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PREFACE

Most previous editions of extracts from Ruskin have
been intended to illustrate his work as a prose artist, a
project which Ruskin himself regarded with particular
dislike. The aim of this volume is to collect in continuous
and readable form the thoughts of Ruskin on two topics
of special interest to-day—literature and aesthetics. The
attention which has been given to Ruskin’s other subjects
makes the neglect of this branch of his work more striking,
for there is here much of permanent value. Interesting
themes, original treatment, suggestive ideas which warm
and stimulate the mind, are set out in a more easily read-
able form than is usual in Ruskin’s works; and always
there is the incomparable beauty of his prose style. These
provide a general background of culture not accessible
elsewhere in so small a compass.

The arrangement of the extracts requires little explana-
tion; it is intended to indicate both the character and range
of Ruskin’s literary criticism. The well-known passages
on the value and study of books, from Sesame and Lilies,
are placed first. The most representative sections on the
broad general principles which underlie all his criticism,
both of literature and of art,—the “moralistic theory,”
the treatises on aesthetics, and the study of the grotesque
—are next grouped together. The survey of landscape in
literature, including the chapter on the “Pathetic Fallacy,”
and the extracts on style, are among Ruskin’s most useful
criticisms, and deserve careful study. It is regretted that
it is impossible to make any suitable short extract from
the Elements of English Prosody. The criticisms of in-
dividual authors are chiefly on Dante, Shakespeare, Scott,
Byron, and Wordsworth, but a few others are included
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vi PREFACE

where the expression is particularly happy. Exigencies
of space require somewhat ruthless excision in a few
cases, but the selection includes representative and valuable
essays. Lastly there are grouped together a few of Ruskin’s
definitions and aphorisms.

The Introduction indicates the early influences on
Ruskin’s critical faculty, attempts a brief estimate of the
merits and demerits of his work, and gives a summary of
the most important topics in this book, bridging over the
inevitable gaps in the selections by reference to passages
not quoted in the text. The life of Ruskin is not pursued
in detail, as this is fully treated in the Introduction to
A. C. Benson’s Selections from Ruskin. For convenience
a list of proper names, giving the allocation of characters
to the books in which they occur, and brief notes where
necessary, is appended. Textual references are indicated
by footnotes.

Few readers have easy access to the Library Edition, and
the references in this volume are to the numbered sections,
which are alike in all editions.

I am indebted to my friends Dr H. A. Needham, of
the University of Bristol, and Mr W. Holdgate, of
Liverpool, for their valuable advice and criticism
during the preparation of this volume, and my thanks are
due to Messrs George Allen and Unwin, Limited, and to
the Ruskin Trustees, for permission to include extracts
from books which are still in copyright.

A. H. R. B.

Wallasey
1928

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-66195-0 - Ruskin as Literary Critic Selections
Edited by A. H. R. Ball

Frontmatter

More information

CONTENT.S

PREFACE . . . . . . . . pagev

INTRODUCTION . . . . . . I
(i) Early influences . . . . . . I
(ii) Ruskin as a literary critic . . . . . 5

(iii) The ““Moralistic Theory”’ . . . . 12
(iv) Aesthetics . . . . . . . 14

(v) The Imagination . . . . . . 17
(vi) Ruskin and Nature . . . . . . 21
(vii) The Pathetic Fallacy . . . . . 22
(viii) Landscape in literature . . . . . 24
(ix) Style . . . . . . . . 26
(x) Personal Criticism . . . . . . 27
(xi) Summary . . . . 31
(xii) Chronological list of Ruskin’s works . . . 35

ON THE STUDY OF LITERATURE AND
LANGUAGE . . . . . . 36

I. Books . . . . . . . . 36
Sesame and Lilies, lect. 1, pars, 8—10
II. How to read . . . . . . . 38
Ibid., pars. 11-15; 20-2§
II1. The Poet . . . . 48

Modern Painters, vol. v, Pt v, ch. 1, par. 14.
Ibid. vol. 1, Preface, par. 30
Ibid. vol. v, Pt vi, ch. 1, par. 20

IV. Kinds of Poetry . . . . . . 50

Fors Clavigera, letter xxx1v

V. Drama . . . . . . . . 52
Eagle’s Nest, pars. 39—41

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-66195-0 - Ruskin as Literary Critic Selections
Edited by A. H. R. Ball

Frontmatter

More information

viii CONTENTS
V1. Tragedy and Epic . . . . .

Modern Painters, vol. v, Pt 1x, ch. 2, pars. 14—20

VII. The Novel . . . . . .
Sesame and Lilies, lect. 11, pars, 76-77

LITERATURE AND MORALS .
I. Art and National Morals . . . .
Lectures on Art, par. 116
II. Language and Morals . . . .
Ibid. pars. 67-70
III. Literature and the Moral Law . .

Fors Clavigera, letter LxxX11I

IV, Evilin Literature . . . . .
Lectures on Art, par. 14
Fors Clavigera, letter xxx1v

POETRY AND TEACHING . . .

Sesame and Lilies, lect. 111, pars. 110-115

FAITH IN LITERATURE

Fors Clawvigera, letter xc11

THE BEAUTIFUL . . . .
I. Introduction . . . . .
Modern Painters, vol. 11, sec. 1, ch. iii, par. 16

II. False ideas of Beauty .
Ibid. ch. iv, pars. 1-9
III. Qualities of Typical Beauty:
(@) Infinity. . .
Ibid. ch. v, pars 23,
() Unity . . . . .
Ibid. ch. vi, pars, 1-3

(¢) Repose . . . . . .
Ibid. ch. vii, pars. 1-2; §

53

58

59
59

59
63

67

69

73

75
75

75

82

84

86

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-66195-0 - Ruskin as Literary Critic Selections
Edited by A. H. R. Ball

Frontmatter

More information

CONTENTS ix

(d) Symmetry . . . . . . 90
Ibid. ch. viii, pars. 1-2

(¢) Purity . . L. . . . 91

Ibid. ch. ix, pars. 8—9
(f) Moderation . . . . . . 91
Ibid. ch. x, pars. 5—6; 8
IV. Vital Beauty—(1) Relative . . . . 93
Ibid. ch. xii, par. 1

(@) Charity. . . . . . . 94
Ibid. pars. 2-3

(8) Justice of Moral Judgment . . . 97
Ibid. pars. 7-8

V. Vital Beauty—(2) Generic . . . . 98
Tbid. ch. xiii, par. 1

VI. Conclusion . . . . . . . 100
Ibid. ch. xv, par. 4
THE IMAGINATION . . . . . 101
I. Introduction . . . . . . . 101
Modern Painters, vol. 11, sect. 11, ch. i, par. 1
II. Functions . . . . . . . 102

Ibid. pars. 2—6
I1I. The Imagination Associative:

(@) Composition . . . . . . 106
Ibid. ch. ii, pars. 2—6

(8) Definition . . . . . . 109
Ibid. pars. 6-7

(¢) Dignity . . . . . . 110
Ibid. par. g

(d) Tests of Imagination . . . . III
Ibid. pars. 13-16

(¢) Truth of Imagination . . . 114
Ibid. pars. 21-22

(f) Conclusion . . . . . . 11§

Ibid. par. 22

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-66195-0 - Ruskin as Literary Critic Selections
Edited by A. H. R. Ball

Frontmatter
More information
X CONTENTS
IV. The Imagination Penetrative:

(¢) Imagination and Fancy . . . 115
Ibid. ch. iii, pars. 1—-12

(4) Perception of Truth . . . . 124
Ibid. par. 29

V. The Imagination Contemplative . . . 12§
Ibid. ch. iv, pars. 1-7

THE GROTESQUE IN LITERATURE , . 135
Modern Painters, vol. 11, ch. viii, pars. 4—§
Stones of Venice, vol. 11, sect. 11, pars. §3-62
Ibid. par. 67

THE PATHETIC FALLACY . . . . 146

Modern Painters, vol. 11, ch. xii, pars. 4-15

LANDSCAPE IN LITERATURE . . . 161

I. Classical Landscape:
(2) Pathetic Fallacy . . . . . 161

Modern Painters, vol. 11, ch. xiii, pars. 1-3

(&) Classical Landscape . . . . 163
Ibid. pars. 13-15§

(¢) Relation to Human Comfort . . . 166
Ibid. pars. 16-18

(d) Trees . . . . . . . 168
Ibid, pars. 21-23

(¢) Rocks . . . . . . 171

Ibid. pars. 24—27
II. Medieval Landscape:

(@) General Characteristics . . . 174
Ibid. ch. xiv, pars, 1-5; 1§

(4) Landscape of Dante . . . .17
Ibid. pars. 29-33

(¢) Colour . . . . . . . 182

Ibid. pars. 43—46

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-1-107-66195-0 - Ruskin as Literary Critic Selections
Edited by A. H. R. Ball

Frontmatter

More information

CONTENTS xi
(d) Grass . . . . . . . 185
Iid..par. 51
(¢) Mountains . . . . . 186
Ibid. ch. xv, pars, l7—18
f) Sky . . . . . . . 188

Ibid. par. 20

III. Modern Landscape:
Characteristics . . . . . . 190
Ibid. ch. xvi, pars. 1-2; §-10
IV. The Influence of Mountains . . . . 195
Ibid. vol. 1v, ch. xx, pars. 25-38

V. The Sea in Literature . . . . 21T
Harbours of England, Introductlon

STYLE . . . . . . . . 218
I. Poetry and Fact . . . . . 218
Modern Painters, vol, m, ch. i, pars. 8—9, 11-18
II. Tests of Style . . . . . 225
Fiction, Fair and Foul, pars. 64—68
ITI. Classic and Romantic . . . . . 228

Val D’ Arno, par. 206
Preface to Economist of Xenophon, pars. 1—2

WOMEN IN LITERATURE ., . . . 231
Sesame and Lilies, lect. 11, pars, 56~62

ENIGMAS IN LITERATURE . . . . 237

Mounera Pulveris, par. 87

DANTE—THE DIVINA COMMEDIA . . 238
Stones of Penice, vol, 11, ch. viii, pars. §7-62

SHAKESPEARE’S NAMES . . . . 243
Maunera Pulveris, par. 134

DR JOHNSON . . . . . . . 244

Praeterita, vol. 1, pars. 251-252

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-66195-0 - Ruskin as Literary Critic Selections
Edited by A. H. R. Ball

Frontmatter
More information
xii CONTENTS
SIR WALTER SCOTT . . 246
I. Influence . . . . . . 246
Fors Clawvigera, letter xxx1
II. Life 247
Ibid. letter xxxix
IIT. Characteristics . . . . 248
Modern Painters, vol. u1, ch, xvi, pars, 23-24
IV. Scott and Nature 257
Ibid, par. 38
V. Love in Novels . . 258
Fiction, Fair and Foul, pars, 2022
VI. Characters . 260
Ibid., pars. 112-113
VII. History . . . 262
Praeterita, vol. 111, pars. 71-72
BLAKE . . 264
Eagle’s Nest, par. 21
WORDSWORTH . . . 2635
Fiction, Fair and Foul, pars. §0—52
COLERIDGE . . 267
Letter to Rev. W, L. Brown, 1843
BYRON . . 268
Praeterita, vol. 1, pars. 172-175
Fiction, Fair and Foul, pars. 72—74
DICKENS . . . . 274
Fors Clavigera, letter xxvin
GEORGE ELIOT . . . 275§
Fiction, Fair and Foul, par. 108
DEFINITIONS AND APHORISMS . 277
INDEX OF PROPER NAMES AND CLAS-
SICAL REFERENCES 282
SUBJECT INDEX . . 289

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107661950
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107661950: 


