


       Index   

  Plays by Shakespeare are indexed by title. Plays by other dramatists are indexed under the author’s 
name.   Individual productions are listed (as subheadings) in chronological order, referenced by 
name of venue, company, and/or director as seems most helpful. 

  Abramoff , Jack     –  
  act breaks     –   

  see also  interval  
  actresses    

  association with roles     –  
  portraits, popularity/reproduction     –  
  role in eighteenth-century revival     –  , 

    ,   –  
  role in Victorian society     –  
  social/fi nancial status     –  ,   –  ,        

  Adam, Robert       
  Addison, Joseph,  Cato        
  Admiral’s Men       
  Aebischer, Pascale       ,     
  Agate, James       
  Al Fayed, Dodi       ,     –  
  Al Fayed, Mohammed       
  Albert, Prince Consort       
  Alden, John         
  Aldridge, Ira       
  all-male casts, (modern) use       ,     ,   – 

  see also  female roles  
  Allam, Roger           –,     
  Allen, Ralph G.       
  Allgood, Sara       
   All’s Well Th at Ends Well , productions    

  Stratford, Ontario ()       
  Montana Shakespeare in the Parks ()   

     
  Amin, Idi       
  amphitheatre design       
  Anderson, Mary       
  Andrews, Benedict       ,   –  
  animals, performing       
   Antony and Cleopatra       

  casting       
  Talawa production ()          

  apron stage, use of      
  impact on acting styles     –  
  impact on actor–audience relationship      
  see also  platform stage   

  Arbuthnot, John       
   Arden of Faversham  (anon.)       
  Aristotle     –  
  Arne, Th omas       ,     
  Arnold, John       
  Arumugam, Vaneshran       
   As You Like It     

  Drury Lane () production     –  ,     , 
  –  

  South African productions       ,      
  Atkins, Robert       ,     
  Atkinson, Brooks     –  
  audience(s)    

  most effi  cient grouping       
  relationship with actors       ,     ,     , 

  –  
  response to surroundings     –  
  seating on/around stage     –  
  social spectrum     –   

  Auerbach, Nina       ,     
  Austen, Jane     –  
  Australia    

  indigenous peoples/culture     –  ,     
  popular culture    

  role of sport       
  working-class heroes     –  ,   –   

  Shakespearean productions      ( see A 
Midsummer Night’s Dream)    

  Australian Shakespeare Company      see A 
Midsummer Night’s Dream   

  ‘authenticity’      
  diff ering forms     –  ,     
  problems/criticisms       ,   –  ,   –   

  Avon Touring Th eatre     –  ,     
  Ayres, Philip J.       

  Baillie, Joanna      
   De Montfort      –   

  Bandmann, Daniel E./ Mrs     –  
  Banks, Fiona       ,     
  Barber, John     –  
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  bardolatry      see  Shakespeare  ,   William  ,   as 
national icon  

  Barge, Gillian       
  Barker, Felix       
  Bartlett, Neil     –  
  Barton, John     –  ,     
  Bate, Jonathan       
  Baugh, Christopher       
  Baughan, Jason     –  
  Baylis, Lilian       ,     
  Beard, Th omas       
  Beaumont, Francis      

   Th e Knight of the Burning Pestle      –   
  beauty    

  audience responses      see  female roles  
  Classical ideals     –  
  cosmetic aids      see  make-up  
  descriptions     –  
  early modern concepts     –  
  (lack of) critical analysis     –  
  moral dimension     –  
  stage representations     –  ,     ,   –  ,   –   

  Beckham, David       
  Beerbohm Tree, Herbert     –  ,     ,     ,     
  Beeston, Christopher/Beeston’s Boys       
  Beethoven, Ludwig van       ,     
  Bell, Quentin     –  
  Bell, Tony     –  ,     ,   –  
  Bell Shakespeare Company      see A Midsummer 

Night’s Dream   
  Ben Greet, Philip       
  Bennet, Elizabeth       
  Bennett, Susan       
  Bentley, Gerald Eades       ,     ,     
  Beresford, Stephen     –  
  Betterton, Th omas       
  Betty, William Henry West       
  Billington, Michael       ,     ,     ,     ,     ,     , 

      ,     
  ‘Binglish’ theatre     –  
  Birney, Montana     –  
  black actors/companies     –  ,     ,   – 

  (presumed) racial agenda     –  ,     
  in South African productions     –  ,     –   

  Blackfriars Th eatre       ,     ,   – 
  clientele       
  design features     –  
  repertoire     –     

  Blair, Tony       
  Blake, William     –  
  Blane, Sue     –  
  Bloom, Harold       
  Boas, F. S.       
  Bohemia, King and Queen of      see  King and 

Queen of Bohemia’s Men  

  Bourne, William       
  Boxer, Stephen       
  Boyd, Arthur       ,     
  Boyd, Michael       ,    

  history plays       
   Measure for Measure      –   

  Boydell, John/Boydell Gallery       
  Boydell, Josiah       
  Bradbrook, Muriel       
  Bradley, A. C.,  Shakespearean Tragedy        
  Brannam, George       
  Bratton, Jacky       
  Brecht, Bertolt       ,     ,     
  Brenton, Howard       
  Brewster, Yvonne     –  
  Breytenbach, Breyten       
  Bridges-Adams, William       
  Briggs, Tony       
  Brisbane, Katherine       
  Bristol, Michael       ,     
  Brook, Peter       ,    

   A Midsummer Night’s Dream  ()     –  , 
    ,   –  

  infl uence on Australian productions     –  
  Stratford  Titus Andronicus  ()        

  Brown, Ivor       ,     ,     ,     ,     –  
  Brown, Lancelot ‘Capability’       
  Brown, Michael       
  Brown, Molly       
  Brown (Simpson), Nicole         
  Browne, Th omas     –  
  Browning, Robert       
  Buday, Helen       
  Bulman, James C.       ,     
  Burbage, James       
  Burbage, Richard     –  
  Burke, Edmund       
  Burns, Conrad, Senator     –    
  Burns, Robert       
  Burrell, John       
  Bush, George W.       ,   –  
  Bush, Laura       
  Butler, Judith       
  Butte, Montana     –  ,   – 

  Grand Opera House performances     –  
  history/demography       
  Shakespearean performance/studies     –  
  women’s clubs     –   

  Byford, Roy       

  Calthrop, Gladys       
  Calvert, Charles       
  Campion, Th omas       
  Capon, William     – 

  criticisms     –  
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  infl uence        
  Carey, May       
  Carleton, Don     –  
  Carlisle, Carol J.       
  Carlyle, Th omas       
  Carroll, Tim       ,     ,     ,     
  casting      see  all-male casts  ;   children  ;   female 

roles  ;   women;    names of directors/venues   
   Th e Castle  (fi lm, )       
  Catalani, Angelica       
  Cavendish, Dominic       
  Chahidi, Paul       
  Chaillet, Ned     –  ,     
  Chamberlain’s Men       
  Chambers, E. K.       
  change, social/cultural     –  
  Chapman, George      

   Caesar and Pompey        
   Th e Conspiracy and Tragedy of Byron        ,   

  ,     
   May Day         

  Charlotte, Queen         
  Chekhov, Anton      

   Th e Cherry Orchard         
  Chicago, performances in       
  children, casting in adult roles       ,       
  Children of the Queen’s Revels       
  China, Olympic bid/rhetoric of community   

  –  ,     ,     
  Christians, Mady       
   A Christmas Tale  (Drury Lane pantomime)       
  Cibber, Colley     – 

  as actor       ,     
  contemporary criticisms       ,   –    
  female characters, focus on       ,   –  
  physical characteristics       
  political allegiance     –  
  stagecraft     –  
   Cinna’s Conspiracy        
   Damon and Phillida      –  
   Love in a Riddle      –  
   Th e Non-Juror  (after Molière)       ,     
   Papal Tyranny in the Reign of King John  (after 

Shakespeare)      see separate main heading   
   Th e Provok’ d Husband  (after Vanbrugh)       
   Richard III  (after Shakespeare)      see separate 

main heading   
   Th e Rival Queans      –  
   A Trip to London  (after Vanbrugh)       
   Xerxes         

  Cibber, Jenny       ,     ,     
  Cibber, Susannah       
  Cibber, Th eophilus       
  Cicero, M. Tullius       
  ‘citizen’ plays/theatres     –  

  Clarke, Austin       
  Clarke, Charlotte (d. of Colley Cibber)       
  Cliff ord, Laurence       
  Clinton, Bill       
  Clive, Catherine (Kitty)     –  ,   –  ,     –  , 

    ,     ,     ,    
  fi nancial situation         
  social life/position         ,   –   

  Cobbett, William       
  Cockpit Th eatre     –  
  Cointepas, Odile       
  Coleridge, Samuel Taylor      

   Th e Death of Wallenstein  (after Schiller)        
  Colman, George (the Younger)       
  ‘colour-blind’ casting       –    
   Th e Comedy of Errors , Poel children’s 

production         
  community, notions of     –  ,   – 

  place in modern world        
  Company B      see A Midsummer Night’s Dream   
  Conservative Party (UK), educational policy   

    
  constitutional debates       
  Cooper, Gary       
   Coriolanus       

   Poel production     –  ,   –  ,  
  casting       
  costumes         
  criticisms       ,   –  
  infl uences       
  staging       ,     ,   –  
  textual adaptation     –    

  Cornford, Tom       
  cosmetics      see  make-up  
  Costa, Maddy       
  costume, eighteenth/nineteenth-century 

developments     –  
  court entertainments     –  
  Coveney, Michael       ,     
  Covent Garden Th eatre      see  ‘Old Price’ Riots  
  Cowden Clarke, Charles      

   Shakespeare’s Characters: Chiefl y Th ose 
Subordinate         

  Cowden Clarke, Mary       ,    
  commentary on  Th e Winter’s Tale        ,     
   Th e Girlhood of Shakespeare’s Heroines        , 

    ,     
  ‘Shakespeare as the Girl’s Friend’        

  Cowper, William, ‘Boadicea: an Ode’     –  
  Cox, Emma       
  Craig, Edward Gordon       
  Crane, Ralph       
  Crick, Joyce       
  Croll, Dona       
  Crouch, Kimberley     –  
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  Crystal, David       
  Cupid, fi gure of       
  curtains, absence of       
  Cushman, Charlotte     –  ,     ,     
  Cushman, Susan     –  
   Cymbeline , Covent Garden production 

()       

  Daileader, Celia R.       
  Daniel, Raeford       
  Darlington, W. A.       
  Dash, Irene     –  ,     
  Davenant, William     –  ,    

   Th e Siege of Rhodes         
  Davies, Nick     –  
  Davies, Robertson     –  
  Davies, Th omas     –  
  De Witt, Johannes     –  ,     ,     
  Dekker, Th omas       
  Délibes, Léo,  Coppélia        
  democracy, visions/rhetoric of     –  ,     , 

  –  ,     ,   –  ,     
  Dennis, John         
  Denzin, Norman       ,     
  Derenne, Josephine       
  Derrick, Samuel       
  Dessen, Alan       
  Diana, Princess of Wales       ,     –  
  Dick, Edward       ,   –  ,       
  Dickson, B. Winifred       
  digital age, continuing relevance of 

Shakespeare     –  
  director, fi gure/role of     –  
  Distiller, Natasha         
  Ditton, Cordelia       
  Dobson, Michael       ,     ,     
  Donnellan, Declan         
  Donohue, Joseph       
  Doran, Gregory      

   Hamlet  (Stratford, )       ,     ,   
  

   Titus Andronicus  (Johannesburg, )   
  –  ,      

  Doughty, Louise       
  Dove, Jonathan       
  Dowling, Julie       
  Downman, John       
   Dr Who  (TV)     –      
  Dromgoole, Dominic     –  ,     
  Dryden, John       ,     
  Dunderdale, Sue       ,   –  
  Dunn, Tony       
  Dunne, Stephen     –  
  ‘duopoly’ (of theatre companies)       
  Dusinberre, Juliet       

  Edinburgh    
  Assembly Hall       
  Festival        

  education      see  Shakespeare’s Globe 
(reconstructed)  ;   Royal Shakespeare 
Company  ;   schools  

  Edwardes, Jane       
  Egan, Gabriel         
  Egerton, Mrs         
  eighteenth century    

  adaptations of Shakespeare     –  ,   – 
  (see also individual plays/adaptors, especially  

Cibber) 
  ‘illegitimate’     –   

  Shakespearean revival     –     
  (see also  actresses  ;   Garrick; Pritchard)   

  Elizabeth I       ,     
  Elizabethan Stage Society/Circle     –  
  Elizabethan theatre(s)    

  contemporary criticisms     –  ,   –  
  costume       
  price of admission       
  (projected) reconstruction of buildings   

  –  ,   –  ,     ,     
  range of types       
  re-creation of methods     –     (see also 

‘authenticity’   ; names of venues/prime 
movers, especially  Shakespeare’s 
Globe   ;  Stratford, Ontario  ;   Guthrie  ; 
  Poel  ;   Propeller; Wanamaker)   

  Elston, Glenn       ,   –  
  Evans, Henry       
  Evans, Maurice       
   Everyman  (mystery play, anon.)       

  Fanon, Frantz       
  Farren, Elizabeth       
  Faucit, Helen       ,     ,    

  commentary on  Th e Winter’s Tale        ,     , 
    ,     ,     ,   –  

  as Hermione     –  ,     
   On Some of Shakespeare’s Female Characters    

    ,     ,   –   
  Feast, Michael       
  female characters    

  Victorian attitudes to     –  
  Victorian commentaries on     –  
  writers’ selection of     –   

  female roles, (male) casting    
  audience responses     –  ,   –  ,     ,   –  
  Elizabethan practice        
  modern implications     –  ,     
        see also  beauty   

  feminism    
  literary criticism       ,   –  
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  and  Measure for Measure      –  ,   –  ,     
  political activism     –   

  Festival of Britain       
  Ficino, Marsilio       
  Fielding, Henry       ,       ,       ,     
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  Fjell, Butch/Laurel       
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  Fletcher, John      

   Bonduca (Britain)        ,     ,     ,   –  ,   –  ,      
  Foote, Samuel       
  Fortune Th eatre     –  ,     ,   –  
  Fotheringham, Richard       
  Fox, Mem (Merrion Frances Partridge)       
  Franey, Ros     –  
  Frankau, Pamela     –  
  Frederick, Naomi       
  French, Marilyn       
  French Revolution, impact on English society   

    ,     ,     ,     
  Fugard, Athol,  Th e Island        
  Fuseli, Henry     –  

  Gaden, John       
  Gajowski, Evelyn       
  Garber, Marjorie       
  Garcia Lorca, Federico       
  Garrick, David       ,     ,     ,    

  burial/memorialisation       
  fi nancial situation       ,     
  (perceived) importance in theatre history   

    ,     ,     ,     ,     
  promotion of/identifi cation with 

Shakespeare       ,     ,     –  ,       ,     , 
    ,     

  scenography       
  Shakespeare productions/adaptations      

   King John      –    
   Richard III        
   Romeo and Juliet         

  work for actors’ status     –  
   Florizel and Perdita  

(after Shakespeare)        
  Gay, John      

   Th e Beggar’s Opera      –  ,      
  Gentleman, Francis       
  George II       
  George III       
  Gervisser, Mark     –  
  Gibbs, May       
  Gildon, Charles       
  Gill, Peter     –  
  Globe Th eatre (original)       ,    

  design features       ,   –  
  repertoire       ,   –   
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  Gomme, Allan       
  Gonet, Stella       
  Gopie, Rajesh       
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  Goring, Marius       
  Goya, Francisco       
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  Granger, James       
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Jew of Venice  (after Shakespeare)       
  Granville Barker, Harley       ,     ,     
  Gray, Terence       
  Great Exhibition ()       
  Great Falls, Montana       
  Green-Armytage, R. N.       
  Greenfi eld, Elizabeth       
  Greenwood, Th omas     –  
  Grieve, John Henderson       
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  Grieve, William       
  Gross, John       
  Guinness, Alec       ,   –  ,       
  Gurr, Andrew       ,     
  Guthrie, Tyrone     – 

  comments on own work       ,     
  directorial style       
  N. American productions    

   Hamlet  (Minneapolis)       
   Richard III  (Stratford, Ontario)     –   

  Old Vic productions    
   A Midsummer Night’s Dream        
   Richard III      –  
   Th e Taming of the Shrew        
   Twelfth Night        ,     ,   –   

  physical appearance        

  Haase, Carrie       
  Hack, Keith       ,     
  Hall, Edward     –  ,     – 

  directorial style     –   
  Hall, Peter       ,     
  Hall, Radclyff e,  Th e Well of Loneliness        
  Hamilton, Cicely       
   Hamlet       

  pictorial representations       
  productions, British    

  Garrick ()       
  Poel (–)     –  ,     ,     ,     
  RSC ()       ,   –   

  productions, South African    
  Newmark ()     –  
  Suzman ()       –    
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  Hammond, Mona       
  Hankey, Julie       ,     ,     
  Harben, Joan       
  Harlow, Henry       
  Harman, Harriet       
  Haydn, Josef       
  Hayes, Helen     –  
  Hayman, Francis     –  
  Hazlitt, William       
  Helpmann, Robert     –  ,     ,     
  Hemming, Sarah       
  Hendricks, Ben       
  Henrietta, Queen      see  Queen Henrietta’s Men  
   Henry V       

  Propeller production       ,   –  
  Shakespeare’s Globe () production        

   Henry VI Part I        –  
   Henry VIII       

  Old Vic () production        
  Henslowe, Philip       ,     
  Hentschel, Irene       
  Hewitt, Patricia       
  Heywood, Th omas       
  Hiley, Jim       ,     
  Hill, John       
  Hobson, Harold       
  Hogan, Paul       
  Hogarth, William       
  Holmes, (Beatrice) Gordon       
  Holmes, Sean       
  Hotson, Leslie       
  Hottier, Philippe       
  Hussein, Saddam       
  Hytner, Nicholas     –  

  Ibsen, Henrik       
  Inchbald, Elizabeth       
  indoor theatre(s)    

  capacity     –  
  companies switching between outdoor and   

  –  
  compared with outdoor       –  
  move towards general use       ,   –  
  problems of authenticity     –   

  ‘interpretative’ production style       
  interval(s), interaction with audience in     – 

  see also  act breaks  
  Ireland, William       
  Irving, Henry      

   Much Ado About Nothing      –  
   Richard III  ()       ,     
   Twelfth Night         

  Jackson, Henry       ,   –  
  Jacobite Rebellion ()       

  Jahnke, Joel       
  James II       ,     ,     
  Jameson, Anna     –   

   Characteristics of Women, Moral, Poetical and 
Historical      –  ,   –  ,     ,   –  

  commentary on  Th e Winter’s Tale        ,   –  , 
    ,     ,      

  Jeans, Ursula       ,     
  Johnson, Robert       ,     
  Johnson, Samuel, Dr       ,     ,   –  
  Jones, D. A. N.       
  Jones, Gillian       
  Jones, James Earl       
  Jonson, Ben      

  comments on contemporary theatre       ,     
   Epicoene, or the Silent Woman        
   Th e Poetaster          
   Sejanus His Fall        ,     ,   –  ,     ,      

  Jordan, Mary       
   Julius Caesar        

  ka Ncube, Sello Maake       
  Kālidāsa,  Sakuntalā        
  Kalnejais, Rita       
  Kani, John       ,     ,   –  
   Kath and Kim  (TV)       
  Kauff man, Angelica       
  Kean, Charles       ,     ,     ,     ,     
  Kean, Edmund       
  Kean, Mrs Charles      see  Tree, Ellen  
  Keats, John       
  Keith, Elspeth       
  Kemble, Charles     –  
  Kemble, Fanny       ,     ,     
  Kemble, John Philip       ,     ,    

   Macbeth        ,     ,     
   Measure for Measure        
   Richard III        ,     
   Th e Winter’s Tale        ,      

  Kemble, Mrs Charles     –  
  Kemp, Peter       
  Kennedy, Dennis       ,   –  ,     
  Keynes, John Maynard       ,       ,   –  
  Khan, Naseem       
  Killigrew, William       
  King, Francis       
  King and Queen of Bohemia’s Men       
   King John       

  nineteenth-century productions     – 
  see also Papal Tyranny in the Reign of King 

John    
   King Lear       

  multi-racial production     –   
  King’s Men      

  repertoire     –   
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  Knight, G. Wilson       
  Kohler, Estelle       
  Kosky, Barrie       
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  Kotzebue, August,  Pizarro        
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  Kyd, Th omas,  Th e Spanish Tragedy        
  Kyle, Barry         

  LaBoe, Barbara       
  Lamb, Charles       
  Lambert, J. W.       
  Lan, Yong Li     –  
   Last Year at Marienbad  (fi lm, )       
  Laughton, Charles       ,     
  Laurence, Grace       
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  Leahy, Tessa     –  
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  Leigh, Vivien       
  Leigh Hunt, James       
  Leigh-Noel, M.       ,    

  commentary on  Th e Winter’s Tale        
   Shakespeare’s Garden of Girls      –  ,   –  ,      

  lesbianism, as background/theme of 
productions       ,   –  

  Levine, Lawrence       
  Lewis, Leonora       
  Lighthouse Th eatre Company (Adelaide)     –  
  lighting       ,     
  Lipscomb, A. A.       
  Little Rock, Arkansas       
  Livesey, Roger       
  Lloyds, Frederick       
  Logan, Brian       
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  London Bubble Th eatre     –  
  Longhurst, Jane       
  Lopokova, Lydia    

  ballet career       
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  as Olivia in  Twelfth Night  ()    

  casting     –  
  lesbian subtext       ,     
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  Macaulay, Th omas Babington, Lord       
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  Robson, Flora       
  Robson, Helen       
   Th e Rocky Horror Show        
   Romeo and Juliet     

  casting       
  pictorial representations       
  productions    

  eighteenth-century       
  Shakespeare’s Globe ()         

  Rose, Helen       ,     
  Rose Th eatre, Kingston       
  Rowbotham, Sheila       ,     ,     
  Rowe, Nicholas       
  Rowley, Samuel,  When You See Me You Know 

Me        ,     ,     ,       ,     ,     
  Royal Shakespeare Company     –  ,    

  education department       ,     ,   –  , 
  – 

  manifesto     –  
  marketing methods        

  as focus of studies       
  productions    

   Hamlet  ()       ,   –  ,     
   Measure for Measure  ()     –  
   Measure for Measure  ()       
   Measure for Measure  ()       
   Measure for Measure  ()     –      
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   Measure for Measure  ()     –  
   Measure for Measure  ()     –  
   Measure for Measure  ()       
   Titus Andronicus  ()         

  Rozmovits, Linda       
  Rush, Geoff rey       
  Ruskin, John       ,     
  Russell, Charlie       
  Rutter, Carol Chillington       
  Ryan, Jessica       
  Rylance, Mark       ,     ,    

  in  Measure for Measure        
  in  Twelfth Night        ,     ,      

  Sackville-West, Vita       
  Sadler’s Wells      see  Old Vic  
  Salisbury Court Th eatre     –  
   Ane Satire of the Th ree Estates  (medieval 

morality play, anon.)       
  scenography     –  ,    

  Shakespearean     –  ,   – 
  quest for ‘authenticity’     –    

  Schafer, Elizabeth       
  Schiller, Johann Christoph Friedrich von, 

 Wallensteins Tod        
  Schoenbaum, Samuel       
  schools, teaching of Shakespeare in      

  compulsory       –  
  in South Africa      
  see also  Shakespeare’s Globe (reconstructed)  ; 

  Royal Shakespeare Company   
  Scott, Sir Walter       ,     ,       
  Scouten, Arthur H.       ,     
  Segal, Lynne       
  Sergeyeff , Nicholas       ,     
  Seyler, Athene       ,     
  Shadwell, Th omas       
  Shakespeare, William    

  appeal to particular ages     –  
  global signifi cance     –   (see also  names of 

countries)   
  as national icon     –  ,   –  ,   –  ,     , 

    ,   –  
  (supposed) collaborations      
  see also Shakespeare studies    ; names 

of directors/places/production 
companies    ; production eras/styles    ; t
itles of works    

  ‘Shakespeare for a New Generation’ project 
(US)       ,     

  Shakespeare in American Communities 
programme     –  ,     ,    

  urban centres        
  Shakespeare in Schools programme (RSC)   

  –  

  Shakespeare Memorial Th eatre, Stratford-on-
Avon       ,     

  ‘Shakespeare Revolution’      see  ‘authenticity’  
  Shakespeare studies    

  ‘global’ approach     –  
  ‘heritage’ approach      
  see also  schools   

  Shakespeare’s Globe (reconstructed)       ,    
  appearance in  Dr Who          
  audience interactivity     –  
  casting     –  ,     ,   –  
  costume       
  directorial role       
  education department       ,     ,   –  , 

  –  ,   –  
  ‘original practices’ approach      

  compared with Propeller’s     –  
  move away from        

  productions      
   Henry V        
   Measure for Measure        
   Romeo and Juliet        
   Troilus and Cressida        
   Twelfth Night      –   

  role in heritage industry        
  Shapiro, Michael       
  Sharman, Jim     –  
  Shaughnessy, Robert     –  ,     
  Shea, Glenn     –  
  Sheehy, Julia Winston       
  Shelley, Mary,  Frankenstein        
  Shenton, Mark     –  
  Shepherd, Jack       
  Sher, Anthony       ,   –  ,       
  Sheridan, Richard Brinsley       
  Shirley, James,  Th e Doubtful Heir      –  
  Shulman, Milton       ,     ,       
  Siddons, Sarah       ,     ,    

  as Hermione        
  Silverstone, Catherine       
  Simon, Josette     –  
  Simpson, O. J.         ,     
  Smyth, Dame Ethel       ,     
  social divisions, in early modern England       
  Somerset, J. A. B.     –  
   Sonnet         
  South Africa, Shakespearean productions   

  – 
  ‘colonial’  vs.  ‘post-colonial’ readings     –  , 

    ,     
  parallels with political situation       ,   –  , 

    ,   –  ,   –  
  popularity        

  Southwark Community Project       ,   –  
  Speaight, Robert       ,   –  ,             
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  Spencer, Charles       ,     
  Spilsbury, James       
  Spilsbury, Judith, née Pritchard       
  Spottiswoode, Patrick     –  ,     
  St. George, Nick       
  St. John, Christopher (Christabel Marshall)   

    ,   –  
  Stanfi eld, Clarkson       
  Stanislavsky, Constantin,  An Actor Prepares        
  Stanton, Kay       
   Star Trek: Th e Next Generation  (TV)       
  Steevens, George       
  Stein, Gertrude       
  Stevenson, Juliet       
  Stewart, Patrick       ,   –  
  Stewart, Sophie     –  
  Stratford, Ontario    

  Shakespeare Festival    
  acting style     –  
  actor–audience relationships       ,     
  company       
  Festival Th eatre: construction     ;  

  design     –  ,   –  ,     
  genesis     –  
  problems     –  ,   –  ,     
  repertoire       
  visual appeal     –   

  Shakespearean traditions       
  similarities with English namesake     –   

  Stratford-upon-Avon, tourist industry       , 
    ,     

  Stratton, Kate       
   Strictly Ballroom  (fi lm, )       
  Stuart, Charles Edward (‘Bonnie Prince 

Charlie’)       
  Styan, J. L.  Th e Shakespeare Revolution        ,     
  Suzman, Janet      

   Hamlet      –    
   Othello         

  Swan Th eatre     –  ,     ,     
  Swift, Jonathan       
  Sydney Th eatre Company      see A Midsummer 

Night’s Dream   
  Synnott, Anthony     –  ,     

  Talawa       ,   – 
  repertoire       
  role in black theatre      
  see also Othello    

  Tamasha (theatre company)       
   Th e Taming of the Shrew,   Old Vic 

production       
  Tara Arts       ,     
  Tatarkiewicz, Władysław       ,     
  Tate, Jennie       

  Tate, Nahum       
  Taylor, Paul       ,     ,     ,     ,     ,     
  Taylor, Tony, and Keith Robinson,  Th e Popular 

Mechanicals      –  
  Taymor, Julie       
  Tchaikovsky, Pyotr,  Th e Nutcracker      –  
  Telbin, William       
  Temba (theatre company)       ,     
   Th e Tempest     

  dramatic structure     –  
  music       ,   –  ,       
  pictorial representations       
  rewrites by other authors       
  staging     –   

  Tennant, David       ,   –  
  Tennis, Mrs       
  Tennyson, Alfred, Lord      

  ‘Boadicea’     –   
  Terre’Blanche, Eugene       ,     
  Terry, Ellen       ,     ,   –  ,    

   Four Lectures          ,   –,   –  
  as Hermione       ,      

  Th acker, David     –  
  Th atcher, Margaret     –  
  theatre(s)    

  as focus of unrest       
  unlicensed     – 
  see also  Elizabethan theatre(s)  ;   indoor 

theatre(s)   
  Th eobald, Lewis       
  Th omas, Ben       ,     ,   –  ,     
  Th ompson, Mark       
  Th omson, Brian       
  Th omson, Helen       
  Th omson, James      see  Mallet, David  
  Th omson, Peter       
  thrust stage      see  apron stage  
  Th urman, Christopher       
  Tiffi  n, Helen       
  Tinker, Jack       
  Tiramani, Jenny       
   Titus Andronicus        ,    

  Stratford production ()       
  Afrikaans production (Cape Town, )   

  –  
  Johannesburg production (Doran/Sher, 

)     –  ,    
  accents     –  
  casting     –  
  characterisation       
  reviews     –  ,       

  Tovey, Noel         
  Traub, Valerie       
  travel, improvements in         
  Tree, Ellen (Mrs Charles Kean)     –  ,     
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  Tree, Herbert Beerbohm       
  Tree, Maud       
  Trenchard, Jon       
  Trewin, J. C.       
   Troilus and Cressida,  productions    

  Poel ()       ,     ,     ,   –  
  Shakespeare’s Globe ()        

  Tulloch, John       
  Tupper, John Lucas       
  Turner, Helen       
   Twelfth Night     

  characterisation     – 
  stereotypical views of       ,   –   

  commentary on beauty       
  lesbian/gay readings       ,   –     
  productions, British    

  s revival     –  
  Haymarket (Cushman sisters, )       
  Old Vic ()     –  (  see also  Lopokova)  
  Shakespeare’s Globe ()/Propeller 

(/–), compared     –  ; 
   casting     –   ;    costume     –   ;    reviews   
  –     ;    staging     –    

  South African production (Newmark, )   
  –   

   Two Gentlemen of Verona     
  description of beauty     –  
  Poel production ()     –   

  Tyson, Cathy       
  Tyson, Molly       

  United States    
  Declaration of Independence       ,       
  elitist attitudes to Shakespeare       
  National Endowment for the Arts 

(NEA)      see  Shakespeare in American 
Communities   programme

  Shakespearean performances, signifi cance of 
locale     –  ,   –  ,   –  

  Shakespearean scholarship      
see also   names of states/cities, especially  

Montana   

  Valenti, Jack       
  Valois, Ninette de       
  van Buchel, Arend       
  Vanbrugh, John    

   Th e Provok’ d Husband        
   Th e Relapse        
   A Trip to London         

  Vasquez, Yolanda       
  Vaughan, Anthony       
  Vaughan, Virginia Mason       
  Vaughan Williams, Ralph       
   Venus and Adonis        

  Verma, Jatinder       
  Victoria, Queen       ,     
  Vidal, John       
  Volska, Anna       ,     

  Wainwright, Jeff rey       
  Walker, Timothy       
  Wall, Dorothy       
  Walls, Peter       
  Walpole, Horace       
  Walpole, Robert       ,   –  ,     ,     
  Walter, Wilfred       
  Wanamaker, Sam     –  
  Wardle, Irving     –  
  Washington, George       
  Webber, David       
  Webster, Benjamin       
  Webster, John    

   Th e Duchess of Malfi         ,   –  
   Th e White Devil         

  Webster, Margaret     –  ,     
  West Side Shakespeare Club (Butte, Montana)   

  –  ,     
  Westminster Abbey, (signifi cance of) burial in   

  –  ,   –  
  Wherrett, Richard       ,     
  Whig Party      

  attitudes to history       ,     ,      
  Whitby, Gwynne       
  White, Marian       
  White, Martin       
  Whitelocke, Bulstrode       
  Whitman, Madge       
  Whittaker, Herbert       
  Wilde, Oscar      

   Th e Importance of Being Earnest         
  Williams, Emlyn       ,     
  Williams, Gary Jay       
  Williams, Harcourt       
  Williams, Ross     –  
  Williams, Tam       
  Wilton, Penelope       
   Th e Winter’s Tale       

  female characters, nineteenth-century views 
of     –  

  performance history     –  ,   –  
  productions, British    

  Kemble ()       
  Drury Lane ()     –  
  Beerbohm Tree ()       
  Propeller ()        

  productions, South African    
  Newmark ()       ,     
  KwaZulu-Natal Univ. ()        

  ‘statue’ scene     –   
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Index

  Woddis, Carol       
  Woffi  ngton, Margaret (Peg)       
  Wolfe, Humbert     –  
  women    

  casting in male parts     –  ,     
  Victorian attitudes to     –  ,   –  
  writers       ,   – 

  dedications of works      
  see also  actresses  ;   female characters  ;   female 

roles    
   Th e Wonders of Derbyshire  (Drury Lane 

pantomime)       
  Wood, John       
  Wood, Pete       

  Woolf, Virginia       ,   –  ,   –  ,   , 
    ,     

  World War Two, aftermath     –  ,     
  Worrall, David       
  Worth, Irene       
  Wright, Joseph       

  Yip, David       
  Yorke, Henry Redhead       ,     
  Youlden, Tony       
  Young, B. A.     –  

  Ziegler, Georgianna       
  Zoff any, Johan          
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