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AIZXYAQY XOH®OPOI

THE short dméfeors which would be prefixed to the Cloeprori by m
is missing along with the beginning of the play. Six leaves are lost in
the Medicean at this point. These contained the lines of the Agamemnon
from 1159 to 1673, the vmofeois to our play, the list of dramatis per-
sonae and the opening passage of the prologue, of which nine lines have
been recovered (seven wholly and two in part). The maximum number
of lines to the page for Aeschylus being 48 and the average for the
other eight leaves lost between vz. 323 and 1051 of the Agamemnon
being 46, it is evident that the prefatory notice to the Cloephori must
have been brief, and also that no great number of verses in the prologue
are still to seek’.

The $wdéfeois would come (though not necessarily verbatim) from
Aristophanes of Byzantium, who derived his information, when not
contained in the play itself, either from the di8aoxalior of Aristotle and
his school, or froma work of the grammarian Callimachus, who himself
went directly to the Aristotelian sources. The argument to the Ewume-
nides is expressly stated to be by Aristophanes ypauparxds.

The date of the production of the Choepkori is B.C. 458. In the
dmébeais to the Agamemnon the didackaia says éibdxfy o Spdua émi
dpxovros PihokAéovs "OAvumidde xy (oydonkoory) Meursius) érec 8. mpdros
Aloxilos "Ayapéuvors, Xonpdpos, Evpeviot, Mpwrel oatvpud. éxoprye
Eevoxhijs "Adidvevs. In 1886 there was discovered at Athens an inscrip-
tion (published in the "E¢muepis *Apxatoloywkj part 4 p. 269) vouching
for the accuracy of the 8dackaia. It records the victories at the City

1 It must, however, be remarked that the Umwéfecis is sometimes not written
between the plays, but at the top, bottom or sides of the page, as seemed most
convenient.

I—2
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4 AIZXYAOY

Dionysia [éri ®\o]xAéovs, and among them 7paywddv EevokAis "A¢id-
va(ios) éxopi(yer), Aloxvlos édidafev. The scholiast on Ar. Razn. 1124
gives the names of the same four plays in the tetralogy called the
’Opéorewa, on the warrant of ‘the Didascaliae.’

TA TOT APAMATOZX IIPOSQIIA.

OPEZTHS.

IIYAAAHS.

XOPOS GEPAITAINQN.

HAEKTPA.

OIKETH3 A (®@YPQPOX).
KAYTAIMHITPA.

TPOPOZ=.

AITIZ®O03.

OIKETHS B (®@EPAIION AITISOOY).

This is the list (not including attendants) as it may be gathered
from the play. The names are here arranged, as in the list prefixed by
m to the FEumenides, in the order of appearance. Instead of the
oixérar o’ and B’ Hermann, Wecklein and Paley give oikérns, Weil
Oepawwv. It is not likely, however, that the servant who answers the
door is also the servant in attendance upon Aegisthus, although the
same actor may perform both parts.

The Chorus consists of (probably) twelve handmaids, who are elderly
women (wadawd 170, with which compare their manner of addressing
Orestes and Electra as waides, 7ékva 263sq.). Their tone throughout
is that of experience and discretion. That they are Trojans is nowhere
stated or implied. It is contrary to the probabilities, since captives
newly brought from Troy by a master who was slain on the day of his
arrival at home would hardly identify themselves so keenly with him
and with the past and present fortunes of the house. They were taken
from ¢their fathers’ homes’ (75) and, if this be understood in its more
natural sense, it would imply that they were young and unmarried at the
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XOH®OPOI 5

fall of Troy. But Troy was taken only seven or eight years before.
Moreover Trojan captives would never have set eyes on Orestes (since
he was with Strophius before Agamemnon’s return), and yet the Chorus
always speaks of him (e.g. 180 sq.) in terms which would be incon-
ceivable unless we regard the women as having once been under the
happier 7égime of the house, at a time when Agamemnon and his
children were dwelling in it. The erroneous notion seems to have
arisen from vv. 74sqq., where they are made to speak of themselves as
born free but carried into captivity at the fall of their country. But this
is merely to introduce them to us as alypalwrides, not slaves of the
market or born slaves. They thus obtain that air of being ladies
(cf. dpwat yvvaikes 83) which fits them for ‘ideal spectators’ and advisers.

KMvraworpa is the spelling of the name in Aeschylus. It is used
by M in the text (Ag. 84, 270; Cho. 881) and also by m, who prefixes
KMlrayjorpas eldwlov to Lum. g4 and always so writes the word in the
scholia (Cto. passim; Eum. 94, 104; Ag 31 &c.). It is true that
KMraymjorpa is written by M in Eum. 116 through a slip due to his
habituation to a later form. The tendency was of course to substitute
the more common spelling with v, and in the list of personae to the
Eumenides the later m' ‘ corrects’ m and writes -uvjorpa. In Ag. 590,
where M fails us, the MSS which have to serve its place give K\vrac-
pviiotpa.  See the note on Clo. 648 (kAvra Bveoddpwr, which I believe
to be a play upon K\vrar-uijorpa)'.

If we are to assume the traditional view to be correct, viz. that there
were literally only three actors employed in all (apart from super-
numeraries), and not rather to suppose simply that three actors only
could appear on the stage together (ne quarta logui persona laboret), we
may distribute the #d/es in more than one way. Most natural, however,
in view of the relative importance of the parts usually allotted to the
three grades of actor, and of the practical possibilities of the stage,
would be the arrangement

Protagonist : Orestes.
Deuteragonist: Electra, Clytaemnestra, Aegisthus.
Tritagonist: Doorkeeper, Servant of Aegisthus, Pylades.

There would be no difficulty in the way of the tritagonist, since the
Pylades of the first part of the play is a kwdov mpdowmrov, and, when he

! Where our MSS of Aristotle Poet. xiv. 1453° 23 give KAvrawuviorpar the
Arabic version shews an original in -ujorpav.
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6 AIZXYAOY

approaches the door with Orestes, he is disguised. So far the 7d/
might be taken by any supernumerary. The Pylades who speaks the
three lines 899—gor is a different person, the third actor. Those who
think that insufficient time is allowed for a change from the servant to
Pylades between vo. 888 and 898 perhaps forget that the play is acted
and not read. There was probably a highly dramatic scene somewhat
prolonged at this point.

kopd mpoowra are the attendants of Orestes and Pylades (709, 981)
and of Clytaemnestra (708).

[In the present work an asterisk before the name of the speaker
denotes that the MS does not mark the change of speaker even with the

mapdypagos. ]|
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XOH®OPOI 7

TECHNICAL DIVISIONS OF THE PrLAv.

1—21  wpdloyos.
22—82  wdpodos.
83—582 érewodbiov o

including a kopupds (305—476).
583—648 ordoyov d.
649—714 émeccdiov f.
715—725 ordoyov .
726—778 émresddiov y'.
779—836 ordowpov vy’
837—853 émeigadiov &
854—867 ordopor §.
868—933 émewocdiov €.
934—970 oTdowov €.
971—1074 é€odos.

There seems to be no reason for varying the terminology and calling
ordowov [ ‘a short anapaestic ode’ with no technical place in the
piece, and then numbering the remaining ordowa B’y & respectively.
There is no principle of distinction by which we can declare vv. 854—
867 to be a ordowov while lines 715—725 are not. The brevity of the
passage is no argument.
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8 AIZXYAOY

OPE3THS.
‘EPMH x0dvie, marpg’ émomredwr kpdry
cotp yerod por EVpuaxds T aiTovuéve:
ko yap é ygr Tivde kal karépyopar

M =the first hand of the Medicean Ms.
G=cod. Guelferbytanus, a copy of M, and of
¢ =see Commentary below.

quoted without further distinction.
little consequence.

m=the diwopfwris. m’=later hands,

1—9 The opening lines are missing with the leaves lost from the MS (see p. 3

and Introd. p. Ixxx).

m’ has written Xongbpou at the top of the page.
stored by Canter from Ar. Ran. 1126 sqq., 1172 sq. See Appendix.
very strong evidence that v. 4 followed immediately upon v. 3.

1—5 Re-
There is no
v —In v. 4 some

Scene : A? the grave of Agamemnon in
Argos. Upon or beside the xBua. is seen a
conventional symbol of Hermes. Orestes,
in the iravelling dress of an épnBos, stands
upon the mound (v. 4), Pylades being near
at hand.

For a determination of the details of
the scene, and for the objections to the
older notion that it lay before the palace
(the Hermes in that case being mpomy-
Aaws as in v. 808, Ag. 519, Ar. Nub.
1478 &c.), see Introd. pp. xxxii sqq.

The time of day is uncertain. The re-
mark in Etym. Mag. p. 468 amd 8¢ ueonu-
Bpias &0vov Tois karaxbovios does not
appear to be final for xoai to the dead;
but, if it is correct that such offerings
were usually not made till afternoon (cf.
Plut. Quaest. Rom. 34, Apoll. Rh. 1. 587
and schol. there), we may accept that
indication. This would well suit the
nightfall of v. 656, although, according
to the conventions of the Greek stage,
agreement of time is of little importance.

1—21 Prologue. (Introd. pp. xxxii
$qq.)

1—5 ‘Eppiqj Xx06wie...dxodoar. For
the treatment of this passage by Aristo-
phanes and a discussion of the correct
interpretation see Appendix.

1 “‘Eppn x06vie k.7.\. In any case
religious custom prescribed that the
deities represented in visible emblem
before a house or demesne should be
saluted by one entering, and especially
by a returning traveller. Examples of
such a wpbopyois are frequent, e.g. Ag.
514, 8or, Soph. £ 1374, Eur. Hipp. 99

&c. Here, however, there is an accumu-
lation of reasons for invoking Hermes in
especial. (1) As kijpvE T@v dvw Te kal
kdTw (123 sqq.) he will carry the appeal
of Orestes (v. 4) to the dead Agamemnon
and the nether gods. (2) As moumaios,
yuxomouwbs (cf. v. 620) he will bring
back the spirit of the father to aid the
children (vv. 4354, 487). (3) As éva-
ywwrios he will favourably direct the
impending combat (581 sq., 723 sqq.).’
(4) As 86Aeos, Néyos, he will second the
d6Aos enjoined by the oracle (724, 808
sqq.). x06vie has reference to the first
two of these services, the other two are
implied in the next line. x@6vios ‘Epuis
occurs also in Soph. 4j. 832, £/ 111,
Eur. Alc. 743. For other titles (and, in a
sense, avatars) see Ar. Flut. 1153 sqq.—
X08vie. For the tribrach formed by a
single and complete word in 2nd foot cf.
Ag. 1590 (£éwia), Soph. Ant. 29 (dragov
L), Phil. 1235, 1314. In the 3rd foot it
is found (in tragedy) only in Soph. £/
1361 (marépa); in the sth it is not very
rare (Soph. Aj. 459, O. 7. 719, 1496,
&c.). Aeschylus has the same rhythm
once in the 4th foot (Pers. 335 Avyéa) but
never in the 3rd or sth.

watp®’ éwomredwv kpdTy. See Ap-
pendix.—éromwrebwy may be taken (1) as
vocative : ‘thou who dost steward.” Cf.
v. 381 Zeb Zeb, kdrwlev auméumrwy, Hom.
Zl. 3. 276 Zeb mwdrep, "1690ev uedéwr, or
(2), with more compactness and point, as
part of the predicate with gwrijp yevod :
‘in stewarding the will of thy sire, Zevs
Zwrip, become thou cwrip to me.” The
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XOH®OPOI 9

ORESTES.

THOU nether Hermes, in stewardship of powers that are thy
sire’s be my preserver, and make my cause thine own, at my

prayer.

For here am I, coming again to this home-land ; and

inferior MSS of Aristoph. have the impossible dde or the stopgap Tdde ve for 7@de,

and there are the usual orthographical variations of és and &Uupayxos.
(after H. V. Macnaghten) punctuates 'Bpu x06vie, warpy’, émomreswr kpdry,
I have removed the comma from the end of the line.
8 Quoted by the same (under 7kw and karép-

Appendix.
Thom. Mag. (in voc. alrofuar).

1 Verrall
See
2 Quoted by

failure to perceive this connection has
been the chief cause of difficulty. Hermes
can only be cwrijp as the agent of Zeus.
—marpga bears some emphasis, and in-
directly the appeal is to Zeus himself, as
inv. 18: ‘let it be the will of Zeus to be
my Soter, and may you carry out that
bidding.” Once again ab Jove principium.
Cf. Suppl. 1 (n.).—The precise sense of
émomwrevew is determined by its context,
and here it="‘direct the performance of,’
administrare (as overseer). Cf. vv. 487,
581 (n.), Eum. 244 (dkas). The same
rendering is best in 4g. 1578 gainy &v... |
Oeovs dvwbev vijs émomTedew dxn. —kpdry
properly = ‘exertions of «pdros,” z.e. of
power and authority, and may be ren-
dered ‘ will.” The translation  victories’
is incorrect. In Swuppl. 962 eln 8¢ vikn
kal kpdTy Tols dpoeowy the plural =powers
and authority.” So #bid. 397 pi i wor’
olv yevoipav Vwoxelpios KpiTeow dpaévwr,
Soph. Ant. 166 oéBovras...0pbvwr del
kpary, 173, &c. The word may, of
course, often be rendered ‘commands,’
e.g. Soph. Ant. 60 €l... | Yigov Tupdvvwy
kal kpdry wapétiuer, Eur. Rhes. 132 and
in the present place. But it can hardly=
‘domain’ (Zmperium, of the place ruled),
and the inferpretation ‘overlooking my
father’s realm (viz. Argos)’ is untenable.
. 3 Edppaxds T asks for positive help
In addition to protection.—airovpéve
might appear a rather weak addition, but
V. 478 and S. ¢. 7. 246 tend to shew that
the word was part of the formula in
earnest appeals and =the paratactic o7,
‘I beseech you.’

3 1kw...kal karépxopar. The cap-
tious objection of tautology urged by
¢ Euripides’ in Aristophanes is not to be

taken seriously, but is merely intended to
afford the comedian an opportunity for a
political hit. See Appendix. xarépyopmar
of course implies return from exile or
dispossession (cf. kardyew, xaradéyecbar
and Eum. 465 kdyw xareNdaw Tév wpd
To0 ¢evywr xpbrov), while jkw states the
bare fact of arrival: ‘here I am at last
(where the oracle bade me come), and
am on the way to regain my rights.” Dr
Verrall has already drawn attention to
the difference between the completed and
uncompleted actions implied in the verbs.
Orestes cannot yet say kareAiAvfa.—The
true Euripides would find no tautology
here or inv. 5. Cf. his own émwrrduesfa
kal yeyvwokouev (/. 7. 490, Hipp. 380,
where the verbs have their special mean-
ings). —mjv8e adds a touch of affectionate
claim: ‘in coming to this land I am
coming back to my own.

It is, however, impossible to say
whether the sense was actually concluded
at karépxouat. Aristophanes quotes only
enough for his purpose. Since the line,
taken by itself, appears somewhat lacking
in force and relevance, we may hazard the
guess that it was connected in sense with
the preceding appeal by some such com-
pletion as <xpnoug keNevobels Aofiov ue-
yacOevel, | omep wpogriTys éorilv YioTov
Aus>, the implication being that, as he
was sent by the supreme command, he
should rely upon supreme aid. Other-
wise we must place a comma only at
katépxopar and connect with what fol-
lows: ‘here I am (as bidden)...and now
I proceed to call to my father’; with
which turn of expression we might com-
pare P. V. 1—3 (where, however, uév
makes a difference).
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10 AIZXYAOY

opBov & ér’ dyxfw 768 Kmpiocow matpl

/ k] ~
KA\Vew, dakovoaL *

* *

* * 5

m\Skapov Tvdye Opermipiov,

Tov Sevrepor 8¢ Téwde mevbnrijpLov

oV yap mapwv duwéa odv, mdTep, popov
008 éférewa xeip’ ém’ ékdopav vekpov.

’ /'.\ 4 ’ > QY c /

7L Xppo Aeboow; Tis mof 78 Smwijyvpis 10
oTelXEL yUrak@dY bdpeTiy pekayxipols
Tpémovoa; moig Evppopd mpooekdow ;

xopac).

6, 7 Recovered by Stanley from schol. Pind. 2. 4. 145 (82).

Though

the schol. does not name the Cloeph., his wap’ AloxiAe and 'Opéorns ¢mai 74 Avya-

méuvove leave no room for doubt.

The verses were known to Eustathius (Comment.

4 Topfov 8§ &' Sx0w. A «xiput
regularly made proclamations from a
Bijua or rising ground. Cf. Eur. £/ 708
werplvois 8 émioTas kdpuE idyxer Bdbpocs,
Plut. So/. 8 dvaBas émi Tov 70l Kihpukos
Nlov, Verg. Aen. 5. 44 tumulique ex
aggere fatur. The point must not be
ignored here. Orestes stands #pon, not
simply a¢, the mound, and 79uBov, T@de
and warpi are all delivered with some
stress. It is not ‘upon this hillock of the
tomb,’ but ‘ upon this for my hillock, the
hillock of a tomb,” and the proclamation
is addressed to one hearer, the father
beneath.—xnploow: as one formally
announcing his claims and intentions
(which were probably set forth briefly in
words now lost). Cf. S.c. 7% 621 (of the
claimant Polyneices) wpyors émeuPas
kdmienpuyels xfovi.

5 kAvewv, akovoar. After kyploow
these words suggest the familiar dxovere
Aep.  Even if they were synonymous the
effect would be that of added solemnity,
not of tautology. But we must note
(1) the significant difference of tense,
(2) the fact that kAdew and dxovew seem
to be actually distinguished in e.g. 2. V.
464 kK\bovTes ovk fkovov, Eur. Phoen. 919
ovk ékAvov, oik fixovesa. The one verb
refers to the ear, the other to the mind,
although the discrimination exists only
when the words are thus juxtaposed. By
a further step dkodioar suggests the notion,
familiar in Umakodewr and not rare in
émaxovew, of responding. Cf. v. 457.

So dkovew=*‘obey’ Ag. 947, S. ¢. 7.
178.

6 wAdkapov ‘Ivdxw Operripiov. The
Inachus is the émuxwpios morauds of Argos,
and Orestes, who has just come of age
(Hom. Od. 1. 41 omwmér’ davyPian e kal
s ipeiperar alys), takes the first oppor-
tunity of carrying out, or at least sym-
bolising, a prescribed rite. Eustathius
(comm. on 7/ 2, p. 165) says that the
ancient Greeks for the most part wore
their hair long, év &¢ mévfous Kaipp
kelpeohar* woavTws 8¢ kal év kaipd dkpuis
firor Tekeias Mhklas. On the latter oc-
casion they cut their hair short "AwéA\wwre
KoupoTpipw kal morauols® kai v obTos
ey 6 whOxauos Operripios kard TOV Ai-
oxvAov, mevfnripros 8¢ O érepos. On //.
23. I41 Eavfyy dmwekeipato (Achilles)
xairny, | Tiv pa Zmwepxetp woraue Tpépe
Ty\efdwsavy he makes much the same
remark, adding éroiovr 8¢ ofirw Tiudrres
70 kaXov Uéwp. Cf. Paus. 1. 37 dvdfnpua
Ketpouévov ol T kdumy Tob maidds éml
K¢, schol. Pind. 2. 4. 82 ras wpdras
Kkopuas Tols worauols dmekeipovro.—OpemwTry-
pov. The rivers and springs of a country
are xovporpogor. Cf. Hes. Zheog. 346
(the water-nymphs) at xard yaiav | dvdpas
xouplfoust olv 'AwoNwve dvakTi | kai
mworauols, Suppl. 287 kai Nethos &v Opéiete
TowiTov @urdw, 7b. 867, fr. 155, Ag. 1157
v Zxapavdpov warpiov worow® | TOTE wéw
dupl cas dwvas Tdaw’ | dvurduar Tpo-
¢ais.—The word is adj. and could
scarcely =plur. fperripia  (cf. Tpogeia,
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