
of sharing the fate of the primitive printers, who
suffered greatly in their attempt, from the dislike
then evinced by the learned to works which had been
printed in that character. This compelled them' to
return to their old mode of using the Gothic, to which
nien of literature were more accustomed, from its
resemblance to the writings of the monks, which
at that time were held in great veneration. From
the superstition of the age, the lower classes were
easily prevailed on to reject whatever had the least
appearance of infringing on monastic influence.

The same reason may be assigned why the Dutch
stilladhere to the black leiter in printing their books
of devotion and religious treatises, while they make
nse of the Roman in their curious and learned works.

InSweden much greaterimprovements have heen
made, which is principally owing to the countenance
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‘We mayreasonably hope, from the pleasing aspect of
the present age,whenmankind have dared to burst the
fetters of prejudice and superstition,being determined
to exercise their better judgment, and adopt plans
more congenial to true taste, thatthe Roman character
will be universally employed in all civilized states.

The Roman letter, it may be concluded, owes
its origin to the nation whence it derives its name ;
though the face of the present and the ancient Ro-
man letters materially differ, from the improvements
they have undergone at various times.

The Germans and their confederates differ from
us in calling those letters Antiqua, which we, as well
as the French and other nations, term Roman. An
inquiry into the cause «f this distinction can be of
smallimportance, further than it might prove adesire
in the Germansto deprive the ancient Romans of the
merit of forming those letters.

That good Roman makes the best figure in a
specimen of typography, cammot be disputed; and
this superiority is greatly improved by the founders
of the present day. A printer, in his choice of type,
should not only attend to the cut of the letter, but
also observe that its shape be perfectly true, and that
it lines or ranges with accuracy. The quality of
the metal of which it is composed demands also his
particular attention. The ingenious Mr. Moxon says,

“That the Roman letters were originally intended to
be made to consist of circles, arches of cireles, and

-straight lines; and that therefore those letters that have

these figures either entire, or else properly mixt, so as the
course and progress of the pen may best admit, may de-
serve the name of true shape.”

By attending to the above mathematical rules,
the letter-cutter may produce Roman characters of
such harmony, grace, and symmetry, as will please

the eye in reading ; and, by having their tine strokes—Ji =
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4....Cypographia.

and swells blended together in due proportion, will
excite admiration in those who may take the pains of
comparing the smaller with the larger sized letters.
But to assert possitively what foundery can boast of
true shaped letters would be speaking with too much |
presumption ; since it is agreed, even by able pen- ‘
men, that none can strike two letters of the same
signification, 50 as, upon the strictest examination, to
have the same likeness. If, therefore, it is impos-
sible to write a true duplicate upon paper, it may be |
excused in those who attempt it in steel : for, were
it practicable to copy so as to make it impossible
to discover the least deviation from the original,
letter-cutters too would then be able to supply ac-
cented letters, and such as are contained in ligatures,
of the exact shape and symmetry with those of
the main alphabet, though even these should have
nothing but the fancy of the artist in support of
their being true shaped.

We are aware that a variety of opinions exist re-
specting true-shaped letters; therefore we shall abstain
from entering into a controversy upon that head, being
persuaded of the impossibility of bringing a number of
persons into the same way of thinking, ~ As the Ger-
mans are justly entitled to the merit for the invention
of typography and metal types, so are the Dutch
famed for their improvement of the latter: which was
held in the highest estimation for many years, till they
were rivalled by our countrymen ; from which period
Datch letter ceased to be imported for our use.

It is equally important that types should have a
deep face, which will depend upon the depth of the
punches, their hollows being in proportion to the
width of therespective letters, and likewise that the
punches are sunk into the matrices 5 for should there
be a defect in this respect, the letter, of course, will
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have a shallow face, and prove unprofitable to the
purchaser, as was the case in France, where printers
had very great reason to complain of the shallow-
=T7|| Bess of the letter cast by tbeir founders.* And
| though this, at present, is not the case in England, it
may nevertheless be ohserved, that some of our Ro-
| man lower-case sorts are not equally fortified to en-
dure the weight of the press, especially in founts of
| the less sizes, where the a, e, s, w, are worn out
! before the other sorts are materially injured; which
| few sorts, were they re-cast, and the old ones thrown
out, would render a fount serviceable for a series of
good standard works.
The composition of type metal depending entirely
i upon the discretion of the founder, and a considerable
difference prevailing among them, often to the detri-
j| ment of the printer, to whom it is a matter of great

| ingenious Mr. Moxon, who bas particularised the
species and quantities of ingredients he made use of:

8 of iron and antimony melted together.”

In Germany, steel, iron, copper, brass, tin, and
lead, are incorporated with each other by means of
antimony ; and the quality of this metal is such, if
properly prepared, that it will not bend, but break
like glass; it is harder than tin and lead, something
softer than copper, and melts sooner thanlead. How

& With respect to the above defects in letter, M. Fertel, a St.
Omers’ printer, has inveighed against them in the following terms:

#We need not wonder that onr press-work does not laok better; for if the
prper is apt Lo sink, or otberwise deceives the person that wels it, and the ink hap-
pens not to be very clean, the eye of the letter is presently filled up; the pressman
then, with his badkin, turns graver, but with such an umsteady hand, and‘with so
little precaution, that he more hiurts than clears the letter.  Hud our chrracters the
same depth as those abroad, French press-work would undaubtedly muke a better
| figure aiso; but we have had nesw founts where the relief part of some sorts (con-
sidered from the centre of their hollows) did not answer 10 above tiie thickness ot
ordinary paper for printing.--which ts a shame I”*

i| import that his type should repay him ample interest
| for its immense expense, we shall refer again to the [fie

““To 28 of metal, it required 251b of lead, mixed with |
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the metal is prepared in Holland is not precisely

known ; butthere is sufficient reason to suppose that

it differs both from the German and English.

Besides the three principal properties which we
have mentioned, the following (like Satellites to good
letter) are not undeserving the purchaser’s examina-
tion, who ought to take notice,

3. Whether the letter stands even,and in line; which is
the chief goodt quality in letter, and makes the face
thereof sometimes to pass, though otherwiseill-shaped.

2. Whether it stands parallel; and whether it drives out
or gets in, either at the head, or the foot, and is, as
Printers call it, bottle-arsed; which is a faunlt that can-
not be mended but by rubbing the whole fount over
again.,

3. Whether the thin lower-case letters, especially the dots
over the i and j, are come in casting.

4. Whether the break is ploughed away and smoothened.

6. Whether it be well scraped, so as not to want rubbing
down by the compositor.

. Whether each letter has a due proportion, as to thick-
ness; and whether they are not so thin as to hinder
each other from appearing with a full face; or so thick
a8 to occasion a gap between letter and letter.

« Whether it be well bearded : which founders in France

are obliged to do, to their own disadvantage, on ac-

count of their shallow letter. #

‘Whetherithave a deep and open, single or double nick,
different from other founts of the same body, and in
the same printing-house.

‘We capnot too strongly urge the advantage to
be derived from letter having a deep nick, and also @
that the nick should differ from other founts of that
body in the same house. This may appear a trifling |
consideration ; but in alarge fount the difference in .
weight will be considerable, and consequently a =
saving to the purchaser. A deep nick is an advan- @
tage to the compositor, from its more readily catch- al
ing the eye than a shallow one, and consequently @ =
greatly facilitates him in his business. =

¥ The French and Dutch put a shallow narfow mick to their letier; (oe for- Z
mer, to be singular, place the nick on the back of the letter.
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i
ITALIC LETTER.

For the invention of this letter we are indebted to

Aldus Manutius, by birth ¢ Roman, who erected a

= printing-office in Venice, 1496, where he introduced
@ the Roman types of a neater cut, and gave birth to that

( beautiful letter which is known to most of the nations in
Europe by the name of Italic; thouyh the Germans, and

their adherents, show th bves us ungenerous in this
respect as they didwith the Roman, by calling it Cursiv,

in order to stifle the memory of its original descent, and
deprive the Bomans of the merit due to thew ingenuity.

In the first instunce it was termed Venetian, from
Manutius being a resident at Venice, where he brought
it to perfection; but not long after it was dedicated to
the state of Italy, to prevent any dispute that might
arise from other nations claiming a priority, as was the
cuse concerning the first inventor of printing.

Ttalic was originally designed to distinguish such
parts of a book as might be considered mot strictly to
belong to the body of the work, as Prefaces, Introduc-
tions, Annotations, &c. all which sub-parts of @ work
were formerly printed in this character ; so that at least
two-fifths of a fount was comprised of Italic letter.

At present it is used more sparingly, the necessity
being supplied by the more elegant mode of introducing
extracts within inverted commas, and poetry and annota-
tions in a smaller-sized type. It is often serviceable in
displaying a title-page, or distinguishing the head or
subject-matter of a chapter from the chapter itself. To
plead the necessity of Italic to distinguish proper names
of persons and places, would be altogether needless ; and

argue, that the present age is less capable of apprehen-
sion than our forefathers,who knew the sense and mean-
ing of words before Italic existed, at a period when one

€
=@
@ kind of type served for the title, body, and all the other
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parts of a work.
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That this character was not desigued to distinguish @__
proper names, nor for several other uses to which it has | |?

‘been applied, can be readily proved, even from works

printed in this country. Many have cogmdgred. it as de- ||}
priving Roman of its beauty, by loading it with Italic

words and terms of common signification and meaning; (1O

and have thought it inconsistent to intermix letter of an
erect position with that of an oblique inclination.

What Roman letter suffers by being interlarded
with Italic, is of equal importance to this, when it is
invaded by the former : because Roman having a much
bolder appearance than Italic of the same body, takes
advaniage of the soft and tender face of the latter ; which,
in England, has arrived to a high degree of perfection.
Is it not a pity that two such significant bodies as Ro+
man and Italic, of which neither stands in need of the
other, should often be so maimed, that it is difficult to
discover which of them is most entitled to our decided
preference?

It would be a desirable object, if the use of Italic could
be governed by some rules. We shall here recommend
to those authors who appear so solicitous, by their fre-
quent introduction of Italic, that the beauty and essence
of their writings may not be lost, to trust a little more
to the discernment and understanding of their readers.
That the frequent use of Italic is useless, and generally

& Upon the establishment of the Roman character, the Germans
used it for proper names and words of Latin. But if the English
adopted their idea, and put similar words in_Italic, they are not
upon an equal footing with the former; the Roman and” German
being of a parallel position, but Italic of an oblique inclination:
The mixiure of types has been attributed to the fancy of some au-
thor, whose work abounded with proper names either of persons or
places; and, in order that such words might be more readily seen
inthe text, which would save him the trouble of reading over the
whole work when he had occasion to make out an Index of the
names contained in the matter, the names would appear more
conspicuous to the reader, by being in a different character. That
such a contrivance may have afterwards been looked upon as an
improvement; or the printer may have sepported the same, to
make more use of his [talic, seems not altogether improbable,

GALLAALAALAALL
) i
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absurd, cannot be doubted, The compositor is materi-
ally retarded, by moving from one case to another.
It is too often made use of to mark emphatical sen-

tences or words, but without any directrule. It destroys |

in « great measure the beauty of printing, and often
confuses the reader where it is improperly applied, who,
pausing to consider why such words are more strongly
nated, loses the context of the sentence, and has to re-
vert back to regain the sense of his subject.

Not only does Italic confuse the reader, but the bold
face of the Roman suffers by being contrasted with the
fine strokes of the Lialic; that symmetry and proportion
is destroyed, which it is so necessary and desirable to pre-
serve, the former being a parallel, the latter an oblique
position. Nor can we discover for what purpose it was
at first introduced into the body of a@ work, in names of
persons, places, dates, §c. unless that might have bekn
thought an improvement, which the better judgment of
the 18th century, muchtoiis credit, considers otherwise.
Were gentiemen informed of the inelegance occasioned
by « misture of Italics, they would dispense with it.

Let it not be imagined, from what has been said, that
we enfer our protest against the necessity’ of Italic in
every instance; its ubility must be allowed in critical
and satirical works, &c. where the sense requires a dis-

tinguishing muark on a particular word or subject : we |:

wish to be understood as not arguing against the use of
Italic, but the abuse of it.

Ttalic, if justly formed, discovers a particular de- '

licacy, and requires considerable mathematical nicety in
the letter-cutter to keep the slopings within the degree

requisite for eachbody. But this is not always attended |

to, as ¢ want of uniformity is too often observed in two
lower-case letters of a particular sort coming together,

which require an hair space between them to prevent |

their riding, and occasions an unpleasant gap.
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*10....Cypographia.

This letter, which is useld in Eagland, De=
seenDel from the Gothic chavacters: it is called
Gothic, by some; and O English, by others;
but Printers term it Black Aetter, onacconnt of
its taking a larger compass than sither Woman
ot Titalic, the full and spreabing svokes theveof
appeating more black upon paper. On the in-
troduction of the Woman character, its use began
to Decline, and it ag selbom uged except in Law
orks, particulmlp Statute Fato; ot toas at
Tength erpelled from these, and only mabe ity
appearance (n the heads of Statutes, K.

According to the predictions of all our predeces-
sors, it was reasonable to conclude thatit would, ere
this, have been banished from every office, and con-
signed to rest in Oblivion’s tomb, with its parent the
Gothic, which, in the primitive time of printing, was
={(3)||| the established character, and prevailed against the

Latin ; which had been first introduced in Spain, by

- Alphonsus VI. 1080, when that Prince put an end
to writing in Gothic characters throughout his domi-
nions. This opinion might have been fulfilled, had

@ not our founders produced the above modern Black ;
C which so captivated the printers, that it immediately

€
€
C BLACK LETTER.
€
€
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became in general use, being cast in all the various
sizes, both Full-faced and Open.

Upon the gradual improvement of metal types,
our Founders (emulating each other) in addition to
their plain two-line letters, commenced cutting open
letters of almost every size: yet here their exertions
did vot end, they have now taken [nearly] the whole
range of Fancy, in bringing forward ornameunted let-
ters of every size and description, together with a new

S| character, which they term Egyptian : this latter is all
therage at present, particularly in placards, jobs, &c.

I\ 4\f‘k't oY\ NG
ITTTTTTTTTITTTiG

o/ Ny X
f
f

(CoRE ETRCECE

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108047784
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781108047784: 


