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HERCULES FURENS.

Ix several respects the Alad Hercules is a remarkable play. It
differs materially in the style and treatment from the other dramas
of Buripides. He seems to have aimed not only at the grandiloquent
and Aeschylean style of diction more than was his wont, but also at
the Aeschylean &mAnéis, or terror, in addition to that wdfos, or
feeling, of which he is in a peculiar sense the great tragic master.
It may be added, that he borrowed the idea of Lyssa, the goddess of
madness, from the Edvrpw of Aeschylus®. Though highly interesting,
if only from its many allusions to the topography and legendary
history of Athens and Thebes, this play seems to have been by no
means one of the most popular. It is but rarely referred to by
writers of antiquity; it is extant in very few MSS.?; and, con-
sidering the many difficulties and corruptions in it, can hardly be
said as yet to have obtained the editorial care that it deserves. We
have separate editions by Hermann, Bothe, and Pflugk, the last
named of which was just completed at the editor’s death, and was
issued with a preface of some merit by Dr. R. Klotz, the Leipzig
Professor. To the ample and careful apparatus criticus supplied by
the recent edition of Euripides by Adolph Kirchhoff, great obliga-
tions are due, so far as the recension of the text is concerned.
‘When we consider the nature of the plot, the rather frequent use
of uncommon words in the dialogues, the introduction of more than
one supernatural character (Lyssa and Iris), the harrowing scenes
and the magnificent stage-effects in this play, we shall be disposed,
while we attach some value to it as a tragic experiment, not perhaps
altogether congenial to the author’s mind, to doubt whether, for that
very reason, the success was commensurate with the effort. It is
quite clear that it found comparatively little favour in those ages

El . -~ g
1 Photius in v. dxrdmony :—’Ev 8¢ Tals Aloxdhov Eavrplars 9 Abooa émbedlovan

Tafs Bdrxais pnalv kTA. [see frag. Aesch. 155.] . i
2 Tike the Helena and the Elecira, the MS. Flor. 2 is the sole authority for the

text of this play, the Paris MSS. and Flor. 1 being mere transcripts from it.
B2
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4 HERCULES FURENS.

when, although Tragedy was lying dormant as an art, the merits and
beauties of the old drama were still fully appreciated. To what
period of the poet’s career as a tragic writer,—to what precise point
in the development of his mind and style,—this play is to be referred,
it is not very easy to decide; and the more so, because the diction®
and metres, which usually supply a tolerably safe criterion, seem here
to be somewhat influenced by the desire of imitation. Without
being of the latest, it is probably one of his later writings. The ode
on old age (v. 637 seqq.), which reminds us of the similar one in the
Oedipus ot Colonus (v. 1211), can hardly be interpreted otherwise
than as the complaint of the poet at his own increasing infirmities.
Miller (Hist. Gr. Lit. p. 372), while he acknowledges the evidence
furnished by this ode, still places the play as early as B.c. 422, which
was sixteen years before the poet died at the age of seventy-five.
The simple truth is, that no evidence exists, either internal or ex-
ternal, respecting the date; and for the reason given above, the style
and metre, though partaking more of his earlier than his later works,
are not in themselves conclusive proofs on either side.

Of the merits of the play O. Miiller does not give a very high
estimate; in the opinion of the present editor, not nearly high
enough. He says, “ It is altogether wanting in the real satisfaction
which nothing but a unity of ideas pervading the drama could pro-
duce*. It is hardly possible to conceive that the poet should have
combined in one piece two actions so totally different as the deliver-
ance of the children of Hercules from the persecutions of the blood-
thirsty Lycus, and their murder by the hands of their frantic father,
merely because he wished to surprise the audience by a sudden and
unexpected change to the precise contrary of what had gone before.”
Certainly, Euripides ought to have had some better motive than that.
Perhaps a brief analysis of the plot will help us to discover it.

Amphitryon, having slain, accidentally or in revenge, Electryon,
the father of his wife Alemena, had fled from Argos to Thebes.
Here he distinguished himself in a war with certain piratical tribes,
the enemies of the Thebans, called the Zuphii. Long after this,
when his son Hercules, (who was reputed to be in truth the offspring

3 The use, for instance, of rhetorical rather than poetical terms, was frequent in
the latest plays.

4 This, it may be remarked, is a favourite German theory, which has led to much
unjust depreciation of several of the plays of Euripides, who did not consider himself
fettered by such laws of criticism as modern critics would impose. See the intro.
ductory notes to the Hecuba and the Andromache. Tt is a well-known rule in
painting, not fo take in (oo much, or to introduce upon the canvass more than forms
one consistent group, or subject which the eye can take in at once. But many of the
greatest artists have bid defiance to any such limitations.
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HERCULES FURENS. 5

of Alemena by Zeus,) had proved himself a benefactor to the
Thebans by liberating them from the tribute imposed by their neigh-
bours of Orchomenos, he was rewarded with the hand of Megara,
the daughter of the Theban King Creon. Now Lycus, a settler in
Euboea, though the son or descendant of a former Lycus who had
reigned over Thebes, had raised a faction in his favour at Thebes,
and had slain Creon. As one crime leads to another, so he had re-
solved to put Hercules and Megara to death, together with their three
sons, lest vengeance should some day overtake him from their hands.
Hercules, anxious to obtain from Eurystheus, King of Argos, a
reversion of the sentence of banishment, had undertaken, and had now
nearly performed, a series of more than human labours for the benefit
of mankind, imposed by Eurystheus as a condition of his return. He
is now absent on the last and greatest of these labours, the bringing
up of the dog Cerberus from Hades. Lycus seizes the opportunity
presented by his absence to demand for immediate death Megara and
the sons of Hercules, three in number, who have taken refuge at the
altar of Zeus Soter. All the favour they can obtain from the merci-
less Lycus is the permission to dress themselves in fitting attire to
meet their fate becomingly. While they have retired for this pur-
pose within the palace, Hercules suddenly reappears from Hades.
His family are delivered from instant danger, and Lycus is slain,

But, while engaged in a purificatory sacrifice after this bloody deed
of justice, Hercules is seized with a sudden phrenzy at the instiga-
tion of his relentless persecutor, the goddess Hera, and by the
agency of Lyssa, the demon or impersonation of madness. Here a
grand and terrific part of the tragedy ensues. Ome by one his chil-
dren are shot down or beaten to death with his elub; and his wife
Megara shares their fate, after vainly retreating within the inner
apartment, the doors of which are battered down by the infuriated
hero, who imagines that he is demolishing the walls of Mycenae, and
has now got Eurystheus in his power. MHe is at length lulled by
Pallas into an unconscious sleep, and secured by ropes to a pillar.
On awaking, he is informed by Amphitryon of what he has done. A
sudden despair and remorse seize him, and he resolves to end his life
by suicide. Theseus however, whom he has but just liberated from
Hades, whither he had descended to bring back his friend Pirithdus,
now appears; who consoles, dissuades, and by many promises of
heroic honours induces him to retire to Athens. Hercules is melted
by the generous gratitude and the fearless self-devotion of Theseus,
relinquishes his idea of suicide as wicked and unwise, and agrees to
accompany his friend to Athens, after giving Amphitryon due instruc-
tions respecting the burial of his children.
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{] HERCULES FURENS.

Of the concluding part of the play Pflugk justly remarks, “ Hic
est exitus fabulae Euripideae, quo mea quidem sententia gravior
splendidiorque ne cogitari quidem potest.” The object of it, which
O. Miiller professes not to see, is so obviously the eulogy of Theseus,
with whose exploits, in the popular legends, those of Hercules were
inseparably connected ®, that one may well wonder at the obtuseness
of Geerman critics, who forsooth prefer “unity of ideas’ in a drama
to the exciting and chivalrous and profoundly moving incidents
presented by a penitent homicide being adopted as a friend and a
brother by the greatest of Athenian kings. The first part of the
play has moreover this direct relation to the last, that it represents
the hero not only as a self-sacrificing benefactor of mankind, but as
the greatest deliverer of the Theban people, who, at the very moment
of their joy and gratitude to the family of Hercules, are deprived of
them by a crime which renders it legally impossible to retain Her-
cules in their city. Thus excluded from both Argos and Thebes, he
has Athens only left as an asylum. The play therefore as a whole
may be defined to be “the history of the connexion of Hercules with
the Athenian people.” Why Hercules was affected with madness at
that particular time of his career rather than at any other, it avails
little to inquire. The wepurérewa, in the development of the plot, was
obviously the more powerful, in proportion as the changes from hap-
piness to misery were the more sudden and startling.

This play requires three actors at once on the stage, and this is
one of the evidences that it belongs at least to the dramas of inter-
mediate date. The chorus, who in more than one instance give proof
that their number was fifteen, consist of aged Thebans, who eulogize
the deeds of Hercules and exult in the just death of the tyrant
Lycus.

Seneca composed a tragedy, which is extant, on the same theme
and with the same title, both derived from Euripides, but bearing no
close resemblance to it.

5 See the note on v. 1325. Theseus appears in the same chivalrous character, as
the protector of the unfortunate, in the Swuppliant TFomen and the Ocdipus at
Colonus.
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1—59. Amphitryon, the reputed father
of Hercules, and sharer in the bed of
Alcmena together with the real parent
Zeus, describes in the prologue the state of
affairs at Thebes during the long absence
of that Hero on his descent into Hades
by command of Eurystheus. Having
himself retired from Mycenae to Thebes,
in consequence of killing Electryon, the
father of Alcmena, he had married his son
Hercules to Megara, a daughter of the
reigning sovereign of Thebes, Creon, who
was descended from the Swaprol, the
earth-born race that sprung from the
dragon’s teeth. Now Hercules had gone
to Mycenae with the intention of inducing
Eurystheus to allow his own and his fa-
ther’s return; and by way of a recom-
pense for this favour, he had consented to
undertake his twelve labours, on the last
and greatest of which he is now absent.
Meanwhile Lycus, who claimed an an-
cestral right over the throne of Thebes,
arrives from Euboea, kills Creon, and as-
sumes the empire. The relationship of
Hercules’ family to Creon has induced
Lycus to extirpate the whole race, lest at
some future time they should exact ven-

VOL. IiI.

geance for Creon’s death. To avoid their
impending fate, Amphitryon with Megara
and her children have taken refuge at the
altar of Zeus Soter.

2. ’AAkaios. From the name of his
grandfather, implying both valour and
personal strength, Hercules is so often
called Alcides by the Roman poets.—
TikTew is here used of the male, who is
more correctly said rikTedfar, * to have a
child born,’ just as yelvagOau is used of the
female who ¢ has a child begotten,’ though
yevvay i3 occasionally applied to both
sexes. Seeon v.1182. Inf. 1367, 6 ploas
x® Texdy duds warqp. Phoen. 1610, mai-
dds 7' &deAgovs Erexov, sc. Oidlmovs.

3. Here and in v. 47 Hermann gave
‘HpakAdovs for — éos. The latter form
occurs in a choral verse, inf. 806.

4, s— €xev. The same Amphitryon
who formerly made Thebes here his home,
on being banished from Mycenae, inf. v.
16. Compare o karerichny, v. 13. The
combination of relatives in this sentence
(4—17,) is remarkable.

5. grdyvs. The final syllable is made
long as in Yoxvs, lon 1004, Heracl. 157.
Barnes wrongly interpolates ye.

C
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6. apifudy OAlyov. Aesch. Theb. 407,
Smaprav § &m Gvdpdv, Gv “Apns épel-
oato, pl(wn’ évetrar. According to the
common legend, only five survived the
combat which arose between the earth-
born heroes. Phoen. 672, Apollodor. iii.
4, 1.

7. rexvovoi. Here rexvovy is used in
the uncommon sense, acknowledged how-
ever by Hesychius, of elrexvov woieiv,
urbem liberis instruere. On this prin-
ciple a man bimself is said Texvovofar,
‘to become a parent,” Suppl. 1087.
Phoen. 868, where érexvdfn is explained
by Hesych. Tékvor &ryev. Similarly in
Med. 4, the Argo is said épeTudoar xépas
avdpdv dpioTéwy. A man might there-
fore be said 7exvotv méAw, if his direct
descendants were destined to form its
population. The addition of the dative
implies the method by which the end was
effected, viz. by the succession of children’s
children.—7703¢ x7A, Perhaps, xfords
8¢ THod tval.

10. #v. W. Dindorf admits the bad
alteration of Reiske, %s. For drard(ew
easily takes an active sense, as is clear not
only from the analogy of many similar
words, like xopedew Twa, &c., but from
the passive use in Bacch. 593, Bpduios bds
éAaAdierar oTéyns €érw. The double da-
tive presents no difficulty, ¢ with marriage
songs on the flute,” i. e. accompanied by it.

14. wevbepods. Creon, his wife’s father,
including, perhaps, the members of the
royal family in general.

15. Kuvkhwwloy for —mwelav W, Din-
dorf from the two Florence MSS. This
was the common epithet for Mycenae ;
see Tro. 1088. inf. 998. Iph. Aul. 152.
1501. The form in — o5 is required by
the dochmiac verse in El 1158.—j»
éyd Pebyw, ‘which I am compelled to
leave’ (though he is not,) &c. Amphi-
tryon had slain Electryon by accident;
see Apollodor. ii. 4, 6, and on that pre-
text had been driven from Mycenae and
Tiryns by Sthenelus, It is for this reason,
that it was drxwv ¢dvos, that the mild
word cvugopds is used, as Pflugk thinks,
(praef. p. 4.)

18. étevuapiwy, rovpi{wy, by way of
lightening and relieving. Nauck proposed
éfevpapierv. Inf. v. 8l, in the middle
voice, for edrpemi(ew, to get ready to
one’s hand.

19. péyav wiobdy, a price greater than
the favour deserved ; but he consented to
it from filial affection and an eager desire
to regain his country.—éfnuepioar is pro-
perly, ‘to make a clearing in a woodland
by cutting a road through it.” So Aesch.
Eum. 13, x0dva driucpov Ti0évres ue-
popévny.  Inf. 851, 0draccay &yplav ét-
nuepscas. Herod. i, 126, énuepdoar 74-
mov Gravfidn. The infinitive is in appo-
sition to uto0dv. The sense is, dmioyveiras
yaiay énuepioat, wobdy kabdddov. This
expression, which here means to make the
known world habitable for man, includes
the whole of the twelve labours which
Hercules was impelled to perform either
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by the enmity of Hera or by inevitable
destiny.

23. Tawdpov. A cavern at the southern
point of Laconia was regarded as the de-
scent to Hades. Taenarias eliam fauces,
alta ostia Ditis, Ingressus. Virg. Georg.
iv. 467.

31. mais marpds. Not, perhaps, that the
present Lycus was the son of the old Ly-
cus, but that the name had descended from
father to son through several generations.
For the legend of Lycus and Dirce, in con-
nexion with Amphion and Zethus, by
whom he and his wife were slain, see the
beautiful elegy of Propertius, iv. 15. For
the epithet AevrordAw see Phoen. 606.

35. Hermann retains the old reading
dvnymévov, which was corrected by a
friend of Musgrave's. But évdrrew better
suits the context than é&vdyew, and the
change is very trifling. Cf. Troad. 844,
Tpoiav émipywoas Oeoiowy kidos &vayd-
wevos. Inf. 478, &s dvnuuévor rdAws
wpuprnotoae  Blov  ¥xowr’  eddaluova.

c2

pove oféoy pdvov, 10

Phoen. 569, &uadels YAdpasros xdpiras
& o avfiparo. ‘To have an alliance
firmly tied to a person’ is to contract it
with his family.—ds ¥owce is added,
because the probability at first was, that
an alliance with the royal house would be
serviceable rather than injurious.

38. Though it appears sufficiently ob-
vious that 6 wAewds ofros is said ironi-
cally, the idea does not seem to have oc-
curred to the commentators, Bothe ex-
cepted. Elmsley, both here and in v.
541, reads xawbds, in which he is followed
by W. Dindorf, who gravely adds, * Nihil
attinebat de dignitate regia dici, ubi multo
aptins erat mutatum per novum regem
rerum statum significari.” See also v.
767.—ehety, ‘to extirpate.,’ Hippol.
18, rxvoly Tayelars Bipas étaipel xBovds.
Ion 1044, ral cvugoveve kal cuvelalpet
Séuwy. inf.v. 60. 154, The Aldine read-
ing éfenfelv was corrected by Brodaeus,
and éteAelv is now found in the MSS,

40. dduaptd © Barnes for dduapd.’
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