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acclamation, 18, 140-142, 146, 150-152, 156, 158, 200, aristocracy, 96, 112, 174, 231
230 Aristotle, 62, 63, 66, 70, 94, 136, 138, 225
Achilles, 112 artists and workshops, 34, 37, 39
fighting Memnon, 28, 30, 198, 217 asymmetry (of vision), 86-87
active (category of spectator), 136-137, 138-139, 150, Athena, 15-16, 27, 77, 92, 94
152-155, 160, 197203, 218 as model for spectator, 196
Aeschylus, 65 battling Giant, 125
Aetius, 62 with Herakles, 12, 20, 112, 115, 117, 165, 191, 210,
Affecter, 38, 137, 204 213214
age Athens, 10, 4041, 67
distinction among spectators, 187-188 Acropolis, 27, 41, 92, 93
in viewing matrix, 71 temple of Athena, 93
Agido, 106-107 Agora, Classical, 27, 31-32, 41
Aias, 112 Agora, Old, 94, 96, 108
aidos. See modesty festivals, 10
Alcmaeon, 62 findspot, 38
Alexander of Aphrodisias, 63 in sixth century, 91, 93-96, 112, 126, 158, 231232
Alkman, 9s, 106, 110, 18 Kerameikos, 27, 31-32, 41
Amasis Painter, s, 6, 34, 38 ritual in, 95—90, 108, 228
Amazon, 77, 79-80, 86, 152, 171-172, 189, 220-221, 227,  Athens census, 27, 29—30, 41, 50
232 chronology,
amphora, 32, 33, 4142, 49 contexts, 51
relationship to gender, 43, 51, 232 fabric, 31
anakalypsis, 120 findspot, 36
as civic ideal, 221 vase shape, 32
type of spectator, 191-192, 202, 220, 222, 226, athlete
227-228 as subject, 43, 47, 120
Andromache, 104 as viewed object, 66, 67, 223
anonymity (of warriors and subjects), 112 athletic contests, 120, 136, 184, 226
anti-ideal (viewing matrix), 80-81, 86 Atomists, 61, 63
Antimenes Painter, 213 Attic vs. non-Attic vases, 25, 26, 28-30, 31, 33
antithesis, 8o, 221 Attica (findspot), 35. See also Athens
apobatai, 17 aulist, 17, 116, 142, 150, 163, 177
arete, 69 autochthony, 95
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Barthes, Roland, 12 consent, 112. See also ritual, consent in
battle scenes, see warriors fighting context (of vase), 2, 33, 37, 40, 42, 44, 51, 70, 73, 109,
Beazley Archive, 26, 27, 47, 171 231
Beazley Archive sample, 10, 27, 47-50 domestic, 37, 40, 42, 68, 78
fabric, 48-s0 funerary, 32, 37, 4041, 51, 73, 79, 111, 121, 172
gender, 49-50, 51 sanctuary and votive, 37, 41, 68, 231
vase shape, 49, 50 sympotic, 37, 68, 73, 78, 111, 122
Beazley lists, 25, 27, 29 viewing, 52, 68
beauty, 64, 66, 70, 136, 226 Corpus Vasorum Antiquorum, 9, 26, 27, 36
behavior, 105-106, 232 census. See CVA census
and vision, 64-65, 66-67 courage (andreia), 70, 130, 226
contrast by gender, 186, 212, 227, 229, 232 Crane Dance, 113, 18
controlled vs. non-controlled, 134, 184 cultural anthropology, 97
narrative as model of, 60, 67, 8o, 104-105, 107, 122, cultural poetics, 97
126, 136, 216 cup, 32, 33, 49, 41, 49, 70, 73
spectator as model of, 134, 150, 170, 175, 183, 231 band, 7, 34,173
Bell, Catherine, gg9-102 relationship to gender, 44, 51, 232
Bellerophon and Pegasus fighting Chimaera, 69, 86 Siana, 7, 33, 34, 39—40, 127, 231
beloved. See eromenos CVA census, 27, 29, 31, 48, 165, 213
black-figure (as general technique), 25, 48, 50, 93, 161, artists, 34
163 chronology, 29-31
Boeotia (findspot), 36 fabric, 31-32
Boeotian vase-painting, 31 findspot, 35-37
boundary (between nucleus and spectators), 14-16, 19, gender, 42
22, 120, 144, 162, 174, 177, 180-183 subject matter, 46—47
boxing and boxers, 19, 47, 144, 177, 222 variables of database, 28
Brauron, 188 vase shape, 32-33
C Painter, 6, 7, 34, 39, 231 dance, go, 117
catalyst (narrative function), 12, 52 decorative role of spectators, 4, 6, 20, 89
in definition of spectator, 15-23 Deianeira, 75—76, 200, 216-217
census, 24, 26 Delos, 113, 118
chariot as ritual equipment, 92, 201 Democritus, 61-62, 63
chorus, 94, 156 desire, 64
age division, 103, 104, 116, 126 detached (class of spectator), 1820, 22, 23, 28, 31, 48,
and audience, 106-108, 110111, 158 82, 83,105, 174, 224
arrangement, 9o, 103, 108, 113 Dionysia, City (Athens), 94—95, 108, 109, 186
as initiation and education institution, 105, 106
as civic model, 107, 110 eidolon, 62, 63, 64
in Athens, 93 elegy, 43, 109, 122, 232
dancing, 104, 11, 117, 156 Eos, 16, 30
leader, 118. See also ritual, leaders in ephebe, 6, 23, 94, 103, 174, 232
mixed gender, 104, 113, 18 Epicurus, 62
of men, 103 erastes, 64-05, 60, 67, 77, 82, 150, 181, 183
of women, 9o, 103 erotic scenes, 47, 180, 223
of youth, 103 eromenos, 64-65, 77, 82, 87, 149, 181, 183
performance, 10, 103, 116, 126, 230 ethos, 68, 97, 179
poetry and song, 94, 103, 105, 110, 113 Etruria (findspot), 36-37, 38—40, 51
rehearsal, 104, 105 Euboean vase-painting, 24, 31-32
size, 103, 107 Euripides, 104
chronology, 26, 2829, 31, 42 evil eye, 64-65
citizens, 6o, 67, 93, 105, 109, 120, 120127, 130, 137, 146,  excavations and reports, 9, 20, 27. See also Athens
183, 186, 188, 224, 232 census
Cock Group, 38 Exekias, 112
color, 63, 64 export and trade of vases, 37, 38
combat. See warriors fighting extramission, 62
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eye
as emitter and receptor, 61, 65
as organ of sight, 61, 62-63, 64, 65, 67, 107
in modesty, 66
See also Lacan, eye

fabric. See Attic vs. non-Attic; Athens census, fabric;
Beazley Archive, sample, fabric; black-figure;
CVA census, fabric; red-figure
find spot, 26, 35-38, 51
Freud, Sigmund, 54, 55, 58
funeral ritual and practices, 37, 40, 42, 73, 79, 111,
121-124, 232
role of men in, 121-123
role of women in, 95, 121-123

gaze, 60, 85, 107, 110, 120, 126, 136, 226
in viewing matrix, 70, 71-75, 79, 86
of lovers, 64
of spectators, 138, 141, 147-149, 162, 176, 179
of viewer, 146
Geertz, Clifford, 97-98, 100
“moods” in ritual, 98
“motivations” in ritual, 98
Gela Painter, 38
gender, 10-11, 80, 224-229
as general category of spectator, 28, 4245, 49-50, 51
disparity in category of spectator, 192-193, 198,
202203, 200, 210, 212, 218-220, 221
hierarchy, 8o
in viewing matrix, 71
gesture, 10, 28. See also acclamation, mourning
among men as spectators, 130-146
among women as spectators, 16, 130
among youthful spectators, 130-131, 146164
classification scheme for, 130-131
control vs. lack of control, 138, 199, 201, 202, 210,
212, 215, 210, 220, 222, 232
difference in behavior, 184
expressing strong emotions, 199, 200, 212, 219, 226,
232
of pleading, 206
studies of, 128-130
use of hands and arms, 199, 202, 208, 210, 218, 220,
232
glance, 66, 77-79, 85, 87
in viewing matrix, 70, 71, 82-84
of female viewer, 81
Gorgias, 65
grave, 41
goods and offerings, 37, 40, 42, 109, 172, 225
Greece (findspot), 28—36
western (findspot), 36, 38, 39
Greenblatt, Stephen, 97
group, in viewing matrix, 70
Group E, 120

Hagesichora, 107, 110, 118
Heidelberg Painter, 6, 7, 34, 39, 69, 231
Hektor, 104
Herakles, 5, 7, 39, 46, 68, 112, 184, 210, 227
and Acheloés, 191
and Amazon, 150, 171, 189
and Kyknos, 24
and Nemean Lion, s, 12, 20, 115, 117, 120, 139, 153,
154, 156, 165167, 210, 213-215
and Nessos, 75, 79, 85-86, 167-169, 200, 215217
and Triton, go
Hermes, 4, 12, 15-16, 20
Herodotos, g1—92
heroization, 43, 109
Hesiod, 224
hierarchy, 99, 100101, 112, 224
among spectators, 79-81
in viewing matrix, 87
Hippias, 91
household (oikos), 1-3, 12, 17, 76, 80, 168, 215, 217, 226,
232. See also context, domestic
hunting scenes, 23, 39, 158
hydria, 32, 33, 42, 109
relationship to gender, 43, 51, 232
hymn. See song, choral

iconography, as method, 5, 8, 9
ideal (in image), 68, 69, 85, 120, 126, 136, 226
in performance and chorus, 105
in transposition, 72, 76—77
in viewing matrix, 70, 72, 82, 84, 86
identity, 53, 85, 141
and image, 68
association with, 87
civic, 94, 109, 110, 118, 127, 221, 232
cultural poetics and, 97
gender, 55, 80, 106
in viewing matrix, 71, 76—77
personal, 54, 56-57, 60, 120
political, g7
religious, 56, 97
social, 54, 50, 58, 60, 81, 86, 97, 100, 109, 120, 229
vision and gaze
image, 58-59, 60, 63, 67
index (narrative function), 3, 12, 76, 9o, 110, 116, 121,
135
in definition of spectator, 15-23
inert (mood of spectator), 24, 4445, 69, 130, 134-130,
145, 164, 160, 170, 172, 175, 176, 183-184, 193,
212, 220, 220, 232
inert/inactive (category of spectator), 131-134, 146150,
189-193
informant (narrative function), 12, 16
initiation, 44, 95, 187
interested (class of spectator), 16-17, 23, 28, 30, 52, 165,
181,183
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intromission, 62
invested (class of spectator), 16, 23, 52
Iolaos, 13, 115, 165-160, 211, 213

kitharode (as subject), 159, 178

Kleisthenes, 103, 186

komos, 95, 119

kore, 191, 192

“kouros” type of spectator, 152, 154, 104, 171, 184, 192
krater, 32, 41

Lacan, Jacques, 10, 53, 67, 71
communal stage, 6o
ego function, 56
the eye, 57-58, 59-60
gaze, 53, 5758, 59-60
identity, 56, 57, 60
Imaginary, 54-55, 57, 59
language, 53, 55, 57, 59-60
mirror stage, 53, 54, 50-57, 67
nom du pére, 55
objet a (object small a), 55, 57-58
other, 56
painting, 59—60
phallus, 55
privation, 58
Real, 54, 55
stages of development (Real, Imaginary,
Symbolic), 54-56
subject vs. object, 53, 5455, 56, 57, 59, 60
Symbolic, 54-56, 57, 59, 60, 67
lamentation, 93, 109, 123, 219, 225
language, visual, 59, 67
“leader” type of spectator, 140, 142, 140, 155, 167,
168-169, 175, 184, 215
lekythos, 31, 32, 33, 38, 4041, 42, 49, 51, 109, 123, 124,
173
relationship to gender, 43-44, 51, 232
Leucippus, 62
light, 61, 62, 63, 64
lover. See erastes
Lycurgus, 92
Lydos, 34, 38

mantled figure, 23, 164, 167, 170, 174-175, 183, 232
man, 131-134, 177, 182
woman, 189, 226. See also anakalypsis-type
youth, 146-150, 171, 172, 170, 227

market for vases, 37, 39, 51

marriage, 104, 187, 225, 220

Megakles, 92

Megara, 92, 93, 96
men,
as spectator, 1, 42—44, 4950, 51, 131-146, 183186,
232

as target audience, 183, 184, 216

as viewer, 87
defined, 42
in viewing matrix, 71, 82
relationship to spectator mood, 45
metaphor and spectator, 184
metonymy, 58, 72, 70, 150, 170
“middling culture,” 96, 231
mimetic (mood of spectator), 24, 4445, 130, 137, 141,
140, 150, 150, 159, 164, 167, 170, 172, 182, 184,
196, 215, 232
mirror stage. See Lacan, mirror stage
mobilization, 102
modesty (aidos), 7, 66, 70, 84, 86, 95, 96, 136, 149, 176,
183, 184, 226, 227, 232
mourning, 204, 219, 225
music scenes, 32, 47, 144, 177-180, 224
informal concert, 178-180
public performance, 47, 142, 177-178
school, 178
symposion, 47, 178

narrative, 39, 60, 66
as ideal, 68, 230
Nemea, 214
Neoptolemos slaying Astyanax, 195
Nereids, 14, 9o, 108
Nike, 172-173, 222
Nikosthenes Painter and Workshop, 34, 38
nucleus (narrative function), 1, 12, 52, 110, 134, 136,
174
in viewing matrix, 70
relationship to spectators, 13-10, 22, 24, 44
nymphe, 191

oinochoe, 32, 41
olpe, 32
optics. See vision

paintings, 66
See also Lacan, painting

Panathenaic amphora, 93, 94, 232

Panathenaic festival, 93-94, 96, 109, 120, 127, 178-179,
228, 231

Panathenaic games, 17-20, 93, 94, 144

parthenoi, 95, 103, 104, 106-107

pederasty, 182

Peisistratos, 91-93, 95-906, 102, 105, 109, 112, 118, 127,
196

Peleus and Thetis, 14

pelike, 32

Perikles, 67, 95

phantasia, 63

phrateries, 94, 150

Phye, 92, 96, 102, 105, 112, 196

piety, 92, 94, 102, 232

Pindar, 66, 70
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Plato, 62, 64-65, 77, 83, 103, 105, 219

pleasure (of viewing), 65, 66

Plutarch, 9596, 118, 127, 219, 225

pneuma. See visual medium

possession (of viewed object), 66, 76, 82-84

prestige (civic), 102, 104, 186, 232

Princeton Painter, 75

procession (pompe), 22, 95, 104, 108, 111, 116, 119,
174

as subject, 47, 184, 201, 222

prothesis, 124, 140

provenance. See find spot

psychoanalytic theory, 53-60, 67-68, 85, 89, 97.
See also Lacan

public events, 102

pure (class of spectator), 20-21, 23, 24, 28, 31, 48, 52,
69, 165, 233

pyrrhic dance, 147, 150, 158-159, 172

Sandal Painter, 34, 39

Sappho, 104-105

seated (category of spectator), 130, 142145, 162164,
167, 179180, 182, 184, 1806, 210211, 215

self-deprecation, 107

self-image, 57, 60, 72

semiotics, 99

Semonides, 224

skyphos, 33

singer (subject), 142, 177

social status, 188

Solon, 93, 94, 95-906, 126, 219, 225, 227

sophrosyne (self-control), 70, 96, 136, 220

soul (psyche), 62, 63, 64, 66, 67, 84, 230

Sparta, g5, 106, 113

spear-bearing (category of spectator), 7, 130, 134137,
140, 150152, 170, 171-172, 175, 183, 186,
193-190, 214, 232

pyxis, 33 spectators,
as model of chorus, 110-111, 116, 126, 138, 156, 220,
race (foot), 120, 141, 175, 222 231
race (horse), 22, 115 at funeral games of Patroklos, 176
reactive (mood of spectator), 24, 4445, 130, 146, 159, defined, 23

164, 167, 179, 184, 195, 197, 202, 212, 215, 218,
221, 227, 232
reciprocity (of vision), 65, 66, 83
red-figure (as general technique), 25, 48, 50, 148, 155,
163
Rhodes (findspot), 36
rider (subject), 3, 17, 22, 43, 47, 69, 82, 131, 174175,
222
ritual, 97, 126, 158, 188, 231
as social control, 100-101
belief and, 98-99, 100-102, 103
components, 92, 101
consent in, 100-101, 109, 111, 121, 122
context, 97, 138
dichotomies in, 100
effectiveness, 101
ideology in, 100-102, 105, 109, 111, 114
imagery in, 98
interest of actor in, 99
leaders in, 101, 117
meaning, 98
performance, 92, 104, 116, 121, 138, 172, 228
power in, 100-102
reflection, 105. See also behavior, models of
signs and symbols in, 97-98, 99
social relationships in, 98, 99
See also Bell; Geertz; and Sahlins
Rose, Jacqueline, 56, 57
Rosencrantz and Guildenstern, 5, 23
runner(s), 23, 47, 82, 175-176, 222

Sahlins, Marshall, 97, 99
Salamis, 93, 90, 112

categories, general 130-131. For individual
categories, see also active, inert/inactive,
seated, spear-bearing, stick-leaning, very active
(categories of spectator)
changes in deployment, 184, 227
classes, 15-23, 24, 27-28, 50. See also detached,
interested, invested, and pure (classes of
spectator)
in viewing matrix, 70
moods, 23-24, 44—45, 5051, 130, 145-140, 183. See
also inert; mimetic; and reactive (moods of
spectator)
sphinx, 121, 172-173, 222
statues, 66-67
spectators resembling, 122, 136, 152, 192
stick-leaning (category of spectator), 130, 142, 159-162,
177, 179-180, 182, 184, 186, 210, 232
stock characters, 5, 6
Stoics, 63
structural analysis, 9, 12-13, 50
stylistic analysis, 9
subject matter, general, 37, 46—47, 51
contemporary/civic, 46, 165, 174, 224
heroic genre, 169
myth, 165
Swing Painter, 115, 194
symposion, 32, 38, 41, 80, 90, 124, 144, 162
See also context
syssiton, 109

Taras Painter, 34, 39, 231
Theophrastus, 62
theoria, 108, 11
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theory and models, 8—9
use in ancient art, 8—9, 53, 89
See also ritual theory, Lacan, psychoanalysis
Theseus and the Minotaur, s, 7, 16, 28, 47, 113, 18
Thets, 16, 30
“thick description,” 97
Thucydides, 67
trade. See export
tragedy, 94
transposition, 72—73, 75, 7677, 81-82, 85-87, 89, 110,
231
with inert spectator, 76
with mimetic spectator, 76—77
Tyrrhenian Group, 33, 34, 38, 3940

vase shape, 32-33, 49, 72
relationship to gender, 43-44
very active (category of spectator), 139-142, 155-159,
182, 203210, 211, 218
viewer (of vase), 2, 52, 59, 68, 140
in viewing matrix, 70, 82
viewing experience, 52, 65-67, 120, 227, 230
viewing matrix, 68-88, 89
and identity, 72
and transposition, 72
diagram, 71
vision, 120
as form of touch, 61-62, 63-64
Grecek theories of, 10, 53-54, 61-67, 84
modern theories of, 61
visual fire, 62-63
visual medium, 63, 64
visual object, 58, 64, 72

316

visual ray, 61
votive offering, 37, 41, 74

warrior, 47, 86, 112, 131, 158
warrior arming, 28
warrior dancing or moving, 146, 158
warrior leaving, 1, 6, 12, 17, 20, 28, 174
warriors fighting, 3—4, 5, 16, 20, 47, 52, 109, 112, 124,
134, 130, 144, 150, 169-170, 197, 199, 203, 204,
200, 208, 217-220
wedding, 193
women
as spectator, 1, 4, 42-44, 49-50, 51, 78, 232
as viewer, 80-81, 87
as target audience, 214, 215, 217, 222, 224, 232
defined, 42
in archaic Athens, 225, 226
in ritual, 9s, 225
in viewing matrix, 71, 79
relationship to spectator mood, 45
virtues, 226
wreath, 142, 158, 175, 208
wrestling and wrestlers, 47, 177, 222

youth, 224
as spectator, 1, 4, 4244, 49-50, 51, 146-104, 172, 176,
183186, 232
as subject, 22, 47, 80-83, 121
as target audience, 124, 172, 184, 232
defined, 42
in viewing matrix, 71, 74, 8o, 82
relationship to spectator mood, 45
virtues of, 226
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