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The Requiem of Tomás Luis de Victoria (1603)

Victoria’s Requiem is among the best-loved and most-performed
musical works of the Renaissance, and is often held to be ‘a
Requiem for an age’, representing the summation of golden-age
Spanish polyphony. Yet it has been the focus of surprisingly little
research. Owen Rees’s multifaceted study brings together the
historical and ritual contexts for the work’s genesis, the first detailed
musical analysis of the Requiem itself, and the long story of its
circulation and reception. Victoria composed this music in 1603 for
the exequies of María of Austria, and oversaw its publication two
years later. A rich variety of contemporary documentation allows
these events – and the nature of music in Habsburg exequies – to be
reconstructed vividly. Rees then locates Victoria’s music within the
context of a vast international repertory of Requiems, much of it
previously unstudied, and identifies the techniques which render
this work so powerfully distinctive and coherent.

Owen Rees is Professor of Music at the University of Oxford, and
Fellow in Music at The Queen’s College, Oxford. He specialises in
Spanish and Portuguese sacred music of the ‘golden age’ and has
published on the principal composers of the period – Morales,
Guerrero, and Victoria – and on numerous other repertories,
genres, and sources from the Iberian Peninsula.

www.cambridge.org/9781107676213
www.cambridge.org


Cambridge University Press
978-1-107-67621-3 — The Requiem of Tomás Luis de Victoria (1603)
Owen Rees
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

music in context

Series editors

J. P. E. Harper-Scott

Royal Holloway, University of London

Julian Rushton

University of Leeds

The aim of Music in Context is to illuminate specific musical works, repertoires, or

practices in historical, critical, socio-economic, or other contexts; or to illuminate

particular cultural and critical contexts in which music operates through the study of

specific musical works, repertoires, or practices. A specific musical focus is essential,

while avoiding the decontextualisation of traditional aesthetics and music analysis.

The series title invites engagement with both its main terms; the aim is to challenge

notions of what contexts are appropriate or necessary in studies of music, and to extend

the conceptual framework of musicology into other disciplines or into new theoretical

directions.

Books in the series

Simon P. Keefe, Mozart’s Requiem: Reception, Work, Completion

J. P. E. Harper-Scott, The Quilting Points of Musical Modernism: Revolution, Reaction,

and William Walton

Nancy November, Beethoven’s Theatrical Quartets: Opp. 59, 74, and 95

Rufus Hallmark, ‘Frauenliebe und Leben’: Chamisso’s Poems and Schumann’s Songs

Anna Zayaruznaya, The Monstrous New Art: Divided Forms in the Late Medieval Motet

Helen Deeming and Elizabeth Eva Leach, Manuscripts and Medieval Song: Inscription,

Performance, Context

Emily Kilpatrick, The Operas of Maurice Ravel

Roderick Chadwick and Peter Hill, Olivier Messiaen’s Catalogue d’oiseaux: From

Conception to Performance

Catherine A. Bradley, Polyphony in Medieval Paris: The Art of Composing with

Plainchant

Daniel M. Grimley, Delius and the Sound of Place

Nicole Grimes, Brahms’s Elegies: The Poetics of Loss in Nineteenth-Century German

Culture

Owen Rees, The Requiem of Tomás Luis de Victoria (1603)

www.cambridge.org/9781107676213
www.cambridge.org


Cambridge University Press
978-1-107-67621-3 — The Requiem of Tomás Luis de Victoria (1603)
Owen Rees
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

The Requiem of Tomás Luis de
Victoria (1603)

owen rees

University of Oxford

www.cambridge.org/9781107676213
www.cambridge.org


Cambridge University Press
978-1-107-67621-3 — The Requiem of Tomás Luis de Victoria (1603)
Owen Rees
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

University Printing House, Cambridge CB BS, United Kingdom

One Liberty Plaza, th Floor, New York, NY , USA

 Williamstown Road, Port Melbourne, VIC , Australia

-, rd Floor, Plot , Splendor Forum, Jasola District Centre, New Delhi - , India

 Penang Road, #-/, Visioncrest Commercial, Singapore 

Cambridge University Press is part of the University of Cambridge. 

It furthers the University’s mission by disseminating knowledge in the pursuit of 
education, learning and research at the highest international levels of excellence.

www.cambridge.org 
Information on this title: www.cambridge.org/
DOI: ./

© Owen Rees 

Th is publication is in copyright. Subject to statutory exception 
and to the provisions of relevant collective licensing agreements, 
no reproduction of any part may take place without the written 
permission of Cambridge University Press.

First published 
First paperback edition 

A catalogue record for this publication is available from the British Library

Library of Congress Cataloging in Publication data
Names: Rees, Owen, author.
Title: Th e Requiem of Tomás Luis de Victoria () / Owen Rees.
Description: Cambridge, United Kingdom; New York, NY: Cambridge University Press,
[] | Series: Music in context | Includes bibliographical references and index.
Identifi ers: LCCN  | ISBN  (alk. paper)
Subjects: LCSH: Victoria, Tomás Luis de, approximately –. Offi  cium defunctorum. |
María, Empress, consort of Maximilian II, Holy Roman Emperor, – – Death and
burial.
Classifi cation: LCC ML.V R  | DDC ./–dc
LC record available at https://lccn.loc.gov/

ISBN  ----  Hardback
ISBN  ----  Paperback

Additional resources for this publication at www.cambridge.org/reesappendix

Cambridge University Press has no responsibility for the persistence or 
accuracy of URLs for external or third-party internet websites referred to in 
this publication, and does not guarantee that any content on such websites is, 
or will remain, accurate or appropriate.

www.cambridge.org/9781107676213
www.cambridge.org


Cambridge University Press
978-1-107-67621-3 — The Requiem of Tomás Luis de Victoria (1603)
Owen Rees
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

For Roya

www.cambridge.org/9781107676213
www.cambridge.org


Cambridge University Press
978-1-107-67621-3 — The Requiem of Tomás Luis de Victoria (1603)
Owen Rees
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Contents

List of Illustrations [page viii]
List of Tables [ix]
List of Music Examples [x]
Acknowledgements [xi]
Author’s Note [xiii]
Note on the Abbreviations [xiv]

Introduction: ‘Requiem for an Age’? [1]

1 Chaplain of the Empress [12]

2 María’s Exequies in Context [36]

3 Publishing the Officium defunctorum [77]

4 Fashioning the Requiem [117]

5 ‘The Crowning Work of a Great Genius’ [209]

Epilogue: Requiem for Our Age? [228]

Appendix 1 Officium defunctorum: Texts and Translations of the

Paratextual Material [232]
Appendix 2 Requiem Masses by Italian Composers Printed between

1560 and 1650 [237]
Select Bibliography [241]
Discography [253]
Index [255]

The Online Appendix, ‘Officium defunctorum: Edition of theMusic’,

can be accessed at www.cambridge.org/reesappendix

vii

www.cambridge.org/9781107676213
www.cambridge.org


Cambridge University Press
978-1-107-67621-3 — The Requiem of Tomás Luis de Victoria (1603)
Owen Rees
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

Illustrations

1.1 María of Austria, attrib. Juan Pantoja de la Cruz; Monasterio de las

Descalzas Reales, Madrid, © Patrimonio Nacional [page 14]

1.2 Prince Philip (later King Philip II) of Spain, 1550, Titian
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Author’s Note

Victoria’s first name was ‘Thome’: he gave it thus when signing

correspondence, and it appears in this form (or with the spelling ‘Tome’)

in other documents concerning the composer in Castilian. In modern

accounts, of course, his first name is given as ‘Tomás’, as it is (for ease of

recognition) in the title of this book. Most of the letters bearing his

signature which have so far been discovered are reproduced in Alfonso

de Vicente, Tomás Luis de Victoria: Cartas (1582–1606) (Madrid:

Fundación Caja Madrid, 2008).
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Note on the Abbreviations

Notated pitches are designated using the Helmholtz system, whereby c′

denotes middle C, c the note an octave below middle C, and c″ the note an

octave above middle C. Pitch classes are given in upper-case Roman letters.

Clefs are designated using a subscript numeral to indicate the staff-line on

which the clef is located, such that g2, for example, denotes a G clef on

the second staff-line from the bottom.

For printed musical sources of the sixteenth and seventeenth centuries,

the sigla employed are those of the Répertoire International des Sources

Musicales, where such a siglum exists for a given book.
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