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ADVERTISEMENT
(1853]

It was originally intended that this Work should consist of two
volumes only; the subject has extended to three. 'The second
volume, however, concludes the account of the ancient architecture
of Venice. The third embraces the Early, the Roman, and the
Grotesque Renaissance; and an Index, which, as it gives, in alpha-
betical order, a brief account of all the buildings in Venice, or
references to the places where they are mentioned in the text, will
be found a convenient guide for the traveller. In order to make it
more serviceable, I have introduced some notices of the pictures
which I think most interesting in the various churches, and in the
Scuola di San Rocco!

1 [Ed. 1 added the words: ‘‘The third, and last, volume is already in the
press.”’]
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Note.—The numbered Plates (I. to XX.) appeared in previous editions; the
lettered Plates (A to J), the frontispiece, and the fucsimile are additional illus-
trations.

Of the additional illustrations, the following have appeared before :—the
frontispiece in Studies in Both Arts (1895, Plate IV.), and in the Studio, March
1900 ; Plate B, in Mr. W. G. Collingwood’s Life and Work of Jokn Ruskin, 1893,
facing p. 167 of vol. ii.; Plate C, on a small scale by half-tone process, in the
Popular Handbook to the Ruskin Museum, 1900 ; and Plate H in Verona and its
Rivers (1894, Plate 1X.).

The frontispiece was No. 10 in the Ruskin Exhibition at the Royal Society of
Painters in Water Colours, 1901 (also exhibited at the Coniston Exhibition,
1900) ; the drawing of Plate A was No. 206 ; that of Plate E, No, 394 ; that of
Plate G, No. 308; that of Plate H, No. 127 (also Coniston); that of Plate I,
No. 229 (also Coniston); and that of Plate J was No. 178. Two of the original
drawings for the engraved plates were also shown in the same exhibition :
that for Plate 19 (pencil and white, 10x7) was No. 68; and that for Plate 16
(pencil and tint, 4%x3%), No. 378 (also exhibited at Conisten, 1900). The
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Exhibition by Professor Norton of Harvard College at the American Art Gallery,
Madison Square, New York,” 1879. The painting from which Plate C is
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give the pages where they are referred to. The place of buildings,
if not otherwise stated, is Venice.
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1. PLAN OF THE DUOMO OF TORCELLO (pp. 22, 28)
2. PLAN OF THE DUOMO OF MURANO (pp. 45, 52)
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1. A CAPITAL AT TORCELLO (p. 23)
VINE-PLANT FROM THE SAME (p. 23)
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ACANTHUS LEAF, CURLED BACK (p. 24)
THE SAME, AS REPRESENTED ON A TORCELLO CAPITAL (p. 24)
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III. InLaip Banps oF Murano (pp. 51, 53)
IV. Scurprures oF MuraNo (pp. 53, 54, 57)

V. Arcumvorr 1IN THE Duomo oF Murano (pp. 56, 58; and see in the
next volume, Appendix 10 (v.))

VI. Tue ViNE: FREE aND IN SERVICE. PIECE OF THE ARCHIVOLT OF ST.
Magrk’s, witH Spray oF VINE aND Bouen or Curerrvy TreE
(pp. 115, 218)

VII. BvzanTiNe Caprrars: Convex Group:—
1-5. THE DEVELOPMENT OF THE FORM (p. 158)
6, 7. CAPITALS FROM THE APSE OF MURANO (p. 158, and see in the
next volume, Appendix 10 (jii.) )
8. CAPITAL FROM THE TERRACED HOUSE (p. 158)

9. 13 s ,» BAPTISTERY, ST. MARK’S (p- 158)
10. »  ST. MARK'S (p. 165)
I, ,» ST. MARK's (see in the next volume, Appendix

10 (iii.))
VIII. Byzantine CaprraLs: Concave Group (pp. 157, 158, 159, 160, 162,
164, 165 ; and see in the next volume, Appendix 10 (iii.) )

(For list of the figures 1-15, see p. 159.)
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XX INDEX TO THE ILLUSTRATIONS
IX. Lty CaprraL oF St. Marx’s (p. 164)

X. Tue Four VeneriaN FrLower OrbpEers (pp. 158, 164)
(For lists of the several figures see in the next volume, Appendix 10 (iii.).)

XI. ByzanTINE ScuLpTure (p. 166):—
1. PEACOCKS FROM ST. MARK's (pp. 168, 169, 171)
2, 8. crosses (p. 166)
4. A CROSS FROM THE HOUSE OF MARCO PoLO (p. 166)
5. PEACOCKS FROM THE CHURCH OF THE CARMINI (pp. 167, 171,
and see in the next volume, Venetian Index)
6. anmvaLs IN cirRcLE (p. 168)

XII. Linear AND SurFACE GoOTHIC:—
1. FRINGE ROUND A WINDow, RoMaN (p. 262)
EIGHT-FOILED APERTURE, SALISBURY (p. 262)
MOULDING FroM 5 (p. 264)
MOULDING FRoM 6 (p. 264: see Fig. 10 «a)
CANOPY FROM SOUTHERN LATERAL PORCH, ABBEVILLE (pp. 262,
263 : see Fig. 10 b)
. CANOPY FROM THE TOMB OF CAN GRANDE AT VERoNA (pp. 262,

264
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XIIi. Barconigs :—

1. WINDOW AND BALCONY FROM THE CAsA sAGREDO (pp. 289,
311)

2, 3. ENRICHED BALUSTERS (p. 289)
4. BALUSTRADE BETWEEN THE PILLARS OF THE APSE, MURANO

(p. 288)
5. SECTION OF FIG. 4 (p. 288)

6. PARAPET FROM ST. MARK’s (p. 288)
7. ANGLE OF A VENETIAN BALCONY (p. 289)

XIV. Tue OrbpErs oF VENETIAN ARCHES :(—

1. BYZANTINE (p. 290)
la-le. VARIOUS FORMS OF THE SAME (p. 291)

2. TRANSITIONAL : SECOND ORDER (pp. 290, 294)

3, 3a-3e. TRANSITIONAL: THIRD ORDER (pp. 290, 292, 297, 299)

4, 4a~de. GOTHIC: FOURTH ORDER (pp. 290, 299, 300)

5, 5a4-5c. GOTHIC: FIFTH ORDER (pp- 290, 300; and see in the

~ next volume, Appendix 10 (vi.))

6. LATE GOTHIC WITH FINIAL: SIXTH ORDER (p- 290)

6a~Te. TVPES OF VENETIAN DoORS (pp. 290, 398 ; and see in the
next volume, Appendix 10 (ii.))

XV. Winbows oF THE SecoNnp ORrpER: Casa Favier, st tue AposroLr,
(pp- 166, 295, 206 ; and see in next volume, Appendix 10 (iii.) )
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XVI. Winpows oF THE FourTH ORDER, FRoM THE Pavrazzo Foscarini
(p. 800, and see in the next volume, Appendix 10 (jii.))

XVII. Winpbows oF THE EarLy Gortuic Pavaces:—

First two rows—FINISHED EXAMPLES OF GOTHIC WiNDows (p. 302);
FIGS. 1 AND 2, FROM A HOUSE NEAR THE ARSENAL (p. 303);
FIG. 5, FROM A HOUSE IN THE MERCERIA (p. 304); Fic. 4,
FROM SAN FERMO, VERONA (pp. 802, 308); FIG. 5, FROM A
HOUSE IN THE CORTE DEL FORNO (p. 303); FiG. 6, FROM A
HOUSE IN THE CAMPO SANTA MARIA MATER DOMINI (p. 304);
FIG. T, FROM A PALACE AT MURANO (p. 804)

Third row-—EARLY WINDOWS OF THE FIFTH ORDER, FROM THE
ERIZZO PALACE (p. 305)

Fourth rom—LATER WINDOWS OF THE FIFTH ORDER, FROM A
PALACE ON THE GRAND CANAL (p. 305)

Fifth row—ARCADE OF THE DUCAL PALACE (pp. 310, 363)

XVIIl. Winpows oF THE Firra ORDER :(—
(a) FROM A HOUSE IN THE CAMPIELLO DELLA STROPE (p. 311, and
in the next volume, Appendix 10 (iv.))
(b) From THE PRIULI PaLACE (p. 311, and in the next volume,
Venetian Index)

XIX. LEAFAGE OF THE VINE ANGLE (pp. 218, 361)
XX. LEAFAGE OF THE VENETIAN CAPITALS (p. 232 n., 431)

(For list of the figures 1-14, see in the next volume, ch. i. § 11 and
Appendix 10 (iii.).)

WOODCUTS

FIQ.
1. THE BRAIDED FILLET (p. 23)
2. INLAID BANDs OF MURANoO: see Plate IIL. (p. 55)
3. (a) AN ARCHIVOLT oF MURANO (p. 61)
(b) AN ARCHIVOLT OF ST. MARK's (p. 61)
4. ELEVATION (RESTORED) OF THE FONDACO DE TURCHI (p. 147)
5. PLAN OF THE PORCHES OF ST. MARK'S (p. 152)
6. PARALLEL FROM LEAF GROUPs (p. 154)
7. PROPORTION IN THE LILY (p. 155)
8. SIMPLEST FORM OF WINDOW (p. 249)
9. RUDIMENTARY FORM OF ARCH AND GABLE (p. 250)
0. DEVELOPED FORMS OF THE SAME :—
() FROM A TOMB AT VERONA (pp. 251, 262)
(b) FROM A LATERAL PORCH, ABBEVILLE (pp. 251, 262)
(c) FROM THE WEST FRONT, ROUEN (p. 251)
11. RUDIMENTARY TYPES OF GREEK, ROMANESQUE, AND GOTHIC (p. 252)
12. RESULTING FORMS OF ROO¥s (p. 253)
13. aNGLEs or GaBLEs (p. 254)
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FIG.
14. POINTED ARCHES UNDER LOW GABLES, AND ROUND ARCHES UNDER HIGH

GaBLEs (p. 255)
15. MASONRY OF POINTED ARCHES (p. 256)
16. THORNY ORNAMENT FROM AN ILLUMINATED Ms. (p. 257)
17. DRAGON ORNAMENT FROM AN ILLUMINATED MS. (p- 257)
18. FORMS OF TRACERIES (p. 260)
19. PERPENDICULAR GoTHIC (p. 261, 266)
0. PINNACLE OF Fig. 6 IN PLATE xi1. (p. 2606)
21. (@) QUATREFOILS FROM THE APSE OF THE FRARI (p. 273)
Q) . ., , DUCAL PALACE (p. 273)
99. MASONRY OF DUCAL PALACE QUATREFOILS (P. 274)
93. ROOF PARAPET OF A HOUSE IN THE CALLE DEL BAGATIN: (&) DETAILS,
(b) GENERAL VIEW (p. 282)
94, TYPES OF BALCONIES (p. 285):—
(@) SOLID STONE WITH SURFACE SCULPTURE, FROM THE NAVE OF sT.
MARK'S (p. 285)
(b) PIERCED INTO TRACERY, FROM THE CASA CONTARINT FASAN (p- 286)
(¢) BaLUSTER PARAPET (p. 287)
25. TYPES OF TRACERIED PARAPET :—
(4) NORTHERN : LACE-WORK, FROM THE CATHEDRAL OF ABBEVILLE (p. 286)
(b) INTERMEDIATE : FROM THE BALCONY OF THE DUCAL PALACE (p- 287)
(¢) VENETIAN: STONE PIERCED WITH HOLES, FROM THE CASA FOSCARI
(p. 286)
26. DOOR AND TWO LATERAL WINDOWS OF A HOUSE IN THE CORTE DEL
REMER (pp. 293, 815)
27, MASONRY OF THE VENETIAN ARCH, DEVELOPED FROM THE BYZAN-
TINE (p. 294)
(4) ROUND ARCH AND OGEE MOULDING (BRICK), WINDOW IN THE CALLE
DEL PISTOR (p. 294)
(b) FORM OF THE SAME IN STONE WORK (‘‘SECOND ORDER’ WINDOW),
FROM A HOUSE IN THE SALIZZADA SAN LI (p. 294)
29. PROFILES OF THE WINDOWS @ AND b IN Fle. 28 (p. 205)
30. FORMS OF KEVSTONE, EXPLAINING THE DEVELOPMENT FROM THE SECOND
TO THE THIRD ORDER OF WINDOWS (p. 297)
31. THIRD ORDER WINDOWS, FROM THE PALACE OF MARCO QUERINU (p. 208,
and see in the next volume, Appendix 10 (iii.) )
82. FOURTH ORDER WINDOWS, SIMPLE FORM, FROM THE SALIZZADA SAN LIO
(p- 299)
EARLY TREFOILED WINDOWS, FROM A HOUSE IN THE CAMPIELLO SAN
rocco (p. 301)
84. MASONRY OF THE saME (p. 302)
35. VICES OF THE COMMON SQUARE WINDow (p. 514)
86. THE DUCAL PALACE: GROUND PLAN (p. 330)
37. 1 » BIRD'S-EVE VIEW (pp. 281, 831, 333, 345, 354)
38. , » sECTION (p. 333)
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INTRODUCTION TO VOL. X

Denmark Hive, 1st May 1851, morning.—All London is astir,
and some part of all the world. I am sitting in my quiet room,
hearing the birds sing, and about to enter on the true beginning
of the second part of my Venetian work. May God help me to
finish it—to His glory, and man’s good. J. Ruskin.

This entry from Ruskin’s diary shows the spirit in which he set
himself to complete The Stones of Venice. But for the moment he made
little way with it; he found, moreover, that there were still gaps in
his local notes, and that another visit to Venice would be necessary.
The first volume was published in March 1851 ; the second not till the
end of July 1853, and the third at the beginning of October in the
same year. The main part of the work for the two later volumes was
done at Venice in the winter of 1851-1852, and in this Introduction,
therefore, it will be convenient to take them together. In the Intro-
duction to the next volume, particulars will be found of the folio work,
Ezamples of Venetian Architecture, which was prepared in further illus-
tration of The Stones, and is now printed at the end of the book.

The earlier part of 1851 had been, as we have described,! a busy
time with him. He had sent the first volume of The Stones gf Venice
to press; he had written and published his Notes on the Construction of
Sheepfolds ; he had embarked on his advocacy of the Pre-Raphaelites,
and had written a pamphlet on their behalf. The last sheets of this
were off his hands by the end of July, and he was left with another
winter of hard work before him at Venice. He felt not unnaturally the
need of a holiday, and early in August he started with his wife for
Switzerland. At Paris they were joined by friends, the Rev. Daniel
Moore 2 and Mrs. Moore, who accompanied them for a fortnight, and at
Geneva they picked up Charles Newton.® Nor should we forget among
his travelling companions two “Liber Studiorum” plates touched by
Turner. “You cannot conceive,” he writes to his father from Les

1 Vol. IX. pp. xlvi., xlvii.

2 Then Incumbent of Camden Church, Denmark Hill ; afterwards Viear of Trinity
Church, Paddington ; author of a large number of devotional works.

3 See Vol. VIII p. 239.

xxiii
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XXiv INTRODUCTION

Rousses (August 11), “ the delight I have out of the two with me; they
never let me pass a dull moment.” It seems to bave been a merry
party, and Ruskin enjoyed himself thoroughly.! His ple.asure was
increased by falling in at Champagnole with some other friends, Mr.
and Mrs. Pritchard,? who attached themselves to the party for some
days. Mr. Moore, he writes to his father (Geneva, August 12), was
“delighted with everything, and is a most agreeable companion therefore.
Newton is here too, and they are delighted with each other.” At
Chamouni Ruskin took them to his favourite points—to the wood of
the Pélerins, for instance, where they had a picnic, Newton declaring
that they were now “in search, not of the picturesque, but of the picnic-
turesque.” ‘There was only one drawback : Ruskin acted as courier and
kept all the accounts. I assure you,” he wrote, “it is not a little
puzzling to a person who rarely adds a sum twice with the same result.”
But his personally conducted party were appreciative and in high spirits.
They were in raptures with the Pass of the Great St. Bernard, though
they teased him by abusing Chamouni in comparison. At the Hospice
they “had a pleasant evening—Iiffie made the monks play and sing
not Gregorian chants merely, but very merry and unclerical tunes.
1 was afraid we should have more banishments to the Simplon.”?
Another happy day was spent at Aosta:—

«“We soon forgot Cretinism and everything else in the fields
outside the walls. Newton was up at four o’clock to see the sunrise,
and led the way in the afternoon among the vines and chestnuts, which
shade the sloping banks of pasture on the northern side of the valley—
terrace above terrace of trellised vine, and mossy rocks burning in the
full sunshine, alternating with deep groves of chestnut; and on three
sides the snowy mountains which I had never before seen properly—
Mont Combin especially, a great culminating point of the chain
between Mont Velan and the Matterhorn. Nor was this all, for in
the town itself we found one of the most interesting Lombard

I The itinerary of Ruskin’s sojourn abroad, 1851-1852, was as follows :—Boulogne
{Aug. 4), Paris (Aug. 5), Sens (Aug. 7), Dijon (Aug. 8), Champagnole (Aug. 9). Les Rousses
{Aug. 10), Geneva (Aug. 11), Chamouni (Aug. 13), Moutanvert (Aug. 14), Chamouni
(Aug. 15), St. Martin’s (Aug. 17), Geneva (Aug. 19), Vevay (Aug. 20), Martigny
(Aug. 21), Great St. Bernard (Aug. 22), Aosta (Aug. 23), lvrea (Aug. 25), Vercelli
(Aug. 26), Milan (Aug. 27), Brescia (Aug. 29), Verona (Aug. :30), Venice (Sept. 1), Verona
(Jan. 26, to a ball at Marshal Radetsky’s), Venice (Jan. 28), Verona (Feb, 23, again to a
ball at the Marshal’s), Venice (Feb. 24), Verona (June 1), Venice (June 4), Verona
(June 29), Bergamo (June 380), Como (July 1), Bellinzona (July 2), Airolo (July 3),
Fluglen (July 4), Lucerne (July 6), Strassburg (July 8), Paris (July 10).

G ~erS. Pritchard was a sister of his Christ Church friend and tutor, Osborne
ordon.

3 The Hospice of the Simplon is conducted by three or four b 'S
community of the Great St. Bernard. Y ur brothers of the
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INTRODUCTION XXV

cloisters I ever explored, with endlessly varied capitals and inseriptions
in contracted eleventh-century Latin, at which Newton went like a
hound at a fox scent.”

At Milan Newton left them, and they set their faces towards Venice
and the Stones :—

«(MiLaN, dugust 28.)—I am sitting with Effie in the outside balcony
of the Hotel Royal. Newton is kicking my chair, so that I cannot
write so well as usual, the soft air of the afternoon is just breathing
past, and no more, and a subdued sunshine resting on the red roofs high
above us, and on some streaks of white cloud which cross the arches
of a campanile far down the narrow street. Effie is in a state of
intense delight at being again in Italy, and poor Newton in much
sorrow at having to go away by diligence to-morrow, and I am very
sorry for him, for it would be very distressful to myself—I don’t think
I ever enjoyed Italy so much. We have had a complete day at
St. Ambrogio and the Cathedral, and are just going out for a drive on
the Corso. I could not write a long letter to-day, having been showing
Newton all I could and making some notes myself. I would give, I
don’t know how much, to have Newton with me in Italy; he helps
me so infinitely in dates, and in tracing styles; he has gained a
marvellous power of rapid judgment of all sculpturesque art, and we
never differ about what we are to like in sculpture; sometimes,
however, a little in painting, but very little even in this, and his eye
is quite as quick as mine; he found out a Tintoret to-day merely by
the glance, which I had missed. I am quite well, and preparing to set
to my work with zest.”

All the while that Ruskin was approaching his Venetian work, he felt
it to be only an interlude and an interruption. I hope to come back
here with you,” he writes to his parents from Geneva (August 19), “when
my Venetian work is off my hands, and I can give myself up again to the
snowy mountains which I love better than ever.” But arrived at Venice,
he soon felt its charm renewed. It is more beautiful,” he writes, ¢ than
ever, and 1 am most thankful to be able to finish or retouch my descrip-
tions on the spot ™ (September 2). Wherever beauty was to be found
Ruskin had the heart to worship it, and whatever his hands found to do
he did with all his might. This, as he says in an interesting piece of
self-revelation, contained in a letter to his father (Verona, June 2, 1852),
was his genius :—

“ Miss Edgeworth may abuse the word  genius,” but there is such a
thing, and it consists mainly in a man’s doing things because he can-
not help it,—intellectual things, I mean. I don’t think myself a great
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XXV1 INTRODUCTION

genius, but I believe I have genius; something different from mere
cleverness, for I am not clever in the sense that millions of people
are—lawyers, physicians, and others. But there is the strong instinect
in me which I cannot analyse to draw and describe the things I
love—not for reputation, nor for the geod of others, nor for my own
advantage, but a sort of instinet like that for eating or drinking. I
should like to draw all St. Mark’s, and all this Verona stone by stone,
to eat it all up into my mind, touch by touch. More and more lovely
I find it every time, and am every year dissatisfied with what I did
the last.”

It was thus in full zest that Ruskin settled down to finish his book.
He and his wife made many friends at Venice, and they were surrounded
with attentions and civilities. Rawdon Brown received them in his house
for a week while they were looking for suitable apartments, and of all their
Venetian friends he was the most valued and helpful. He had already
been settled in Venice for nearly twenty years, and his knowledge of
persons, places, and books was all at Ruskin’s disposal. Ruskin owed so
much to this help that some notice of Rawdon Brown, fuller than has
already been given (Vol. IX. p. 420 n.), may here be added :—

“ He was,” says Professor Charles Eliot Norton, “one of the kindliest of
men ; an English gentleman in the full meaning of the term; Oxford bred, of
the old-fashioned conservative type, hating modern innovations, loving the
poetry and picturesqueness of the past; solitary in his mode of life, but of a
social disposition, and with a pleasant vein of humour, a wide range of culture,
and quick sympathies that made him a delightful host. He had come to
Venice as a young man, and he spent the last fifty years of his life there,
never, I believe, revisiting England during all that time. ¢I never wake in
the morning but I thank God,” he said, * that He has let me spend my days in
Venice ; and sometimes of an evening, when I go to the Piazzetta, I am afraid

b3
to shut my eyes, lest when I open them I should find it had all been a
dream.” . . . His home for many years was the upper part of the so-called

Casa della Vite, ¢ the house of the Vine,” once the Casa Gussoni, on the reach
of the Grand Canal, just above the Ca’ d’Oro. The Gussoni were great
people in the sixteenth century, and when this palace was built its front wall
was painted by Tintoret, with two grand figures suggested by Michelangelo’s
‘Dawn and Twilight.” Faint traces of them remained twenty vears ago. . . .
In his apartment, furnished with English comfort, Mr. Brown had surrounded
himself with a store of Venetian treasures, gradually accumulated during his
long residence in the city at a time when the old houses were breaking up
and their possessions were scattered. His means had enabled him to gratify
his tastes as a scholar and an antiquary. His working-room was filled with
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INTRODUCTION XXVil

manuscripts, books, documents, and adorned with paintings and engravings
and a hundred pieces of minor art and curiosity.” !

This description of Rawdon Brown is enough to show how congenial
a spirit Ruskin must have found in him, but Ruskin was further attracted
to him—as to another Venetian friend and antiquary, Edward Cheney >—
by a certain unlikeness also. “They [Rawdon Brown and Cheney] are
both as good-natured as can be,” he writes to his father (October 11,
1851), “ but of a different species from me—men of the world, caring for
very little about anything but Men.”

But if Rawdon Brown’s interest was in men, it was in the famous
of old times as well as in the present, and Brown had his romance
among the stones of Venice as interesting and curious as any of Ruskin’s
own. He had first gone to Venice, as already related (Vol. IX. p.
420 n.), to find the burial-place of Mowbray, Shakespeare’s ¢ Banished
Norfolk.” The Venetian antiquaries could give him no help, and he
got access to the State archives. Mowbray had been honourably interred,
he found, within the precincts of St. Mark’s, and in 1533, one hundred
and thirty-four years after his death, his bones were removed to his
native land. But where was the precise place of burial, and where
the monument that marked his grave? The search was for a long
while unsuccessful, but it was the cause of Brown’s subsequent interest
in the general history of Venice. At last he chanced upon a book
written by a Frenchman at Venice in 1682. It contained a plate
of arms, representing a sculptured marble on the outer wall of the
Ducal Palace on the sea-facade. "The author interpreted the heraldic
devices as symbols of the majesty and sovereignty of Venice. Brown
at once recognised them as of English origin, and it flashed across
him that this might have been the monumental slab for which he had
so long been searching. He showed the plate to various masons in
vain, but at last one of them recognised it. “I have a good right,”
he said, “ to know it. I almost lost my life for it.” When the French

! Professor C. E. Norton’s article on ‘“ Rawdon Brown and the Gravestone of
‘ Banished Norfolk,”” in The Atlantic Monthly, June 1889, vol. 63, p. 741. The house
described by Professor Norton is that in which Rawdon Brown died. The English
ambassador, Sir Henry Wotton, once lived in it. It is now called the Casa Grimani,
and is occupied by “The Venice Art Company ” ; it is attributed to Sanmichele. Brown
had previously inhabited two other houses: (1) the Casa Pacchiarotti, a house which
no longer exists, having been absorbed in the new buildings of the Hotel d’Italie:
this he shared for a time with Edward Cheney; (2) the Casa Businello, where he
was living when Ruskin was at Venice in 1851-1852: see below, p. 453. The
Casa Dario also at one time belonged to Rawdon Brown (see in the next volume,
Appendix 4), but he did not reside in it.

2 We shall meet Cheney again ; see, especially, the appendix to Ruskin’s Guide fo
the Academy at Venice.
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XXviii INTRODUCTION

were hacking away at the Doge’s Palace, after Napoleon’s entry, t}}e
old mason had been ordered to chip the carving off the stone 1in
order to fit it into the pavement. He, too, regarded the sculpture. as
symbolic of the glory of Venice, and did not like the job of erasing
it; so he turned the stone face downwards, worked on the under s.1de,
and fitted it so into its appointed place. Then the mason had a serious
fall, which was like to kill him, but when he was picked up alive
they placed a cross on the stone upon which he fell. The cross a.nd
the Mowbray stone were both identified, and Brown laid plots forthwith
for securing the latter. The mason was ordered to prepare a new stone
of the exact size. 'They waited for a dark evening, substituted the new
stone, and removed the old one to Brown’s gondola. He examined it
eagerly, and it was found to bear the very date of Mowbray’s death.
After some further adventures, Brown had the slab shipped to England
(in 1839), and it is at Corby Castle that this stone of Venice may now
be seen. Not long after, Brown made confession to the authorities.
They took it in good part, and set up a cast of the slab, which he had
ordered, in that hall in the Ducal Palace from which one enters the stair-
way above which is Titians fresco of St. Christopher. Beneath it was
placed in after years a glowing inscription in honour of Rawdon Brown,
the illustrious investigator of the history and monuments of Venice.!

Brown himself never found heart to revisit England; Ruskin had
difficulty in finding heart to revisit Venice. “I don’t think,” he wrote
to his old friend in 1862, “I can come to Venice, even to see you. I
should be too sad in thinking—not of ten—but of twenty—mno, sixteen
years ago—when I was working there from six in the morning till ten at
night, in all the joy of youth.”? 1In such work, at the time with which
we are now concerned (1851-1852), Brown’s help was of the greatest
assistance, and is gratefully acknowledged on many a page of The
Stones of Venice® But the first good offices which Brown rendered were
in the matter of lodgings. These were found in the house of the
Baroness Wetzler, in the Campo Sta. Maria Zobenigo *:—

“We have got (Ruskin writes) the Baroness Wetzler’s apartments, after
a great fight for a room which we insisted on having—a room for me

! In the library of the British Museum there is a lithographed flysheet giving the
plate of arms and an explanation, by Rawdon Brown. It is dated ‘¢Casa Ferro,
Venice, 20 March 1841.”  For the ('a” Ferro, see below, p. 9 n,

2 The full text of this letter will be found in a later volume of this edition.

3 See Vol. IX. pp. 420, 459 u. ; in this volume, PP 284 n., 353 n,, 453 and in

the next volume, ch. iii. § 10 »., Epilogue, § 3, Appendices 4 and 9 vV i
Index, s. “ Contarini ” and “()thelli}.”g 53 App ” we 9 and Venetian

4 Now the Palazzo Swift, an annex of the Grand Hotel.
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to write in; we have this and a kind of hall dining-room, a beautiful
drawing-room, double bed-room and dressing-room, three servants’
rooms and kitchen, on the Grand Canal, with south aspect, nearly
opposite the Salute; and on first floor, for about 17 pounds a
month . . .71

“Turner’s ¢ Grand Canal’ engraved from Munro’s picture . . . will
give you a perfect idea of the place where we are, our house being
just out of the picture on the left-hand side of it, and looking across

the Grand Canal to the Salute steps. . .. The evening yesterday
after dinner with red moon resting behind Salute was inexpressibly
delightful.”

«I am now settled more quietly, (he writes again,) than I have ever
been since I was at college, and it certainly will be nobody’s fault
but my own if I do not write well; besides that, I have St. Mark’s
Library open to me, and Mr. Cheney’s, who has just at this moment
sent his servant through a tremendous thunderstorm with two books
which help me in something I was looking for. I have a lovely view
from my windows, and temptation to exercise every day, and excellent
food, so I think you may make yourself easy about me. . . . For the
first time in my life, I feel to be living really in my own house. For
I never lived at any place that I loved before and have been either
enduring the locality or putting up with somewhat rough habitation.”
(Letters to his father, September 7, 11, 18, 24).

The ¢‘temptation to exercise” seems to have been well used. Tempta-
tion there was also to social distractions, and to these Ruskin sometimes
yielded, though perhaps with less readiness. Venice under the Austrian
domination was a centre of much fashionable and military society, and
Ruskin’s letters home during this winter tell of many and brilliant
gaieties. He and his wife went everywhere and saw everybody who was
anybody. Many notabilities of the day figure in Ruskin’s accounts of
their tea-parties or other re-unions. Thus we meet not only the Austrian

! Ruskin had ‘“ George” with him as factotum ; his wife had a maid. George was
employed among other things in taking Daguerreotypes and as copyist. He also main-
tained his reputation as a humourist (¢/. Vol. IV. p. xxiv. n.). With some difficulty they
had a grate with a coal fire fitted up in their apartments : ““ There were still tongs, poker
and shovel wanting to an establishment, which Mr. Brown raked up out of his stores
and sent us, and we had a nice scene at the first lighting of the fire; for our gondolier
servant, Beppo, had never seen one, and did not believe that coals would burn; and
Bastian (Mr. Brown’s servant), who came with the fire-irons, thought it necessary to
instruct George that the poker ‘was to break the coals with,” on which George
immediately asked him in a humble manner the use of the tongs; which Bastian
having also explained with great gravity, George proceeded to inquire that of the
shovel; but there Bastian found him out, and appeared for a moment disposed to
let him feel the weight of all the three. It was quite a little bit of Moliere”
(November 25, 1851).
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