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PREFACE.

Celebrity of Euripides.—Reasons of it.— His simplicity of style.—Proofs of his popu-
larity.—His enemies.—Unfairness of Aristophanes.—Of Schlegel.—The true province
of Tragedy.—Euripides charged with having lowered it.—His familiar style.—His
object in depicting woe.—Why unpleasing to Athenians.—His common characters.—
His slaves.— Political opinions.— Dislike of tyrants.—Praise of the agriculturists and
the middle classes.—Whether attached to the war-party.—Alcibiades.—Passages
against the demagogues.—Expedition to Sicily.—His dislike of the Spartans.—His
religious views.—The soothsayers.— His scepticism.-— Popular unbelief. —Socrates.—
Euripides charged with atheism.—His Pantheism, and ideas of a Supreme Being.—
Influence of Fortune in human affairs,.—Doctrine of Necessity.—Not really an
atheist.—His disbelief in the old Polytheism.—Alleged immoralities of the gods.—
Their existence sometimes acknowledged.—His philosophical opinions.— Astronomy,
—Pantheistic views of Ai6#p.—The rotation (3ivn) of the earth.—Doctrine of
Mind, borrowed from Anaxagoras.—Aifhp identified with Ze)s.—His study of
physics.—The sun a red-hot mass.—His frequent use of the word ¢o¢ds.—The
philosophizing of his characters.—Rhetorical and legal quibbles.—Dialectics.—
Fondness for etymologies.—His pathos.—Melancholy temperament.—Love of
tears.—Dismal views of the lot of humanity.—His occasional feebleness and mis-
placed pathos.—Alleged tendency to comedy.—Greek notions about falsehood and
revenge— His misogynism.—Supposed causes of it.—His distinction of good and
bad women.—Invectives against the bad.—His fondness for children.—Views of
married life.—Profligacy of Athenian women.—His influence in improving them.—
Euripides not alone in declaiming against women.—Charges of immorality exa-
mined.—Objected doctrines explained.—His opinion of wealth.—His PAaedra and
Medea.—Not a sensual poet.—General tendency of his writings decidedly good.—
Precepts of virtue.—His object to inculcate virtue.—His citizenship.—Proofs of his
true patriotism.—Dislike of heralds, athletes, and fops.—Friendship of Socrates.—
Causes of Aristophanes’ enmity.— Euripides’ allusions to it.—Rival of Aeschylus,—
Relative merit of Euripides,—Design of present edition.—Porsonian school of
critics.—Porson, Elmsley, and Hermann,—The Scholiasts.—Adaptation of notes to
the wants of youthful students.

Nort one of the ancient Greek Poets, with the single exception
of Homer, appears to have enjoyed a more general and a more
lasting popularity than Euripides. By the common consent of
mankind in every age Homer stands supreme. He alone me-
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vi CELEBRITY OF EURIPIDES.

rited the glorious title of Z%e Poet; he was the divine Homer ',
and from him the Tragic authors, not less than the rest of his
more direct imitators, derived the themes which their art has
invested as it were with a second immortality >. Viewed in the
aspect under which the Greeks themselves seem to have regarded
him, he is (to use a simile not strictly in accordance with their
physical theories,) as the sun in the centre of the system, round
whom the other poets, little and great, and at very unequal dis-
tances, revolve, borrowing their own splendour from his unap-
proachable rays, and diffusing a milder radiance from the light of
his eternal wisdom. Although Aeschylus and Sophocles have ever
been the favourite study of the learned, and have been held by
competent critics as second only to Homer, yet there are good
reasons for believing that Euripides was the more familiar and
cherished companion of the many in the Republic of ancient
Literature, as he appears also to have been in the middle ages,
wherever the Greek language was studied at all®. At the pre-
sent day, though the taste of modern scholars has rather gone
against him, not a few may be found, who, either because he
appears to them more easily intelligible, or from the greater
tenderness and pathos of his poetry, prefer him to either of his
competitors in the tragic art. When Aristophanes*, comparing

1§ fetos “Ounpos, Ar. Ran. 1034.

? The Epic Cyclus was a collection of poems by various authors and with several
distinctive titles, but forming in the whole a sequel or continuation, or rather
perhaps an expansion, of the Homeric poems. It was from the Cyclus, rather than
directly from the Iliad or the Odyssee, that the subjects for tragedies were so fre-
quently selected. Thus, the Orestea, of Aeschylus, the Philoctetes, Electra, and Ajax
of Sophocles, the Troades and Helena of our poet, with many more, were taken
from the Cyclus. But the Tragic writers freely borrowed both words and sentiments,
as well as imagery, from Homer himself, and they did so avowedly.

3 The Greek language, unlike the Latin, was little known in Europe from the sub.-
version of the Western Empire till the end of the fourteenth century, when it seems to
have been first introduced into Italy by a Byzantine, Emanuel Chrysoloras. It was
not till after the Council of Florence ( 1439) and the capture of Constantinople by
the Turks (1453) that the study of Greek became at all common in the West. Our
present Greek MSS., with rare exceptions, were written either by Byzantine scholars
or in Greek monasteries in the East. See Hallam’s Middle Ages, Vol. iii. chap. ixj
Part ii.

* Ran. 1413,
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SIMPLICITY OF STYLE. vii

Aeschylus with Euripides, makes Dionysus, as the judge, to
say
Ty ey yap fryoduar copdy, T ¥ HSouar,
he not only expresses the opinion of his contemporaries on their
respective merits, but he supplies us with the precise grounds on
which the reputation of Euripides rests. He is, to speak fami-
liarly,  pleasant reading.” There is less of mystic theology, of
obscure and involved diction, we might almost say, less of Mind
in him, than in the other two Tragic authors. It is not meant by
this, that he was less thoughtful, or had less of inventive genius
than they; but that his language is simpler, his doctrines less
recondite, his ideas more tangible, more on a level with ordi-
nary comprehension, his characters more like those of men in
general. At the same time, the student of Euripides must be
warned, that there is no greater delusion than to imagine that
this author is, absolutely or even comparatively, very easy. No
really good scholar, no careful critic or grammarian, has ever
found him so; and therefore, if any young persons should be
inclined to congratulate themselves on the supposed facility
with which they can construe and understand his plays, let
them learn to be very suspicious of their own powers, for then
they will bave a much better chance of really doing justice to
their author®. There is an epigram in the Anthology wherein
his style is aptly described as
Aeln pev yiap i8etv kal émlkporos el 8¢ Tis abriy
eloBaivor, xaremod TpnxvTépn crbAomos.

At first sight, his meaning often seems clearer than it will
appear on a much more attentive and critical perusal; and the
reason of this is, that he has a certain fluency or facility of
words, which is deceptive, unless we deeply consider all that
they are intended to convey. His dexterity of expression ® is

5 Joshua Barnes, in his quaint way, says (Vit. Eurip. fol. xix), * Stylus Euripidis
adeo facilis, pervius et apertus legentibus apparet, ut cuivis videatur nullo negotio in
imitationem trahendus. Quod si illum assequi putes, eodem tempore ventos pugno
comprimes, solem ferula e coelo tolles, Homero carmen eripies, clavam Herculi extor-
quebis et fulmen Jovi.”

6 woupevpeminids, Ar. Equit. 18.
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viil PROOFS OF HIS POPULARITY.

apt to hurry us on faster than his train of thought. That
Euripides has always been the most popular writer may be in-
ferred, (apart from anecdotes and direct testimonies to that
effect,) not only from the much greater number of his tragedies
and of the fragments that have been preserved to us, but from
the more frequent mention of his name and reference to his
writings and opinions which we meet with in Greek authors,
especially the grammarians and the philosophical essayists of a
later age’. The Romaris too were very partial to the yvouar of
Euripides. The very nature of his plays, so full of feeling, so
touching to the heart, so deeply imbued with sympathy for the
failings and sufferings of humanity®, was such as to secure a
large share of admiration from all who themselves know what it

is to feel.
« Mollissima corda
Humano generi dare se Natura fatetur,
Quae lacrimas dedit.”

Yet, with such undoubted claims upon our esteem, it is never-
theless true, that while neither Aeschylus nor Sophocles has
ever had any serious detractors, it has been the fate of Euri-
pides, if he has had many warm friends, also to have met with
some bitter enemies. Now much of this odium is unquestion-
ably due, not to any real faults of his own, but to the irre-
sistible wit and raillery of Aristophanes, who, whether he had
any personal quarrel with Euripides, or simply disliked his
innovations in the old tragedy, has so severely and unceasingly
satirized him, that the very name of Kuripides almost uncon-
sciously connects itself with the idea of a butt set up for the

7 Miiller remarks (Literature of Ancient Greece, p. 361) that ‘‘it is just because it
is so easy to extract sententious passages from his plays, and to collect them in antko-
logies, that the later writers of antiquity, who were better able to appreciate the part
than the whole,—the pretty and clever passages than the general plan of the work,—
have so greatly liked and admired this poet.”

8 This alone is sufficient to raise Euripides above the standard both of his con-
temporaries and of his predecessors. Generally speaking, Grecian and Roman litera-
ture is alike devoid of that spirit of true humanity which perhaps can only proceed,
as a principle of action, from the Christian doctrine of the duty of love to our enemies.
The Greeks were sentimental, but not therefore humane. A reflecting mind is con-
stantly struck with the near approach which Euripides makes to many truths which

we hold sacred. It is a fine verse which says (Suppl. 768), 7f & aioxpdy &vfpdmoic:
TGANAWY Kawd ;
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UNFAIRNESS OF ARISTOPHANES. 1X

arrows of ridicule. Unfortunately, most persons (at all events
young persons) are more partial to what is merely amusing than
to either deep thought or the exercise of independent judgment,
—and we are all naturally more disposed to join others in
blaming, than to stand forward in defence of disputed merit.
It is to be feared that many, even up to the present day, have
laid far too much stress on the flippant jokes of Aristophanes.
Some, like A. W. VonSchlegel, the German critic, have adopted the
most disparaging tone and language in speaking of Euripides, and
have closely followed the great master of Comedy’ in his specific
attacks upon the Tragic poet. Without calling in question the
genius of Aristophanes, nor his competence to judge of Tragic
art, (of which indeed he has given convincing proofs in his
s g g P
amazing versatility of composition,) we must remember that the
cleverest men are not always the most exempt from prejudice.
‘What we doubt is simply his fairness. He probably foresaw
that Euripides was becoming a favourite with the people ¥, and
(from what motive is uncertain, though many motives may be
plausibly suggested) was determined at all hazards to laugh him
down. And certainly it was not in human nature,—at least,
not in Athenian nature,—to withstand the ludicrous figure
which the poor poet is made to assume in the Adcharnians,
where, seated between heaps of tragic tatters, he exclaims,

9 «In bim (Euripides) he has exposed with infinite cleverness and good sense the
quibbling sophistry, the rhetorical display, and philosophical cant; the immorality
and debauching softness, the excitement of mere animal emotion,” &c. &c. (Schlegel,
Fifth Lecture,in Theatre of the Greeks, p. 232.) Against such language as this, and
generally against the flippant and sarcastic tone which this critic adopts in his ana-
lysis of the plots of Euripides’ dramas, and in comparing him with the other tragic
writers, the present editor ventures to protest. This Greek Thealre wants a
thorough sweeping out; much that is behind the critical knowledge of the day
(e. g. * Canones Dawesiani "’) might be cut out; but at all events, let not young
students be set against the study of Euripides by such preposterous mis-statements as
Schlegel’s.

10 Tt is clear, from the whole tenour of that amusing passage in the Clouds, v. 1364,
&e., that Euripides was the faskionable poet of the day. Strepsiades there complains
that his son, such are his new-fangled notions, when challenged to sing an ode of old
Simonides or at least to recite a passage from Aeschylus, churlishly refused to com-
ply ; and being then bidden aAA& TovTwy Aéfar T TGV vewTépwy, &TT° doT) TA 0P

rabra, he forthwith delivers a ffjous from Euripides, which the virtuous and modest
Aristophanes, as a matter of course, represents as monstrously immoral.

VOL. 1. a
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X CHARGE OF LOWERING TRAGEDY.

as he parts with fragment after fragment to the importunate
Dicaeopolis ',
dvbpwr’, apatphioer ue THY Tpaypdlav.

Nor can we withhold a smile at the frequent and witty
travesties of his verses, nor at the dissection of his prologues
in The Frogs, nor at the part which he takes in dressing up his
relative Mnesilochus as a woman, to speak in his defence before
the assembled females at the Thesmophoria. Still we must be
just, and dismiss from our minds all such slanderous buffoonery?,
if we wish to form a right estimate of one who was the intimate
friend of Socrates, and whom the great Aristotle has not hesi-
tated to call ““the most tragic of all the poets.”

Now if it be admitted (as most critics seem to maintain,
though the proposition may surely be questioned) that the true
province of Tragedy is to treat of Gods and Heroes, rather than
of men, or at least to elevate men above the standard of reality,
for the sake of representing an ideal virtue *—if it be incumbent

' Ach. v. 464. The point of this passage is to ridicule the wei0d or persuasive
power often spoken of by Euripides.

2 We say slanderous, for there is every reason to believe that Aristophanes cared
nothing about truth in attacking Euripides and his friend Socrates. For instance, it
is nearly certain that Euripides was nof the son of a green-groceress (Aaxavomw-
AnTpias) as we are so often led to believe. We suspect that some nick-name in
allusion to his art furnished the hint for attacking him on the score of his birth, See
below, p. xi, note 7.

# Aristotle says in his Treatise on Poetry, that * the aim of Comedy is to exhibit men
worse than they are, that of Tragedy, better than they are.”” But this applies perhaps
to what is rather than to what ougbt to be. To define the respective departments or
proper provinces of each in this way, is to deprive the drama of its original mimetic
feature, reality. At the conclusion of the same Treatise he observes that Tragedy
is for the people, and being the most vulgar kind of imitation, is inferior to epic
poetry. He seems, in saying this, to quote an objection in which he does not himself
share. Perhaps however it is a sound ecriticism for all that. The ideal nature of
Greek Tragedy is mainly due to the accident of its connexion with religion ; it is not
essential to it, considered in its largest sense. Such however is by our modern
scholars considered the orthodox doctrine. Thus Miiller says (Hist. Lit. p. 296), that
‘“ ancient tragedy departs enfirely from ordinary life; its character is in the highest
degree ideal.” Schlegel, in his Third Lecture, also maintains that * the aim of Tragic
poetry was altogether to separate her ideals of humanity from the soil of Nature, to
which the real human being is fettered as a vassal of the glebe "’ (Theatre of the
Greeks, p. 178).

That Euripides did not take these extravagantly high views of tragedy is certain ;
whether he was wrong in his notions of it, is not quite so easily proved.
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CHARGE OF LOWERING TRAGEDY. X1

on a tragic poet to maintain a grand and sonorous and lofty
style of diction adapted to such a subject *—if the Doctrines of
Fate, and Necessity, and Divine Retribution, be cssential in-
gredients in a true tragic plot; in a word, if mysticism be a
necessary part of religion ;—then, and then only, must Euripides
be accused of having /owcred tragedy, by bringing it to a level
better suited to the feelings of the populace than were the
sublimer aspirations of his predecessors. Casting off much of
the old epic guise, and discarding for the most part quaint and
obsolete words, he preferred to use a well-selected vocabulary
from the polite Attic dialect of the day®. Colloquial, to a
certain extent, his style undoubtedly is, and was so of necessity
from the familiar and easy manner in which his characters
argue and converse’. In this sense he certainly did Zower
Tragedy. He took it down from its stilts, and made it walk,
we might almost say, even without the high-soled Cothurnus.
Such is the boast put into his own mouth by Aristophanes?,
{oxvava pév mpdTicTov abtiiy kal Td Bdpos dpetioy

eruAafots kal mepimdTots kal TevTAlotot Aevkols,
XVAdy 81Bods oTwuvAudTwY.

In the opinion of many, he even vulgarized it. He not only

¢ phuara émax9i Ran. 940. Ibid. v. 1060, einds Tods juibéovs Tols fhuact peioo:
xpicBai, says Aeschylus in defence of his own grandiloquence.

5 Aristot. Rhet. iii. 2, p. 1404, kAérrerar & €b, édv Tis éx s elwbvias SiarékTov
eenéywy ocurTiBf, §mep Edpimidns mwoiel kal dmédefe mpdros. Longinus speaks of his
“ common words,” dnuddn évépara, x1. 2.

6 In the Jum, vv. 264 and 934 seqq., we have examples of unbroken monostich
dialogue of a hundred lines each. Aeschylus seldom exceeds twenty lines; Sophocles
seldom thirty. His longest orixopvbia is fifty verses, Electra 1176 —1226.

7 Ran. 941. The joke about TevtAfowot is not commonly appreciated. It is clear
from the parody on Alcest. 367 in Acharn. 893,

undeé yap davdy mwore
a0b xwpls ey évTeTeuTAavwpuérns,

that Euripides had somewhere in his, plays used the too common and vulgar word
rebrAoy, beet-root. Cf. Pac. 1012, elra povepdeiv ék Mndelas, *Orduav, SAdua,
dmoxnpwbels Tis &v TebTAvior Aoxevopévas. Even supposing with the Schol. that the
Medea of Melanthius was here parodied, the indefinite words éx Mndeias would mis-
lead many to suppose the play of Euripides was meant. See Elmsley on Med. 96.
We think this also throws some light on the taunt that he was the son of a herb-

seller.

a2
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x11 OBJECT IN DEPICTING WOE.

took his themes from every-day life ®, but he delighted to repre-
sent the great fallen from grandeur to poverty, and even fo
beggary. To bring a king or an unsuccessful general before
the eyes of the people, clad in squalid garments, or prostrate in
the dust bewailing his unhappy lot, or with muffled face shed-
ding tears of anguish and remorse’,—such were his favourite
devices for exciting compassion. Now all this, especially
when carried somewhat to excess, may have been offensive to
those who, already inspired with the lightsome gaieties of a
semi-religious festival, frequented the theatre for the grati-
fication of eyes and ears, rather than to be reminded of the
common lot of humanity,—care, suffering, and death . They
did not like to see those famous heroes of old, with whose
names they were accustomed to associate all that was brave and
chivalrous and resolute, giving way to effeminate lamentations '.
But it is perfectly reasonable to suppose that Euripides did
this from design rather from a mere morbid sentimentality, as
his detractors have generally assumed. Men, and especially
Athenian men, had to be taught a great moral truth, which
Athenian pride was always slow to learn, and which it required
not only many bitter experiences, but the united efforts of a
Socrates and a Plato even partially to inculcate. That truth
was, that man is not born for unmixed happiness and uninter-
rupted success. It was a salutary, if an unwelcome lesson to
the proudest nation of Hellas to learn, that reverses were pos-
sible ; and if the same idea appears somewhat too constantly
insisted on and too querulously repeated, this may have been
done from the difficulty of impressing such a light-hearted
audience with a just view of the instability of Fortune.
® Ran. 959, oixeia mpdypar’ elodywy, ofs xpduct’, ofs Edveouer.

® Adrastus in the Suppliant Women, Menelaus in the Helena, Hecuba in the play
of that name, and in the Trojan Captives.

10 On this consideration we can more fully and correctly understand the resentment
of the Athenians against Phrynichus for his tragedy called The Capture of Miletus.
See Herod. vi. 21.

! Sophocles even makes Hercules apologize for his tears, Trach. 1071. His how.
ever, like those of Philoctetes, were extorted by bodily pain; which is altogether
different from the grief of disappointment or humbled pride.
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SLAVES. X1

But it is not only through the mouths of heroes and heroines,
nor even of the chorus, whose proper department it was, that

Euripides conveys his moral instructions. For this end he
makes use of slaves, servants, nurses, messengers, and at-
tendants.

Eneyer 7 yurf) T€ ot xb SobAos obdey fTTov,

x@ Seambrns xA wapbévos x7 ypavs v 2.
And it is not to be denied, that he sometimes makes such
persons utter reflections which are too deep, too full of
sophistry, perhaps even, of virtue, for their natural character.
But in this also there is reason to believe the poet had a special
object in view. His ideas of humanity were large; he saw and
felt that the poor slave was a fellow man, and he could not bear
to see him trampled on, despised, and as it were thrust without
the social pale. He ever reminds us that a slave is still a
man,—it may be, a good one,—and with the feelings, the
attachments, the capabilities of a man. He delights to record
their fidelity to their masters, their sympathy in the trials
of life;

xpnoToiat SovAois Evugopi & Seamordy
rakds wiTvovTa, Kal ppeviov dvldmwTerald,—

their gratitude for kindness and considerate treatment,
ral u’ EpepBe ads dduos,
wéymTa uty, xpiobar B¢ yevvaior pidoist,—
and their pride in bearing the character of honourable men.

&yd pty ey, kel wépux® Suws Adrpis,
& Toiot yevvalowow fpilbunuévos
dotAotat, Tobvo’ ok Exwy énedbepov,
TV vovv 8¢,

is the aspiration of a faithful servant of the Atridae in the
Helena®. So in the Ton°,

& ydp Tt Tols SodAowow aloxlvny péper,
Tobvoua Ta 8 ¥AAa mdyTa TEv éNevBépwy
oddels kariwy SovAos, SoTis érbads 7.

In the Alcestis” he makes especial mention of the slaves
2 Ran. 949. 3 Med. 54. 4 Orest. 869. 5 v, 728. 6 v. 854.

7 V.193. Yet some rather severe remarks on slaves may be found in Frag. 49,
50, 53, 59, 84. Of course, many of them were bad and despicable characters.
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Xiv SLAVES.

when the whole household is taking a sorrowful leave of their
mistress. She shook hands with each of them, and not one of
them was too despicable (kakds) to receive a kind word and to
return it. “ A good slave,” he said in the Melanippe®, “is none
the worse for the name of slave.”

SovAov yap éoOAdy Tollvou’ ob Sraplepet,
woArol & duelvous elol Ty eAevfépwr.

Similarly in the Phrizus®,

ToAAoITL BovAats Tobvoy’ alaxpdy, i) 8¢ pphy

T3y obx! dodAwy éaT’ EevBepwTépa.
He allows them to reason, to advise, to suggest; and he even
makes them philosophize on the follies and the indiscretions of
their superiors .

In thus making use of the character even of slaves, he has
certainly shown much boldness in departing from the stiff
proprieties of the ancient drama. It was a courageous step, for
it was one that was certain to lead him into obloquy. Let us
however try to dismiss from our minds the notion, inculcated
from our earliest school-life, that this was so much derogation
from the dignity of tragedy. Humanity itself is a dignified
subject ; its very frailties may be made so in the hands of a
great artist; and that Euripides has done this, let us think
it not unreasonable to believe.

As might be expected in a man of his genius, and in one
who was conscious of exercising great influence as a teacher
of the people?, his philosophical, religious, and political
opinions are clearly defined and plainly and fearlessly expressed.
In regard to the last, he was a partisan of the moderate and
constitutional party, equally opposed to the tyranny of absolute
rulers, and the still worse tyranny of overbearing demagogues.
His inclinations would seem to have been rather against the
side of the aristocracy; for he frequently speaks of the worth-
lessness of mere wealth or birth (edyéveia) without sense and
wisdom.

8 Frag.‘506.. 9 Frag. 823.
1 E. g. in Hippol. 88 seqq. % See Ran. 1420.
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POLITICAL OPINIONS. XV

kakds SAowro wdyTes, of Tupavyidi
Xalpovaty, éAlyn 7 &v méher povapxle:
TobAebOepor ydp Bvoua mavtds &iiov,

b oulicp’ Exn Tis, peydA’ Exew vopdlerar S,

The life of a Tdpavvos he considered by no means enviable ;

dnubrys &y edruxhs
Civ 8w 0éxoyus paAAov 3 Thpavvos v,
& Tods movnpods HBorY pirovs Exew,
éoOA0bs B¢ wigel kaTbavely poBoduevos 4,
The position of his subjects he thus severely describes in a
single verse,

74 BapBdpwy yap SotAa wdyvTa TAWY Evds 5.
But on the other hand he had nothing to say in favour of the
unbridled licence of the mob.

8rav yip 7BE dhpos eis dpyhw weadw,
8uowor &ore wip karacBéoar AdBpov S,

In the Iphigenia at Aulis?,

70 WoAD ydp Sewdy xardy.

Again in the Phaethon®,

& Tolo udpois TovT &y rplvew Bpordv,
doris mathp v wawo) uh Ppovotow €d
A kal moriTais mapadidwe’ eovalay.
He consistently taught that the true source of power was the
just influence of the middle classes, and he especially advocated
the cause of the agriculturists, probably from a desire that they
should be a check on the more violent doTol in the public
assembly. The former, it is clear from Aristophanes, (and
indeed, from the very nature of their occupation,) were the
supporters of the peace-party. It is to them that the successful
effort is attributed in hauling up the buried Eipjvy, (which
was doubtless represented by a wooden statue °,)
3 Frag. 276.
¢ JTon 625. Compare Hippol. 1014. Suppl. 429,
0d8¢y Tupdyvov SuauevéoTepoy moAel, &c.

5 Helen. 276. 6 Orest. 696. 7 V. 1357. 8 Frag. 767.
9 Pax 511. 8o also the rustic Dicaeopolis in the Ackarnians. This is one of the
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Xvi DISLIKE OF WAR.

of 7ot yewpyol Topyoy ekéArovat, K¥AAos obdels.

Thus he speaks of the adroupyol with marked praise both in the
Electra* and the Orestes *, as the party

ofmep kal udvor cdovar yiv.

And elsewhere ® he most clearly states this opinion ;—

Tpiioy 8¢ poipdy % v péoyp odle mérers,
kbopoy puAdoaovs” Syt by TdEy méAus.

So in the Plisthenes®,

und tvdpa Shuw TioTdY éxBdAYs woTE,

un® adke wapoi peilor: ob yip doparés,

wh ooL Tpavvos Aaumpds €& &oTol Ppavii.
'We are told * that the poet was attached to Alcibiades and the
war-party. It does not seem easy to reconcile this with his
frequent praises of peace,

Eipfiva pcv éuol ' épéoredd,
and in the Cresphontes’,

Elphva BabimAovre xal

KaAAioTa paxdpwy fedv,
nor with his condemnation® of the young and hot-headed aspi-
rants who, like Alcibiades,

moréuovs adfdrova’ Bvev Slkns

¢Oefpoyres daTobs.
His sentiments on the subject are contained in the following
remarkable words °, which, although put in the mouth of the
Theban herald, are not replied to by Theseus, as would have
been the case had it been the object of Euripides to expose the
arguments of the peace-party.

“ Hope,” he observes,  has the worst consequences to men, in

many proofs, (and indeed, a very conclusive one,) that Euripides was no partisan of
the war-party.

1 V. 380 seqq. 2 V. 920, compared with Suppl. 420.
3 Suppl. 244. 4 Frag. 620. ® Theatre of the Greeks, p. 98.
6 Heracl. 371. 7 Frag. 453. 8 Suppl. 233,

9 Suppl. 479—493.
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DISLIKE OF WAR. xvil

that it sets many cities to fighting, leading their passions into
excesses. For when war is brought before the votes of the city,
no one any longer reckons on his own death, but turns this dis-
aster aside upon some other ; whereas, if Death were in men’s
eyes at the time of voting, Hellas would never go on ruining
itself with this mad love of the spear. Now we all of us know
which is the better of two propositions, the good and the bad ;
and how much better peace is than war for mankind ; peace,
which in the first place is most friendly to the Muses, and
hostile to lamentations ; which rejoices in a numerous offspring,
and delights in wealth. All these blessings, wicked that we are,
we throw to the winds, and take up war by choice; and so man
enslaves his fellow man if weaker than himself, and city en-
slaves city.”
Again he says in the same play’,

wéres T Exovoar S1d Ayov kdufar kaxd,

$bve kabaipeiad, ob Abyy, T4 mpdyuaTa.
And similarly ?,

& Taralmwpor BpoTdiv,
7{ kraofe Adyxas, kal kar' GAAGAwY Pbvous

Ti0ecfe ; maboacd, AN AMfEavTes woywy
goTn puAdooed Hovyor ped’ Radxwy.

Nor is he less explicit on this subject in another play °,
pebyew ptv ody xph méAepov, doTis €8 ppovel.
And how, we may ask, can his alleged attachment to Alcibiades

be reconciled with his reply to the question of Dionysus® on
this very subject ?

13 ¥

AL mpdrov ptv oly wepl *AAkiBidBov TiV' ExeTov
ywdpny Exdrepos; B wéALs y&p duaTorel.
EYP. @ mokirqy, Soris dpeelv wdTpay
Bpadbs paveitar, peydha 5¢ Brdwrew Taxvs.
Surely such passages as these prove that in the war-question he
agreed with Aristophanes. Both lived in the troublous times of
the Peloponnesian war, and both were alike interested in its

speedy termination. It was the demagogue, the ambitious

1 V. 748. 2 V. 949. 3 Troad. 400. ¢ Ran. 1422.
VOL. L. b
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Xvill DISLIKE OF WAR.

aspirant to office, the man of lost credit and broken fortunes,
who wished for its continuance,—
6 uév dmws oTpaTnAaTi,

88 &s 6Bpl(n Sbvapww eis xeipas AaBdy,

#ANos 3¢ képous obvex’, odk dmogroTAY

T TARfos, € Tt PAdmwTeTar mdoxor Tdde °.
As the favourite of Socrates, Alcibiades may have been noticed
by the poet ; and it is said by Plutarch that he wrote an ode to
celebrate a victory gained by him at Olympia. But there is not
a shadow of proof that politically Euripides was attached to his
principles, the leading feature of which seems to have been con-
ceit and self-aggrandizement. In truth, there is some consi-
derable probability that the very passage last quoted (Suppl.
232—7) was directly aimed at the mischievous ambition of
Alcibiades, for this (B.c. 421) was exactly the time when Alei-
biades commenced his prominent political career. But further:
Cleon was the very life and soul of the war party. Now it was
through this man’s influence that the friend and preceptor of
Euripides, Anaxagoras, was banished from Athens. How then
could Euripides have favoured Cleon’s views? Or, if he did,
why does he so often speak ° against the bad influence of dema-
gogues ?

But we are also told 7 that the chorus in Troad. 794,

MeAtoaoTpdpov Sarauivos

& Baoiket TeAomdy, KTA.,
was written to encourage the expedition to Sicily (undertaken
the same year in which that play was acted,) « by recalling the

5 Suppl. 234.
¢ E.g. Suppl. 412. Hipp. 436. 989. Bacch, 270. Orest. 772,

Sewdy ol woAAol Karovpyobs Srav Exwat wpoordTas.
Ibid. v. 907,
drav yop 78Ys Tols Adyois, Pppoviy kakds,

welfy Td wARBos, TH TéAer Kardy wéya.
Hec. 254,

&xdpioTor budy orépw’, oo dqunydpovs
(nrobTe Tiuds.

Cleon himself seems alluded to in Suppl. 236, 880.
7 Theatre of the Greeks, p. 99.]
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EXPEDITION TO SICILY. Xix

recollection of the success of a similar expedition, undertaken in
the mythical ages.” But, on carefully perusing the ode, we
doubt not the reader will come to the conclusion, that such an
inference is only the vaguest surmise. However, in that play®
there is a clear allusion to Sicily. Is it then of such a dispa-
raging nature as to encourage the Athenians to suppose the
island could easily be reduced ? Tt is exactly the reverse. “I
hear,” he says, “that the land of Hephaestus opposite to Car-
thage is celebrated for its prizes of valowr.” Truly an original
way of inducing his countrymen to invade it.

But there is another passage which seems more strongly than
any other to prove that the poet had no share whatever in pro-
moting the expedition against Sicily. The Hel/ena was brought
out in OL xci. 4, or B.c. 413, in the Archonship of Cleocritus®.
Now in the autumn of the very same year (Thucyd. viii. 1, fin.)
the terrible defeat of that expedition occurred. If the Helena
was acted in the spring of that year, (at the Great Dionysia,) of
course the poet could not have written in direct reference to the
disaster. But some place the Helena as late as B.c. 412", in
which case he must have shared in the general consternation.
Now, if Euripides had really advocated this war, and had not
vet heard of its failure, was he likely to write of it in the fol-
lowing strain *?

dppoves, boot Ths dpeTds woNéug
kraale dopds dAxatov Te Ady-
-xas Karamavdueror wé-
-Bovs avdrwy dualdids.
€l yap Guirha kpivel yiv
afuaros, otmor’ Epts
Aelew wat’ drbpdrwy TéAers.
If, on the other hand, he had heard of the defeat of his country-
men, such expressions are clearly the sentiments of one who had
disliked the affair from the first, not of one who had used every

effort to support it.

8 V. 220. 9 Hermann, Praef. ad Hel. p. viii.
! Theatre of the Greeks, p. 139. It was brought out together with the Andro-
meda.
2 Hel. 1151.
b 2
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XX DISLIKE OF THE SPARTANS.

That he disliked the Spartans, both for their national cha-
racter and national customs®, is evident; but that does not
prove that he wished to prosecute the war against them. At
the present day there are many who persuade themselves that
they dislike the illustrious French Nation, but who at the same
time would be extremely sorry to measure swords with them.
The passage in the Andromache* is well known,

& magw &vbpdrocw ExbioTol BpoTdy,

Smdprys Evowcor, déAia BovAevTiipa,

Vevdaw dvanTes, pnxavoppddot KoKy,

AT K0UBEY Syits, GANG mav wépE

dpovobyres, adlkws edTuxerr & ‘EAAdSa.
It is probable enough that both in that play and in the Orestes
the character of Menelaus was depicted in an odious light on
purpose to show his feelings against Sparta. The Heraclidae
and the Suppliants were written to remind that ungrateful state
of benefits formerly received from Athens, and to blame Argos
for joining them in a league against the city of Pallas. But no
logical conclusion can be drawn from these facts, that Euripides
either secretly or openly advocated the continuance of the war.

There is no doubt that Euripides, in common with most of the
Tonic philosophers, of whom his master Anaxagoras was one, de-
spised in his heart the popular religion. The tendency of all
philosophy is to make men think for themselves, and to break
through and boldly cast aside the fetters of traditional belief,
as soon as the reason refuses to be enchained by external autho-
rity. EBuripides indeed did more than this; he did not delight,
as some do, merely in boasting of his own superior wisdom and
more enlightened views, but he anxiously wished to elevate his
hearers above the low standard of the popular theology. He
made use indeed of that theology, and to a considerable extent,
but only as a conventional formula, & wpéoynua Ths Tpaywdias,
and in compliance with the established laws and customs which
regulated the scenic exhibitions. On this matter Schlegel *is
undoubtedly right, though he expresses himself, as usual, in

3 Androm. 597. £V, 45, * Theatre of the Grecks, p. 227.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108011167
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-01116-7 - Euripides, Volume 1
Edited by Frederick Apthorp Paley
Frontmatter

More information

RELIGIOUS VIEWS.—SOOTHSAYERS. xx1

the language of prejudice. “ We may distinguish in him,” he
says, “a twofold personage : the poef, whose works were dedi-
cated to a religious solemnity, who stood under the patronage of
religion, and therefore was bound in his turn to honour it ; and
the would-be-philosopher sopkist, who studied to overlay those
fabulous marvels of religion from which he derived the subjects
of his plays, with his own sceptical and liberalizing opinions.”—
“IHe could not,” says K. O. Miiller®, “bring his philosophical
convictions with regard to the nature of God and his relation to
mankind, into harmony with the contents of the old legends,
nor could he pass over in silence their incongruities. Hence it
is that he is driven to the strange necessity of carrying on a sort
of polemical discussion with the very materials and subjects of
which he had to treat.” Well, let us grant all this, and more.
Furipides may in his heart have had a profound contempt for
the popular religion. Still, it is preposterous to convert this
into an accusation against him. It would be more fair to say,
that he must have been a very great man indeed to have seen
so much more of truth than other great men of his age. Of the
soothsayers in particular Furipides often speaks with surprising
boldness and severity ; whereas Sophocles invariably treats their
predictions with respect, and even with awe. But Euripides
regards them as powerless to declare the inscrutable ways of
Providence, and says it is silly (ednbes) to suppose birds can
benefit men?, and that no man ever grew rich through their
predictions, while he continued in idleness. He defines the pdv-
7i5 to be one
ds OAly &AnBR, ToANG B¢ Pevdli Adyer
TUX WY 8,

and tells men that they should pray to the gods and leave the
art of divination alone.

Tovs Smep kdpa
~ M N v / o9
poiT@yTas Opyis WOAN' €yw Xaipew Aéyw .

6 Literature of Ancient Greece, p. 358.
7 Hel 747. Electr. 400, Bpotdv 8¢ pavTichy xalpew éa.
¢ Tph. A. 957. ¢ Hippol. 1058.
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XXil HIS SCEPTICISM.

He affirms that it is a science of mere guess-work, and therefore
only empiricism at best.

yvdun & éplory pdvris # 7 edBovila .

udvris 8 Bptoros dois elndler wards 2.

He treats the vulgar notions about Zeus, Apollo, and the rest,
with contempt, almost with ridicule. He wonders that men can
put their trust in beings to whom every crime is attributed by
the very mythology whereby their existence is declared. So
bold and even obtrusive is his scepticism, that it seems as if he
wished to add all the weight of his influence on the side of his
master Anaxagoras,—a great man, and for his age a great
natural philosopher, the friend of Pericles and the founder of a
new school of natural religion,—who had been fined and banished
from Athens for his free-thinking, it is said ® through the influ-
ence of Cleon. It is remarkable that neither Aeschylus nor
Sophocles supply a single hint of their distrust in the Homeric
gods, Probably they dared not, perhaps they did not wish, or
did not think it expedient to do so. But even in the time of
Sophocles and Euripides the old polytheism was well-nigh worn
threadbare ‘. The court of Areopagus no longer took cogni-
zance of every trifling offence against religion, and the public
mind, trained by the Sophists, was ready to embrace more
reasonable views on the nature of the Supreme Being. Diagoras
of Melos had paved the broad road of unbelief, and many
Athenians had already trod thereon’. Socrates himself, with
that consummate wisdom which he always shows in his dispu-
tations, did not openly assail the popular belief in the gods.
That he was nevertheless condemned on the charge of teaching
new doctrines, is not of itself any proof that the Athenians in
general were sincerely attached to the old. The most immoral

1 Hel. 757. 2 Frag. 944.

3 Laertius, Vit. Anaxag. ii. 14. Plut. Vit. Pericl. ¢. 32.

* Aristophanes makes Strepsiades say (Clowds, v. 821) that to believe in Zeus is
ppoveiv dpxaind. Nor does the evident irony of the expression affect the testimony,
Compare Equit. 32.

3 In the Clouds (v. 830) the sarcastic expression Swkpdrys § M#AAios proves what
sort of tendency was attributed to the philosopher’s teaching.
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CHARGE OF ATHEISM. xxiil

and careless are often those who show the greatest zeal in putting
down all who differ from them. Aristophanes, of course, classes
the poet and the philosopher as fellow infidels, though with sin-
gular inconsistency he every where ridicules the gods with a bold-
ness and a flippancy immeasurably worse than their scepticism.
wolovs eobs duel ol ; mpdTov vdp Heol
Ny Voo otk Eori,
Socrates is made to say in the Clouds®; and when Euripides is

asked” to offer a preparatory prayer to the gods, he replies,
“ No thank you.”

Erepor ydp elow olow edxopat Beots.
AL ¥8iof Tivés gov, kbuua rawdy; EYP. kol udha.
AL Y0: vur wpooebyov Toloy IBidTais feols,
ETP. Aibip, éudv Bdornua, kal yAdrras arpdpiyt,
kal EVveot kal puktiipes doppavthpiot, KTA.
The same charge is brought against the poet in the Z7esmo-
phoriasusae®,
viv 8 obros év Talow Tpaywdlats mody
Tobs #rdpas avamémeixey obk elvar Oeobs.
Euripides however was certainly no atheist. He believed in the
Providence, the Justice, the Omnipotence, the absolute Will of
a Supreme Being. He was a Pantheist, perhaps, so far as the
two principles can be reconciled ; but, though he had attained
to no very decided or settled convictions upon a subject on which
he every where shows that he thought deeply, he was no scoffer
at religion in the abstract, as Aristophanes was. His object
seems to have been to lead men to a higher and sublimer con-
templation and worship of the one great Mind, or Being, or
Intelligence, who is the author and creator of all existing things.
He finely describes him? as

7oy wdy§ SpdvTa kadTdy obx bpduevoy,

6 V. 247. Itid. v. 1241, where the disciple of Socrates says,

favpaciws Hobny Beals,
kal Zeds yéhowos duvipevos Tols eiddoy.

7 Ran. 885. 8 V. 450, ? Frag. 960.
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XX1v HIS IDEAS OF GOD.

and as one not to be inclosed within temples built by mortal
hands’,

wolos 8 &v olkos TexTbyvwy wAaclels Fmwo
déuas Td Oelov mepiBdror Toixwy TTUXATS ;

or as the Great Unknown ?,

Zeds, 80Tis 6 Zebs, ob yap olda wAYY Adyw

KAV,
In common with most unbelievers, and indeed, with many
believers, he found a difficulty® in the worldly success of the
bad, and the misfortunes of the good.

of uty yap eb mpdaaovat, Tois 8¢ cvudopal

orAnpal wdpetow edoefotiowy els Beods.
But he seems to have acquiesced in the notion that these were
but the caprices of Fortune, which

TOv pdv rafeiiev Pfobey, Tov & fp’ drw.

Elsewhere* he doubts whether it is Zeus or Chance that regu-
lates human affairs,

ToAAdke pot mpamidwy Sifirbe Ppoyrls,
elre Tixa Ti5 €lre Saipwy T8 Bpdrea Kpalver.

In the Hecuba ® his conclusion is

Thxny &mavra Ty Bpotols émioKomeiv.

And again °
& perafaroboa uvplovs #8n Bpordw
kal JuoTvxiioa katis ad mpatar KaAds
Téxn.

7 oeg s . .
In other passages” it is Fate or Necessity that exercises supreme
power over all human affairs.

l ~
Adyos ydp éoTw odic euds, copdy & €nos,

~ 7
dewils avdyrns obdtv loxew mAéoy.

We repeat, Euripides was no atheist at heart. He was simply

I Frag. 968.

? Frag. 483. Compare Herc. F. 1263. Troad. 885, Hel. 1137. Aescl 5
: ool 1104, Toog. 677 7. Aesch. Agam. 155.
¢ Frag. 1013, 5 V. 491. % Ton 1512,

7 Hel. 513, Alc. 965. Heracl. 615.
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EURIPIDES NOT AN ATHEIST. XXV

too wise and too intellectual to put any faith in those fables®
which he considered it degrading to man’s nature to accept.
He was a Sophist, and so far a sceptic, that he did not feel
bound to follow any other guide than his reason. He took
delight in showing what a miserable set of deities men had
formed for themselves out of their own imagination. They had
invested them not only with a human form, but with human
attributes, weaknesses, and caprices. He knew that the gods
ought to be superior to such infirmities, and to set an example of
virtue.
GAN’, émel kpaTels, apetds dlwie,

Ton finely says of Apollo®. The Buacchae is an instance of a play
which, although rationalistic in its tendency, is yet curiously
Interspersed with passages in praise of the old traditional belief.
The moral indeed of this play, like that of the Hippolytus, is so
far from being atheistic, that the point of both is to show the
dreadful punishments which overtake those who refuse to ac-
knowledge certain prescribed forms of worship. In the same
way the Alcestis illustrates the temporal rewards which attend
upon piety to the gods. He must therefore have had some
fecling for religion, even in the debased and unspiritual form in
which he found it. Doubtless there are some passages in his
writings which at first sight appear to deny the very existence
of a God. Thus he says’,

& y&p Oeds mws, el Oedv ape xph HaAely,
kduver Euvdy T& TOAAL Tols abTols del.

And in his Bellerophontes®,

¢noly Tis elvar 357 v obpavg eods ;
obk eloly, ok i’ € Tis wbpdmwy Aéyer,
w76 maruud pwpds dv xphobw Abye.
N
In the Troades® he asserts that the gods are xaxol §lpuayor
to a person in trouble, though nevertheless it has a specious
appearance, éyet Tt oxipa, to invoke them in prayer. But he

& uibois EAAws pepbueaba Hippol. 198. 9 V. 440.
! Frag. 898. 2 Frag. 293. 3 V. 469.
VOL. 1. C
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XXVi DISBELIEF OF POLYTHEISM.

does not mean that there is no such a Being as God ; only that
the old-fashioned accounts, 6 malawds Aéyos, i.e. the Homeric
and Hesiodic polytheism, are absurd and incredible. On this
subject there is an interesting passage in the Mad Hercules*,

eyl 8% Tobs Oeobs ofire AékTp’ & uh O&us
arépyew voullw, Seaud 7' éidmTew xepolv

v > 3

ot Ytiwoa wdmor’ otire mlgopat,

0D8 EAAoY #ANOY deamdTyy wedukéva.

detrar yap & Oebs, elmep Eor’ GvTws eds,

obdevds 6013y ofde SvaTnvor Adyor.
The immorality attributed to Beings professedly divine evidently
shocked him. ¢“If,” he writes®, “Apollo and Poseidon and
Zeus were to pay the penalties of their illicit loves to man, they
would exhaust their own temples of the treasures they contain.”
Even their accumulated wealth would be insufficient to atone
Such allusions are numerous, and
it would be easy to multiply examples®. But on the other hand
there are passages of a scmewhat different tendency ’,

for accumulated wickedness.

eyl pty, €d7° by Tods karobs 6p& BpoTdy
wiwTovras, elval pnui daudvwy yévos.

And again”®,

6pa®’, §aos doxeire ot (1. und’) elvar Bedy.
torw yap, LoTw.

In the Bacchace®,

A «
wéoaw yap Guws
aifépa valovres bpdow T4 Bpotdv Ovpavidai.

In one of the lost plays’,

Eariy kel Tis éyyeAd Ay,
Zebs xal Beol Bpbrsia Aebaaovres mdhr.
The partiality of Euripides for the philosophy of Anaxagoras
is shown not only in his bold views about the gods, but in his
occasional allusions to astronomy?, to the mutual relations of

1 V. 1341. 5 Ton 444.

¢ Sce, for instance, Here. F. 344—7. 5. 1316. Iph. T. 380—91

7 Frag. 575. 3 b ‘

’ rag. 57 Frag. 825. % V. 3901. ! Frag. 959.

E.g. Rhes. 530. Ton 1150. 1516.

Alcest. 963. Iph. Aul. 6. Frag. 969 &e.
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H1S PHILOSOPHY. xXxvil

earth and air, the 8/»y or gvuBos of the clouds (ridiculed by
Aristophanes®), and the majesty (geuvorns) of that bright
etherial fluid (aifp) which he regarded as the source of life
and spirit and generally of all animated creation. Thus he is
made to say in the Thesmoploriazusac*,

N e
alfhp yap 87e & mpdTa diexwpileTo,

S e ] ~
kal (@ €v abTd FuveTérvov kwodueva, KTA.

In the Melanippe?,

obpavds Te yaid T v poppY uiar
émel & exwplabnoay eANhAwY Sixa,
TikTovor mdvra KavéSwray &5 pdos
3évdpn, merewd, Oipas, ols 6 dAuy Tpéoper,
Yévos Te QunTav.

In the Danae?,
obros (sc. aifp)
., 0dANew Te kal uh, (v Te kal PBivew motel.
Again’,
Tata peyiory ral Awds ailhp,
P -~ )
6 pév avbpdmwy Kal Oedy yevérwp, KTA,

And in another unnamed play *,
85 aibhp edidobs Ovyrais mrods.
That the soul was an emanation from Ether, and returned to
it on the dissolution of the body, is taught in the following °

verses : —
édaar #0n yi xaAvpbivar verpods:
80ev 8" €xacTov €is TO oBK apiketa,
evrat® &miiAle, mretua utv mpds aibépa,
Td odua & els yiv.
¢ Nub. 380,

6 8 avaykd{wy éorl tls abras, obx 6 Zebs, Hore ¢pépeadar;
3Q. e’y AN aifépios Alvos.
This is an instance where Euripidean doctrines are attributed in that play to Socrates,
who was himself no astronomer.

4 V. 14. 5 Frag. 487. 6 Frag. 329.

7 Frag. 633. Those who regard this doctrine of the creative power of Ether as a
vain conceit should consider what it involves. Space is now believed to be filled by
an electric emanation, or at least pervaded by electro-magnetic currents; and all
organic life is connected closely with the same influences. See Humboldt’s Cosmos,
Vol. iii. p. 34 seqq., and the notes. Still, philosophy alone will never solve the
mystery of Creation.

8 Frag. 963. 9 Suppl. 531.

c 2
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Xxvil PANTHEISTIC VIEW OF Aibmp.

Equally interesting is the passage in the Helena',

& vous
~ -~ v
7oy karfavéyrev (i pév ob, yrduny & Exe
a0dvarov, eis dfdvaToy alfép’ dumead.

When in the Alcestis he says?,

YANte kal ¢pdos auépas
obpdvial Te divar vepéras Bpopaiov,

and in the Peirithous?,

ot dv abTodui, TOv év alfeplep

pouBy mdvTwy pvow éumAéfarl’, KTA.,
he clearly alludes to the theory of the 8ivos, which is, in fact,
the rotation of the earth balanced in air.

& vis dxmpa kawl yis Exwy Epav,

8oris mor’ €l o, SuoTémacTos €ldévau,

Zebs, €tr’ dvdykn pioeos, elTe vovs BpoTdv b
This doctrine of Nobs or spirit being the prineiple which imparted
order and arrangement and regular motion to inert matter, was
derived from Anaxagoras®. Elsewhere he takes up the panthe-
istic notion that the Ether is identical with Zeus®;—

dpds Tov tob Té¥d Emeipoy aibépa,

kal Yy wépit Exov® dypais v dykdAais;

TovTov véuie Zijva, Tévd Hyot Oeby.
And again’,

GAN’ aifp ETinTé o’ & Kbpa,
6 Zeds, ds avfpdmoiow dvopdero.

But in this Aeschylus had preceded him °,

Zets éoTw aibhp, Zebs 8¢ i}, Zeds & odpavds,
Zebs Tot T4 wdvTa x&TL TEYY dmépTepov.

In another place® the Ether is called the abode of Zeus,

Buvvpe & ipdy aibép’, olknow Adds,

1 V.1014. Strange that Dindorf should call these characteristic lines * versus
non Euripidei,” and inclose them within brackets as spurious.

2 V, 243. Cf. Phoen. 163. 3 Frag. 593. ¢ Troad. 884.

5 ¢ Primus omnium rerum descriptionem et modum Mentis Infinitae vi ac ratione
designari et confici voluit.”” Cic. de Div. Iib. 1. Laert. ii. 6.

6 Frag. 836. 7 Frag. 1047, ® Frag. 379, ed. Herm.
9 Frag. Melanipp. 491.
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