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LIST OF PICTURES, DRAWINGS, SKETCHES, AND
STUDIES BY TURNER AT ANY TIME IN THE
COLLECTION OF RUSKIN, WITH THE PAGES
IN THIS VOLUME WHERE THEY ARE RE-
FERRED TO

THe principal sources from which this List is compiled are: (1) The Catalogue
(here pp. 556-557) of his collection drawn up by Ruskin about the year 1860
for Thornbury’s Life of Turner ; referred to as “ Thornbury.” (2) The list of
drawings (here pp. 559-560) presented by Ruskin to the University of Oxford
in 1861 ; here referred to as * Oxford.” (3) Catalogues of the Ruskin Drawing
School (see p. 559 n.). (4) His catalogue of drawings (here pp. 557-558)
presented to Cambridge in the same year; here referred to as “Cambridge.”
(5) The auction catalogue of drawings (here pp. 569-572) sold by him at
Christie’s in 1869. (6) The catalogue of his collection as exhibited at the
Fine Art Society's Rooms in 1878 (here pp. 389-536); here referred to as
“R. T.,” with the additional pieces exhibited in 1900 (see p. 402). (7) The
auction catalogue of drawings (here pp. 573-574) intended for sale at Christie’s
in 1882. (8) Ruskin’s MSS. (9) The catalogue of Turner’s Works in Sir Walter
Armstrong’s Turner (Agnew, 1902) supplies a few items, not included in the other
sources ; such items are referred to as “ Armstrong.” It may be added that
many items included here are not in the Armstrong list. Where, in the cata-
logues above enumerated, a drawing is merely named, a reference to the list
only is given ; where a note is added, a reference to the page is supplied.

The object of the present List is not to give a catalogue of Turner, so
much as to facilitate reference to Ruskin’s allusions. Particulars of the
drawings (sizes, medium, etc.) are, therefore, not as a rule given; but where
the drawing was engraved in the artist’s lifetime, the fact is stated in
brackets after the title; and occasionally, where identification would other-
wise be difficult, other particulars are given.

ABBEY, Ruivep. (Early unfinished draw- | AvpiNne Torrent axp Pass.  Sold by

ing.) R.T., 5 (p. 415). Oxford Edu- Ruskin at Christie’s (1869), 37 (p.
cational Series, 102 571)
ABErcLasLYN, Pont. R.T., 8 (p. 414) Arring Vawiey.  Sold by Ruskin at
“ AteuiLLerTE.” See Crusks, VaLLEY | Christie’s (1869), 12 (p. 570). A
OF ! drawing so entitled is included
Arping Stream.  Sold by Ruskin at in  Armstrong’s  Catalogue as
Christie’s (1869), 36 (p. 570) \ in the possession of Mr. Michael
Arrine Stream. R, T., 118 (p. 471) ‘ Bunney
597
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Avtporr. A drawing of 1845 (see p. 206),
exchanged (with the Brunnen) by
Ruskin with Munro for the “Fluelen’
(see p. 476 n.). The original sketch
is No. 100 in the National Gallery,
pp. 205-206

Ansoise (unpublished drawing for Rivers
of France). Cambridge, 14 (p. 558)

AxBoise, BRIDGE (Rivers of France). Ox-
ford, 22

Awmsorse, Brmee. Unpublished sketch
for the same. Oxford, 23

Amsoise, Cuireav (Rivers of France).
Oxford, 16

AngEers. “Perhaps rather Saumur” (Arm-
strong). Not engraved. Body-colour
on grey, of the usual size in the French
Series (53 x 7). Oxford, 19

ARMOUR, ETC., AT FARNLEY HaLr, Oxford
Rudimentary Series, 14

Arona, Liaco Macciore (Keepsake, 1829).
Thornbury, 23; R. T., 67 (pp. 456,
521). Afterwards sold by Ruskin

ArrH. See Zua, LakE oF

Asmgstier : Scort’s House (Scott’s Poetical
Works, 1834, vol. vii.). Thornbury,
56 ; Cambridge, 7 (p. 558)

Arnens : Gare or TuEeseus (Byron, 1834,
vol. v.). Thornbury, 55

Baccaaraca. Cambridge, 15 (p. 558)

Bass Rock (unfinished drawing of the
subject engraved in the Provincial
Antiquities of Scotland). Sold at
Christie’s (1869), 8 (p. 570)

BarTiE ABBEY. Previously in the Novar

Collection. Sold at Christie’s (1869),
3 (p. 569)

Beauveency (Rivers of France). Oxford,
13

BeLuinzona (here engraved, Plate xxvi.).
Sold at Christie’s (1869), 35 (p.
571

BELLINZ())NA, Near. R. T., 59 (p. 453).
Offered for sale at Christie’s, 1882
(p. 574)

Bexvenue (pencil sketch).
(p- 467)
Bercamo (early). R. T., 4 (p. 415);
Oxford Rudimentary Series, 127

R. T., 90

Brois, Bripee (Rivers of France). Ox-
ford, 9

Brois, Bringe: Foc CrLeariNne (unpub-
lished). Oxford, 24

Brois, Caiteau (Rivers of France). Ox-

ford, 20. Etched by Ruskin and
mezzotinted by Lupton (Modern
Painters, vol. v., Plate 85)

Boar Bumpine. R. T., 6 (pp. 416, 513)

INDEX I

Boarts ox Beacm (““ early drawing in pure
water-colour ’). Oxford Rudimentary
Series, 126

Borrox AsmeEvy (England and Wales).
Thornbury, 30; R. T., 44 (p. 444).
The rocks and river were -etched
by Ruskin (Modern Painters, vol. iii.,
Plate 12), and mezzotinted by Lupton
(vol. iv., Plate 124). The drawing
is reproduced in Turner and Ruskin,
vol. 1. p. 82. It passed into the col-
lection of Mr. James Orrock, and by
him was sold in 1904 for 980 guineas

BonnevinLe, Savoy. R. T., 10 (p. 419).
Now in the possession of the Rev. W,
Macgregor. The drawing is repro-
duced in Turner and Ruskin, vol. ii.
p- 302, and in Ruskin on Pictures,

vol. ii. p. 308

Bortawick (?) (pencil sketch). R. T., 92
(p. 467)

BoscastLe (Southern Coust). Thornbury,
50; Oxford, 36

Bringe anp Warerranis. R, T., 96

(p. 468)

Brivee, TaE (two drawings). R. T., 60,
61 (p. 453). Sold at Christie’s, 1882
(p. 574)

Brienz, Laxe oF. Drawing.
Christie’s (1869), 40 (p. 572)

Brinkeur~n Priory (pencil sketch of
the England and Wales subject).
R. T., 83 (p. 464)

BrunneN, from the Lake of Lucerne.
A drawing made for Ruskin in 1845
(p. 203). The sketch for this drawing
is in the possession of the National
Gallery (No. 32 on p. 203). This and
the “ Altdorf” were exchanged by
Ruskin with Munro for the “ Fluelen ”
(see p. 476 n.)

BuckrastrLeicH ABBEY, DEVONSHIRE (Eng-
land and Wales). Thornbury, 29.
Afterwards sold by Ruskin; sold
again at Christie’s in 1901

Buser, Pont pe. This is of a French
river, 53 x 7%, body-colour on grey
colour. ‘“Pont de Buset” is written
in the corner. Ruskin did not identify
it, and catalogued it as ‘Busel.”
Sir W. Armstrong says, ‘‘probably
in Dauphiné or Savoy” ; but possibly
it is of Burzet, on the Ardeche.
R.T., 52 (p. 448). Exhibited at the
Guildhall in 1899 (No. 104) as ““Pont
de Basel.” Offered for sale by Ruskin
at Christie’s in 1882 (p. 574). Now
in the collection of Mr. G. Harland
Peck

Sold at
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Cavan oF TaE Loirz aNp CHER, NEAR
Tours (Rivers of France). Oxtord, 10

CavterBURY, OLDp Gate (early). Cam-
bridge, 2 (p. 557)

CanisBroox CasTLE (England and Wales).
Bought by Ruskin from the Windus
Collection. Thornbury, 84. Now in
the collection of Mr. J, E. Taylor

Carvarvon Castie (England and Wales).
Acquired by Ruskin from the Novar
Collection, 1877, for £798. (Fors,
Letter 85.) R.T., 40 (pp. 442, 534).
Now in the possession of Mr. R. E.
Tatham

Carree  (sketch). Oxford Educational
Series, 185

Cuamontx, Gracier pes Bossons. Sold
by Ruskin at Christie’s (1869), 39

(p. 572)
Cramonix, GLACIER DEs Bossons. R. T.,
13 (p. 421). Now in the collection of

Sir Hickman Bacon, Bart.

CuATEAU DE LA BELLE GaBRIELLE (Keep-
sake, 1834). Thornbury, 24. Now in
the possession of Mr. Fairfax Murray.
Exhibited at Manchester, 1904

Crester : Onp Houses. Two pencil

sketches, Oxford Educational Series, |

131, 132

Cuester : O Smops. R. T., 78 (p. 463)

CHESTER : STREET AND CarHEDRAL. R. T,
79 (p. 463)

CramrmoNT AND MaUuvEs, BETWEEN (Rivers
of France). Oxford, 18

CrLoupns (two studies). R. T., 98, 99
(p. 468)

Cruses, VArLrLey oF: AIGUILLETTE (first
study). R.T., 11 (p. 419)

Cruses, VALLEY oF : AreuiLLErTE (finished
drawing). R. T., 12 (p. 420). De-
scribed and reproduced in Lectures on
Landscape, § 99 ; reproduced in Turner
and Ruskin, vol. ii. p. 304

Coast Scene.  Sold at Christie’s (1869), 4
(p. 569)

CosreEnTz (bridge and Ehrenbreitstein).
Painted for Ruskin in 1842: see
pp- xxiv., 194, 475 n., 481. Thorn-
bury, 15; R. T., 62 (p. 454). Now in
the possession of Mr. J. F. Haworth.
The sketch for the drawing is No. 280
in the National Gallery: see p. 194.
The drawing is Plate xxii. here; also
reproduced in Turner and Ruskin (vol.
ii. p. 338), and engraved in outline in
Elements of Drawing, Fig. 32, and see
ibid., § 196

Corour-Box, for travelling. R. T., 125
(p. 474)

599

CoMBE MarTIN (Southern Coast). Thorn-

bury, 49 ; Oxford, 35. Referred to,
. 66

CONIETON Orp Man. Early: the first
sketch for the oil picture in the
Royal Academy, 1798. R. T., 1900
(p. 416 n.)

ConsTaNce, pp. xxv., 4756 n. Bought by
Ruskin from Griflith, 1842, for 80
guineas : see p. 483. Thornbury, 5 ;
R. T, 63 (p. 455). Now in the pos-
session of Mr. R. E. Tatham. The
sketch for the drawing is No. 286 in
the National Gallery: see p. 199. The
drawing is Plate xxiii. here ; also re-
produced in Turner and Ruskin (vol.
ii. p. 340)

ConsrantiNopLE : Fountain (Byron). R.
T., 48 (p. 446). Now in the posses-
sion of Mrs. Mackay, Trowbridge

CoriNTH (Finden’s Bible). Thornbury, 47 ;
R. T., 50 (p. 447)

Dazio Granpe. R.T., 58 (p. 452). Now
in the possession of Mr. R. C.
Edwards

DerweNnTwATER (England and Wales).
Thornbury, 26 (see Preterita, ii.
ch, viil. § 150 n.). Now in the col-
lection of Mr. John Edward Taylor

Devoxeorr (England and Wales), pp. 48,
593. Thornbury, 20; R. T., 36 (p.
438). Now in the possession of Mr.
Fairfax Murray. Reproduced in Tur-
ner and Ruskin, vol. 1. p. 122

Dinant, oN THE MEUsE. Thornbury, 81;
R. T., 53 (p. 450)

Doe. R. T., 102 (p. 468)

Dover MamL. R. T, 1 (pp. 413, 490)

Duprey Castir (England and Wales), p.
xxv. Thornbury, 19; R.T., 32 (p. 435).
Meuntioned and reproduced in Lectures
on Landscape, § 91; reproduced also
in Turner and Ruskin, vol. ii. p. 324

DunsrLane Ay (pencil sketch). Oxford
Educational Series, 145

DunrerMLINE (P) (pencil sketeh). R. T., 93
(p- 467)

Durnam (pencil sketch). Oxford Educa-
tional Series, 126

EpinsurceH, FrRoM Foor oF Carron (pencil
sketch). R.T., 87 (p. 466)

EpiNBureH, FrRoM ST. ANTHONY’S CHAPEL
(pencil sketch). R.T., 85 (p. 465)

Epingurer : Tae Casrie (pencil sketch).
R. T., 86 (p. 465)

EccLestoNne  Appevy  (Richmondshire).
Bought by Ruskin for £760 (p. 592).
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R.T,, 26 (p. 430). Fading of, referred
to, pp. 343, 592. Described and repro-
duced in Lectures on Landscape, § 8.
Offered for sale at Christie’s, 1882
(p. 573)

““ FAmrraxiana” : drawing for the frontis-
piece in a set of drawings done by
Turner for Mr. Fawkes (see p. 8 of
Catalogue of 0il Paintings and Water-
colour Drawings, by J. M. W. Turner,
Esq., R.A., at Farnley Hall). From
Ruskin’s MSS. it appears that Ruskin
obtained this drawing, in exchange
for some Liber proofs, from Mr.
Stokes, of Gray’s Inn, who had
bought it of Colnaghi. In a memo-
randum sent to Ruskin, Mr. Stokes
says that Turner identified the draw-
ing for him. ¢‘Fairfaxiana,” said the
artist, ‘“ are a set of drawings I made
for Mr. Fawkes of subjects relating
to the Fairfax property which came
into Mr. Fawkes’ family, and I did
this for the froutispiece. The helmet,
drinking-cup, and sword were those
of a knight of that family who was
called Black Jack. The Ilustrated
London News got hold of it, and
copied the helmet and sword ”

Farncey Have. Once at Farnley. Thorn-
bury, 38; R.T., 28 (pp. 431, 513, 534).
The drawing is reproduced in Turner
and Ruskin, vol. ii. p. 320. Offered
for sale (with the two following draw-
ings) at Christie’s, 1882 (p. 574).
Exhibited at the Academy, 1886

FarnLey: Tre Avenve, R.T., 30 (p. 433)

Farxiey : Tug Peasant’sNest. R.T., 29
(pp. 432, 534)

First SkercH, Erc. Cambridge, 4

Fisu (two studies for the ““Slaver”). R.
T., 108, 109 (p. 469). No. 109 was
bought from Ruskin by Mr. G. Allen
and afterwards sold by the latter to
America

Fisu (study). Water-colour. Oxford Edu-
cational Series, 181

Frac or EncLanp (Ports of England).
Cambridge, 1 (p. 557). Here repro-
duced (Fig. 1, p. 6)

Frint Castik (England and Wales). Thorn-
bury, 36; R. T., 41 (p. 442). The
drawing, now in the collection of Mr.
George Coats, is reproduced in
Lectures on Landscape, § 91

Frorence, FroM Fiesore (Hakewill).
Bought by Ruskin in 1869 for
£236, bs.; R.T., 18 (p. 424). Now in

INDEX 1

the possession of Mr. A. T. Hollings-
worth

FrueLen. Drawing of 1845 (see pp. 205,
476). Made for Munro, and by him
transferred to Ruskin in exchange
for the ““ Altdorf” and ‘‘ Brunnen.”
The original sketch is No. 99 in
the National Gallery (p. 205). Thorn-
bury, 10; R. T., 70 (p. 459).
Etched by Ruskin and here repro-
duced (Plate xxiv.), Offered for sale
at Christie’s in 1882 (p. 573), and
subsequently sold to the late Mr.
Thomas Kennedy of Leeds

FrueLen, rrox THE Lake. Cambridge,
19 (p. 558)

ForT BarD, VAL n’Aosta. The first sketch
for drawings in the Farnley Collec-
tion and the National Gallery, No.
555 (p. 268). R.T., 14 (p. 422)

GENEVA, aAND MonT Branc FrRoM THE
Laxe. Signed ¢‘J. M. W. Turner,
R.A.,” and on the cover of the barge.
R.T., 69 (p. 458). Now in the posses-
sion of Mr. J. Budgett. Exhibited
by Ruskin at the Academy, 1886 (No.
449)

Geneva. R. T., 9 (p. 418). This draw-
ing appears to have been sold at
Christie’s in 1882, by which time it
had passed out of Ruskin’s Collection

GEewnoa, Coast or.  Oxford, 7

GorLpav. Painted for Ruskin in 1843
(80 guineas), p. 484. Thornbury, 13;
R. T., 65 (p. 456). The original
sketech is No. 98 in the National
Gallery (p. 201). Engraved in
Modern Painters, vol. iv., Plate 50,
and reproduced in Turner and Ruskin,
vol. ii. p. 190. Now in the collec-
tion of Mr. George Coats

Gosport (England and Wales).
bury, 17. ‘“Our second Turner”
(Preterita, ii. ch. i. § 12). Ruskin’s
father paid 46 guineas for it. R.T., 37
(p. 439); for other references, see
pp- xxiv., 48, 69, 63, 155. The draw-
ing is reproduced in Turner and
Ruskin, vol. i. p. 110

Goraarp, St.: Hosrice (two sketches,
morning and sunset), Cambridge,
21, 22 (p. 558) .

GoTtuarD, St.: Pass or Farpo, pp. xxiii.,
xxv. Painted for Ruskin in 1843
(80 guineas), pp. 206, 484. Thorn-
bury, 12; R. T., 66 (p. 456). For
various engravings of it in Modern
Puinters, see Vol. V1. pp. xxv.-xxvi.

Thorn-
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It is reproduced in Turner and Ruskin,
vol. ii. p. 168. The original sketch
is at Oxford (see pp. 206, 562). The
drawing is now in the collection of
Mr. George Coats, of Glasgow

GotHARD, Sr. : Tae DEviL’'s Bringe. Cam-
bridge, 20

GranviLLE (unpublished drawing). Thorn-
bury, 39; see also p. 43

Grera anD TEESs, JuncTION OF (Richmond-
shire), pp. 431, 444, Oxford Standard
Series, 2

Grouse. R. T., 103 (p. 469)

Grove, THE. A large water-colour draw-
ing, early, of a stream and a grove.
Bought by Ruskin, 1883-1884, for
50 guineas. Described by him in
lectures reported in E. T. Cook’s
Studies in Ruskin, pp. 255, 289.
Placed for a time in the Ruskin
Drawing School, but afterwards re-
moved. The ascription of the draw-
ing to Turner was doubtful

Happiveron (““ Ruined Abbey”). Early
unfinished drawing (1790-1792). R.T.,
5; Oxford Educational Series, 102

Hamevuin, CuAreav (Rivers of France).
Oxford, 26

HarrLeur (unpublished drawing).
ford, 21

Harvecu (England and Wales), p. xxiv.
Thornbury, 32. *Our fourth Turner”
(Preterita, ii. ch. i. § 15); Ruskin's
father paid 70 guineas for it. After-
wards sold by Ruskin. Now in the
collection of Mr. G. W. Vanderbilt

Hawrnornben (F) (pencil sketch). R.T.,
91 (p. 467)

Heysuam (Richmondshire), Signed “J.
M. W. Turner, 1818.” R. T., 25
(p. 429). See also Elements of Draw-
ing, § 244. The drawing is repro-
duced in Twrner and Ruskin, vol. ii.
p- 316, and Ruskin on Pictures, vol. i.
p- 318. Offered for sale at Christie’s,
1882 (p. 573). Exhibited by Ruskin
at the Academy, 1886

Hiurs, STREAM, AND Brinee. Early draw-
ing in neutral tint and blue. Oxford
Reference Series

Huy, on tHE Mguse. Thornbury, 82;
Cambridge, 12 (p. 558)

Ox-

InvitaTioN To DINNER (on the back of a
letter). R.T., 101 (p. 468)

Isora Berra (Hakewill). Thornbury, 40;
R. T., 16 (p. 423)

“IraLy 1v THE OLpEN Tine.” See Savoy

601
Jav. R.T., 105 (pp. 469, 535)
JenBurcH (pencil sketch). R. T., 84
(p. 464)

Jericuo (Finden). Thornbury, 46; Ox-
ford, 33 (p. 447)

Jerusarem : Poor oF BrrHEespa (Finden)
Thornbury, 45; R. T., 51 (p. 448).
See also pp. 448 n., 534. Exhibited
at the Guildhall in 1899 (No. 116) by
Mpr. Arthur Severn

JenrusaLEM : PooL oF Sovomon (Finden).
Thornbury, 44; Cambridge, 9 (pp.

447, 558). See also p. 534
Kriganrex Castie. R, T., 1900 (p.
417 n.)

Laneuarng, Casrie (England and Wales).
Bought by Ruskin in 1868 for £500
(p. 592). Described in Modern Puainters,
vol. i. R. T. 39 (p. 441). Now in
the collection of Mr. James Gres-
ham. Exhibited at Manchester, 1904.
Fading of, referred to, pp. 343,
592

LeBanon, anp CoNvENT OF ST. ANTONIO
(Finden). Thornbury, 43 ; Oxford, 34
(p. 447)

Leeps (lithograph, J. B. Harding, 1823).
Formerly in the Allnutt Collection.
Sold by Ruskin at Christie’s in 1882
(? Armstrong)

Leicester ABBeY (England and Wales).
Bought by Ruskin at the sale of
the Novar Collection, 1877, for £651
(Fors, Letter 85). R.T., 43 (p. 444).
Now in the collection of Mr. W.
McCormick, Chicago

Liger Stupiorun. Pen and sepia sketch
for an unpublished plate. Oxford
Rudimentary Series, 300. See also
Rivavix, and for early proofs of
plates, pp 461-462

Lisritacow Parace (Scott's Tales of «
Grandfather). Thornbury, 57 ; R. T,
1900 (p. 456)

LrantioNy AsBeY (England and Wales), p.
xxiv. Thornbury, 25. Afterwardssold
by Ruskin (p. 590). Now in the col-
lection of Mr. John Edward Taylor.
Reproduced in Vol. III. of this
edition, Plate 8

Locamasen CastLe (Scott’s Minstrelsy of
the Scottish Border). Bought by Ruskin
in 1865 for £68. R.T., 46 (p. 446).
Now in the collection of Sir Donald

Currie
Lomr: “Cawm on TRE LOIRE, NEAR
Nanres.” Oxford, 4
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Loire, ScENE oN THE. Oxford Standard | above. For other subjects on the Lake
Series, 3. See p. 449 ‘ of Lucerne, see under ‘‘Brunnen”
Loire Series. Seventeen drawings. and ““Rigi”
Thornbury, 61-77. Bought by | Luxemsoure (sketch). Sold by Ruskin at

Ruskin in 1858 from Mrs. Cooper,
p. 462, Given by him to Oxford : see
p- 449. Enumerated in this Index
under their separate titles

Lonnon, From GREENWICH.
wood (water-colour)

Loutrn : Tue Horse Fair (England and
Wales). Bought by Ruskin from the
Novar Collection, 1877, for £480. R.
T., 35 (p. 438)

LowTnEr, THREE SKETCHES OF.

At Brant-

Given by

the Rev. W. Kingsley to Ruskin, and |

by him presented to Oxford (pp.
533 n., 559)

Lucerng, Lake: ‘“a faint Lucerne with
floating vapours.” A drawing of 1845
(p. 476 n.). Thornbury, 9

Lucerne : Laxg, rrom BrRunNEN (sketch).
Cambridge, 18 (p. 558)

Lucernk: Lake, rrom Frueren. Thorn-
bury, 10 ; Cambridge, 19

LucernE : Town. Thornbury, 7. Painted
for Ruskin in 1842 (80 guineas): see
p. 481; and sold by him about 1875
for £1000 (p. 482). The original
sketch is No. 288 in the National
Gallery : see p. 200. The drawing
is now in the collection of Mr.
E. Nettlefold. It is reproduced in
Turner and Ruskin, vol. i. p. 126.
One of the towers is drawn to illus-
trate ‘‘The Law of Evanescence” in
Plate 26 of Modern Painters, vol. iv.
(Vol. VL p. 92)

LucernE : Town rroMm THE Laxe. Thorn-
bury, 8. This is the drawing of 1845
referred to at p. 476 n., above, and
in Modern Painters, vol. i. (Vol. III.
p- 552). Ruskin afterwards sold it
(p. 476 n.). The original sketch is
in the National Gallery Collection
(No. 24 on p. 201). The wood-
cut of Pilatus (Fig. 72) in Modern
Painters, vol. iv. (Vol. VL. p. 362),
is from this drawing. It was ex-
hibited at the Guildhall in 1899
(No. 161), and is now in the collec-
tion of Mrs., Newall

Lucern~E, LaxE oF : Tewy's Caarer. R.T.,
57 (p. 451). Now in the collection
of Sir Hickman Bacon, Bart.

Lucerng : Lake or Uri, wita THE RorH-
STOCK, FROM BRUNNEN : see Praterita,
ii. ch. viii. § 150 n. Possibly the same
as the ‘‘faint Lucerne” mentioned

Christie’s (1869), 23 (p. 571)
LuxemBoure. Another sketch was sold
for Ruskin by Mr. George Allen
MackereL (sketch). Oxford Educational
Series, 182

MackergL (two studies). R. T., 106, 107
(p. 469). One of these (107) is now
in the possession of Mr. G. Allen

Mavrra (Life of Byron). Thornbury, 59

Marecate (Harbours of England). Thorn-
bury, 58; Oxford, 6. Described,
pp. 60-62 ; engraved, opposite p. 60

MarcaTE : MoonrisE (sketch). Sold by
Ruskin at Christie’s (1869), 19
(p. 570)

MareaTe Pier (unfinished drawing). Sold
by Ruskin at Christie’s (1869), 13
(p. 570)

Marcate Pier (sketch). Sold by Ruskin
at Christie’s (1869), 14 (p. 570)

MarcaTE Sanps : Storwm (sketch). Sold by
Ruskin at Christie’s (1869), 15 (p. 570)

MarcaTE: STEamERs (sketch). Sold by
Ruskin at Christie’s (1869), 16
(p. 570)

Marcare: Sunrise (sketch). Sold by

Ruskin at Christie’s (1869), 17 (p. 570).
Now in the collection of Mr. W. R.
Cassels

MareaTE : SUNSET oN THE BeacH (sketch).
Sold by Ruskin at Christie’s (1869),
22 (p. 570)

MaRrGATE: SUNSET, WiTH MACKEREL SHOALS.
Sold by Ruskin at Christie’s (1869),
18 (p. 570). Afterwards in the collec-
tion of Sir Charles Robinson

MarcaTe : SURF oN THE BEeacu (sketch).
Sold by Ruskin at Christie’s (1869),
21 (p. 571)

Marcate: Two Sunsers aNp A StorM
(sketches). Sold by Ruskin at Christie’s
(1869), 20 (p. 570)

Marine (sketch for). Sold by Ruskin at
Christie’s (1869), 7 (p. 570)

Marsa Mist (chalk sketch). Sold by
Ruskin at Christie’s (1869), 9 (p. 570)

MAaRTINSWAND, NEAR INNsBRUCk (Alpine
valley with blue torrent). Given by
Ruskin to the late J. W. Bunney
(Armstrong)

Mavves, Coteaux pE (Rivers of France).
Oxford, 15

Mavuves, Coreaux pE, NEar THE (Rivers
of France). Oxford, 14

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/9781108008617

Cambridge University Press

978-1-108-00861-7 - The Works of John Ruskin, Volume 13: Turner; The Harbours of England

John Ruskin

Index

More information

INDEX 1

MEevusE, O~ TE. Thornbury, 80 (the same
as ““ Huy,” Cambridge, 12)

Mguse, On trE. Thornbury, 81; Ox-
ford, 25

MonT Branc, From ST. MaRTIN'S. R. T,
120 (p. 471).
MontieanN (Rivers of France). Oxford, 8

MoskLre, Ox THE (5; %7}, body-colour
on blue paper: white village and
church spire in the centre). Given
to Ruskin by the late J. W. Bunney
(Armstrong)

MosspaLe FeLL (Richmondshire)., Given to |

Ruskin by Mr. Kingsley (p. 533), and
by Ruskin to Cambridge, 5 (p. 558)

Naxur (sketch). R.T., 110 (p. 469)

Namur, oxn tHE Muuse. Thornbury, 79 ;
Cambridge, 11 (p. 558)

Nawntes, CaAteav (Rivers of France). Ox-
ford, 27

Nantes, CHATEAU (Rivers of France). Ox-
ford, 17

Narnt, Brmvee oF (Hakewill). Bought
by Ruskin from the Novar Colleetion,
1877, for £619, 10s. (Fors, Letter
85.) R. T, 19 (p. 424). Exhibited
at the Guildhall in 1899 (No. 112),
and now in the possession of Mr.
George W. Agnew

Nemr (Hakewill). Bought by Ruskin at
the Dillon sale in 1869 for 370 guineas.
R. T, 22 (p. 426). Exhibited at the
Guildhall in 1899 (No. 111), and now
in the possession of Mr. C. Morland
Agnew

Niesen, Tre (Lake of Thun). Sold by
Ruskin at Christie’s (1869), 33 (p. 571)

Norrineaam (England and Wales). Thorn-
bury, 31. Etched by Ruskin in
Modern Painters, vol. iv. (Plate 23)

OxenayproN CastrLe (England and Wales).
Thornbury, 27; R. T., 42 (p. 443).
See also Modern Painters, vol. i. (Vol.
II1. p. 410), where the drawing is
reproduced, as also in Turner and
Ruskin, vol. i. p. 86. It passed into
the collection of Mr, James Orrock,
and was sold by him in 1904 for
950 guineas

Owp Ma~n wite Mure. R. T., 1900 (p.
417 n.)

ORrLEANs (Rivers of France). Oxford, 12

OrLEaNs : Twinienr (unpublished draw-
ing for Rivers of France). Cam-
bridge, 13 (p. 558)

Oxrorp: Tower oF THE CATHEDRAL.

R. T., 77 (p. 462)
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R. T., 126 (p. 474)
Oxford

ParerTe, T Last.

Parxk Scene (two sketches).
Educational Series, 127, 128

Pey anp Ink Skercu. R. T., 80 (p.
463)

Preasant (finished study). Sold by
Ruskin at Christie’s (1869), 11 (p.
570)

Purasant (slight sketch). Sold by Ruskin
at Christie’s (1869), 10 (p. 570)

Parasant (sketch). Oxford Educational
Series, 183

Pagasants (note of colour). R. T., 104
(p. 469). Exhibited at Manchester,
1904 (No. 185)

Pisa: MaponNa DELLA SeiNa (Byron).
Thornbury, 53 ; Oxford, 28

PorTralr or tHE ArTisST BY HIMSELF,
at the age of 16. Oval miniature
(33x3). Bought by Ruskin from
Ann Dart of Bristol ; formerly in the
possession of Mr. Narraway. Given
by Ruskin to Mrs. Booth. Bought
from her son by Mr. Cosmo Monk-
house. Now in the National Portrait
Gallery (No. 1314). See p. 473 n.

PorTRAIT OF THE ARTIST BY HImsELF, at
the age of 17. Oil (163 x20}). Be-
queathed to Ruskin by Mrs. Danby.
R. T., 121 (p. 473 : see also p. 156).
Reproduced as frontispiece to this
volume, and to Turner and Ruskin
(vol. i.)

Rainsow (sketch). R.T., 113 (p. 470)

Rumve, On tae. R.T., 54 (p. 450)

Ruinvg, O~ tHE. Nine sketches under
this title were sold by Ruskin at
Christie’s in 1869 (Nos. 24-32), p. 571.
One of these (with a drawing also on
the back of the same sheet of white
paper) is now in the Victoria and
Albert (South Kensington) Museum,
Forster Bequest (F. 103). Another
is in the collection of Mr. W. R.
Cassels

RuopEs (Finden’s Bible). Thornbury, 48

Ricuronn, Surrey (England and Wales),
p- xxv. Thornbury, 18. ¢ Our first
Turner” (Preterita, ii. ch. 1. § 12).
R. T., 33 (p. 436). Now in the col-
lection of Mr.G. P. Dewhurst. Re-
produced in Turner and Ruskin, vol.
ii. p. 326

RicamoNDp, YORKSHIRE, FRoM THE Moors
(England and Wales). Ruskin bought
this drawing from the Windus Col-
lection. Thornbury, 2; Cambridge, 6
(p.558). Engraved in Modern Painters,
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vol. v. (Plate 61), and details from it
(Plate 62, ‘““By the Brookside”);
see also Modern Painters, vol. iv.
(Vol. VL. p. 358)

Ricamonp, Yorksaire: Tue TowN AND
CasTLE FROM KFOOTPATH ABOVE THE
River (Richmondshire). Thornbury,
3. Afterwards sold by Ruskin to
Gambart (p. 431)

Ricamonn, YorksHIRE : Town anp CasTLE,
FRoM THE BANKs oF THE River (Rich-
mondshire). 'Thornbury, 1; R. T,
27 (p. 430). Fading of, referred to,
pp- 343, 5692. The piece of hillside
to the right is engraved in Modern
Painters, vol. v. (Plate 55, “By
the Wayside”). The drawing is
given in Turner and Ruskin, vol. ii.
p- 320

Rierz, NEaR Saumur (Rivers of France).
Oxford, 11. Etched by Ruskin in
Modern Painters, vol. v. (Plate 78,
¢“ Loire Side ")

Riex At Sunser, pp. xxiv,, xxv. This
is the drawing made by Turner in
1842 for Munro of Novar, and
known as ‘“ The Red Rigi.” Thorn-
bury, 11 (see Preterita, ii. ch.
vili. § 150). The original sketch
is No. 45 in the National Gallery :
see p. 204. Ruskin bought it from
Munro, and afterwards sold it to
Colnaghi (p. 484). It is now in
the collection of Mr. John Edward
Taylor, by whom it was exhibited
at the Guildbhall in 1899 (No.
157)

Ric1: Evening (sketch).
tional Series, 300

Rivavix Assey (pencil sketch for Liber
subject). Sold by Ruskin at Christie’s
(1869), 6 (p. 570)

River Scene. Sold by Ruskin at Christie’s

) (1869), 5 (p. 569)

RocuesTER, STROUD, AND CHATHAM (Eng-
land and Wales), p. lii. Thornbury,
28. Afterwards sold by Ruskin (see
Introduction, p. lii.)

Roranpseck. Described as TwinieuT (see
P. 463)

Rome, ¥rom Monte Mario (Hakewill).
R.T., 21 (p. 426). Exhibited at the
Guildhall in 1899 (No. 117)

Rouen (Scott). Bought by Ruskin at the
Munro sale in 1877 (£267, 15s.).
R. T., 47 (p. 446)

Rouven, rrom St. CarmeriNe's Hino
(Rivers of France). Bought by Ruskin
in 1857 ; in his diary for Feb., 2 is

Oxford Educa-

INDEX 1

the entry, ‘“Day of getting Rouen
and Dinant.” Thornbury, 60; R.T.,
56 (p. 451). See also pp. 273, 449,
534, The drawing, now in the col-
lection of Mr. Henry YatesThompson,
is reproduced in Turner and Ruskin,
vol. ii. p. 200

Ruivep ABBevy (unfinished). R. T., 5
(p. 415); Oxford Educational Series
(No. 102)

St. Acarua’s Apsey. R. T., 1900 (p.

417 n.)
Sr. Caraerine’'s Hiww (England and
Wales). Thornbury, 35. Sold by

Ruskin before 1872, in which year
it was re-sold at Christie’s

St. Croup (Scott’s Life of Nupoleon).
Thornbury, 62; Cambridge, 8 (p.
558)

Sarissury, FroM THE SoutH (Englund and
Wales). Bought by Ruskin from the
Windus Collection. Thornbury, 6;
R. T, 88 (p. 440); see also p. 593.
The drawing, now in the collection
of Mr. George Coats, is reproduced
in Turner and Ruskin, vol. ii. p. 330

SarLLENcHEs, FRoM St. MaRTIN's (pencil
sketch). R, T., 119 (p. 471)

Saumur, ox THE Loire (Keepsake, 1831).
Exhibited at the Guildhall in 1899
(No. 147), and now in the collection
of the Hon. W. F. D. Smith, M.P.;
the catalogne states that it was
formerly in Ruskin’s collection. Re-
ferred to, p. 530. Reproduced in
Turner and Ruskin, vol. i. p. 88

Savoy, SceNe IN. The pencil sketch for
this drawing is No. 111 among the
sketches lent by the National Gallery
to Oxford (p. 565). Bought by Ruskin
at the Dillon sale in 1869 (from the
Pilkington Collection), for £1260.
R. T., 68 (pp. 467, 593). Exhibited
at Douglas in 1880 (p. 457 n.); and
at the Guildhall in 1899 under the
title ““Italy” (No. 149). Offered for
sale at Christie’s, 1882 (p. 673)

ScarBorouaH. Acquired by Ruskin from
Farnley. Thornbury, 37. Sold by
Ruskin at Christie’s (1869), 1. On
the subject generally, see pp. 73-76

ScarBoroueH. Exhibited by Mr. Arthur
Severn at the Guildhall in 1899 (No.
130), and now in the possession of
Mr. C. Morland Agnew. R.T., 1900
(p. 430 n.)

ScarsoroueH (two pencil sketches). R.
T., 81, 82 (pp. 463-464)
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ScmarrHAUsEN (sketch). Cambridge, 17
(p. 558)

ScHAFFHAUSEN : Faris (Keepsake, 1833).
Signed ‘““J. M. W. T.” on the stone
in the foreground. Thornbury, 22.
Parts of the drawing were etched by
Ruskin in Modern Painters, vol. v.
(Plate 74, ¢ The Mill Stream™), and
another part was engraved from his
drawing from the original (Plate 75,
““The Castle of Lauffen”). After-
wards sold by Ruskin, and now in
the Birmingham Art Gallery

ScusFFHAUSEN : Town. Thornbury, 21.
Drawing of 1845. Sold by Ruskin
(p. 476 ».); now in the collection of
Mr, Ralph Brocklebank, Haughton
Hall, Tarporley, Cheshire. Exhibited
at the Guildhall in 1899 (No. 158),
when it was incorrectly described as
¢ City and Lake of Constance,” and
the date also was wrongly given as
1842, There is an etching by Ruskin
of the Castle, and also at Brantwood
a drawing taken from much the same
spot

Scnoorn. or Hoamer (Byron).
54 ; Oxford, 32

Scro : ScrooL or Homer (Byron). Thorn-
bury, 54; Oxford, 32

Sisteron. Given by Ruskin to the late
J. W. Bunney ; described and identi-
fied in a letter from Ruskin: 5x7,
body-colour on yellow-grey paper
(Armstrong)

Thornbury,

SkETCH-BOOK : the earliest known. R.T.,
122 (pp. 474, 535)

SKETCH-BOOX ; the latest, in colour. R.T.,
123 (p. 474)

SkETCH-BOOK ; the latest of all. R. T.,

124 (p. 474)

Skercaes, Earvy. Various pieces, num-
bered collectively 83 in Thornbury’s
list. Many of them were doubtless
included in the 1878 exhibition. See
also Cambridge, 4 (p. 558)

Svavers throwing overboard the dead
and dying—Typhon coming on. Oil.
Called also “The Slaver.” Exhibited
at the Academy in 1840, and bought
by Ruskin’s father in 1843-1844
(Praterita, ii. ch. iv. § 81). Thorn-
bury, 2. Sold by Ruskin in 1869
(see p. 572, and Vol. IIL p. lv.).
Now in the Museum of Fine Arts,
Boston, Mass. Reproduced in Vol.
II1., Plate 12; also in Turner and
Ruskin, vol. i. p. 98. Mentioned here
at pp. xxv., 139; see also Modern
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Painters, vol. i. (Vol. IIL pp. 247,
249, 273, 297, 414, 422, 571, and
n.); vol. i. (Vol. IV, p. 311); vol.
iv. (Vol. VL. p. 381); vol. v. pt.
vii. ¢h. iv. § 15, pt. ix. ch. xi.
§ 81 n. For some studies for this
picture, see under Fisu.
SoLway (?) R. T., 97 (p. 468)
SoLway Moss (pencil sketch).
Educational Series, 143
SeLteeNn Pass.  Drawing of 1842 (see
pp. xlvi., 218, 477, 480). Presented
to Ruskin in 1878 (p. 487). Ex-
hibited at the Academy in 1886, and
at the Guildhall in 1899 (No. 159).
The original sketch is No. 75 in the
National Gallery (see p. 218). The
drawing is Plate xxv. here; also
reproduced in Twrner und Ruskin,
vol. ii. p. 298. Described and re-
ferred to, pp. 507, 513, 515, 517, 518,
519
StarFa: Fineal's Cave (Scott). Bought
by Ruskin from the Novar Collection,

Oxtord

1877, for £115, 10s. R. T., 45 (p.
444)

Stirung (pencil sketch). R. T., 88 (p.
467)

StirLING, FROM THE Foor or tHE CASTLE
‘(pencil sketch). R. T., 89 (p. 467)

Strip, Tre. R. T., 95 (p. 467)

STupies (two sets of three studies from a
sketch-book at Margate). R.T.; 116,
117 (pp. 470-471)

SunsHINE : ON THE Tamar. Otherwise
called ‘“Pigs in Sunshine. Scene
on the Tavy, Devonshire.” R. T.,

31 (p. 433). Oxford Educational
Series (p. 559 n.). A chromo-litho-
graph of this drawing isin the British

Museum,
Tancarvicee,  Oxford, 3
Tees, FarL or. R. T., 100 (p. 468)

Tean1, Falis oF (Hakewill). Bought by
Ruskin from the Dillon Collection,
1869, for 565 guineas. R.T., 20 (p.
425). Exhibited at the Guildhall in
1899 (No. 103)

Tuaun, Lake oF, rrRoM NeEvnaus. R.T. 7
(p. 417)

TauN : Mountains AT HEap oF tHE LAKE.
Sketch. Sold by Ruskin at Christie’s
(1869), 34 (p. 571)

TuuNDERCLOUD (two studies). R. T.,
114, 115 (p. 470)

Tours (Rivers of France). Oxford, 2

Toums, St. Junien (Rivers of France.
Oxford, 1
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Trov, Praixs or (Byron). Bought by
Ruskin for 130 guineas (p. 592). R.
T., 49 (p. 446). Fading of, referred
to, pp. 343, 592

Tunsringe Caste. R. T., 2 (p. 414)

Turiy rroM THE SuPErRcA (Hakewill).
Thornbury, 41; R. T., 17 (p. 423).
Now in the possession of Mr. C.
Morland Agnew. See also Elements
of Drawing, § 220

TwiLiear, Stupy or. R. T., 55 (p. 450)

Tyrowr, Scene 1n.  Cambridge, 16 (5658)

TyroL, SceNe 1N. Sold by Ruskin at
Christie’s (1869), 38 (p. 571)

VarL p’Aosta, IN (ruins of a bridge). R.
T., 15 (p. 422). See also ForT Barp

Venick (pencil and colour sketch). Cam-
bridge, 23 (p. 558)
Venice. Several sketches. Numbered

collectively 82 in Thornbury’s list;
distributed by Ruskin among Oxford
and Cambridge, p. 497. Enumerated
in this Index under their separate
titles

VexIce : Cary at Sunser. Cambridge, 25
(p. 558)

Venice: Riva per Scuravon: (sketch).
Oxford, 29

VenIice : Storyu ar Sunser. Cambridge,
24 (p. 558)

Venice: Tae Acapemy (sketeh). Ox-
ford, 30

Vesice : Tae Granp Canan. Oil. Called
also ““Shylock,” and ‘“The Marriage
of the Adriatic.” Exhibited at the
Academy in 1837, and bought by
Ruskin’s father. Thornbury, 1. Sold
by Ruskin in 1872 for £4000; now
in the collection of Mr. Ralph
Brocklebank, by whom it was ex-
hibited at the Guildhall in 1899
(No. 34). Reproduced in Turner and
Ruskin, vol. i. p. 94. Mentioned here
at p. 213; see also Modern Painters,

vol. i. (Vol. III. pp. 336 n., 364,
122)

Venice: Tue Granp Canan (sketeh).
Oxford, 381

Vesuvius Anery (Friendship’s Offering,

1830). Bought by Ruskin from the
Dillon Collection, 1869, for 230
guineas. R. T., 24 (p. 428)

Vesuvius Cary. Bought by Ruskin from
the Dillon Collection, 1869, for 385
guineas. R. T., 23 (p. 427). The
two Vesuvius drawings are mentioned
and reproduced in Lectures on Land-
seape, § 4

INDEX I

Vevay. R. T., 8 (p. 418). Afterwards
in the collection of Sir T. Gibson
Carmichael

Warkwort (F) R. T., 94 (p. 467)

Warwick CastLE (England and Wales).
Thornbury, 4. Bought by Ruskin
from the Novar Collection; after-
wards sold by him, and successively
in the collections of Mr. J. E. Taylor
and Mr. Abraham Haworth, by whom
it was exhibited at the Guildhall in
1899 (No. 137)

WaaLLEy ABBEY : CRrossks, SEDILIA, ETC.
(eight studies, 1869, two engraved in
Whitaker’s Parish of Whalley). Sold
by Ruskin at Christie’s (in 1869), 2
(p. 569). Now in the collection of
Mr. John Edward Taylor

Waartey AsBev: Sears (engraved in
Parish of Whalley). Cambridge, 3
(p. 558)

WincurLsea (England and Wales), pp.
xxiv., xxv. A present to Ruskin on
his twenty-first birthday from his
father, who paid 40 guineas for it
(Preterita, ii. ch.i.). Thornbury, 16;
R. T., 34 (p. 437)

Worre's Hoe (Scott’s Bride of Lammer-
moor). Thornbury, 51. Sold by
Ruskin at Christie’s in 1865

Wrrck on Sanps (two studies).
111, 112 (p. 470)

Yaryourn (7). Oxford, 5

Yarmours Sanps. Thornbury, 42 (p. 557);
Cambridge, 10 (p. 558)

Yorksuire, Coast orF (pencil sketeh).
Oxford Educational Series, 141.

R. T.,

Zve: Evenine oN THE Ricr (sketch).
Oxford Educational Series, 300

Zue, Lake or, Near Arru. Ruskin
bought this drawing of 1843 from
Mr. Munro of Novar (see p. 484).
Thornbury, 14; R. T., 64 (pp. 455,
534). It is etched by Ruskin (mezzo-
tinted by Lupton) in Modern Painters,
vol. v. (Plate 87, “ The Lake of Zug”).
Now in the collection of Sir Donald
Currie, by whom it was exhibited at
the Guildhall in 1899 (No. 151). The
sketch is in the National Gallery,
No. 97: see p. 202. See also
GoLpavu

ZuricH (7) (sketch). Now in the possession
of Mr.B. MacGeorge,Glasgow. Ruskin
has noted on the mount—¢ More like
Lucerne” (Armstrong)
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LIST OF ALL THE SKETCHES AND DRAWINGS BY
TURNER EXHIBITED AT THE NATIONAL GAL-
LERY, ARRANGED ACCORDING TO THE NUMBERS
ON THE FRAMES

Tue following List of all the Drawings by Turner, exhibited in the National
Gallery, is designed to serve the double purpose of (1) an Index to this
volume, and (2) a Ruskin Guide to the collection. Ruskin’s catalogues, col-
lected in this volume, do not conform, as already explained (above, p. xl.),
to the existing arrangement in the Gallery. This Index will enable the
visitor to the Gallery to refer, in examining any drawing there, to the place
where Ruskin discusses it.

A few words of explanation on the existing arrangement on the base-
ment of the National Gallery (west wing) of the Drawings and Sketches by
Turner may be useful to the reader. The collection is (1) in part permanently
exhibited, and (2) in part periodically exhibited.

The drawings permanently exhibited fall into three classes :—

(a) Original drawings and sketches for Liber Studiorum: Nos. 461 to
522 and 863 to 884. These are at present (1904) hung in the First Room.

(b) A representative collection of sketches and drawings, being part of
those selected by Ruskin in 1857 for their “exemplary and illustrative”
character. These are at present hung in Rooms I. and II.: Nos. 523-624.
(The other part of this series, Nos. 401-460, are in the cabinets ; see below.)

(c) A miscellaneous collection of sketches and drawings, of all periods,
framed and exhibited during recent years. For many years the groups («)
—except Nos. 863-884—and (b) were all that were accessible to the public.
In 1885, however, a third room was made available, and several more
sketches were framed and exhibited. In 1890 a fourth room was thrown
open, and many further sketches were shown. These are at present hung in
Rooms III. and IV.: Nos. 625-863 and 885.

The remainder of the collection accessible to the public is periodically
exhibited. It consists of 460 frames (Nos. 1-460). Four hundred of these
were arranged by Ruskin in cabinets, so as to be safe from permanent
exposure to light, though accessible to students, as explained at p. x.

of this volume, Of these drawings, 60 are exhibited to the public at a
607
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608 INDEX II

time in the desks in Room I. They are changed every three months (on
January 1st, April 1st, July 1st, October 1st). The remainder are kept
locked up in cabinets in an inner room, where students may obtain access
to them on obtaining special permission. It should be added that a certain
number of the drawings (e.g., Nos. 301-350), being too large or too small
to fit into the desks in Room I, are not included among those periodically
exhibited to the public.

The following synopsis will further explain the arrangement of the col-
lection :—

Nos. 1-460. “ Cabinet” drawings, periodically exhibited in the desks.

461-522. Liber Studiorum drawings and sketches permanently exhibited
on the walls.

528-624. Drawings selected by Ruskin and permanently exhibited on the
walls.

625-862 and 885. Drawings subsequently selected and permauently ex-
hibited on the walls.

863-884. Liber Studiorum drawings (Vaughan Bequest), permanently ex-
hibited on the walls.

In all 1156 drawings and sketches are exhibited at the National Gallery,
permanently or periodically, in 882 frames.!

In addition to these drawings, several are exhibited in other Museums
and Galleries. A collection of 21 pieces is on ‘“permanent loan” at the
South Kensington Museum. A collection of 251 (selected by Mr. Ruskin)
are similarly placed in the Ruskin Drawing School in the University Galleries
at Oxford (see above, pp. 560-569). Six other collections, each consisting
of 50-70 drawings, are circulated among various provincial Galleries and
Museums.? The total number of drawings comprised in the Turner Drawings
which are thus exhibited in one way or another is about 1550. The remainder
of the collection is retained in eleven tin boxes at the National Gallery (see
above, Introduction, pp. xli.—xlv.).

1 The difference between 885 and (882 is accounied for by the fact that three of
the numbered drawings have been removed on loan to the South Kensington Museum.
Of the 1156 drawings, 574 are permanently exhibited, and 582 are in cabinets. Of the
former class 352 are in colour, 85 in pencil, 29 in pen and ink, 18 in Indian ink, 84
are Liber Studiornm drawings, and there are three engravings. Of the 582 drawings
in the 460 cabinet frames, 396 are in colour, 58 in pen and ink, 60 in pencil, 55 in
peucil touched with white, and 13 in pencil touched with colour.

2 In ch. iv. of The Laws of Fésole (1877) Ruskin says: ¢ Of Turner’s lead out-
lines, examples enough exist in the National Gallery to supply all the schools in
England, when they are properly distributed. My kind friend Mr. Burton is now so
fast bringing all things under his control into good working order at the National
Gallery, that I have good hope, by the help of bis influence with the Trustees, such
distribution may be soon effected.” Most of the provincial selections were made after
this date.
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Note.—The following Index is (1) to groups of drawings, with references
to Ruskin’s allusions in this volume to such groups; (2) to the several draw-
ings. The titles correspond generally with those on the mounts or frames ;
they were written by Mr. Wornum and successive Keepers; the identifications

were in most cases Ruskin’s.

1-25. SKETCHES IN SAVOY AND PIEDMONT (1808), pp. 320, 874.

[Of these sketches, Ruskin selects, as the most noteworthy, Nos. 3, 5, 9, 10, 11, 12,
14, 17, 18, 19, 22, 23, 24, 25. To the same group belong Nos. 538-547.

The latter are permanently exhibited.]

1. GRENOBLE.
2. ENTRANCE T0 THE LITTLE CHARTREUSE.
3. CHAIN oF ALPs oF THE CHARTREUSE.
4. RumiLLy, NEAR ANNECY.
Ruskin discovered this place in 1858 :—

““I had a great piece of good fortune to-day,” he wrote to his
father from Annecy (Sept. 4). ““ As I was looking over the map,
before starting for Bonneville, my eye fell on the name of one
of Turner’s towns which I had in vain hunted everywhere for
(Rumilly), at about 12 miles from here, on the French side. I
ordered a couple of horses directly, and away I went at half-past
ten, through the loveliest country imaginable; found my town, or
village rather, all right—Turner’s tower, mill wheel, and bridge,
all touched (the mill wheel very rotten, luckily left because mill
itself ruined)-—sketched tower, which was all I wanted, and back
here to dinner at five.”

5. GreNoBLE, wiTH MoNT Brawc.

6. Post-nouse, VoRreppE.

7. VoRerpE.

8. VoREePPE.

9. ENTRANCE To THE GRANDE CHARTREUSE, BY VOREPPE.
10. ENTRANCE To THE CHARTREUSE, WITH WATER-MILL.
11. BringeEs: GRANDE CHARTREUSE.

12. ENTRANCE T0 THE CHARTREUSE.

18. Tue LirrLe BripGeE, CHARTREUSE.

14. CascapE oF THE CHARTREUSE.

15. Tue LirTLe CuurcH oF St. HumsER.

16. Near THE GRANDE CHARTREUSE.
17. Gate oF THE CuarTREUSE (looking forward).
18. Gate or THE CuARTREUSE (looking back).

19. Gate or THE CHarTREUSE (looking back, farther off).

20. Near THE GRANDE CHARTREUSE.
21. St. Laurior, Savoy.

22. DESCENT TO AOSTA,

XIII.
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28. NEar Aosta,
24. Tue Bribce oF MARTIGNY.
25. Bripge oF VILLENEUVE, VAL D'Aosta,

26-40. STUDIES ON GREY FOR <“RIVERS OF FRANCE” (1833-

{Another series of similar studies is contained in Nos. 101~125,

made on the spot. Some of the finished drawings prepared for the engravers

1835).

They are sketches

are in the collection : see note on Nos. 126-160. For a general reference
to Turner's work on grey paper, see « Cestus of Aglaia,” § 27.]

26.
27.

28.
29.
30.

31.
32.
338.
34.
35.
36.
37.

38,
39.
40.

41-50

Fourn Stupies AT MarLY aND Rougn,
Two Srubies IN FRANCE, aND

Two Stupies For A PiCTURE.

Four Stupies IN FRANCE.

Four Stubnies 1N FRraNcE.

Two Stupies AT BouLoGNE, AND

Two STuDIES AT AMBLETEUSE.

Four Stupies at CaLais.

Four Stupies 1N France.

Four ENcrisH MARINE StuDpIEs,

OrLeans, Tours (colour on grey).

ViLLe pe TuuN (pencil).

RouEN, 1N FraNce: Two MARINE STUDIES.
O~ THE Ruing, St. GErRMAIN, DiEPPE, ON THE SEINE.

Liser Stuprorum Susiects: Two LakKE oF THUN, MoNT ST. GOTHARD,

See Nos. 474, 475, 477, for Turner’s drawings in brown of these sub-

jects.
ON THE SEINE? (colour on grey).

HoxrLeur, HoNFLEUR ? (colour on grey).

. CONTINENTAL SKETCHES (Later Period).

Luxempoure ? aNp Huy oN tHE MEUSE (colour on grey).

[ These sketches belong to a group of fifty selected by Ruskin to illustrate Turner's

colour studies of mountains.

In the same group he placed Nos. T1-100,

279-290, and 583 and 589. For Ruskin's note on the whole group, see p. 371.]

41. LaAusaNNE, LookING oVER THE LAKE oF GENEva, p. 226.
42. Fort pE L'EcLuse, rrom THE OLp WaLLs oF GENEVa, pp. 224, 372.

43.
44,
45.
46.
47.
48.
49.
50.

LAusANNE, p. 224.
Tur Rici, rrom Lucerne, pp. 204, 372.
VEvay, p. 226.

CasTLE NEAR MERAN, p. 220.
FriBourG, SWITZERLAND, p. 221.
FRIBOURG, SWITZERLAND, p. 224,

Lake or LucerNE, rroM KussNacuT, p. 202.

TheE ArLie BrancHE, LookiNe To THE CoL DE LA SEIGNE, p. 225,
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51-70. TWENTY SKETCHES IN VENICE (Late), p. 372,

51. Tue ArproacH To VENICE. SuNseT, p. 210.
52. VENICE: Tug DvucaL Papace aND RivAa DEGLI SCHIAVONI, FROM THE
WATER, p. 210.

53. VENicE: Riva bpecLt SchiavonN:, ¥roM CHANNEL To THE Lipo,
p- 210.

54. Venice: TuE SaLute, FroM S. Gioreio MAGGIORE, p. 211.

55. VENICE : SHIPPING oN THE Riva pEGLI Scaiavoni, p. 211.

56, VeNicE: Riva pEGLt ScHiavoni, FrRoM NEAR THE PusLic GARDENs,
. 211,

57. VENﬁ:E: Riva peeLr Scuravoni, p. 212.

58, VeNick: Brince oN THE Riva pEGLI ScHiavoni, p. 212.

59. Venice: San GiorGio MacGeIoRre, p. 212.

60. Venice: ENTRANCE To GraND CaNaL, pp. 213, 873.

61. Venice: Steps oF THE CHURCH OF THE SALUTE, p. 213.

62. VenicE : TueE GraNp CANAL, LOOKING BACK TO THE SALUTE, p. 213.

63. VENICE: THE Casa Grimant oN THE GraNp CaNaL, p. 213.

64. Venice: GraNDp CaNaL. (SuNseT), p. 214.

65. VENICE : SUBURB TowARDs MuRraNo, p. 214.

66. VENICE: SuBURB, p. 214.

67. VenIcE : CaNaL or THE Grupecca, p. 214.

68. Venice: Tue Giubecca, From THE Lacoons, p. 214,

69, Venice: Tue Giupecca, LOOKING ouT To FusiNa, p. 215.

70. Venice, FrRom FusiNa, p. 215.

71-100. CONTINENTAL SKETCHES (Later Period).

71. Scene 1N THE TyroL: RaviNne anp Tower, p. 215.
72. Bripce, ALPINE Pass, p. 216.

73. Tue Via Mara, p. 217.

74, ArpINE VILLAGE UNDER PrEecipice, p. 217.

75. APPROACH To THE SPLUGEN Pass, p. 218.

76. ArpiNe Pass, wiTH Cascape aND Rainsow, p. 218.
77. ALpINE ForTmREss AND ToORRENT, p. 219.

78. River Scene, witH CHATEAU, p. 219.

79. ForTrEss aND TORRENT, p. 219.

80. ALPINE ScENE: VILLAGE AND BriDcE, p. 220.

81. MarTicNY AND CHATEAU, p. 225.

82. ViLLage aNp CasTLE oN THE Rumng, p. 221.

83. BaDEN (SWITZERLAND), LOOKING SOUTH, p. 221.

84, BeLLiNzoNa, FROM THE Roap To Locarno, p. 209.
85. BADEN (SWITZERLAND), LOOKING NORTH, p. 222.

86. RUEINFELDEN, LOOKING ACROSS THE RHINE, p. 222.

87. RHEINFELDEN, LOOKING UP THE RHINE, p. 222.

88. RHEINFELDEN, FRoM THE END ofF THE BRIDGE, p. 222.
89. RuemreLpEN: Tur Coverep Bripge, p. 222.

90. RHEINFELDEN : ENTRANCE TO THE Coverep Bripge, p. 228.
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91. LausannEg, rookiNe Easrt, p. 228.

92. LAUsaNNE, LookiNG East rrom THE TERRACE, p. 223.

93. Laco MacGGIORE, FRoM NEAR MacabiNo, p. 200.

94. MounTtains oF BeLLiNzoNA FroM MaeapiNo, p. 210.

95. Tue Lake or GeNeva anp DeNT 0’OcHE (SUNSET), FROM ABOVE
Lausanng, p. 224.

96. Tue Rict at Dawn, p. 203.

97. ArtH, FROM THE LAKE oF Zuag, pp. 202, 372.

98. Goupavu: Lake or Zuc 1N THE Distance, pp. 201, 372.

99. FrueLen, Lake or Lucerng, p. 205.

100. Pass oF THE StT. GotrHArD: First BRIDGE ABOVE ALTDORF, p. 205.

101-125. STUDIES FOR «“ RIVERS OF FRANCE " (1833-1835), p. 385.

[ These studies, again, should be compared with the drawings of the Seine done for
the engravers, Nos. 126-160. For a further note on the drawings of this
style and period, see under No, 52 in the Ruskin Turners, p. 449.]

101. ON THE SEINE, NEAR JUMIRGES,
102. ON THE SEINE.

103. Heavy Barees IN Ao GusT.
104. LiceT Towers oF THE HEVE.

For a note on this study, see, in a later volume, the catalogue of The
Ruskin Cabinet, Whitelands College, No. 53.

105. SHOAL ON THE SEINE.
106. Havre.

107. Havre,

108. HARFLEUR.

109. AMIENS?

110. HArrFLEUR.

111. CHERBOURG.

112. CHERBOURG.

113. HARFLEUR.

114. Rouen.

115. Tue Gray CAsTLE.
116. Nantes: LoIgrke.
117. NaNTEs : LoIre.
118. ANGERS.

119. BeaucENCY : LoOIRE.
120. BraveENcy : LoIre.
121. CuATEAU DE BLols.

For this sketch also, see The Ruskin Cubinet, Whitelands College,
No. 52,

122. CuAteau HameLiN: Loire,

123. ? [Town oN a River.]

124. ? ERIVER, Bringe, aND FoRTIFICATIONS. ]
125. Tours >—THE ScarLET SuNsET, p. 385.
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126-160. THE SEINE (1834-1835), pp. 97, 286, 887, and compare Modern
Painters, vol. i. (Vol. III. pp. 237-238).

[This group consists of drawings made for the illustrated book Turner’s Annual
Tour, of which the two later volumes, published in 1834 and 1885, had as
sub-title < Wanderings by the Seine.” The work was projected by Charles
Heath, a« publisher, in conjunction with Turner. It was part of the
bargain between Turner and Heath that the original drawings which mwere
made for the engravers should remain the property of the artist. Mr.
Armytage, the engraver of three of the series, informs me that when full of
apologies for being behind-hand, he called upon Turner to submit to him
proofs of his completed plates, the great man was much more anxious about
the safe return of his drawings than their successful translation’ (Marcus
B. Huish : «“The Seine and the Loire,” 1890, p. viti.). Turner’s Annual
Tour for 1838 was  Wanderings by the Loire””  The total number of
published drawings nwas 62.  Of these, 85 are now at T'rafalgar Square. Of
the Loire drawings, several were presented by Ruskin to Ozxford, see
p. 559. Some of Turner's slighter sketches and memoranda made on the
Loire are in the National Collection, see, e.g., Nos. 116-124.]

126. HARFLEUR.
127. QuiLLes®ur. See Modern Painters, vol. i. (Vol. I11. p. 566).
128. BETWEEN QUILLEBE®UF AND VILLEQUIER.
129. Caubeskc, p. 97, and see Modern Painters, vol. i. (Vol. IIL. p. 464).
180. La Cuawse pe Garcantual See Modern Painiers, vol. i. (Vol. IIL
p- 549).
131. RoueN, LookiNG uP RivERr.
132. RouEN, pLookiNe DowN River.
188. Rouen CatuepraL. See Modern Painters, vol. i. (Vol. 111 p. 607).
184, LILLEBONNE.
135. LILLEBONNE.
186. PoNT DE L ARCHE.
187. CuAteau GAILLARD, FRoM THE EasT.
¢ It is said that when Mr. Ruskin, in going through the Turner draw-
ings which were left to the nation, came across this one, he ex-
claimed, ¢ Here’s a gem that’s worth a thousand pounds’”—M. B.
Huish : The Seine and Loire, 1890, No. 23.

138. BETweEEN MANTEs AND VERNON,

As already stated (p. 451) Ruskin asked Mr. William Ward to give
him particulars of Turner’s method in the drawings in body-colour
on grey. Mr. Ward selected this drawing for analysis, as follows :—

 Wash of gamboge and yellow ochre (body-colour) over left
side of drawing. ) ‘

¢«¢Wash of cobalt beginning at right corner and carried over
previous wash across to left corner.

¢Light yellow clouds put in with same colour as first wash

but with more Chinese white. i
« White clouds on right drawn with touches of blue (after

! Near Duclair is a curiously formed rock, in the shape of a seat, which gives its
name to this view. Turner lights up the seat with a flash of lightning.
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hillside has been completed a wash of cobalt is laid on partly
covering the clouds and stopping a little short of the hillside,
clouds are then slightly reinforced with body-colour.)

“ A purple ground laid on from bank on left and carried partly
over hill on right varying the colour.

¢ Outline of hill completed with touches of brown and green,
then wash of red carried partly over dark colour, then yellow wash
brought down to roofs of houses.

 Washes of yellow-green sepia and yellow ochre over sky for
tree masses.

““‘Yellow bank is next put in.

““Pump and figures on left laid in with wash of sepia and
Chinese white, then drawn with Indian red and burnt sienna and
touched up with sepia.

““ Vehicles laid in with purple.

““Tree trunk on left laid in with grey-green, dabbing with
finger for texture, stopping short at head of figure and continuing
under the arm.

¢ Other trunks and branches put in with warm greenish brown
and black, afterwards touched up with Indian red, grey-green, black,
and sharp touches of yellow ochre.

“The foliage is then finished by a erumbling dash of dark green
over the yellow in left corner, then completing the form and colour
by point drawing with warm browns, orange, and black.

“The distance is now laid in with a blot of blue, drying in the
required shape, and banks of river completed with touches of purple,
green, etc.

““The ground of the hill being of the right tone, the light
mass of houses are drawn in with body-colour, then the roofs,
windows, etc., outlined with a pen in red (the red used is burnt
sienna, Indian red, and a litile vermilion for brightest), afterwards
bringing out the prominent lights with Chinese white. The vehicles
and figures are outlined with the same red pen, and high lights on
figures and table-cloth put in with same brush of white.

““The brown and purple shadows across the road are now put
in, then the orange lights on road, hillside figures, and vehicles.

““The black figure comes in after the yellow bank, but before
the shadows which go over him, and stop short at the white ladies.

¢ Upon examination with a lens there is always much more point
drawing and more colours than appear to the naked eye.”

139. MANTES.

140. Tue BripceE oF MEULAN.

141. Paris: View FrRoM THE BARRIERE DE Passy.

142. Paris: Tue Pont NEur.

143. Paris: HOreL pe Viie anp PoNT D’ARrcore. (DoG-MARKET IN
ForeGrounD.)

144, Paris: THe FLOWER-MARKET AND THE PoNT Au CHANGE.

145. St. DENis.  See Modern Painters, vol. i. (Vol. III. p. 418).

146. St. GERMAINS.

The original study of this view is No. 575 (¢).

147. Bripoes or St. CLoup AND SEvVRES.
148. St. CLoun FroM SEVREs (BRIDGE oF SEVRES).
149, MELUN.
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150. Troves.
151. CuAteau GaiLLarp (Vienerte). See Modern Painters, vol. i. (Vol. I11.
p. 814).

This view is of the castle from the south ; it bears as a title in Turner’s
handwriting, “Ferry of Petit Andylys,” i.e., Le Petit Andely, near
which the ruins of the castle are situated.

152. TancarviLLE.

158. VernoN. See Modern Painters, vol. i. (Vol. IIL p. 549).

154, TANCARVILLE AND QUILLEBOEUF.

155. Jumikces, See Modern Painters, vol. i. (Vol. IIL. pp. 400, 549).

156. Tue LantErNE oF St. CLoub,

157. Havre: Sunser IN THE Porr.

158. HavRe: TwiLieHT ouTsipE THE Port. See Modemn Painters, vol. i.

(Vol. 1I1. p. 867).

159. HonrLeur. See Modern Painters, vol. i. (Vol. IIL. p. 466).
160. Licar Towers oF THE HEve (VieNETTE).

161-175. RIVERS OF ENGLAND (1824), p. 382.

161, THE MEpway. StaNeaTe CREEK.
162. Tue Dart. ToTNEs.
163. Tue Darr. Dartvours Woops. See Modern Painters, vol. i.
(Vol. I11. p. 854).
164. Tue Darr. DartMouTH CASTLE.
165. THE OKREMENT, OKEHAMPTON CASTLE, p- 97.
166. Tue ARUN. ARUNDEL CASTLE.
167. Tue ARruN. ARuNDEL PaRk.
168. Tur CoLNe. More Parx, p. 97.
Of a copy of this drawing made by Mr, William Ward, Ruskin wrote :—
‘¢ Perfection itself in the seizure of the most subtle results of
Turner’s elaborate and almost microscopic execution in that, and
its contemporary drawings” (Letters to William Ward, privately
issued, 1893, ii. 83, reprinted in a later volume of this edition).

169. ScarsoroueH, pp. 78, 383,

170. WarTsy, pp. 69, 383.

171. Ture TyNe. NEWCASTLE.

172. Tue Aire. KirkstaLL Lock.

173, Tue AIRe. KIRKsTALL ABBEY.

174. Tue Lowrtuer. Broueuam CasTLE.

175. Tne Tweep. Noruam CasTLE, pp. 97, 121.

176-200. EXAMPLES OF FINEST COLOUR ON GREY (Latest Period),
p. 385.

176. RuiNe? p. 386.

177. RuiNe? p. 386.

178. RuNe? p. 886. ,
179. RuiNe? or Danuse? p. 386.
180. BacHaracH, p. 386.
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181. Rosy CastLE oN River, p. 386.
182. HEIDELBERG, p. 386.

183. Rep SunseT oN a HiuL Fortress, p. 386.
184, DiNaNT. MEUSsE, p. 386.

185. DinanT, p. 386.

186. LuxemBourG ? p. 886.

187. LuxemBourG? p. 886.

188. LuxemBoura? p. 386.

189. LuxemBoure? p. 386.

190. LuxemBoure? p. 886.

191. Luxemsoure? p. 886,

192. MevsE, p. 386.

198. Coast or GENoa, p. 386.

194. Coast or GENoa, p. 386.

195. ItaLian Lake? p. 386.

196. MarsEeiLLES, p. 386.

197. Riviera? p. 886.

198. SorreNTo Coast? p. 386.

199. Vico? Coast oF SormrenTo, p. 386.
200, Tue VermiLioN Parace, p. 386.

201-225. VIGNETTES FOR ROGERS’ «“ITALY " (1830), pp. 97, 236, 375,
445,

201. NapLgs,
202. ItaLian ComposiTioN (PERUGIA P)

Vignette at p. 168 of Rogers’ Italy. See Modern Painters, vol. i.
(Vol. I11. p. 307).

203. Aosta. See Modern Painlers, vol. i. (Vol. III. p. 484).

Of this drawing there is a copy ““ by William Ward and Ruskin” in the
Manchester Art Museum, Ancoats Hall ; it was shown in the Ruskin
Exhibition, Manchester, 1904 (No. 178). In a letter to the Committee
of the Museum Ruskin wrote (1881) : —

‘“In the Aosta I deepened the entire shadow in the left; drew
in the mountain tops sharper; gave the two towers above the gate
their form, and painted in all the roofs of church at the side of the
gate. I am surprised in looking at the engraving to-day to see how
much you gain in the drawing.”

204, Tue BarrLe oF MARENGo.

Illustrating ““ The Descent” from the Great St. Bernard in Rogers’
Ttaly.  See Modern Painters, vol. i. (Vol. 1I1. pp. 429, 444).

205. St. MAURICE, p. 97.

Ruskin placed a copy of this vignette, by Mr. William Ward, in his
drawing-school at Oxford. See Cntalogue of Rudimentary Series,
P. 17; Lectures on Landscape, § 73; see also Modern Painters,
vol. i. (Vol. IIL. p. 417), and vol. v. pt. vii. ch. iii. § 10.
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Pasrum. See Modern Painters, vol. i. (Vol. IIL p. 414), and Eagle's
Nest, § 7.

The lightning which is a feature in the plate is not shown in the drawing.
HanniBaL Crossing THE ALps,

INlustrating the section ““The Alps,” in Rogers’ Italy. No. 209 is a
sketch which Turner began, but abandoned, for the same subject.
His Academy picture, No. 490 in the National Gallery, had been
exhibited many years earlier, in 1812.

IsoLa BeLra, Laco MaGGIoRrk,

Vignette to the last section of Rogers’ Ituly, * A Farewell” ; see Poetry
of Architecture, § 110 (Vol. L. p. 86), and Modern Painters, vol. i,
(Vol. IIL p. 443). See also, in a later volume, a note in the cata-
logue of The Ruskin Cabinet, Whitelunds College.

Hanniear CrossiNg THE ALps, p. 83.

Tue Lake oF Geneva. See Modern Painters, vol. i, (Vol. III,
p. 383).

Hospice oF St. BerNARD, p. 514.

This drawing was largely modified in the engraving. Much was added,
especially in the sky ; and some things, including the dog, were
left out. For Ruskin’s note on the cloud effects in the published
vignette, see Modern Painters, vol. i. (Vol. IIL p. 417).

MartieNY : TuE “SiLver Swan.” See Lectures on Landscape, § 53.

Illustrating the section ‘“ Marguerite de Tours,” in Rogers’ Italy :—
‘“ And should I once again, as once I may,
Visit Martigny, I will not forget
Thy hospitable roof, Marguerite de Tours,
Thy sign the Silver Swan. Heaven prosper thee.”

The figures behind the carriage, rendered with some spirit in the
drawing, are omitted in the plate. For a reference to this vignette
in connection with the poetry of inns, see Fors Clavigers, Letter 93.

Tue Lake or Lucerne (TeLl’s Cuaper), p. 452; and see Modern
Painters, vol. i. (Vol. I11. p. 458).

FLORENCE.

Tue Lake or Como. See Modern Painters, vol. i. (Vol. I1L. p. 383).

In the drawing an added pencil outline of the Villa d’Este may he
noticed, as a further instruction to the engraver.

Rome. See The Ruskin Cabinel, Whitelands College, No, 46.

VERONA : MOONLIGHT,
St. Perer’s, Rome. See The Ruskin Cabinet, Whitelands College,

No. 47.

The sun and sky which appear in the plates of this and the following
vignette do not exist in the drawings.

Tue CampAGNA.
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220. Tue GarpeN, p. 876 ; and see Modern Painters, vol. i. (Vol. 111 p. 806).

Frontispiece to Rogers’ Poems.

221. GauLgo’s ViLLa, ArRceTrl. See Modern Painters, vol. i. (Vol. III
p- 389).

Illustrating Rogers’ lines, and also Milton’s :—

¢ Sacred be
His villa (justly was it called the Gem !)
Sacred the lawn, where many a cypress threw
Its length of shadow, while he watched the stars.”—Rogers.
Milton visited Galileo, old and blind, a prisoner to the Inquisition in

1638 :—

‘“ The broad circumference
Hung on his shoulders like the moon, whose orb
Through optic glass, the Tuscan artist viewed
At evening from the top of Fesole.”-—Puradise Lost, i. 286.

222. BanprrTI,

Illustrating ‘“ An Adventure” in Rogers’ Italy. This drawing was
greatly altered in the plate. The second group of figures on the
left was omitted ; the waterfall was raised, and woods and hills
were shown above the stone bridge.

223. Pabua: Moonuigar. Tue CanaL ror VENICE. See Modern Painters,
vol. i. (Vol. III. p. 390).
224, Tivo. Tue TeEmpLE oF THE SIBYL.

A comparison of this drawing with the plate shows that the temple has
been very much pinched up in the latter.

225, AMALFL

This is an instance in which the cloud effects, which are a great feature
in the plate, were entirely added by the engravers, doubtless under
Turner’s superintendence. For Ruskin’s note on the clouds, see
Modern Painters, vol. i. (Vol. IIl. p. 386).

226-250. VIGNETTES FOR ROGERS’ «“POEMS” (1834), p. 880.

[To this group of the best vignettes belong also Nos. 220 and 397. Nos. 391,
392, 893, 394, 395, 396, 398, 399, 400, and 577 are also vignettes for
the ¢ Poems,” but are of inferior merit : see p, 381.]

226. TwiLIGHT, p. 380; and see Modern Painters, vol. i. (p. 855).

Vignette to Rogers’ Poems (‘‘ The Pleasures of Memory ”) :—

““ Twilight's soft dews steal o’er the village green,
With magic tints to harmonize the scene.
Stilled is the hum that thro’ the hamlet broke,
When round the ruins of their ancient oak
The peasants flocked to hear the minstrel play,
And games and carols closed the busy day.”
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227. Tue NaTive ViLLAGE.

Vignette to ¢ The Pleasures of Memory ” :—

‘ The adventurous boy, that asks his little share,
And hies from home with many a gossip’s prayer,
Turns on the neighbouring hill, once more to see
The dear abode of peace and privacy ;

And as he turns, the thatch among the trees,

The smoke’s blue wreaths ascending with the breeze,
The village common spotted white with sheep,

The churchyard yews round which his fathers sleep ;
All rouse reflection’s sadly pleasing train,

And oft he looks and weeps, and looks again.”

228. St. ANNE's HiL (FronT View).

Illustration to the passage in Rogers’ Human Life where the poet re-
calls days spent in the company of Fox during the statesman’s
retirement at St. Anne’s Hill. Notice the chair and the books
illustrating the lines :—

‘“ How oft from grove to grove, from seat to seat,
With thee conversing in thy loved retreat,
I saw the sun go down! Ah, then ’twas thine
Ne’er to forget some volume half divine,
Shakespeare’s or Dryden’s—thro’ the chequered shade.”

229. St. AnNE's HiLL (1N THE GARDEN).

Vignette to Rogers’ lines ¢‘ Written in Westminster Abbey, Oct. 10,
1806, after the funeral of the Right Hon. Charles James Fox.”
The principal tree in this vignette is given as Fig. 3 in Plate 27 of
Modern Painters (Vol. V1. p. 100) as an instance of ‘“ The Aspen
under Idealization.”

230. Tornaro, p. 376 ; and see Modern Painters, vol. i. (Vol. I1L. p. 364).

Vignette for Rogers’ Human Life,

231. Gipsiks.

Vignette to *“ The Pleasures of Memory ” :—

“ Down by yon hazel copse, at evening, blazed
The Gipsy’s fagot—there we stood and gazed ;
Gazed on her sun-burnt face with silent awe,
Her tattered mantle, and her hood of straw ;
Her moving lips, her cauldron brimming o’er.”

232, Tue Orp Oak 1N Lirr.

Vignette to Rogers’ poem “ To an Old Oak,” in which is contrasted the
life of the oak on the village-green with its end in the ship-builder’s
yard :—

‘¢ Then culture came, and days serene ;
And village sports, and garlands gay.
Full many a pathway crossed the green ;
And maids and shepherd youths were seen
To celebrate the May.”
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288, Tue Orp Oak N Drars.

Here in the dockyard is ‘“ the long corse that shivers there Of him who

came to die” :—
¢¢ Father of many a forest deep,
Whence many a navy thunder-fraught !
Erst in thy acorn-dells asleep,
Soon destined o’er the world to sweep,
Opening new spheres of thought !”

284. GreenwicH HosprtaL, p. 380.

Vignette to ““ The Pleasures of Memory ” :—
¢ Go, with old Thames, view Chelsea’s glorious pile,
And ask the shattered hero, whence his smile?
Go, view the splendid domes of Greenwich—Go,
And own what raptures from Reflection flow.”

235, Tue WATER-GATE oF THE TOWER.

Vignette to Human Life :—

“On thro’ that gate misnamed, thro’ which before
Went Sidney, Russell, Raleigh, Cranmer, More.”

286. “Tue Bovy or EcrEMoND,”

Initial vignette to Rogers’ poem so named :—

¢¢In tartan clad and forest-green,
With hound in leash and hawk in hood,
The Boy of Egremond was seen.”

It is said that the figures in many of these vignettes—e.g., Nos,
226, 235 (boat also), 236, 248, 249—were inserted by Stothard.
See Reminiscences of F, Goodull, R.A., 1502, pp. 59, 60.

237. BorroN ABBEY, p. 380.

Terminal vignette to ‘“ The Boy of Egremond,” whose death at the
Strid was the cause of the foundation of Bolton Abbey : for the
legend, see Vol. VL. p. 305.

288. St. HErBERT's IsLE, DERWENTWATER (IDEAL).

Vignette to ““ The Pleasures of Memory ” :—

““When evening tinged the lake’s ethereal blue,
And her deep shades irregularly threw ;
Their shifting sail dropt gently from the cove,
Down by St. Herbert’s consecrated grove ;
Whence erst the chanted hymn, the tapered rite
Amused the fisher’s solitary night ;
And still the mitred window, richly wreathed,
A sacred calm thro’ the brown foliage breathed.”

239. Lopore.

Vignette to ““ The Pleasures of Memory” :—

¢“ Gazed on the tumbling tide of dread Lodore;
And thro' the rifted cliff, that scaled the sky,
Derwent’s clear mirror charmed her dazzled eye.”
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240. Locu Lomonp. See Modern Painters, vol. i (Vol. 111 p. 550).

Vignette to Rogers’ lines  Written in the Highlands of Scotland ” :—

““ Blue was the loch, the clouds were gone,
Ben-Lomond in his glory shone,
When, Luss, I left thee; when the breeze
Bore me from thy silver sands.”

241. JacQUELINE’s CoTTacE, p. 381; and see Modern Painters, vol. i. (Vol.
IIL p. 435 n.).

Vignette to Rogers’ poem ¢ Jacqueline” :—

““The day was in the golden west;
And curtained close by leaf and flower,
The doves had cooed themselves to rest
In Jacqueline’s deserted bower . . .
Round which the Alps of Piedmont rose.”

242. TuE Arps AT DavBrEAK (IbEav), p. 381; and see Modern Painters,
vol. i. (Vol. III. pp. 366, 433).
243. Te FaLLs at VALLOMBRE, p. 380.

Vignette to Rogers’ “ Jacqueline” :—

¢“Not now, to while an hour away,
Gone to the falls in Vallombré,
Where ’tis night at noon of day;
Nor wandering up and down the wood,
To all but her a solitude,
Where once a wild deer, wild no more,
Her chaplet on her antlers wore,
And at her bidding stood.”

244. St. JuLienne's WeLL, p. 381.

Vignette to the third part of Rogers’ poem ‘¢ Jacqueline ” :—

¢ That morn ("twas in St. Julienne’s cell,
As at St. Julienne’s sacred well
That dream of love began)—
That morn, ere many a star was set,
Their hands had at the altar met
Before the holy man.”

245, Tue Caprive, p. 381.

Vignette to Rogers’ poem ‘¢ Captivity ” :—
‘“Caged in old woods, whose reverend echoes wake,
When the heron screams along the distant lake,
Her little breast oft flutters to be free,
Oft sighs to turn the unrelenting key. . . .
And terraced walls their black reflection throw
On the green mantled moat that sleeps below.”

246. Coruvmsus AT La Rasipa.  See Elements of Drawing, § 87.

Vignette at the beginning of Rogers’ poem ‘“The Voyage of Columbus” :
Columbus asking pittance at the gate of the convent.
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247. DeparTURE oF CoLumsus, p. 380.
Vignette to Canto I. of the same poem.
248, Dawn o~ Tue Last Day oF THE VovaGe.
Illustration to Canto VIIL of the same poem.
249. Lanpine 1IN AMerica. See Modern Painters, vol. i. (Vol. III. p. 890).

Ilustration to Canto IX. :—

¢“Slowly bareheaded, thro” the surf we bore
The sacred cross and, kneeling, kissed the shore.”

250, CorTEZ AND Pizarro.

Illustration to the Epilogue to * The Voyage of Columbus” : Cortez and
Pizarro in the convent church of La Rabida.

251-269, 271-275. SKETCHES IN PENCIL, SOMETIMES TOUCHED
WITH COLOUR, AT ROME (Middle Period), p. 377.

[In this group Ruskin, in his proposed rearrangement, placed also Nos. 251, 326,
827, 828, 881, 832, 590, 591, 592, 597, and 600.]

251. RoME.
252. Tivorr : Tue TeEmPLE oF VEsTa (NEAR), p. 379.

One of a group of five sketches of Tivoli; the others are Nos. 302, 303,
339, 340,

253. GENEraL View oF RoMe (pencil on grey).

254. Tivorr: Tue CascaDEs,

255. Tue TiBer anp CastLe oF St. AngELo (colour).

256. Rome: TueE CoronnNaDE oF St. PrTER’s (pencil).
257, Rome: FountalN 1N FRONT OF ViLra Mebic (pencil).
258. THE Portico oF St. PETER’s (colour).

259. Rome: St. PeTER’s AND THE VarticaN (pencil),

260. THe ArsaN MounT (colour).

261. Rome: Tue Corosseum (pencil).

262. Rome: THE CastLE oF ST. ANGELO (pencil).

263. RoME: SToNE PINEs oN MonTE Mario (pencil).

264. Rome: GeNeraL View (pencil).

265. Rome : INTERIOR OF THE CoLosseum (colour), p. 378.
266. Stupy 1IN Rome (pencil).

267. Rome: St. PeTer’'s From THE West (pencil).

268. Rome: Tue TiBER AND THE APENNINEs (pencil).

269. Rome: St. PETER’s AND THE VaTicaN (pencil).

270. Rome (pencil).

271. Rome: Tur CorosszuM, p. 378.

272. Rome: Tue Corosseum aNp Basiuica or CoNsTaNTINE (colour),
278. RoME: St. PETER’S FROM THE SoUTH.

274. Rome: TrE ParamiNe (pencil).

275. Rome: Tae Covrossgum, witH Frock or Goats (pencil).
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276-290. CONTINENTAI, SKETCHES (Late).
[See also Nos. 41-50.]

276.
277.

278.
279.
280.

281.
282.
283.
284.
285.
286.
287.
288.
289.
290.

TreporT, p. 191,
Ev CaruepraL, p. 192.

For another sketch of Eu, see No, 665,

CoBLENTZ, p. 193,

EHRENBREITSTEIN, p. 193.

CoBLeNTz: BRIDGE ON THE MoseLLe, p. 194; and see Elements of
Drawing, §§ 196, 205.

O~ THE RHINE, p. 195.

HEepeLBERG, p, 197,

HEeDELBERG, p. 197.

HeibeLBERG, p. 197.

ScCHAFFHAUSEN, p. 198,

ConsTance, p. 199.

ZuricH, p. 199.

Lucerng, p. 200.

ZuricH, p. 200.

Mouxt Prarus, rrom KussNacur, p. 201.

291-295. SKETCHES IN VENICE (Late),

[For a note on the group of sketches to which these belong, see under Nos.

851-372.]

291. VENICE: SouTH SipeE oF ST. Marx's.

202, VENIcE: Ducar Pavace. Turg CAMPANILE,.
203. VENICE : BoaTs oN THE GIUDECCA.

204.,
295.

VENIcE : S. Groreio FroM THE DocaNa.
VENICE: STEPS OF THE SALUTE WITH THE DoGANA.

296-305. MISCELLANEOUS SKETCHES,

296.

297.
298.
299.

300.

301.
302.
303.
304.
305.

Stupies oF Sky (Latest Period).

ScorLanp ? (Latest Period).

Tue TiBer (pencil).

Rome : Tue Capiror (pencil).

Bripees IN THE CampacNa (pencil).

NapLes: ViLLas at Posiipro (pencil).

Trvout : Tue Temere or VEsTa (pencil), p. 379.

Tivowr: GENERAL View rroM THE VALLEY (pencil), p. 379,
Capri, rrRoM NapLEs, p. 379.

NapLes FrRoM QUEEN JoaNNa's ViiLa (pencil).
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306-314. PENCIL DRAWINGS OF SCOTLAND (Early).
[To this group belong also Nos. 846, 347, 348, 349, and 537.]

806. ScotLaND: STuDY OF TREES,
807. ScoTLAND : ARGYLLSHIRE ?
308, ScOTLAND.
309. SCOTLAND : ARGYLLSHIRE ?
310. ScoTLAND : ARGYLLSHIRE ?
811. Scorranp : Bringe on tHE TumMmeL? p. 369.
812. ScorLanp : Locu Fyne?
318. ScorLaND : BRIDGEs AND VILLAGE, p. 369.
314. ScorLanp: Locu Fyne? p. 369.
815, ScotLanp (pencil).
316. A Cuurca Tower (colour).
In the MS. catalogue of 1880 (see p. xxxix.) Ruskin notes against 316

“‘ Grantham-—nearly sure,” and against 317 ‘“Fact. Finest time;
glorious colour.”

317. Sunser (colour).
318. Sunser (colour).

319-325. COLOURED SKETCHES IN SWITZERLAND (1803), p. 370.
[See also No. 552, which Ruskin placed in the same group.]

319. Tue SoURrCE oF THE ARVERON, p. 371

320. Tue OLp Roap, Pass or St. GoTHARD.

321, Tue Oup Deviv’s Bripge, Pass or St. GoTHARD.

322. Tue Mer pE Grace, CuaMouNI, LookING DowN STRrEAM.
323. BoNNEVILLE, Savov.

324. ON THE Pass or St. GOTHARD, ABOVE AMSTEG.

825. Tue Mer pE Grace, CHAMOUNI, LoOKING Up STREAM.

326-340. SKETCHES AT, OR NEAR, ROME AND NAPLES, p. 379.

326. Rome: ViLLas oN THE MoNTE Mario (pencil).

327. RoME AND THE APENNINES (colour).

328. Rome: Tue Corosseum aAND ARrcH oF Trrus (pencil).
For note on the Rome group to which the above three sketches belong,

see p. 377.

329. Roman Campacena (colour), p. 370.

830. CampaeNa (colour), p. 379.

331. Rome: THE Corosseum AND ArcH oF CoNsTANTINE (pencil),

332. ForecrounD IN RoMmE (colour), p. 379 n.

333. NarLes, FrRom THE Soutn (peuncil). See Modern Painters, vol. v. pt.
viii. eh. iv. 19.

334. Naprres: THE CasTie or THE Ecc (colour), p. 379 a.
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335, Vesuvius (colour), p. 379 =n.; and see The Ruskin Cabinet, Whitelands
College, No. 35.

336. MonTe ST. ANeELo aND Capri: MorNiNe (colour).

337. MonTE St. ANGELo AND Capri: Evenine (colour).

A copy of this drawing ‘““by William Ward and Ruskin” is in the
Manchester Art Museum, Ancoats Hall, and was shown at the Ruskin
Exhibition at Manchester, 1904 (No. 176). Ruskin, when advising
the Committee of the Art Museum to obtain a copy of this drawing,
wrote (January 29, 1881) :—

‘It has a lovely sky and some perfect trees, Vesuvius, and a
palace or two, and is of supremest time and power ;—only a sketch,
mind ;—but worth more than pictures.”

At the request of the Committee, Ruskin afterwards intimated what his
work on the copy had been :—

My work on the Naples was rather general. Mr. Ward had
left it somewhat paler, and I went carefully over all the darks,
bringing out the rose colour on the mountains as a definite light,
and putting more decision into the castle forms.

‘It is now a very close copy of the original tones, and these are,
it seems to me, singularly pure and tender. The forms of the sky
and trees, followed by Mr. Ward with great care, are entirely
exemplary for fast sketching.”

338, CaMPAGNA : Snowy APENNINES IN Distance (colour).
389, TivoLt: Tue TowN wiTH ITs Cascapes aND THE CaMPaGNA (colour).

¢ People who look at this,” said Ruskin of this drawing, ““ must learn™
(Letters to William Ward, ii. 69).

340. TrvoLr: GeneraL View FroM THE VaLLEy (colour), p. 379.

341-350, MISCELLANEOUS DRAWINGS.

341. CuMsERLAND {pencil).

342. CumBERLAND : CockErMouTH CasrtLE (pencil).
343. CumBERLAND (pencil).

344, CuMBERLAND (pencil).

845. CumBERLAND : CockErRMouTH CasTLE (pencil).
346. Two SKETCHES IN SCOTLAND.

347. ScoTLAND.

348. ScOTLAND.

349. ScOTLAND.

350. Savoy (chalk and pencil on brown).

851-372. SKETCHES, CHIEFLY IN VENICE (Late), p. 383.

351. VENICE: LA SaLuTeE aAND CAMPANILE.

859, Venice: THe Granp CaNaL.

353. Venice: Tue Riarto.

354. VENICE: Casa GrimanNi aND Riavto.

855. Venice: Moutn or Granp CaNaL (SUNSET).

356. Venice: ToE Granp CanaL (aBoveE THE Riarro).

XI1I. 2R
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857, VENICE: CRross-CANAL, NEAR ARSENAL,

858. VENicE: ON THE CRross-CANAL, BETWEEN BRIDGE OF SIGHS AND
Riavto.

859. TuE same SuBJECT, NEARER.

860. VeNice: CHURCH oF SAN STEFANO,

861. STEAMER AT SEA.

862. SeasipE ForT, wiTH ToweRs.

363. Touns.

364. MERAN.

365. Mgrz.

866. CastLE AT BoTZzEN.

867. MarerscH CasTLE aND Tower oF Botzen.

868. RUNKELSTEIN CASTLE, NEAR BOTZEN,

369. ForTress. TyroL?

370. ForTrEss. TyRroL?

871. VeEnice: THE ARrsENaL, p. 97; and see Stomes of Venice, vol. iii.
(Vol. XI. p. 863).

372. Fisnine-Boats anDp Fish aT Sunser.  See Elements of Drawing, § 71 n.

878-875. STUDIES OF BIRDS AND FISH, p. 870.

[To this group belongs also No. 415. The group in Ruskin’s proposed arrange-
ment _follows the early drawings of Scotland : see Nos. 306-314.]

373. Stupy oF Fisu (Trout, ETC.).
374. Stupy oF Fisu (PErch).
375. TraL.

876-380. PORTS AND RIVERS OF ENGLAND (1824-1828), p. 382.

876. THE MEDWAY.

377. RamseaTE, p. 53.

378. Tue MoutH or THE Humser, pp. 59, 382.
879. PortsmouTH, pp. 48, 63.

380. SHEERNESs, pp. 48, 58, 382.

381-390. VARIOUS SKETCHES (Late Period).

[For some general remarks on Turner's later skeiches, see pp. 383, 555.]

381. ON THE RuINE?

382. ON THE RHINE?

383. SAUMUR.

384. NAMUR.

385. TowN 1IN France: BripGe aND BARRACKs?
3886. CHATEAU D’ARcC?

387, NorTu TransepT, RoukN.

388. AVIGNON,

389. NaMur.

390. ON THE RHINE?
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391-400. VIGNETTES FOR ROGERS “POEMS,” p. 380.

[This group—No. 397 excepted—mas separated, in Ruskin’s proposed arrangement,
Jrom the other vignettes, as explained on p. 381.]

391. Venice : Tne Ducal Pavack, pp. 876, 381.
Vignette for Rogers’ Italy.

3892. CorLumBus LaNDING ?
Study for No. 249,

398. Tue Simoowm.

Illustrating the lines in Rogers’ poem Human Life :—

‘“ Or some great caravan, from well to well
Winding as darkness on the desert fell,
In their long march, such as the Prophet bids,
To Mecca from the Land of Pyramids,
And in an instant lost—a hollow wave
Of burning sand their everlasting grave !”

894. Venice: Tue Riarro, p. 881; and see Modern Painters, vol. i.
(Vol. III. p. 890).

Vignette to Rogers” Human Life.

395. TueE Vision, p. 381. See Modern Painters, vol. ii. (Vol. IV. p. 299);
and compare vol. iii. (Vol. V. p. 187).
Illustration to Canto II. of Rogers’ poem ‘‘ The Voyage of Columbus” :—

“¢ Shrieks, not of men, were mingling in the blast ;
And armed shapes of god-like stature passed !
Slowly along the evening-sky they went,

As on the edge of some vast battlement.”

396. GoiNng 10 ScHOOL.

Prepared for Rogers’ Poems, but not engraved.

397. “Darur Hora Quieti!” p. 380; and see Modern Painters, vol. i.
(Vol. II1. p. 265), and vol. v. pt. viii. ch. ii. § 5; and Elements of
Drawing, § 242.

Published as a terminal picture in Rogers’ Poems.

398. Tue EncLisu FaiIr.

Vignette to Rogers’ Human Life :—
¢¢ A wake—the booths whitening the village-green,
Where Punch and Scaramouch aloft are seen ;
Sign beyond sign in close array unfurled, .
Picturing at large the wonders of the world.
899. Tue Encuisu Manor House, p. 381.

Vignette at the beginning of Rogers’ Human Life.

400, Tue EviL SpiriT.

Illustration to Canto XII. of Rogers’ poem ““ The Voyage of Columbus” :
an angel appearing in vision to the discoverer.
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401-409. SKETCHES ILLUSTRATING TURNER'S PERIOD OF DE-
VELOPMENT (1775-1800).

[Of the same period are Nos. 528-537: see p. 250; and compare < Lectures on
Architecture and Painting,” §§ 96, 97 (Vol. XII. pp. 123-125).]

401. Tue MEewstoNe, PLymoura Sounp [about 1791}, p. 253.
402. MALMESBURY ABBEY, p. 253.

403. KirksTALL ABBEY, p. 254

404. Hovrv IsLanp (pencil), p. 254.

405. RuiNs oF THE Savoy CHapeL (neutral tint), p. 255.
406. Corrace INTERIOR, p. 256.

407. Five Stubies, pp. 257, 276.

408. Ivy Bripck, p. 259.

409. SkercH or THE BED oF A STREAM, p. 259.

410-415, SKETCHES IN TURNER’S FIRST STYLE (1800-1820).
[ Of the same period are Nos. 538-568!: see p. 251.]

410. TorrenT BED. StUDY FrrROM NaTURE, p. 266.
411. Dock Leaves (outlines), p. 272.
412. StupY OF SHEEP, p. 272.
413. StupiEs oF MARKET-waRE, p. 272.
414. SKETCHES AND STUDIES, p. 273.
(2). SkeTcHEs oN THE SEINE (pencil).
(b). Stupies rroM CLAUDE.
415, Srupy or TeaL, FLviNG, pp. 274, 370.

416-426. EXAMPLES OF TURNER'S SECOND STYLE (1820-1835),
pp. 251, 279.

[Of the same period are Nos. 569-376.]

416. Cockermouts, CumBerLanD (pencil), p. 279.
417. CockermouTH, CumBERLAND (pencil), p. 279.
With these drawings should be compared Nos. 569, 570.
418. Dover, pp. 51, 281, 366.
419. NortH SHIELDS, p. 281.
420. RocuesTER, pp. 282, 360.
421. Four Skercues at Cararis (pen on grey), pp. 282, 337.
(a). CavLats HarBour. Fisuing-BoaTs GoINGg oUT.
(b). CaLats Harpour. ANOTHER EXPERIMENT ON THE SAME SUBJECT,
p. 285.
(c). Fort Rouek, CaLais. ScHOONER COMING ouT IN A BREEzE.
(d). Carars Sanps. Fisuers GETTING Barr.
422, Four FrEncu Sumskcts (pen on grey).
(a). Evreux, p. 284.
(). MarkeT-PLaceE aNDp Crurcn oF Louviers, p. 285.
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(c). VERNON, p. 285.
(d). VERNON; AND SOME PLACE BESIDE, TOPSY-TURVY, p. 285.
423. Four SkeTcHES ON THE SEINE, p. 285.
(a). MarLy. Realized for the “ Keepsake.”
(6). Near St1. GERMAIN, LOOKING UP THE SEINE.
(¢). CastLE oF THE FAR GaBriELLE. Also realized for the « Keep-
sake.”
(d). Near St. GERMAIN, LOOKING DOWN THE SEINE.
424. Four Frencu Susiects, PP- 239, 240, 287.
(@). AMBLETEUSE ?
(b). DiEppE.
(¢)- Bringe or Boars anp Upper BRrinGe aT Rouen.
(d). MEMORANDA OF BoULOGNE, AMBLETEUSE, AND VIMARAUX.
425. Four SKETCHES IN coLour AT PErworTH, p. 288.
426. Four PEN QuTLINE SKETCHES rorR THE * RIVERs oF France,” p. 288.

427-437, EXAMPLES OF TURNER'S THIRD STYLE (1885-1845),
p- 251.

[Zo the same period belong Nos. 577-589.)

427. Four Frenca Sumiects, p. 289.
428. Four Frencu Sussecrs, p. 289.
(«). Havre?
(b). Rouen.
(c). St. GERMAIN?
(d). QUILLEB®EUF.
429. Four FrENcH Sumsects, p. 200.
(a). Crry, witH Porr.
(b). SunNseT.
(c). CasTLE, wiTH Moar.
(d). Town, witTH BRIDGE.
430. Four Frencu Sussects, p. 290.
431. CuaLk Rocks oN THE MEUSE AND THREE OTHER SUBJECTs, p. 201.
432. Four Sunsects, p. 291.
(a). Twitienr (LuxeEmBoure).
(). BripgE oN MoUNTAIN Pass.
(¢). Tue GreaT FoRTRESS.
(d). TwiLienT, wiTH SETTING MooON.
433. Four Supikcrs, p. 291.
(). HoNFLEUR.
(). A Turn 1N Ao Frencu Roap.
(c). SkeTcH oF FoRTRESs.
(d). HONFLEUR.
484. Four FreEncu Susiects, p. 292.
(a). SceNE oF LoIrg ?
(b). Porr or HoNFLEUR.
(c)- Frencu River Boars.
(d). River ScenE, wiTH TowkeR.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/9781108008617

Cambridge University Press

978-1-108-00861-7 - The Works of John Ruskin, Volume 13: Turner; The Harbours of England
John Ruskin

Index

More information

630 INDEX Il

435, Four Sumsects, p. 292.
(). Tueatre aT Duson.
(b). AVENUE oF PoPLARs.
(c). Room at Perwortu CastTLE.
(d). Rounp Tower 1N TwiLienT.
436. FortrEss: EvVENING, p. 294
437, Lausanng, IN Rosy SunseT, p. 294.

438-460. MISCELLANEOUS DRAWINGS, ILLUSTRATIVE OF POINTS
DESERVING ESPECIAL NOTICE.

488. Four Leaves FrRoM a SkercH-Book (pencil), p. 300.
489. Six Leaves FrRoM A SkETCH-Boox FILLED ON THE LAKE oF GENEvA
(pencil), p. 3802.
(a). JuNcrioN oF THE RHONE AND ARVE.
(6). StupIes or Boars.
(¢). LausanNe FroM THE NorTH. See also Modern Painters, vol. v,
pt. viii. ch, iv. § 8, and Fig. 98.
(d). LausanNE FroM THE East.
(¢). GeNEva FRoM THE WEST,
(f)- GenNeva rrRoM THE WEST AT A GREATER DISTANCE.
440. Stupies oF PourTry, p. 275.

For other studies of a similar kind, see No. 609.

441. BuckiNnenam Gare (NEar HuNeErForRD BRIDGE), p. 309.
442. Four SuBJiECTs.
(a). InTERIOR OF FRrENcH CorTaeE: DrEssine For TEa, p. 312.
(b). ProMENADE AT NANTES, p. 312.
(¢c). TwiLienT, p. 311.
(d). Sunser, p. 311.
443. Four FreEncu Sumsecrts, p. 312.
(a). Havre?
(6). Saumur.
(c). CaubEBEC.
(d). HARFLEUR.
444. Four SKETCHES IN COLOUR ON THE LoIRE AND MEUSE, p. 312.
445, MarINE Stupies WITH Frsu.
(a). MariNE Stupy oF a Buoy, Gurner, aNnD Doe-Fisn.
(b). Seasipe STuDY WITH MACKEREL IN THE FOREGROUND.
446. DracHENFELS, p. 313.
447. GRENOBLE, p. 813.
448. CarnarvoN CastLE (pencil), p. 814,
449. WeLLs CaruepraL (pencil), p. 314.
450. Four SKETCHES AT AND NEAR YORK, p. 315.
451. CoMPANIONS TO THE FOREGOING.
452. ON THE RHINE, p. 815.
458. BELLINZONA, pp. 207, 315.
454. FriBouRG (SWITZERLAND), p. 315.
455. Frisoure (SWITZERLAND), p. 815.
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456. LaNpscare SkeTcH, with AsBeEy BuiLpines IN MimbbLe DisTaNce
(colour).

457. DrysLwyN CasTLE, VaLE oF Towy, S. WaLEs.

458. A CasrtLE (pencil).

459. Stupy or SmiepiNG (pencil and brown).

460. Skercn N Grasecow (pencil).

461-522, 863-884. DRAWINGS FOR « LIBER STUDIORUM,” ! pp. 82, 96.

461. Jason. See Modern Painters, vol. i. (Vol. IIL p. 240), and vol. ii.
(Vol. IV. p. 259).
462. SoLiTuDE.

Sometimes called ‘“ The Reading Magdalen.”

463. Bripge wiTH GoaTs.

464. Bripge 1IN MippLe Distance. See Modern Painters, vol. iii. (Vol.
V. p. 899).
Otherwise known as “ The Sun between Trees.”

465. CepuaLus aND Procris. See Modern Painters, vol. ii. (Vol. 1V. pp.
245, 309), and Lectures on Landscape, §§ 95, 96.
466, PasToraL.

Not engraved. A Claude-like subject, much resembling (says Mr.
Rawlinson in his catalogue of Liber Studiorum) Apuleia in search
of Apuleius.

467. PastoraL witH CAsTLE.
Sometimes wrongly called Okehampton.

468. Woman anp TamsouriNe. See Modern Painters, vol. iii. (Vol. V.

. 899).

469. TH]'I;) Tentr Pracue oF Eever. See Modern Painters, vol. i. (Vol.
III. p. 240).

470. HiNpoo ABLUTIONS,

471. Hinpoo DzvoTiOoNs.

1 [For the plates in Liber Studiorum, Turner made in the first instance, drawings
in sepia, or some warm tint in water-colour, the same size as the intended plate ;
the drawing comparatively slight, and strengthened with pen lines, foreshadowing
the etched lines. These lines were first etched upon the copper plate, this part of
the work, with a few exceptions, being done by Turner himself. The plate was
then mezzotinted, in some instances by Turner himself; and in all other cases the
progress of the engraving was supervised by him with the utmost care. o

he drawings here exhibited are those made by Turner in sepia. The original
plan of the book was to include one hundred and one subjects. Seventy-one plates
were issued between the years 1807 and 1819, and the publication was then
dropped. Of the original drawings, fifty-one came into the possession of the nation
by Turner’s bequest (Nos. 461-511). Twenty-two more were added in 1901 by
the bequest of Mr. Henry Vaughan (Nos. 863-884).

The original drawings are, with some excepj:mns, mferlor.m {nterest to fine
impressions from the plates. Ruskin did not include them in his catalogues of
examples arranged for the instruction of students : see above, pp. 96, 338.]
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472. Curist AND THE WOMAN OF SAMARIA.

473. LavrenBure oN THE RuiNe. See Modern Painters, vol. v. pt. viii
ch, ii. § 12.

474. Tue Lage or TuuN, SwitzERLAND, p. 418,

475. CastLe oF TauN, SwiTzZERLAND.

476. Tue LirrLe Devil’s BripGe, ALTDORF.

477. Mount St. GoTHARD,

478. BoNNEVILLE, Savoy.

479. Tue Arps FrRoM GRrENoBLE To Cuamsery. See Modern Painters,vol. i,
(Vol. III. p. 287).

480. Noruam CastLE, oN THE Tweep, p. 121.

481. HoLy IsLaND CATHEDRAL.

482. MoORPETH.

483. RivauLx ABBrY, YORKSHIRE.

484, Crypt, KirkstarL AsBey. See Modern Painters, vol. v. pt. ix. ch. ix.
§ 17 ; and compare the note on the oil-picture, No. 487, p. 121
of this volume.

485. DunstanBorouGH CASTLE.

486. CoasT oF YORKSHIRE.

487. WINCHELSEA, p. 487.

488. East Gate, WINCHELSEA, pp. 121, 437; and) see Modern Painlers,
vol. v. pt. ix. ch. xi. § 29.

489. Hinp Hrap HiLL.

490. MarTELLo Tower, BEXHILL,

491. St. CatueriNE’'s HiLL, NEAR GUILDFORD,

492. PemBury ML, KEeNT.

493. GreeNwicH HosPiTaL.

Or ““ London from Greenwich.,” Compare the oil-picture, No. 483.

494. Cuepstrow CastLE, RivEr WyE,

495. THE WyE aND SEVERN.

496. Fuint CasTLE: SmucGLERs, pp. 41, 633.

497. DunsLaNE AsBBey. See Lectures on Landscape, §§ 38-43.

498. Pear Boge, ScorLanp.

499. View Near Brair ArtnoLe. See Modern Painters, vol. i. (Vol. 1IL
p. 586), and Lectures on Landscape, § 36.

500, Tue CryDpE.

501, Inverary CastLe. See Modern Painters, vol. v, pt. vi. ch, viii. § 6.

502. Suips IN A Breeze.

Otherwise known as ‘“The Egremont Sea-piece,” from the picture
painted for the Earl of Egremont.

508, Tue Guarpsuip AT THE NORE.

Taken, says Mr. Rawlinson in his catalogue of Liber Studiorum, from a
picture by W. Vandevelde. A comparison of the drawing with the
plate shows in the latter that the distant men-of-war on the left
and the boats in the offing were afterthoughts.

504. Bripege anp Cows.
505. WatermiLr. See Modern Painters, vol. i. (Vol. 1II. p. 236), and
Lectures on Landscape, § 96.
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506. Stack Yarbp.

507. Farm-vaup with Pigs. See Modern Painters, vol. i. (Vol. I1L p. 236).

508. Hepcing aND DiTcHINg, p. 484 ; and see Modern Painters, vol. v, pt. ix.
ch. xi. § 28.

509. MARINEG)DABBLER, p. 41; and see Modern Painters, vol. iv. (Vol. VL.
p- 20).

510. Younc ANGLERs, See Modern Painters, vol. v. pt. vi. ch. viii. § 10.

511. JuveniLE Tricks. See Modern Painters, vol. iv. (Vol. VI. p. 26).

512. SKETCH ForR A LiBEr Stuprorum Sussecr.

5 l 3' » 2 » 2 LR
514“ » » b4 22 3
515,

A EE E2 1 )3
516. ProueninGg ar EToON.

Original drawing, afterwards much altered in engraving : see No. 878,
517. SkETcH ForR A LiBER STUDIORUM SUBJECT.
518' . » 2 ” k2 »
519. Tue FEeLucca.

Original drawing : unpublished.
520. Bripge witH Goats.

Etching tinted in sepia for engraving : see No. 463.
521. BasLE.

Etching tinted in sepia for engraving.
522. FLiNT CasTLE.

Etching tinted in sepia for engraving : see No. 496.

523-537. EXAMPLES OF TURNER'S PERIOD OF DEVELOPMENT
(1775-1800). See Nos. 401-409.

598. Turee EarLy Sxercues AT CLIFTON, p. 364.
528 (a). View oN THE River AvoN, p. 251.
(b). “NorTH-WEsT VIEW OF MALMESBURY ABBEY 7 (1791), p. 252.
(¢). “VIEw FROM Cook’s FoLry,” p. 252.
524 (a). TowER OF ST. Mary Repcrirrg, Bristor, p. 258.
(b). Transeer AND TowER oF YORK CATHEDRAL, p. 258.
(¢). Tower or BosToN, LINCOLNSHIRE, pp. 245, 253.
525 (a). Skercu or THE TowN oF LEeps, p. 254.
(b). SkErch oF BortoN Aspey (about 1800), p. 254.
526. Six SKETCHES OF MANUFACTORY SUBJECTS, p. 255.
(a). Larce Fire-ENGIN (sic) 1N CoALBROOK DaLE.
(b). CoppER WORK AT SWANSEA.
(¢). Fire-encIN, CoaLBROOK DALE.
(d). Iron FouNDRY, MamLy WooD, AT THE TOP OF THE HILL.
(¢). Lareest FIRE-ENGINE OF CoarBrook DEaL.
(f). Mr. Morris’s FIRE-ENGIN, NEAR (GLASMOUNT.
527. Srupy oF Rocks Near TrvoLi, pp. 255, 365.
528. STupy oF Spars oF MERcHANT Brie, p. 256.
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529. View rrom THE CoLonNaDE, St. PETER’s, Rome, p. 256.
530. EarLy Stupy or A CoTTack, p. 256.
531. EarLy Stupy oF A Corrace Roor, pp. 246, 256.
582. Gate oF CarisBrook CastLE, pp. 246, 256.
538 (a), (b). SkETcHEs oF BoaTs IN GREY.
(¢). AnaLvTicaL Diacram oF o Dutcu Boat, p. 257.
534 (a). ForESHORTENED STUDY OF SAILING BoaT.
(b). ForesuorTeNep STupy oF Heap oF Rowine Boat.
(c). ForesuorTENED STUDY OF STERN OF Rowing Boat, p. 257.
535. STUDIES oF A SHIPWRECK AND STRANDED BoaT (eight sketches),
p. 258.
586. MeMoraNDA oF Coast SCENERY, p. 258.
537, ScotLanp: Stupies ofF Trees (FirR anp WirLLow), p. 259.

538-547. SKETCHES IN SAVOY AND PIEDMONT (OF TURNER'S
FIRST PERIOD). See Nos. 410-415,

[T'hese nineteen drawings, in ten frames, belong to the same group as Nos. 1-25:
Sor other notice on the whole group, see under those numbers.]

538. Nrar GRENOBLE, p. 261.
589 (a). ON THE Lake or Briengz, p. 262.
b). Vevay, p. 262.
540 (a). ConveNT oF THE GREAT St. BERNARD, p. 263.
(6). City or Aosta, p. 263.
541 (a). RomaNn GaTE AT Aosta, witH STREET oF THE TowN, p. 263.
(b). RomaN GATE AT Aosta, WITH THE ALPS, p. 263.
542 (a). CasTLE OoF Aosta, . 2063.
(b). CastLE or Aosta, p. 264.
543 (a). Graciers oF GRINDELWALD, p. 264.
(6). FaLLen TrreEs, p. 264.
544 (a). Tue AsceENT To COURMAYEUR, p. 264.
(b). VaLLey oF THE Isire, p. 265.
545 (a). Tue Roap From VOREPPE To GRENOBLE, p. 205.
(b). MoNT Branc, seEN up THE VaL D’Iskrg, From Forr St. Lours,
. 265.
546 (a). TIFE Avps, SEEN oN THE APProacH To GRENOBLE, p. 265.
(6). GreNoBLE, with Mont Branc, p. 265.
547 (a). GRENOBLE, p. 266.
(6). GreNoBLE, p. 266.

548-556. FURTHER EXAMPLES OF TURNER’S FIRST STYLE (1800-
1820).

548. Doric CoLumns anp ENtaBLaTure [Pazstum?], pp. 266, 307.
549. EpinpurcH rrom Cavron Hivi, pp. 267, 366.

550. Newary Hari, Near Farniey, p. 267.

551. FuneraL oF Sir Thomas Lawrence at St. Paul’s, p. 267.
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552. CoNtamINEs, Savoy, p. 267.

553. “SoURCE OF THE ARVERON,” p. 267.

554. FLANK oF THE VALLEY oF CHAMOUNI, p. 268.

555, BarTLe oF ForT Rock (finished drawing), pp. 82, 246, 268, 27s.
556. Ivy Bripee (finished drawing), pp. 269, 277, 366.

557-568. A SERIES OF SUBORDINATE STUDIES.

[T'o this same group of subordinate studies as first arranged by Ruskin belong also
Nos. 411, 412, 418, 414, and +15, now placed in the cabinels.

557. Two Stupies oF a FiGure, For Picture or T DeLuce, p. 209.

558. FoLkEsTONE, pp. 269, 365.

559. Stupy oF s CuTTER, pp. 243, 270, 837.

560. Stupy oF a Pior Boat, p. 270.

561. Two MaRINE STubDIES, p. 271.

561a (IN THE OIL coLLECcTION). A MouNTaiN STrEAM, p. 310.

562. Two MariNe Stupigs, p. 271.

568. Stuby oF aN ARrM Cualr (in oils), p. 271.

564. Various STupies oF VEGETATION, p. 272.

565. StupiEs oF Pies anp DonkErvs, p. 272.

566. SkercHes IN RoueN, witn ENGraviNg oF ““ RoueN rrom St. CaThHE-
rRINE's HriLr,” p. 273.

567. STuDIES OF SKELETONS, p. 278.

568. Stupy or Deap Ducks, p. 274.

569-576. EXAMPLES OF TURNER'S SECOND STYLE (1820-1835).

[Formerly arranged in sequence with Nos. 418-426.]

569. OurLiNe SKETCHES OF ParRk ScENERY (PETWORTH PARK AND CoOCKER-
mouTH CasTLE), p. 279.
0. QutLive SketcHES oF CockErMouTH CaAsTLE, p. 279.
1. Stupy or EveniNg anD NieHr Skies, p. 280.
(@). Stupy or A Sky, with A CatnEpRAL Tower, aNp EvENING
Mist oN THE MEADOWS.
(b). MoonLiGHT, oN Carm Sga.
572. Stupy or Storm Croups, p. 280.
578. THREE STUDIES AT SEA.
(a). Runnine Wave 1N A Cross-TipE: EVENING, pp. 247, 280.
(b). TwiLieHT ON THE SEA, p. 280.
(c). SunsuINE oN THE Sa IN Stormy EvENiNG, p. 280.
574, Turee MariNe StuDIES, p. 281.
(«). BreakiNG WavE oN BEacH.
(b). SuNSET ON THE SEA.
(¢). CoasTiNG VESSELS.
575. Four SKETCHES oN THE SEINE, p. 282.
576. Skercurs oF Rooms aT PETworTH, p. 287.
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577-589. EXAMPLES OF TURNER'S THIRD STYLE (1835-1845).
[ Formerly arranged in sequence with Nos. 427-435.]

577. Two Strupies ForR THE VIGNETTE OF THE ‘‘ APPARITIONS AT SUNSET,”
p. 298.
578. Two UNFINISHED VIGNETTES, pp. 238, 293.
579. Two UNFINISHED VIGNETTES, pp. 238, 203.
580. Srupies oF Swiss CosTUME, p- 2938.
581 (a). FrEnca Dance 1N Sasots, p. 293.
(0). FisuerMEN oN THE Loox Our, p. 293.
582 (a). VILLENEUVE, LOOKING FROM CHILLON TOWARDS VEVAY, p- 294.
(6). GALLERY ON THE SPLUGEN, p. 294
(c). VEVAY, LOOKING ACROsS THE LAKE To MEILLERIE, p. 204.
583 (a). CoBLENTZ, WiTH THE BRIDGE OVER THE MOSELLE.
(b). CoBLENTZ, wiTH THE BRrIDGE oF BoaTs ovEr THE RHINE, p. 204.
584 (a). FuueLen (Heap oF Lake oF LucernE), p. 295.
(b). Lake oF LUCERNE, LOOKING FROM KUSSNACHT TOWARDS THE
Bernese Arps; MoNT PILATE ON THE RIGHT, DARK AGAINST
Sunser, p. 295.
585 (a). Lanbeck (TyroL), p. 295.
(b). LakE oF ANNECY? p. 295.
586 (a). SaN Giorglo MacGlorg, VENICE, p. 296.
(). SanTa Maria DELLA SaLute, VENICE, p. 296.
587 («). Bripge on THE Riva DEI Schiavoni, VEenice, p. 296.
b). Lacoon BeTweEN S. Griorgio anp THE CANTIERI, p. 296.
588 (a). Sunser, Lake oF LucernEk.
(b). Nigur, ZuricH.
589. MornINGg oN THE LAke oF Lucernk, pp. 296, 316.

590-624. MISCELLANEOUS EXAMPLES, ILLUSTRATIVE OF POINTS
DESERVING ESPECIAL NOTICE, p. 297.

590. View oF Rome rrom MonTE Marro, pp. 297, 307.
591. Rome. Tue Bripge anp CasTLE oF ST. ANGELO, p. 298.
592. Rome rroMm MonNTE Mario, p. 298.
593. RoME rroM THE GARDENs oF THE ViLLa LawnTi, p. 268.
594. Rome. NympHEUM oF ALEXANDER SEVERUS, p. 208.
595. Rome. Tue Craupian AqQuepucr, p. 298.
596. Rome. Tue Covrosseum, p. 299.
597. Rome. Basitica oF CONSTANTINE, p. 299.
598. Rome. CuHurcH or SS. Giovannt E Paoro.
5909. Rome. Anrcurs oF CoNsTANTINE AND TiTus.
600 (a). RoME FrROM THE VaATICAN, pp. 300, 379.
(6). RomE rrom THE GarDENs oF SS. Giovanni e Paovo, p. 300.
601. TeNn Leaves rroM A Boox orF SkrrcurEs oN THE RHINE aND MEUSE,
p. 802. .
602. TweLve Leaves rrRoM o Book oF Skercues aT VENICE, p. $083.
603. Turee Leaves rroM A NoTe-Book, p. 304,
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604,
605.
606.
607.
608.
609.
610.
611.
612,
613.
614,
615.
616.
617.
618.

619

INDEX II 637

Two Leaves or A Nore-Book riLLED AT NAPLEs.

Stupies FRoM CLAUDE anp 1IN FRaNcE, p. 305.

Views or DRESDEN, p. 306.

Two Stupies or THE Arcu oF Trrus, Rome, p. 306.

Grass BaLrs, PARTLY FILLED wiTH WATER, p. 308.

STUDIES OF Swans, p. 275; and see Lectures on Landscape, §§ 55, 56.

SoURCE OF THE ARVERON, p. 309,

GreNoBLE. pp. 266, 309, 366.

GRrENOBLE, pp. 309, 366.

FoLLy Bripee anp Bacon’s Tower, Oxrorp (1787).

Stupy or Masts anD Riceing, p. 310.

Stupies oF Boats 1N Heavy Sea, p. 310.

Turee Stupies FOoR A Picture or a Swip on Firg, p. 310.

Saumur, Huy, anp DinanT, p. 311.

a). OrLEaNs: Tue TueaTRE anp CAaTHEDRAL, p. 311.

ib), NanTes: ProMENADE NEAR THE CHATEAU, p. 311.

(). Savmur, p. 312.

(b). Mont JEAN.

(c). Stupy For A Drawine (oF SaumMuR?), MADE For THE ‘ KeEp-
sake,” p. 312.

(). STupYy oF TowN on THE LoIrg, p. 313 a.

(). THE CarraARA MOUNTAINS, FROM SARZANA, p. 318 =

. A Carx axp o Fresu Breezg, p. 313.

(@). Carew CasTLE, pp. 314, 364.

(). LaxcasTER, p. 314

(a). KirgBy LonspaLE Bripgk, p. 315.
(b). SkercH oF A Bringk, p. 315.

(a). CoLogNE CATHEDRAL, p. 315.

(b). Ox THE RuINE, p. 315.

625-862. MISCELLANEOUS DRAWINGS.

[The catalogues written by Ruskin stopped with No. 624. The following additional
dramings were framed and exhibited subsequently. They illusirate all the
different styles and periods of Turner’'s work, as df:zﬁned in preceding notes.
Among them are a few which had been included in Ruskin’s first seleciion
of One Hundred Drawings (see pp. 208, 209). The name given to some of

the
625.
626.
627
628
629.
630.

631.

subjects is conjectural. Most of the sketches are in water-colour.]

FounrtaiNs Assey (pencil, part coloured).
Two Skercues AT ORLEANS (colour on grey).
(). RivER SCENE.

(b). BLue LaNDscAPE.

(a). Porta NiGra, TREVES.

(b). BLue Hivis.

Stupy or SmippiNg (early).

Locu Lonc (MORNING).

Lent to the Victoria and Albert (South Kensington) Museum.

? (colour).
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632. Sea anp Rocks (colour on grey).
633. DunstaNBoroUGH (neutral tint).

Turner exhibited a picture of Dunstanborough in 1798 ; see p. 406.

634. Crypt, CANTERBURY CATHEDRAL (early).
685. ON THE THAMES.
636. Stupy or SurppiNg (early).

See notes on Nos. 528, 533, 614.

637. Locu Lone (EveNiNG).
638. LLANTHONY ABBEY.

For note on another early drawing by Turner of this subject, see Pre-
Raphaelitism, § 49 (Vol. XIL p. 382).

639-686. CONTINENTAL SKETCHES (Later Period).

[ These, with Nos. 691-695, 764, 765, 767-769, 772-777, 779, 780, 783-786, 791,
800, 824830, 832848, belong lo the series of sketches made by T'wrner on
his later Continental iours : see motes on Nos. 41-50.]

639. SioN, RuoNE VALLEY.

640. Venice. TuaE DoGaNA AND THE SALUTE,
641. River aNp BRIDGE.

642. CastLE oF CuiLLoN, LAke oF GENEva,
6438. Tue Great ST. BERNARD.

644. Venice. La SavLute.

645. ALPINE CASTLE.

646. Fort Barp, VAL D'AosTa ?

647. Venice. Granp CaNAL.

648. CasTtLE IN THE VAL D AO0STA.

649. Venice. Granp CaNaL.

650. EHRENBREITSTEIN.

651, LUCERNE.

652. VaLLEY oF THE RHONE, NEAR SION.
653. ItaLiaNn RiviERa ?

654, LAKE ScENE.

655. SuNseT oN A Laxe.

656. CoBLENTZ.

657. A MouNTAIN LaAKE.

658. Lucerne (EvENING).

659. Venice. THE DocaNA AND THE SALUTE.
660. LAUSANNE.

661. ?

662. ? (green and blues).

663. A Mountain Town.

664. LAKE oF MORAT, SWITZERLAND.

So described ; but 664, 677, and 683 are more like Tancarville.

665. Eu, wire Louis PaiLiepe’s CHATEAU.
666. HEeIDELBERG.
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667.
668.
669.
670.
671.
672.
673.
674.
675.
676.
677.
678.
679.
680.
681.
682.
683.
684.
685.
686.
687.
688.
689.
690.
691.
692.
693.
694.
695.
696.
697.
698.

699

700.

701

702

708.
704.
705.

INDEX 1II

HemeLsere.

VENICE. GRAND CANAL AND THE SALUTE.
PaLLaNza, Laco MacGrore,

Lake oF Lucgrne.
EHRENBREITSTEIN,

?

?

THE Rie1, FrRoM LUCERNE.

FLueLeEN, LAke oF LUcERNE.

>

CasTLE OF MORAT, SWITZERLAND.
Pass oF Famno—St. Gornarb.

5

LAUSANNE.

MarTiGNY.

Lake View (MooNnvLicur).

Lake or MoRAT, SWITZERLAND,
Swiss ForTRrEss,

Swiss SceNE.

Berng, witn Aar River.

WeLsH LakE ?

Lran Ipwern, NEaR BerTws-v-CoED.
Bringe at CowLry, NEar CREDITON.
Frenca Coast (colour on grey).
GENEvVA P

CoBLENTZ : BRIDGE oVER THE MOSELLE.
Swiss Lake.

VENICE. DucaL Pavack.

Frisoure, SwitzERLAND.
BurrerMERE LaKE (neutral tint).
Cuevening Park, KenT.

Tower anp BrIDGE.

(a). SeEa Brerze.

(6). OLp WesTMINSTER BRIDGE.

(¢). MooNLIGHT oN Sga.

THREE SkercHEs IN France (colour on grey).

639

A large number of the sketches enumerated in the following pages
resemble Nos. 101-125, etc., or Nos. 26-40 : see notes on those two
groups. Another similar series, which includes some very lovely
sketches, appears to record a tour on the Moselle : see, eg., Nos,

711, 728, 729.

(). Ross, HererorDsSHIRE (colour on grey).
(b). PETworTH (colour on grey).

(c). Ross, HErEFORDSHIRE (colour on grey).
(z). Genoa (colour on grey).

(8). River Scene (colour on grey).

(c). ON THE Riviera ? (colour on grey).
Sxippaw (pencil, partly coloured).
LucerxE.

Lake oF LucerNE.
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706. Four SkercuEs AT PerworTH (colour on grey).
Compare Nos. 425, 435.

707. Stupy v France (colour on grey).

708. Stubpy OF SEA.

709. Honrreur (colour on grey).

710. A Ruinep ABBEY (early).

711. Cocuem oN THE MoseLLE (colour on grey).

712. Havre (colour on grey).

718. LiLLeEBoNNE (colour on grey).

714. BaroEs (early).

715. River Scene (late).

716. SkercH 1N FRrance (colour on grey).

717. Skercn IN France (colour on grey).

718. SHAKESPERE CLIFF-—FOLKESTONE,

719. Stupy oF SKv.

720. SxkeErcn IN France (colour on grey).

721. A Frencu Divieence (colour on grey).

722. Sea anp Boars.

728. ON a FreEncu River.

724. Brack Boart (study for a vignette).

725. SkeTcH IN France (colour on grey).

726. Fisuing-Boar,

727. Fountains ABBEY (pencil, half-coloured).

728. ALKEN, oN THE MosELLE (colour on grey).

729. CocueM, oN THE MoseLLE (colour on grey).

780. SEA-PIECE.

731. Bowes CasTLE—NEAR BERNARD’s CasTLE, YORKSHIRE (early).

782. Tres, oN THE MoseLLE (colour on grey).

783 (a). MarLy, oN THE SEINE (pen on grey).
(6). Rouen (pen on grey).

784. A River VarLrev (sketch in body colour).

785. A WinpiNe River.

786. Rock or VENTIMIGLIA, NEAR MENTONE (colour on grey).

787. A Skerca IN France (colour on grey).

788. EncLIsH LANDSCAPE.

789. DunstanBorouGH (early).

740. TrarBacH, oN THE MoseLLE (colour on grey).

741. Room AT PETWORTH.

742. VALE oF PickErING, YorksHIRE (with huntsmen).

748. MorTERATSCH GLACIER, ENGADINE.

744. Tunny FisuiNe, MEDITERRANEAN.

745. Scuross Errz, oN THE MosELLE (colour on grey).

746. AN Encrisu River VaLLEY.

747. SkercH IN France (colour on grey).

748. SkETcH IN France (colour on grey).

749. CorNFIELD AND RaINBow.

750. ENcrisn Lanpscape.

751. A WinpiNGg River.

752. SkeTcH IN France (colour on grey).
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758. SkETcH IN France (colour on grey).

754. ViLLaee IN o Horrow.

755. HonrFLEUR (pen and colour on grey).

756. STUDY AT SEA.

757. Worr, NEAR TRaRBACH, oN THE MoseLLe (colour on grey).
758. FaLmoutn Harpour.

759. Hook, PEMBROKESHIRE.

760. TancarviLLe (colour on grey).

761. River SceNe (with ruins).

762. TyNemoutn (early).

763. A Bripge (early).

764. BELLINZONA FROM THE SouTH, p. 208.

765. ViEw FroM THE CASTLE oF BELLINZONA, p.- 209.
766. Lanpscape (colour and pen).

767. RED SuNseT oN A LAKE.

768. LucerNE aND Mount PiLatus, p, 204,

769. Lake or Uri, FRoM BRUNNEN.

770. CaArNARvON CasTLE (early).

771. STupY OoF LAKE oR SEa.

772. BELLINZONA FrOM THE SoUTH, p. 208.

778. Tue Lake or LucerNE rroM FLUELEN, p. 205.
774. CoNTINENTAL SkETCH (rough).

775. BELLINZONA.

776. EHRENBREITSTEIN.

777. LausaNNE : CATHEDRAL AND BRIDGE.

778. A MountaiN SipE (body colour). ? T&TE NoIrk.
779. ConrtiNENTAL SkETCH (FORTRESS).

780. Lake or CONSTANCE.

781. CarisBrook CastLE (early).

Compare No. 532.

782. CHurcH AND LaNE (early).

783. LAUSANNE.

784. BELLINZONA.

785. VeNice: St. Mark’s aND DucaL Pavace.
786. A HiL TowN (CONTINENTAL SKETCH).
787. A ConveNT WaLL (early).

788, OLp LonpoN Brinee (early).

789. SouruamproN (early).

790. WinGcFieLp Manor, DErBysuIRe (early).
791. ALPINE VILLAGE AND BRIDGE.

792. MonTE GEnNaRO, RoME (colour study).
793. TempLe oF VEsta, RomE (early).

794. WinGFIELD Manor, DErBYSHIRE (early).
795. Lranparr CaTHeDRAL (early).

796. BeppeELErT CuurcH, N. WaLes (MoONLIGHT).
797. A MountaiN Tarn (colour).

798, WinerieLp Manor, DErBYSHIRE (early).
799. A WaTerFaLL (early).

800. Lake oF URri, FrRoM BRUNNEN,

XIII. 2s
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801.
802.

803.
804.
805.
806.
807.
808.
809.
810.
811.
812.
813.
814.

815,

816.

817.

818.

INDEX 11

ENcLisn LanDpscarpk.
KiLGaRREN CasTLE (early).

Kilgarren Castle on the Twyvey was a favourite subject of Turner’s.
Five oil-pictures by him of it are in existence; the earliest was
exhibited in 1799 : and see p. 417.

A Cuurca Tower (early).

CortacE aND WinDMiLL (early).

Tom Tower, Oxrorp (early).
Woobncrorr CasTLE, NORTHAMPTONSHIRE,
MozL Siasop, rrom THE Roap Near Caper Carie, N, WaLgs.
A Rumvep Appey (pencil).

RowsLEy, oN THE DERWENT.

Lanpscape (early).

Orp BuiLbinegs (early).

Park SceNERy.

Roman CampaGNa,

RoMme : PonTE MoLLE,

These two sketches, and No. 792, appear to belong to the same series
at Nos. 329, 330. See notes thereon.

Four MIscELLANEOUS SKETCHES,
(a). Tree anDp Tower (early).
(). WavLsingaM Cuarer, NorroLk (early).
(¢). Caurcr WaLL (early).
(d). LicurieLp CatuepraL, West FronT.
Four Skercues (different periods).
(a). OLp WesTMINSTER BRIDGE.
(6). In & Woon.
(c). OLp CHurcH.
(d). A MounTAIN STREAM.
Ten EarrLy Drawings (tinted).
(2). Savtwoop CastiE, KENT.
(6). CuicuesTER CATHEDRAL.
(c¢). NETLEY ABBEY.
(d). Cuurcs.
(e). RocHEsTER.
(f)- Skercu 1IN Grascow.
(g).- KirksTaLL ABBEY.
(h). LaNcasTER.
(#). MounTaIN Bripge.
(7). StanToNn HarcourT, NEAR OXFORD.
Srx Skercues (different periods).
(2). LANCASTER.
. Sea Stupy.
(c). Country LANE,
(d). Rapy CastLE,
(e). FoLkesTONE.
(f)- RivER ScEens.
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819.

820.
821.
822.
823.

824,
825.

826.
827.

828.
829.
830.
831.
832.
833.
834.
835.
836.
837.
838.
839.

840.

841,
842.

843.

844.
845.
846.

847.
848.
849.
850,
851,
852.

853.
854.

855,

856.

INDEX II

Carnl,
Compare Nos. 336 and 337.

Tue DeEnt Du Mipr, eND oF Lake oF GENEVA.
StupY oF Waves.

CasTLE.

L ANDscCAPE.

Lausanne ?

ALPINE GoORGE.

GENEvA.

Lausanne.

ALPINE SCENE.

SEA-PIECE.

BeLLINZONA.

River Scene (early).

Frisoura, SWITZERLAND.

RivEr AND MouUNTAINS.

Lake or LucerNE, FrRoM BruUNNEN,

>

LAUSANNE.

VENICE.

CasTLE AND Laxe,

Swiss LAKE.

O~ THE LoIRe?

ALPINE FoRTREss,

VENICE : GRaND CANAL AND THE SALUTE.
VENICE : GRAND CaNaL AND CAMPANILE.
Forrress, TyrowL?

Swiss SceNE.

Frisoure, SWITZERLAND.

VENICE : MOONLIGHT.

Mont PiraTus.

Bringe over River Luewy, Caper Caric.
Heap or Lake oF LucerNe (Bay or Unri).
Bripge oN THE MOSELLE ?

Nunenam Court, NEarR Oxrorp (early).

See note on Nos. 401-409,

River Scene (early),
BonNEVILLE, Savoy, wiTH MonT BLaNnc.

One of the same series as Nos. 319-325. See notes thereon.

GaTeEwaY To PrIoRY, BRIDLINGTON, YORKSHIRE.

Lent to the South Kensington Museum.

View rroM Ricumonp Hirr.

Lent to South Kensington Museum.

643

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/9781108008617

Cambridge University Press

978-1-108-00861-7 - The Works of John Ruskin, Volume 13: Turner; The Harbours of England
John Ruskin

Index

More information

644 INDEX II

857. RacLan CastLE (early).

858. River ScENnE (early).

859, ¢

860. Stupy rFor “Tue GoLpeN Bough.”

The picture, No. 371 in the National Gallery Collection, has been
removed to Dublin.

861, KiLcHERN CastLE, Locn AwE, ScoTiLanp (early).
862. MounTaIN VaLLey (GersE IN ForecrounD).

863-884. DRAWINGS FOR «LIBER STUDIORUM,” BEQUEATHED
BY MR. HENRY VAUGHAN,

[See notes on Nos. 461-522.]

863. FronTispiEck To LiBer Stupiorum. See Modern Painters, vol, v.
pt. ix. ch. xi. § 80.

A drawing in ink and bistre over a completed etching, evidently (says
Mr. Rawlinson) the guide for the engraver of the mezzotint work
of the frame and border.

864. Rizpan.

The picture in the National Gallery Collection, No. 464 (now removed
to Liverpool), differs considerably from the drawing. For the
subject, see Pre-Raphaelitism, § 35 (Vol. XII. p. 870).

865. Ragran. See Modern Painters, vol. v. pt. ix. ch. xi. § 29.

“1 do not know,” says Mr. Rawlinson, “how the name of Raglan at-
tached itself to the plate. Turner has given it no title. Neither
the castle nor the surroundings are like Raglan. It has, however,
marked resemblance to Berry Pomeroy Castle, near Totnes, and
we know that Turner was painting in South Devon about a year
before. The moat is now filled up, but the miller hard by re-
members when there was just such a moat as is drawn here.”

866. Tue GraNDE CHARTREUSE. See Modern Painters, vol. iv. (Vol. VL.
p- 316), and vol. v. pt. ix. ch. xi. § 28; and compare Lectures
on Landscape, § 98.

867. Macon.

““Not engraved. This drawing and Nos. 870, 871, 876, 877, and 466
were never engraved or etched. As they are in sepia, and of the
same size as the Liber drawings, they are supposed to be Turner’s
preparations for the completion of the work.”—Rawlinson, p. 170.

868. CROWHURST,

Unpublished drawing.
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869.
870.

871.

872.

873.

874.

875.
876.

877.

878.

879.

880.

881.
882.

883.

XITI.

INDEX II 645

Tue Deruck.
FALLs oF THE RHINE: SCHAFFHAUSEN.

A maguificent drawing ; not engraved.
Sea-PIECE: VESSELS IN A BRrErzk,
Not engraved.
Tue TempLe oF JuprTEr, AEeINa.
Engraved, but not published.
Banks or THE Tuames, KincsTon,

Taken with scarcely any alteration from the oil-picture, painted about
1809, No. 491 in the National Gallery. Engraved, but not published.

MooNLIGHT at Sea: The NeepLes, IsLE or WIGHT.
Engraved, but not published.

Tue Firru Pracue or Eever.
DERWENTWATER,

Not engraved.
LucernE.

Not engraved.
ProuguiNng at Eton.

An etching, coloured in sepia as the guide for the engraver. Compare
No. 516.

Tue Source or THE ARVERON. See Modern Painters, vol. iv. (Vol.
VI. p. 378), and vol. v. pt. vi. ch. ix. § 6; for early sketches of
this subject, see in this collection Nos. 553, 610.

WINDSOR FROM SLOUGH : SHEEP-WASHING.

This subject was engraved but not published. A portion of the etching
from this drawing was selected by Ruskin as a lesson in tree-
drawing ; see Elements of Drawing, §§ 106, 107.

TwiCKENHAM.
Graucus AND ScYLLA.

Glaucus as a Triton beckoning from the waves to Scylla, who is re-
moving from him on the shore. Engraved, but not published.

TempLE oF Isis. SceNE IN PeErworTH Park.

A cluster of leaves from the foreground in this drawing is illustrated
in Modern Painters, vol. v. figs. 94, 95, 96, as an example of
careful symmetry in composition.

2T
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884. From SpENser’s ¢ Farry Quren.”

““The Faery Queen, they say, has been searched in vain to find the
source of this subject. There is certainly no passage in that poem
which describes a knight sitting on the ground and leaning his
head in miserable thought upon his shield, while before him lie
the abandoned shield and arms of another knight who has care-
fully piled them up like a monument before he has said his fare-
well to life. But I have always thought that Turner had in his
mind, when he drew this place, the scenery around the Cave of
Despair described in the first book of the Faery Queen.” —Stopford
Brooke : Notes on the Liber Studiorum, p. 116.]

885. QUARTER-DECK OF THE “ VICcTORY.”

A drawing bequeathed by Mr. Harry Vaughan. For Turner’s studies of
the Victory, see Ruskin’s note on p. 170 of this volume.

In one of the Turner water-colour rooms at the National Gallery, there is
now placed a bust of Ruskin by Conrad Dressler. This bust, made at
Brantwood in 1884, was presented to the National Gallery in 1901 by
Mr. T. Thornton.

END OF VOLUME XIII
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