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ABSURDITIES how to be managed by the
poet, 187.

Accusativus de quo, 509, 510; rei vel
facti, 510, 511.

Achzus Eretriensis, the tragedian, 93.

Action, Unity of, 464—472.

Actors, one introduced by Thespis, 41
another by Aschylus, 65; a third by
Sophocles, 795 only three allowed to
each dramatist, 136. 149; their gains
and character, 149, 150 ; not paid by the
choragi, 136 ; neglected by-play alto-
gether, 148 ; used bodily exercises, 149.

Actresses, unknown to the Grecian stage,
326.

Adjectiva composita in os, 490.

Admission money to the theatre, 148.

Adrastus, subject of lyrical tragedies at
Sicyon, 20 ; passage of Herodot. respect-
ing him explained, 260. 265.

Adverbia in e et ¢, 489.

A€, quantity of, 569.

Aschylus, his life, 62—64 ; number of his
dramas, 65; improvements in tragedy,
65, 66 ; his Agamemnon, 347; Cho-
ephoree, 384 ; Bumenides, 350 ; his po-
litical aims therein, 64. 353 ; Suppliants,
354 ; Seven against Thebes, 356 ; Per-
sians, ibid. Prometheus Bound, 357 ;
Prometheus Fire-bringing, 69, note 4
his style, 359 ; his diction, 70, 71;
his plays allowed to be acted after his
death, 66, note 5; a Pythagorean, 67
note 1; his Sikehiouds, 64, notel;
accused of plagiarism from Phrynichus
59, note 11 ; relation between his tragedy
and the plastic arts, 69, note 2; his
aristocratical spirit, 64. 67 ; his works

bear internal proof of his fondness for the
Dorians, 9 ; and of his military spirit,
70.

Afranius, 456.

"Ayav, quantity of, 569.

Agatharcus, the inventor of stage scenery,
280.

Agathon, the tragedian, 93, 94. 405 ; first
inserted choruses foreign to the play,
94.

Ardpar, 143.

Akovere Aews, 203.

Alexis, the comedian, 120.

"ANkneTis, no reason why Thespis never
wrote a play so named, 47.

Alphabet, Greek, not completed till after
Thespis’s death, 227.

Ameipsias, the comedian, 104.

"Av, contingent, goes with the past tenses
only of the indicative, 496. 521,

— with 8ow et similia, 497.

— with indicative, subjunctive, and opta-
tive, 497.

Avayvdpiois or Discovery, 167 ; different
kinds of, 173, 174.

Anapests, when they may form the first
foot in the senarius, 527, note.

Anapeastic Tetrameter Catalectic, 540.

Anapestic verses, 536 ; why mostly used
in opening choral song, 146.

Avarierpa, 145

Anaxandrides, the comedian, 120,

Ancient Mythology symbolical, not alle-
gorical, 352,

Avia, 'Avijp, quantity of, 568.

Antiphanes, the comedian, 119.

Apollodorus, the comedian, 124,

Araros, the son of Aristophanes, 115, 116.
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‘ApfoXat, 66, note 3.

Archilochus, fragments of, 199.

Avrchilochian verse, 215—217.

ApyiTékTwy, 148.

Aristias, son of Pratinas, 61.

Aristophanes, 105. 412 ; place of his birth,
106 ; time of his birth, 107, 108 ; his
Banqueters, 108 ; Babylonians, #bid-
Acharnians, 109. 420, 421 ; Knights,
109, 110. 418, 419 ; Clouds, 110—112.
423 ; Wasps, 425; Peace, 419, 420;
Amphiaraus, 113 ; Birds, 113, 114. 425,
426; Lysistrata, 421 ; Thesmophoria-
zuse, 422; TFrogs, 115. 423, 424:
Ecclesiazusz, 114, 113. 421, 422 ; Plu-
tus, 114, 115. 426, 427 ; Aolosicon,
115, note 2; Cocalus, ibid. 446; num-
ber of his plays, 116 ; his patriotism,
414 ; buffoonery and licentiousness, 116,
117. 414 ; excellencies, 416 ; passages
of, corrected by Bentley, 244-—247.

Aristotle, his Poetics, 465 ; Rhetoric,
465, 466 ; his assertion that the early
drama was extemporaneous to be qua-
lified, 45, 46 ; his etymology of xwuwdic
incorrect, 50, 51 ; his definition of Tra-
gedy and Comedy, 53: compiled Didas-
caliee, 137.

Articulus cum propriis nominibus, 514.

Arundel Marble,engraver of, falsely charged
with an omission, 232—237.

Asinius Pollio, 458, 459.

Atellane Fables, 453.

Abavaror Spyiv un PpvlarTe, Buvyris Wy,
whence taken, 197. 209—211.

Advaros primam producit, 197, note.

Attic Crases, 433, 434.

Attius, 457, 4958.

Audience, theatric, 148, 149 : its number,
131 ; talents, 416, 417 ; behaviour, 149.

Augment, Attic, 486.—489.

"AEuos, its government, 511513,

B.
Bacchze, examination paper on, 584.
Bacchic choruses three in number, 272,
273.
Bacchus, early worship of in Attica, 36.
Barthelemy ‘= Anacharsis, 314.

Bentley’s Dissertation upon Phalaris, ac-
count of, 198, note.

Bov\evTixdr, 139.

Brauronia, 37.

Bpovreior, 144, 322.

Bull, the prize of the Dithyramb, 272.

Buskin, introduced by AEschylus, 66.

C.

Casura in the Senarius, 528, note.

Calf, prize of the harpers, 273.

Canones Dawesiani, 496—513.

Carcinus, the tiagedian, 94.

Catastrophe, 169.

Characters, which best for tragedy, 169.

Charondas, age of, 286, 287 ; laws falsely
ascribed to him, 283—287.

Charonic ladder, 145. 321.

Chionides, the comedian, 99.

Cheerilus, the tragedian, 58.

Choragi, their office and how chosen, 135 ;
their rivalry, 136; successful honours
of, 137.

Choragic expenses, 136, 283—286.

Xopov &i18évar, 136, note 5.

Chorus, origin of, 7; etymology of the
word, 7, note 1; nature and use of, 334;
Dithyrambic or Cyclian, 272; Satyric,
49; Tragic, Comic, number of, 146 ;
one of the actors, 177 ; joined in the
dialogue by means of its coryphauss
323.

Christus Patiens, 95.

Chronology of the Greek Drama, 126—130.

Clepsydra, its use in scenic exhibitions,
138. 164.

Comedia Togata, 456.

—— Palliata, ibid.

Comedy, etymology of, 50, 51 ; originally
mythological, 97. 410, 411. 443 ; when
established at Athens, and why, 52;
Attic, aim of, 449.

Comedy, the Old, its origin, 51. 159 ; its
nature, 55—57 ; prize, 208; progress,
160 ; prohibited for a time, 99, 100;
extinction, 413; number of its plays,
199 5 antithesis and parody of Tragedy,
40G, 407 5 its apparent want of aim, 408 ;
its political meaning, 410.
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Comedy, the Middle, its origin, 413 ; how
different from the Old, 56, 57 ; number
of its pieces, 199 ; difficult to distinguish
between its writers and those of the Old
Comedy, 56, 57. 429.

Comedy, the New, its origin, 430 ; its na-
ture, 431 ; a mixture of jest and earnest,
4305 its morality a system of prudence,
431. 440 ; a copy of reality, 432 ; variety
of its species, 434 ; combines the Play of
character and the Play of intrigue, 435 ;
its tone, 438 ; structure of Theatre unfit
for it, 444 ; circle of its characters, 445—
4475 its physiognomy expressed in the
portrait-statues of Menander and Posi-
dippus, 450, 451 ; number of its plays,
140, 441.

Comic trimeter, 530.

ideal, the converse of tragic, 408,409.

Copula enclitica, 522.

Crane, theatric machine so called, 144. 322.

Crases Attic, 483, 484.

Crates, the comedian, 100, 101. 160.

Cratinus, the comedian, 99, 100 ; his
style, 426.

Cretic termination, 550.

Critical objections, and answers to them,
187—192.

Cyclian chorus the same as the Dithyrambic,
18. 271.

D.

Dactyls in Anapastic verse, 541.

Dances, Pyrrhic, 10 ; Gymnopadian, ibid.
those of scenic poetry, 12; of lyric
poetry, ibid.

Dancing, ancient, gymnastic or mimetic, 10.

Aéoes kai Adois, 176.

Audkptot, 38.

Diction, parts of, 178 ; poetic, 182.

Didascaliz, 137. 198.

Dinolochus, the comedian, 98.

Dionysia, number of, 132, note 2 ; account
of, 132, 133.

Dioscorides, epigrams of, on Thespis and
/Eschylus, quoted and corrected, 219,
220.

Diphilus, the comedian, 123, 124.

Dithyramb, explanation of the word, 17,
note 5 ; nature of, 17. 267; chorus of,

272 prize of, 272, 273 ; gave birth to
Tragedy, 159.

Dolon, no comedian so named, 208.

Dorians adopted the religion of conquered
countries, 10, 11. 13; claimed the in-
vention of the drama, 157.

Dorica dialectus in anapeastis, 568.

Drama, origin of, 1. 301; general history
of, 301—303 ; important as a vehicle of
doctrines, 307, 308.

Drama, Greek, religious reference of, 5, 6 ;
choral clement of, 7; rhapsodical ele-
ment of, 30-——35 ; an union of the rhap-
sody with the cyclic chorus, 36—47;
arose in the Dorian states, 7; at the
beginning extemporaneous according to
Aristotle, 200, 201 ; its first metre tro-
chaic, 160 ; essentially different from the
modern in its mode of representation,
131, 132 its time of performance, 132
—134 ; its means of performance, 135—
138 ; its place of performance, 138 ; its
manner of performance, 145-—148.

Drama, Lyrical, 19, 20.

Dramatic, exposition of the idea, 299, 300.

Dramatic Art, schools of, 372, 373.

— Contests, 132—134.

— Unities, 464—480.

Dramatists their own actors, 41, note 4.

E.

Effect, Comic, 439; Sympathctic, 306 ;
Theatrical, 305.

Ei wij—éav pyj, 519.

Eimov with eptative, 500.

Ef\wres ot émri Tawdpw, Hd.

Eicddor, 141.

"ExxixAnpa, 145, 322,

Elisions, 484, 485.

”E/Aﬁ(l")’al, 66, note 3.

"EpuéNera, 12,

‘Huwkvxiov, 144,

"Huuw et uiv, 569..

Ennius, 457.

"H ov, prosody of, 569, 570.

'Emei with optative, 500.

"E¢pnBicov, 139, note 9.

Epicharmus, inventor of Comedy, 157. 160.
201 ; life and account of, 97, 98.
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Epic poetry compared with tragedy, 160,  Examination paper on /Eschylus’ Persz,

161. 185, 186. 573 ; Sophocles’ Philoctetes, 579 ; Euri-
_— to bas-relief, 339, 340. pides’ Bacchz, 584.
Epigenes, the Sicyonian, 223. "BE apdfns Néyew explained, 262.
Episodic Fables, the worst, 166. *Efdpxew—éEapyos explained, 21, note 4.
Eubulus, the comedian, 119. Exode, 168.
Euphorion, the tragedian, 95. F.
Eupolis, the comedian, 102, 103 ; his style,  Faple, 163.

426. unity of, 165.

Euripides, time and place of his birth, 83; __  episodic, the worst, 166.
rank of his parents, 83, 84 ; his educa- _  simple and complicated, 167.
tion, 84 ; his exile, 85; his death, 86; ____ Atellane, 453.
his Philoctetes, 198. 210 ; Electra, 3895  Farnese Bull, group of, 458, 459.
Alcestis, 54, note 4. 395 ; Iphigenia in  Future optative, 500.
Aulis, 396; Ion, ibid. Hippolytus, infinitive never joined with dv, 501,
ibid. Medea, ibid. 'T'roades, 397 ; He- Futura forme medize, 514.
cuba, 398 ; Hercules Furens, 399 ; Futurorum passive significantium forme,
Pheenisse, ibid. Orestes, ibid. Iphi- 515.
genia in Taaris, 400; Andromache, G.
ibid. Baccha, ibid. 86; Suppliants,
401 ; Heraclidze, 402; MHelen, ibid.
Rhesus, 76. 403; Cyclop, 403; said
to have been assisted by Socrates, 85,
note §; his character as a dramatist, 376 X
—384; his relation to Eschyltus’ aZd Goat, the prize of Tragedy, 208'(, ,
Sophocles illustrated by a comparison Greeks, mental culture of, 295, 296.
between his Electra, /Eschylus’ Choé- H.
phoree, and Sophocles’ Electra, 393—
395; did not preserve the essence of Hegemon, the parodist, 157.
ancient Tragedy uonmingled, 376;  poraclides Ponticus, the Pseudo-Thespis,
turned the rhapsodical element of Greek 46. 225_230.
Tragedy into a sophistical one, 88 ; la-
bours for effect, 378, 379 ; his religious
opinions, 379 ; his political opinions, 89,
90; his Anaxagorea, 89; his moral
apophthegms, 379, 380; his rhetorical
vanity, 87. 382 ; his choruses, 177. 378 ;
adopted the music of Timotheus, 378 :
his morality, 379, 380 ; his misogynism,
85. 381 ; his capricious use of the old
mythology, 381; his prologues, 381,
382 ;5 his style, 383 ; 2 forerunner of the L
New Comedy, ibid. 430 ; how esteemed Iambic metre, invention of, 31. 199 ; na-
by Aristophanes, 89, 90. 383 ; by Me- ture of, 160.
nander and Philemon, 383 ; his excel-
lencies, 384 ; inventor of tragicomedy,
54. 87 ; why popular in the middle ages,
87, 88.

Euripides, junior, 95.

T'e cum dAXé v, &c. ibid.

Tc post ua Ala, &c. 521.

08¢, 522.

I'é Te nunguam conjungunt Attici, 522.

Harpers, prize of, 273.

Hermippus, the comedian, 101, 102.

Herodotus, passage of respecting Pisis-
tratus discussed, 39, 40.

Historian and Poet compared, 165.

Homer gave the first idea of Tragedy, 159 :
and of Comedy, ibid. character of, ibid.
186.

Horace’s Epist. ad Pisones, 458.

Hyporcheme, 11, 12.

Iambic tragic senarius, 528.
comic , 830,
tetrameter catalectic, 531.

poets, old, wrote in Tonic, 42, note .
Tetus metricus, 543.
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Imitation, love of, the origin both of the
fine arts and idolatry, 1—3; poetic and
musical, 155 ; different means of, 156.

Imperativus Aoristi post w7 non solet adhi-
beri, 520.

Improbabilities, how to be managed by the
poet, 187.

“Iva, ws, 6¢ppa, and Swws, with Indic. 504,
505. 516 ; subjunct. et optat. 501. 517.

Inscriptions, Orchomenian, 24—29.

Ton Chius, the tragedian, 92, 93.

Tonismi apud Tragicos, 485.

Iophon, the son of Sophocles, 94, 95.

Judges, Dramatic, 136, 137 ; sometimes
partial, ibid.

K.

KaTaBMipara, 143.

Kata {vyd—«xaTa oToixovs, 146.

Kepavvooxomeior, 144.

Ké0opvos, 66. 326,

Kéupos, 168.

Kwpuos, signification of the word, 51.

Kwuwdetv—rob wij dvopasi, 56, note 2.

Kwpwiia, etymology of, 50, 5] ; might
originally include both Tragedy and
Comedy, 277.

L.

Laberius, 455.

Laocoon, group of, 341.

Aetrovpyeiv, 135, note 4.

Aevrovpyiar éyxikhiot, ibid,

Atav, quantity of, 569.

Livius Andronicus, 457.

Locrian dialect, the Doric, 282.

Aoyetoy, 140, 141. 319; why so called,
68, note 1.

Adbois kai Aéois, 176.

Lycophron’s Alexandra, 405.

M.

Macho, the comedian, 124, 125.

Magnes, the comedian, 99.

Manners, requisites of, in Tragedy, 172,
173.

Margites, influence of, upon Comedy, 159.

Masks, introduced by Eschylus, 66 ; va-
rious forms and reason of, 147, 148. 324
—327; Comic, 448, 449.

Masculine gender used by a female when
speaking of herself in the plural number,
509.

Megarians claimed the invention of Comedy,
157.

MéhyTos, quantity of its penult, 271.

Meletus, the tragedian, 95.

Melinna, Nossis® daughter, 282.

Mé\\w generally followed by future in-
finitive, 501.

Menander, 122, 123. 443, 444.

M4 ob, prosody of, 569, 570,

Myyavy, 143. 322.

Metres, tragic, 329, 330.

Middle Comedy. See Comedy.

Middle voice of the Greek verb; its re-
flexive usages, 491, 492 ; reciprocal use,
493 ; which of its tenses used passively,
495.

Mimes, Roman, different from Greek, 454 ;
not altogether farcical, 455; the early
germ of the Commedia dell’ Arte to be
sought for in them, 454.

Munobijoopar and Meumjoopar, 490.

Mutes, allowed on the Greek stage, 149.

Mpyrtilus, the comedian, 102.

Mythology the materials of Tragedy, 335
—339.

N.

Neaevius, 457.

Neutra pluralia cum verbo plurali, 514.

New Comedy. See Comedy.

Nicostratus, Aristophanes’ son, 115.

Niobe, group of, 341.

Nossis, the poetess, a Locrian, 281.

Nouns, masculine or feminine in singular,
and neuter in plural, 490.

Number of separate representations in onc
day, 138, note 2.

0.

"Oykos, 147.

Odyssey, a storehouse for the satyrical
plays, 74, note 2. 404.

Old Comedy. See Comedy.

Opera, modern, erroneously compared to
Grecian Tragedy, 328, 329.

‘Omdre, with the optative, 499.
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Optative denotes remote consequence of ac-
tion contained in leading verb, 504.

“Omrws vel Srws uy, 519.

’Opxeiafar, used of acting in general, 47.

Orchestra, 140. 319.

Orchomenian Inscriptions, 2429,

Oscans, language of, 453.

‘Océ, et similia with dv, 497.

0id¢v mwpos Atdvusor explained, 49, note
1. 228.

Oy wij, government of, 505—508. 518, 519;
cum futuro prohibendi significatione,
518.

Odrovv—olixouv, 490.

Ovid, considered as a tragic writer, 459.

P.

Pacuvius, 457.

Pantomimic scene in Corinthian theatre
described, 142, note 3.

Idpalot, 38.

Parabasis, 411, 412.

Tapacrijva, 141.

Parode, 168.

IIg6y, 168. 170, 171.

Pause in the Senarius, 529.

Meciator, 38.

IIépav, quantity of, 569.

Tepi ante vocalem, 567.

HepiméTera, 167,

Persa, examination paper on, 573.

Persona, etymology of, 147.

Hyvixn, ibid.

Phalaris, age of, 236.

Phallic processions, 19.

Sevaxn—pevaxiew, 147, note 4.

Philemon, the comedian, 121. 443.

Philippides, 120, 121.

Philippus, the comedian, 115, 116.

Philoctetes of Euripides, 198. 216.

Sophocles, examination paper

on, 579.

Phormis, the comedian, 98. 202.

$pdvypa explained, 74, note 3.

Phrynichus ; introduced female characters
into Tragedy, 60 ; his figure dances, ibid.
244248
Doivicoar, 34, note 1. 335, 336 ; num-

his Mjrov dAwois and

ber of the persons so named, 242.

Phrynichus, the tragedian, 59, 60. 231.
237, 238. 243, 244.

the comedian, 101.

PovkTwpiov, 144.

Pisistratus, 38 ; his encouragement of lite-
rature, 44, notes 2, 3.

Place, Unity of, 476, 477.

Plato, his paradoxical opinion respecting
the origin of Tragedy, 222. 254 ; his de-
finition of Tragedy and Comedy, 52, 53.

Plautus, 441— 443.

Pleiades, the seven poets so named, 95.

Plutarch, a passage of, respecting Thespis,
discussed, 46. 249—252.

Poet, successful, honours of, 137 ; his fame
transient, ibid. compared with historian,
165.

Poetry, origin of, 158 ; a species of imita-
tion, 155.

Poetry, Romantic, ingredients of, 297, 298 ;
Tragic, essence of, 311 ; Comic, essence
of, 312.

Ilot, mou, wa, 522.

Toumetey and moumeia explained, 263.

Posidippus, the comedian, 124.

Pratinas, account of, 61 ; inventor of Sa-
tyric Drama, 49.

Preterite, middle, 495.

piv cum subjunct. omisso dv, 520.

Mpoedpia, 139, note 9.

Prologue, 168.

Proper names in the Tragic Senarius, 527.
5564.

Mpocxijveor, 141. 320

TIpyos, theatric, 144.

Q.

Quin, uses of, 508.

R.
Rhapsodes, etymology of the word, 30;
nature of, 30, 31.
Rhinthon, writer of tragicomedy, 124.
Rhythm differs from metre, 158.
S,
Sannyrion, the comedian, 209.
Satyric chorus, 49.

Satyric drama and satire differ, 261.
nature of, 48, 49. 403, 404.
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Sk, 140.

Scenery, 142. 320.

invented by Agatharcus, 280.

Schiller’s definition of Tragedy, 53, note 2.

Seneca, 461—463; his influence on the
French dramatic writers, 463.

Sentiments in Tragedy, 178.

Simonides, 272.

Skomn, 144.

Socrates, Xenophon’s and Plato’s account
of, to be received with allowance, 88,
89. 111. 423.

Sopater, writer of tragicomedy, 124.

Sophocles, his life, 72—75. 360, 361 ; col-
league of Pericles, 74. 361 ; his death,
75, 76. 361; his character as a man,
81 ; and dramatist, 362, 363 ; his public
character, 80, 81 ; his improvements in

Tragedy, 80. 362; number of his plays,
76, 77 ; his Edipus Rex, 364 ; (Edipus
at Colonus, 366; Antigone, 367; Ajax,
369 ; Philoctetes, 370 ; Trachiniz, 372
Electra, 386; comparative merits of the
remaining seven, 363, 364 ; difference of
character between him and Aschylus,
79. 366, 367 ; in what respect Homeric,
67, note 3; his general principles of ac-
tion, 78, 79; not fully appreciated by
the moderns, 78; wrote other works
besides tragedies, 76.

Sophocles, junior, 95.

Sophron, Mimes of, 156; imitated in hexa-
meter by Theocritus, 433.

Sosicles, the tragedian, 95.

Sotades, writer of tragicomedy, 124.

Spectators, number of, &c., 131.

Stage curtain, 323.

Stasimon, 168.

Stesichorus, 23, note 1.

Srpopetov, 144

Styles, difference of in the tragedians,
344.

Subjunct. denotes immediate consequence
of action contained in leading verb,
504.

Svvdpera, 539. 566.

Susarion, his claims to the invention of
Comedy, 200—202 ; five iambics of his
quoted, corrected, and explained, 203—
205 ; how mentioned in the Arundel

Marble, 205—208; distinct from San-
nyrion, 209.
Syrus, 455.

T.

Taste, ancient and modern, contrasted, 291
—295.

Tetxos, scenic, 144.

Terence, 441—443.

Theatre, Grecian, description of, 138. 317
—323.

Theatre, Roman, 452 ; its native varieties,
453; transplanted from Greece, 457;
tragedians of the more ancient epoch,
458 ; and of the Augustan age, ibid.

OeaTpuvys—earTpomrwns, 148,

Oeoloyetov, 143.

Theoric fund, 148, 149.

Oeds, prosody of, 569, 570.

Theseus, tomb of, when erected in Athens,
256259 ‘

Thespis, the inventor of Tragedy, 219—
224 ; his age, 230. 247; account of, 40
—47; Bentley’s assertion (225) that he
wrote nothing and that his tragedies were
entirely droll (230), incorrect, 46, 47;
names of some of his plays, 41, note 8 ;
may be an assumed name, 44, 45, note 5.

Thymele, 140. 323.

Time, Unity of, 473—475.

Timocles, the comedian, 120.

Timotheus, the musician, 378.

Tpaywdia, origin of the word, 48; never
included Comedy, 268. 273—277; not
used to signify pomp till after the time
of Zaleucus, 280.

Tpaywdiay diddacrew, 326.

Tragedy, origin of, 1; its successive stages,
159 its original prize, 208; defined, 52,
53. 1615 its parts of quality, 161, 162 ;
its parts of quantity, 168; different kinds
of, 176 ; superior to the epic, 192 aimed
at ideal perfection, 330, 331; its essence,
330; source of pleasure in, 332; com-
pared to sculpture, 339—342; causes of
the Romans failing in, 460, 461; ideal
of a Roman form of, 459.

Tragedies, modern and ancient, distinctior.
between, 53.

historical, 54. notc 1. 335, 336.
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INDEX.

Tragedians, Attic, plagiarised from the gno-
mic poets, 34, note 2. 81, note G.

Tragic recitation, 328.

Trilogy, nature of, 345, 346; Aschylean,

68, 69.
Trochaic metre, 533.

Tpvywdia never signified Tragedy, 268.
274—277.

U.

Unity, of Action, 464—472; of Time, 473
—475; of Place, 476, 477.

Unities of Time and Place, liberties taken
by Tragedians in respect of, 475, 476.

“Yarepdrpror, 38.

“YmoxpivesOar, used of the rhapsode, 33,
note 1.

“Ymoowijvia, 141.

V.

Verba, in -vw and -vue, 490; duo diver-
s0s casus regentia, 514; quorum futura
sunt forme mediz, ibid. passiva, cum
vocibus vi media praditis permutata,
493, 494.

Verbs, several in -w used of matfer, in
-opar of mind, 494 ; passive, used when

middle might be expected, 495; several
distinguished in their active and middle
uses, 508, 509.

Verse, whether essential to Comedy, 433,
434.

Vocalis brevis ante consonantes, 565.

Voltaire’s ignorance of classic antiquity,
324, note 2. 406, note.

Ww.

Women, Grecian, degraded state of, 415.
445; were present at dramatic exhibi-
tions, 149. 415, note ; never appeared as
actresses, 326.

Words, different kinds of, 180.

X.
Xenocles, the tragedian, 94. 217, 218.
Z.

Zaleucus, age of, 279 ; laws falsely ascribed
to him, 279, 280.

Zebs Zwtip, the god of mariners, 71,
note 1.
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