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C. Hubert H. Parry (1848-1918), knighted in 1902 for his services to
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age.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

Cambridge University Press has long been a pioneer in the reissuing of
out-of-print titles from its own backlist, producing digital reprints of

books that are still sought after by scholars and students but could not be
reprinted economically using traditional technology. The Cambridge Library
Collection extends this activity to a wider range of books which are still of
importance to researchers and professionals, either for the source material
they contain, or as landmarks in the history of their academic discipline.

Drawing from the world-renowned collections in the Cambridge
University Library, and guided by the advice of experts in each subject area,
Cambridge University Press is using state-of-the-art scanning machines
in its own Printing House to capture the content of each book selected for
inclusion. The files are processed to give a consistently clear, crisp image,
and the books finished to the high quality standard for which the Press
is recognised around the world. The latest print-on-demand technology
ensures that the books will remain available indefinitely, and that orders for
single or multiple copies can quickly be supplied.

The Cambridge Library Collection will bring back to life books of enduring
scholarly value across a wide range of disciplines in the humanities and social
sciences and in science and technology.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

The Art of Music

C. HuBERT H. PARRY

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

CAMBRIDGE UNIVERSITY PRESS
Cambridge New York Melbourne Madrid Cape Town Singapore Sio Paolo Delhi
Published in the United States of America by Cambridge University Press, New York

www.cambridge.org
Information on this title: www.cambridge.org/9781108001816

© in this compilation Cambridge University Press 2009

This edition first published 1893
This digitally printed version 2009

ISBN 978-1-108-00181-6

This book reproduces the text of the original edition. The content and language reflect
the beliefs, practices and terminology of their time, and have not been updated.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

THE ART OF MUSIC

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

THE ART OF MUSIC

BY

C. HUBERT H. PARRY, M.A. Oxon.

MUS. DOC. OXON., CANTAB., AND DUBLIN

v
ARBOR SCIENTIA

LONDON

KEGAN PAUL, TRENCH, TRUBNER, & CO. L™
PATERNOSTER HOUSE, CHARING CROSS ROAD

1893

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

The reghts of translation and of reproduction are reserved.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

CONTENTS.

CHAPTER 1.

PRELIMINARIES.
PAGE
The artistic disposition—Susceptibility and impulse towards ex-
pression—Music in the rough, in animals, in savages—Design
essential—Expressive cries and expressive gestures leading
to song and dancing—Melody and rhythm—The art based
upon contrasts—Nervous exhaustion and its influence on the
art—Tension and relaxation—Organisation . . . . I

CHAPTER IL
SCALES.

Definite relations of pitch indispensable—Slow development of
scales—Slender beginnings—Practicable intervals—Scales
variable in accordance with the purposes for which they
are wanted—Melodic scales—Heptatonic and pentatonic—
Ancient Greek system—Modes—Persian system—Subtle or-
ganisation — Indian system — Modes and ragas— Chinese
system—Japanese —Javese —Siamese — Bagpipe scale—Be-
ginnings of modern European system—Classification of notes
of scale—Temperament . . . . . . .16

CHAPTER IIL
FOLK-MUSIC.

Music of savages—First efforts in the direction of design—ZEle
mentary types—Reiteration of phrases—Sequences—Tonality
—_Ornament—Pattern tunes —Universality of certain types
of design—Racial characteristics—Expression and design—
Highest forms—Decline of genuine folk-music . . .52

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

Vi CONTENTS.

CHAPTER 1V.

INCIPIENT HARMONY.

PAGE
Music and religion—Mousic of early Christian Church—Doubling
melodies—Organum or diaphony—Counterpoint or descant—
Singing several tunes at once—Motets—Influence of diaphony
—Canons—Cadences—Indefiniteness of early artistic Music—
Influence of the Church . . . . . . . . 88

CHAPTER V.
PURE CHORAL MUSIC.

Universality of choral music—Aiming at beauty of choral effect
—Contrapuntal effect—Harmonic effect—Secular forms of
choral music—Madrigals—Influence of modes—Accidentals
—ZEarly experiments in instrumental music — Imitations
of choral forms— Viols — Lutes — Harpsichords — Organ—
Methods—Homogeneity . . . . . . II2

CHAPTER V1.
THE RISE OF SECULAR MUSIC.

Reforming idealists —First experiments in opera, oratorio, and
cantata — Recitative — Beginnings indefinite — Expression—
Tendency towards definition — Melody — Arias — Realism—
Tendency of instrumental music towards independence 137

CHAPTER VIL

COMBINATION OF OLD METHODS AND NEIV
PRINCIPLES.

Renewed cultivation of contrapuntal methods—Influence of
Italian taste and style upon Handel—His operas—His ora-
torios—dJ. 8. Bach—Influences which formed his musical
character—Difference of Italian and Teutonic attitudes to-
wards music — Instrumentation — Choral effect — Italian
oratorio—Passion music—Public career of Handel—Bach’s
isolation—Ultimate influence of their work . . . . 171

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

CONTENTS. vii

CHAPTER VIIL
CLIMAX OF EARLY INSTRUMENTAL MUSIC.

PAGE
Early instrumental music contrapuntal—Fugue—Organ music—
Orchestral music—Harpsichord and clavichord—Suites and
partitas—* Das wohltemperirte Clavier ”—TUnique position

of J. 8. Bach in instrumental music . . . . . 191

CHAPTER IX.
BEGINNINGS OF MODERN INSTRUMENTAL MUSIC.

Systematisation of harmony—The early Italian violinists—Distribu-
tion of contrasted types of movements in groups—Violin
sonatas—Harpsichord sonatas—Operatic influence—Overture
and sinfonia . . . . . . . . . . 211

CHAPTER X,
THE MIDDLE STAGE OF MODERN OPERA.

Formality of the opera seria—Intermezzos—Comic features—
Style—Gluck and expression—Piccini—Mozart—Italian in-
fluence—Idomeneo—Instrumentation—"Teutonic aspiration—
Artistic achievement . . . . . . . . 233

CHAPTER XI.
THE MIDDLE STAGE OF “SONATA” FORM.

Self-dependent music and design—Successive stages of develop-
ment—Subject and form—Influences which formed the
musical characters of Haydn and Mozart—Symphonies—
Orchestration — Quartetts — Increase of variety of types—
High organisation in a formal sense . . . . . 255

CHAPTER XIL
BALANCE OF EXPRESSION AND DESIGN.

Development of resources—Importance of Mozart’s work at the
particular moment—Beethoven’s impulse towards expression
__His keen feeling for design—Preponderance of sonatas in
his works — His three periods—Richness of sound—The piano-
forte—The orchestra—Use of characteristic qualities of tone
—Expansion of design—Expression—The scherzo—Close tex-
ture of Beethoven’s work—His devices—Programme . . 273

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-108-00181-6 - The Art of Music
C. Hubert H. Parry

Frontmatter

More information

viil CONTENTS.

CHAPTER XIIIL

MODERN TENDENCIES.

PAGE
Characterisation—Increase of impulse towards the embodiment
of definite ideas external to music—Spohr—Weber—Men-
delssohn—Berlioz—Instrumentation—Resuscitation of ora-
torio—Its peculiarities—Change in the aspect of choral
writing—Secular choral works—Declamation—Solo song—
Treatment of words—Expression and design—Pianoforte
music—Obviousness and obscurity— Realism—Great variety

of traits and forms . . . . . . . . 298

CHAPTER XIV.
MODERN PHASES OF OPERA.

Italian disposition and its fruits—French opera—German ideals
—Wagner—Early influences—Instinct and theory—Exile and
reflection—Maturity—Methods and principles—Leit motive
—Tonality—Instrumental effect—Design and expression
again —Declamation and singing—Profusion of resources . 333

SUMMARY AND CONCLUSION . . . . . . . . 364

InpEx . . . . . . . . . . . 371

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781108001816
http://www.cambridge.org
http://www.cambridge.org

