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Shakespeare Beyond English

Tackling vital issues of politics, identity and experience in performance, this book asks what

Shakespeare’s plays mean when extended beyond the English language. From April to June

2012 the Globe to Globe Festival offered the unprecedented opportunity to see all of Shake-

speare’s plays performed in many different world languages. Thirty-eight productions from

around the globe were presented in six weeks as part of theWorld Shakespeare Festival, which

formed a cornerstone of the Cultural Olympiad. This book provides the only complete criti-

cal record of that event, drawing together an internationally renowned group of scholars of

Shakespeare and world theatre with a selection of the UK’s most celebrated Shakespearean

actors. Featuring a foreword by Artistic Director Dominic Dromgoole and an interview with

the Festival Director, Tom Bird, this volume highlights the energy and dedication that were

necessary to mount this extraordinary cultural experiment.

susan bennett is University Professor in the Department of English at the University of

Calgary, Canada.Her interest in contemporary performances of Shakespeare’s plays dates back

to her 1996 monograph, Performing Nostalgia: Shifting Shakespeare and the Contemporary Past. Her

latest book, Theatre andMuseums, was published in 2013. A current research project is concerned

with the circulation of performance in global markets where Shakespeare, not surprisingly, is

a premium brand. She hopes to see some of the Globe to Globe Festival performances again at

different international venues and with other audiences.

christie carson is Reader in Shakespeare and Performance in theDepartment of English

at Royal Holloway University of London. She is co-editor of The Cambridge King Lear CD-ROM:

Text and Performance Archive (2000) and the Principal Investigator of the AHRB-funded research

projectDesigning Shakespeare: An Audio-Visual Archive, 1960–2000. Shehas publishedwidely on the

subject of contemporary performance and co-edited Shakespeare’s Globe: A Theatrical Experiment

(2008) with Farah Karim-Cooper and Shakespeare in Stages: New Theatre Histories (2010) with

Christine Dymkowski. She hopes to continue to document international gatherings of this

kind from a vantage point that takes in both the onstage action and the audience response.

www.cambridge.org/9781107674691
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-67469-1 — Shakespeare beyond English
Edited by Susan Bennett , Christie Carson 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

SHAKESPEARE BEYOND
ENGLISH

A GLOBAL EXPERIMENT

Edited by

SUSAN BENNETT

and

CHRISTIE CARSON

www.cambridge.org/9781107674691
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-67469-1 — Shakespeare beyond English
Edited by Susan Bennett , Christie Carson 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

University Printing House, Cambridge cb2 8bs, United Kingdom

One Liberty Plaza, 20th Floor, New York, ny 10006, usa

477 Williamstown Road, Port Melbourne, vic 3207, Australia

314-321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi - 110025, India

103 Penang Road, #05-06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of the University of Cambridge. 

It furthers the University’s mission by disseminating knowledge in the pursuit of  
education, learning and research at the highest international levels of excellence.

www.cambridge.org  
Information on this title: www.cambridge.org/9781107674691

© Cambridge University Press 2013

This publication is in copyright. Subject to statutory exception  
and to the provisions of relevant collective licensing agreements,  
no reproduction of any part may take place without the written  
permission of Cambridge University Press.

First published 2013

A catalogue record for this publication is available from the British Library

Library of Congress Cataloging in Publication data

Shakespeare beyond English : a global experiment / edited by Susan Bennett and Christie Carson.
 pages cm
Includes bibliographical references and index.
isbn 978-1-107-04055-7 (hardback) – isbn 978-1-107-67469-1 (pbk.)
1. Shakespeare, William, 1564–1616 – Dramatic production. 2. Shakespeare, William, 1564–1616 –
Translations. 3. World Shakespeare Festival. i. Bennett, Susan, 1955– editor of compilation.
ii. Carson, Christie, editor of compilation.
pr3092.s53 2013
792.9´5 – dc23   2013005740

isbn  978-1-107-04055-7  Hardback
isbn  978-1-107-67469-1  Paperback

Cambridge University Press has no responsibility for the persistence or  
accuracy of URLs for external or third-party internet websites referred to in  
this publication, and does not guarantee that any content on such websites is,  
or will remain, accurate or appropriate.

www.cambridge.org/9781107674691
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-67469-1 — Shakespeare beyond English
Edited by Susan Bennett , Christie Carson 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

CONTENTS

List of illustrations page ix

List of colour plates xi

Notes on contributors xiii

Foreword by Dominic Dromgoole xxiii

Acknowledgements xxv

Introduction: Shakespeare Beyond English 1
susan bennett and christie carson

The Globe to Globe Festival: An introduction 13
tom bird

Performance calendar 19
kimberly richards

WEEK ONE 29

1 U Venas no Adonisi: Grassroots theatre or market branding in the Rainbow

Nation? 31
malcolm cocks

2 Festival showcasing and cultural regeneration: Aotearoa New Zealand,

Shakespeare’s Globe and Ngākau Toa’s A Toroihi rāua ko Kāhira (Troilus
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37 Touch and taboo in Roy-e-Sabs’ The Comedy of Errors 282
stephen purcell

38 Shakespeare and the Euro-crisis: The Bremer Shakespeare Company’s

Timon aus Athen 287
jeannie farr and benedict schofield

39 Restaging reception: Translating themélange des genres in Beaucoup de bruit

pour rien 292
david calder

40 Reviving Hamlet? Nekrošius’ Lithuanian ‘classic’ 298
ann thompson

Afterwords 301

‘From thence to England’: Henry V at Shakespeare’s Globe 303
abigail rokison

Decentring Shakespeare: A hope for future connections 308
bridget escolme

Index 313

viii

www.cambridge.org/9781107674691
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-67469-1 — Shakespeare beyond English
Edited by Susan Bennett , Christie Carson 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

ILLUSTRATIONS

1 Venus and Adonis, Isango Ensemble. Photograph by Ellie Kurttz,

reproduced by permission of Shakespeare’s Globe. page 33

2 Measure for Measure, Vakhtangov Theatre. Photograph by Simon Kane,

reproduced by permission of Shakespeare’s Globe. 50

3 Pericles, National Theatre of Greece. Photograph by Simon Kane,

reproduced by permission of Shakespeare’s Globe. 65

4 Richard III, National Theatre of China. Photograph by Marc Brenner,

reproduced by permission of Shakespeare’s Globe. 78

5 Julius Caesar, 369 Gradi/Lungta Film in collaboration with Teatro di

Roma. Photograph by Marc Brenner, reproduced by permission of

Shakespeare’s Globe. 94

6 Titus Andronicus, Tang Shu-wing Theatre Studio. Photograph by Simon

Kane, reproduced by permission of Shakespeare’s Globe. 114

7 Richard II, Ashtar Theatre. Photograph by Marc Brenner, reproduced

by permission of Shakespeare’s Globe. 125

8 Othello, Q Brothers/Chicago Shakespeare Theater/Richard Jordan

Productions. Photograph by Donald Cooper C©Donald

Cooper/photostage.co.uk. 136

9 Two Gentlemen of Verona, Two Gents Productions. Photograph by Ellie

Kurttz, reproduced by permission of Shakespeare’s Globe. 159

10 1 Henry VI, National Theatre Belgrade. Photograph by Marc Brenner,

reproduced by permission of Shakespeare’s Globe. 169

11 2 Henry VI, National Theatre of Albania. Photograph by Marc Brenner,

reproduced by permission of Shakespeare’s Globe. 174

12 3 Henry VI, National Theatre of Bitola. Photograph by Marc Brenner,

reproduced by permission of Shakespeare’s Globe. 176

ix

www.cambridge.org/9781107674691
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-67469-1 — Shakespeare beyond English
Edited by Susan Bennett , Christie Carson 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

illustrations

13 1 Henry IV, Compania Nacional de Teatro. Photograph by Donald

Cooper C©Donald Cooper/photostage.co.uk. 183

14 King John, Gabriel Sundukyan National Academic Theatre.

Photograph by Simon Annand, reproduced by permission of

Shakespeare’s Globe. 193

15 Romeo and Juliet, Grupo Galpão from Belo Horizonte. Photograph by

Ellie Kurttz, reproduced by permission of Shakespeare’s Globe. 217

16 Love’s Labour’s Lost, Deafinitely Theatre. Photograph by Simon Annand,

reproduced by permission of Shakespeare’s Globe. 232

17 All’s Well That Ends Well, Arpana. Photographer Ellie Kurttz,

reproduced by permission of Shakespeare’s Globe. 238

18 The Winter’s Tale, Renegade Theatre. Photograph by Simon Annand,

reproduced by permission of Shakespeare’s Globe. 244

19 The Taming of the Shrew, Theatre Wallay. Photograph by Simon

Annand, reproduced by permission of Shakespeare’s Globe. 254

20 The Comedy of Errors, Roy-e-Sabs. Photograph by Simon Annand,

reproduced by permission of Shakespeare’s Globe. 283

21 Much Ado About Nothing, Compagnie Hypermobile. Photograph by

Simon Annand, reproduced by permission of Shakespeare’s Globe. 295

22 Hamlet, Meno Fortas. Photograph by John Haynes, reproduced by

permission of Shakespeare’s Globe. 299

23 Henry V, Shakespeare’s Globe. Photograph by John Haynes,

reproduced by permission of Shakespeare’s Globe. 305

x

www.cambridge.org/9781107674691
www.cambridge.org


Cambridge University Press & Assessment
978-1-107-67469-1 — Shakespeare beyond English
Edited by Susan Bennett , Christie Carson 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press & Assessment

COLOUR PLATES

The colour plates are to be found in two inserts, pp. 70–1 and pp. 198–9.
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13 Antony and Cleopatra, Oyun Atölyesi. Photograph by John Haynes,

reproduced by permission of Shakespeare’s Globe.

14 The Merchant of Venice, Habima National Theatre. Photograph by Simon

Kane, reproduced by permission of Shakespeare’s Globe.
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FOREWORD

Dominic Dromgoole

It was only four days in to the Globe to Globe Festival. We had already seen the

sublime Isango come and gowith their sung and danced Venus and Adonis, that after-

noon we had premièred the Vahktangov’s cerebral and monochromaticMeasure for

Measure, and tonight was the second and last performance of the Māori Troilus and

Cressida. They had erupted onto the stage the day before with their visceral tribal

version, their bodies almost naked, their buttocks painted with swirling green

Pacific patterning, eyes popping and feet stamping, as if they were trying to pound

their way through the earth back to New Zealand. The acting was exhilarating

and supple, turbo-charged and witty. The show finished, and the curtain call

exploded into a haka, that articulate yell which thrills the blood. No sooner had they

finished than the audience erupted in turn. But not with conventional applause.

About sixty Māori, who had discreetly placed themselves around the back of the

yard, shrieked back at the stage, doffed their coats onto the floor and hunkered

down, pounding out a combative rhythm straight at the stage. The audience was

thrilled and terrified, caught in the no man’s land between two groups of mam-

mothMāori rehearsing an old tribal war rite. When it finished there wasmoremad

applause. I was up in the Upper Gallery in one corner, and watched the thrilled and

babbling audience filter out of the vomitoria. They left one group in the middle. It

was the Deafinitely Theatre troupe, later in the Festival to play Love’s Labour’s Lost,

all of them hearing-impaired, vigorously signing their responses and ideas to each

other. ‘Hello,’ I thought, ‘we may be on to something here.’

That night was, of course, a long way down the road from themoment when the

idea for the Festival first popped up. A big, simple, stupid idea, which like all stupid

ideas took very little translating or explaining: to do all the plays of Shakespeare,

each in a different language, each by a premier company from a different country,

all in the same space in just sixweeks.Our great good luck is that through the vision

of Sam Wanamaker, who made the Globe happen, and through the brilliant early
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leadership of Mark Rylance, who enshrined boldness and experiment at its heart,

the theatre has become an iconic spacewithin a very short time. Companies fromall

around the world wanted to come and play with us, and wanted to play raw, human

and dirty as the simplicity of the Globe demands. No concepts, no mediation, no

filter, just the plays, those remarkable and eternal human documents, told straight

from the lit eyes of the actors to the lit eyes of the audience.

Our greater good luck is our audience, a remarkable congregation of collabora-

tion and goodwill, who lift every experience here to a greater height than we could

ever imagine. Our own audience turned out in strength, about 200 of them seeing

each and every show, withmany others seeing 5, 10, andmore. And they welcomed

the huge influx of new audiences who really made the Festival all that it could be.

Whether it was five generations of a Bengali community sitting together in a bay,

the deaf audience all waving their hands in the air in celebration, the Palestinians

waving their flag, a group of Albanian children holding an impromptu birthday

party in the yard, or the South Sudanese invading the stage and refusing to leave –

whoever they were, it was essentially their Festival. And to them goes our greatest

gratitude for making it work.

I hope these essays give some ideaof the range, the variety and thewit of thework.

The bar was set high early and was constantly raised. Since the Festival happened,

we at the Globe have spoken surprisingly little of it. It is almost as if it defies

language. Hopefully, this book will start the process of trying to make some sense

of it.
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