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4 S0POKAEOYS

APIZSTO®ANOTE TPAMMATIKOT] The first of the three prose imofégets to
the Antigone is also ascribed in the Mss. to Aristophanes of Byzantium (flor. 200 B.C.).
His name is likewise given in the Mss. to the metrical Jmoféoets prefixed to all the
extant comedies of his namesake except the Zhesmophoriazusae. All these ascrip-
tions are now generally held to be false. There is no reason to think that the
fashion of metrical arguments existed in the Alexandrian age; and the language
in every case points more or less clearly to a lower date. The verses above
form no exception to the rule, though they are much more correct than the comic
Umobéoers. See Nauck’s fragments of the Byzantine Aristophanes, p. 256 : Dindorf
agrees with him, Sekol. Soph. vol. 1L p. xxii.
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2 émyypdgovow] Sic cum cod. Laurentiano Dindorf.: vulg. éméypagor.

4 IIPOTEPON, ot TYPANNON, airév] L, Dind.: vulg., IPOTEPON airdv, od
TTPANNON.

2 topavvov ..émiypdpovew] The distinguishing title was suggested by v. 514 of the
play, Tdv Tparvov Oidimove, v. 923 T4 Tob Tupdywov...Oldlmov. Sophocles doubtless
called it simply Ol8(mrovs. 9 xatd Tods’ Apxihéxov xpbvous] circ. 670 B.C. It is about
679 B.C. that Orthagoras is said to have founded his dynasty at Sicyon, and ‘ the des-
pots of Sikydn are the earliest of whom we have any distinct mention,” Grote 111, 43.
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12 "Exerov] Od. 18. 85. 15 olfre yap "Ounpos] For the writer of this vwibeais, then
(unless he made an oversight), * Homer’ was not the author of the ¢ Homeric hymn’
to Ares, 8. g, drriBlowt Tipavve, dukatordrwy dyé dwrdv. The earliest occurrences
of the word 7ipawvos which can be approximately dated are (1) Alcaeus fr. 37
Bergk, circ. 606 B.C., referring to Pittacus; see below on 17: (2) Pind. Pysk. 3. 85,
where it is convertible with Baci\ets, 78. 7o (Hiero of Syracuse), date perh. 474 B.C.
(see Fennell’s introd.): and (3) Aesch. P. V. 736 6 7dv 8edv Topavvos (Zeus), date
circ. 472—469 B.C. On the question as to the origin of Tépawves, scholars will read
with interest the opinion of the author of Greek and Latin Etymology. Mr Peile has
kindly communicated to me the following note :—*‘ There seems no reason to doubt
the usual connection of rdparwoes with A/fur, a by-form of A/TAR. It does not occur,
I think, in Greek, but it is used in Vedic,—as is also the common epithet fu7r-a,
*strong,’ applied chiefly to Indra, but also to other gods. Rarer cognates are furvan,
=‘victory,” and ‘wrvayi="‘victorious,” also of Indra, The primary meaning of the
root was ‘ to bore —then ‘ to get to the end’ of a thing—then ‘to get the better of” it.
There is ancther family of words, like in form, with the general sense of haste’;
e.g. turvanya, a verb-stem in Vedic=‘to be eager,” and fwranyx an adjective.
These, I think, are distinct in origin. In form they come nearer to 7lpavves. But I
think that they are JaZe Vedic forms, and therefore cannot be pressed into the service.
The form in Greek is difficult to explain in either case. If there were an Indo-Eur.
furvan (whence the Sanskrit word), the Greek might have formed a secondary
furan-yo: but one would expect this to have taken the form rvpawo. Taking into
account the entire absence of all cognates in Greek, I think that it is probably a
borrowed word, and that from being an adjective (?=*‘ mighty’), it became with the
Greeks a title.” 16 év Kvpalwy wolirelg] Cp. schol. in Eur. Med. 19 (Dind. vol.
1V. p. 8) alovurg* fryetrar kal dpxer dlws 8¢ pnow ’Apiororéhns imd Kupalwy alovuviryy
7o &pxovra NéyeoBar ‘alovprfrar 8¢ kpirol évvéa wdvres dvéorav’ [O4, 8. 258]
Tobs dpxovTas Tov dydvwy (sc. 6 woTys Aéyer). 17 The alovpvyrela resembled
the Tvpavrls in being absolute, but differed from it in being elect7ve ; hence it is called
by Arist. alpers rvpavvis, Pol. 3. 14. Alluding to the choice of Pittacus as alovurfrys
by the Mityleneans, Alcaeus said éordoavro Tipavvoy, 8. : but this was ad invidiam.
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Zevs Kpovidnys, Méhomos orvyepals dpaiot mibioas,
0% pihov fpmacas vidv' 6 & ydfard oo Tdde mwavra.
XPHEMOZ O AOOEIZ] Aegre careas articulo, quem L praebet, 7§ On8afe
dddens : vulg. xpnouds Sofels Aaty. 2 Suow...éoriv] Legebatur etiam réfes
pév phhov vidv® drap T63e oo pbpos Eorar Valckenaer. Eur, Phoen. p. xvi. 3 maidos
€00} Vulg. ¢of waidds. Reposui lectionem multo elegantiorem, quam ex cod. Augus-
tano affert Valck. 1. ¢. Vix opus est ut moneam éof hoc loco 7z significare, non
sui. Pronomen é6s (=aFos, anglice ‘ own’), pariter ut Sanscr. sva (* self”), trium erat
personarum. Fortasse reponendum, quod Zenodotus probavit, éolo, fui, pro éios in

/1. 1. 393, 15. 138, 24. 422, 550.
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7 7’
AN omdrav wAeloToow Epadopevoy mool Baivy,
> ’ Ié > / ’ k3 ~
&be rdxos yviowww agavpiraroy wéler avrob.
2 ¢uip] @plow Athen. 456 B, Boww L, A. 3 kwelrad) ylvprac L. 4 éperds-
wevor Athen. et Euripidis codd. meliores: émeryépevor L, A, quae lectio, quamvis

primo aspectu placeat, vera non est. Neque enim festinationi tarditas opponitur, sed
numero pedum imbecillitas.

Athenaeus 436 B introduces his quotation of the riddle thus : Kal 76 795 Z¢iyyds
3¢ alviypa "AckAnmiddns év Tols Tpaywdovuévors TowiTor elvair ¢noiv.  Asclepiades
of Tragilus in Thrace, a pupil of Isocrates, wrote (circ. 340 B.C.) a work called
Tpayydodpeva (* Subjects of Tragedy’) in six books, dealing with the legendary
material used by the tragic poets, and their methods of treatment, The Aivryua,
in this form, is thus carried back to at least the earlier part of the fourth century B.C.

AYSIS TOY AINITMATOS.

K30 xai odx é0éhovoa, kaxdmrrepe Movoa Gavivrov,
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5 épeller] ¥xew vel éméyet codd.: correxit Gale.

The Aboes is not in the Mss. of Sophocles, but is given by the schol. on Eur,
Phoen. 50 (alveyl éuds wals Oldiwovs Zguyyos pabdww)...miv 8¢ Niow Tol alviyparos
otirw Twés pasw’ *KNIO’ k. 7.\ Valckenaer, Schol. Phoen. p. 28, gives it as above
from a collation of three Mss,
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The ixéras in the opening scene (like the mpomopmoi at the close of
the Eumenides of Aeschylus) would come under the general designation
of a mapayopijynpa—which properly meant (not, of course, ‘an auxiliary
chorus,’ but) anything which the choragus provided iz supplement to the
ordinary requirements of a drama, and was specially applied to a fourth
actor, according to Pollux 4. 110 mapaxopiynua €l Térapros vwokpiris Tt
wapodféyéuro. The distribution of the parts among the three actors
would be as follows:—

OEDIPUS, rpmfaywvttr‘n)'s.

TocasTa,

PRIEST OF ZEUS,

MESSENGER from the house (édyyelos),
SERVANT OF LAIus,

Sevtepayoviamis.

CREON,
TEIRESIAS, }rpwa'ywvw"m's.-
MESSENGER from Corinth (dyyeMos),
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STRUCTURE OF THE PLAY.

1. wpdhoyos, VErses I—I5O,

2. wdpoBos, 151—215.

3. é&macbbov wpdrov, 216—462.

crdoipoy mpaTov, 463—5I1.

5. treodbiov Sebrepov, 512— 862, with xopuds, 649—6g7.
6. ordoipoy Sedrepov, 863—910.

7. &maacdBiov tplrov, g11—1083.

8. ordoupov TplTov, 1086—1100.

9. ‘{mewodBiov Téraprov, 1110—1185.

10, ordouyov Téraprov, 1186—1222.

11, #oBos, 1223—I530.

In reference to a Greek tragedy, we cannot properly speak of ‘Acts’;
but the wdpodos and the ordoipa mark the conclusion of chapters in the
action, The Oedipus Tyrannus falls into six such chapters.

The parts named above are thus defined by Aristotle (Poet. 12):—

1. mpbhoyos = pépos SAov Tpaywdlas 70 mpo xopod mapdSov, ‘all that
part of a tragedy which precedes the parodos’ (or ‘entrance’ of the
Chorus into the orchestra).

2. mdpoBos=1) wpury Aéfis Shov xopol, ‘the first utterance of the
whole Chorus.’

3. &macébiov = pépos Slov Tpaywdias 70 perald SAov xopikdy peldy,
“all that part of a tragedy which comes between whole choric songs.’

4. ordowov=pélos xopod 70 dvev dvamaioTov Kol Tpoxalov, ‘a
song of the Chorus without anapaests or trochaics” ordowor is
‘stationary’: ordowmwov pélos, a song by the Chorus at its sfation—after
it has taken up its place in the orchestra—as distinguished from the
mdpodos or entrance-song. [I do not now think that the notion of
‘unbroken’—by anapaests or dialogue—can be included in the term. ]

Aristotle’s definition needs a few words of explanation. (1) The
anapaestic was especially a marching measure. Hence the wdpodos of the
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older type often began with anapaests (e.g: Aesch. Agam. 40—103,
Eum. 307—320), though, in the extant plays of Soph., this is so with
the Ajax alone (134—1471). But aordowov never degins with anapaests.
Further, the antistrophic arrangement of a erdowov is never interrupted
by anapaests. Yet, after an antistrophic ordoyuov, the choral utterance
may end with anapaests: thus the third ordowov of the Antioone is
antistrophic from 781 to 8oo, after which come immediately the choral
anapaests 8o1—8o5: and we should naturally speak of 781—S8o5 as
the third stasimon, though, according to Arist., it strictly consists only
of 781—800. (2) By tpoxalov Arist. plainly means the trochaic
tetrameter: i.e. a ordoyoy must not be interrupted by dialogue (such as
that which the Chorus holds in trochaic tetrameters with Aegisthus and
Clytaemnestra, Aesch. Ag. ad jfin.). Measures into which trochaic
rhythms enter are, of course, frequent in erdoiua.

5. toBos = pépos Shov Tpaywdias ped’ & ovk &rTL xopod pélos, ‘all that
part of a tragedy after which there is no song of the Chorus.’

Verses 649—697 of the second émewoddiov form a short xoppds. The
Chorus are pleading with Oedipus, lyric measures being mingled with
lambic trimeters. Arist. (Poet. 12) defines the koppds as Opfvos kowos
Xopot xai dwo oxyvis, .. a lamentation in which the Chorus (in the
orchestra) took part with the actor on the stage. An example of the
koppos on a larger scale is Soph. £/ 1z21—zjo.
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Scene :—Before the palace of Ocdipus at Thebes. In front of the large
central doovs (Baoihewos @bpa) there is an altar; a smaller altar stands
also near each of the two sidedoors: see verse 16. Suppliants—old
men, youths, and young children—are seated on the steps of the altars.
They are dressed in white tunics and coaks,—their hair bound with white
Sillets.  On the altars they have laid down olive-branches wreathed with
Jillets of wool.  The PRIEST OF ZEUS, a venerable man, is alone standing,
Jacing the central doors of the palace. These are now thrown open : fol-
lowed by two attendants (mpdomolod), who place themselves on cither side
of the doors, OEDIPUS enters, in the robes of a king: jor a moment he gazes
silently on the groups at the allars, and then speaks. See Appendix, Note 1,
§ 1.

177 Oedipus asks why they are suppliants. The Priest of Zeus,
speaking for the rest, prays him to save them, with the gods’ help,
from the blight and the plague. Oedipus answers that he has already
sent Creon to consult Apollo at Delphi, and will do whatever the
god shall bid. 1 wvéa, last-born (not ‘young, for véxva includes the
old men, v. 17), added for contrast with 7ot wdlar. Oedipus,—who
believes himself a Corinthian (774)—marks his respect for the ancient
glories of the Theban house to whose throne he has been called : see esp.
2581, So the Thebans are orparos Kadmoyerjs Aesch. Zheb. 303,
Kodpoyerys vyéwa Eur. Phoen. 808, or Kaduecion tpodt=fpéupara
(abstract for concrete): Eur, Cycd. 189 dpvav tpogal=dpres éxrefpap-
pévar,  Cadmus, as guardian genius of Thebes, is still podeds of all
who are reared in the 8Gpa Kadpelov (v. 29). Campbell understands, ‘my
last-born care derived from ancient Cadmus,’—as though the 7pogeds
were Oedipus. But could Rddpov mpodwj mean ‘ [y] nurslings [derived
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OEDIPUS.

My children, latest-born to Cadmus who was of old,
why are ye set before me thus with wreathed branches
of suppliants, while the «city reeks with incense, rings
with prayers for health and cries of woe? I deemed it
unmeet, my children, to hear these things at the mouth

JSrom] Cadmus’? 1t is by the word rékva that Oedipus expresses his
own fatherly care. 2 #pas. The word &8pa="‘posture,” here, as usu.,
sitting : when lkneeling is meant, some qualification is added, as Eur.
Ph. 293 yovvmweTels &pas wpoowitve o, ‘I supplicate thee on my
knees.” The suppliants are sitting on the steps (Bdfpa) of the altars, on
which they have laid the xAddoi: see 142: cp. 15 mpoorjuefa, 20 Oaxel:
Aesch. Eum. 40 (Orestes a suppliant in the Delphian temple) éx’ dudar
(on the omphalos) &pav &ovra wposTpdmatov . .. éaias & viyéwmrov
kAd8ov. Oodlere prob. = fdooere, ‘sit, €dpas being cognate acc. In
Eur. fod{w (Bods) always=‘to hasten’ (transitive or intrans.). But
Empedocles and Aesch. clearly use foalw as =8doow, the sound
and form perh. suggesting the epic fadoow, §dwxos. See Appendix,
Note 2. 3 ikmplows kNdSaiow. The suppliant carried a branch of olive
or laurel (ixerypia), round which were twined festoons of wool (oréey,
oréppara,—which words can stand for the ixerpia itself, afra 913, 7/, 1.
14): Plut. Thes. 18 7y 8¢ [y ikerypla] «Addos dwd 17js lepds élaias, éplw
Aevk@ kateoreppévos. He laid his branch on the altar (Eur. Her. 124
Bopov xuraoréfavres), and left it there, if unsuccessful in his petition
(BEur. Swppl. 259); if successful, he took it away (#. 359, infra 143).
ikr. kN Eeoreppévor = ikrnplovs khddovs éfeoTeupévovs Eyovres: Xen.
Anab. 4. 3. 28 Sipyxviopévovs Tovs dkoyriords xal émifeBAnpévovs
Tovs 7ofdras, ‘the javelin-throwers zi#h javelins grasped by the thong
(dyxdAy), and the archers wit% arrows fitfed to the string” So 18 éeo-
Teppévov absol, = provided with orédn (4 e. with ixernplas: see last note).
Triclinius supposes that the suppliants, besides carrying boughs, wore
garlands (¢orepavopévor), and the priests may have done so: but ééeorepu.
does not refer to this. 4 dpod pév...épod 8t The verbal contrast is

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108008389
http://www.cambridge.org
http://www.cambridge.org

