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Dogmata Critica page xi
CuAP. I. The Present Undertaking 1

The core of drama is not character, but situation, an effect
of compression and contrast; the most striking generally
secured at great cost to probability. The present writer’s

purpose,

Cuar. I1. Othello 6

§ 1. The hero a prey to passions foreign (in a sense) to his
nature. The convention of the calumniator credited, in
this and other plays of Shakespeare. § 2. The psycho-
logical improbability in the play, by some critics now
recognized. § 3. There is jealousy, without the predis-
position; though Coleridge denied the former, and Schlegel
posited the latter. § 4. The psychological improbability,
price of a great contrast, made possible by an initial postu-
late—that Othello’s mind is open and Iago’s impenetrable
—and made acceptable by the powerful and skilful dra-
matic and poetic treatment. § 5. Made acceptable above
all by the creation of an illusion, through the emotional
energy set free not only by the initial postalate, but
by complementary, supporting fictions, or extensions
of this:—that Othello’s mind should not be thus open, and
that Iago’s should be closed, to others; that Iago should
seem honest and sagacious to all. The case of Emilia’s
conduct, hitherto interpreted as stupidity or disloyalty.
§ 6. On the two interdependent fictive contrasts, of Iago’s
honesty and of Othello’s jealousy, the structure of the play
depends; the reconcilement of opposite or discordant
qualities being in part achieved, and the emotional effect
heightened, by a dramatic and poetic method that ap-
proaches the musical. § 7. A musical method in the de-
velopment, but the principles of relative representation
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Cuap. II (continued) page 6

followed are more apparent when we turn to painting.
§ 8. Such essential unity of purpose net really inconsistent
with Shakespeare’s frequent laxity of structure and care-
lessness in detail; nor fine character-drawing with a want
of psychology. § 9. By this interpretation the spectator
or reader, freed of psychological questionings and realistic
misgivings, is more able to respond imaginatively to the
force and charm of the characters; and to the intense
situation, best appreciated, despite their psychological pre-
possession, by Coleridge and De Quincey.

Cuap. III. Parallels to this artificial but effec-
tive contrast, Ancient, Medieval, and
Modern; in the Drama, the Epic, and
the Novel. 56

§ 1. In Tragedy. §2.In Epic. § 3. In Tragedy and Epic
alike the practice is according to the principle of “bold
strokes”, *“precipitation of the spirit”, and “the ministry
of the gods™, expressed by Dryden and Petronius. § 4. In

the Novel, and the Short Story, but more disguised.

Cuar. IV. Macbeth 77

§ 1. The contrast between a brave and honourable man and
his criminal conduct, deliberately accentuated. § 2. The
improbability obscured, and our sympathies retained, by
artistic devices, positive and negative. § 3. The creation
and preservation of an illusion, by a musical method, par-
ticularly in the matter of a fatal influence and ironical
retaliation.

Cuapr. V. Hamlet 90

§ 1. The duty imposed at the beginning and deferred till
the end (with the intervening, apparently irrelevant, ac-
tivity) part and parcel of the old play, and therefore of
this. § 2. The leading character necessarily, and here
actually, a hero; and the delay, customary in revenge
tragedies, not to his discredit. The hero’s own reproaches
serve for the narrative, not for characterization in a psy-
chological sense. § 3. The tragedy one of intrigue and
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CHAP. V (continued)

irony (until late in the eighteenth century) in the opinion
of both the public and the critics; and this opinion justified
by the text. § 4. The tragedy cannot be both what it was
in its own day manifestly intended and understood to be,
and also what it has been taken to be of late. § 5. By this
interpretation the feigned madness, and the hero’s whole
character, particularly his reticence, are more intelligible
and appreciable. § 6. Shakespeare himself concerned less
with minor consistency in character or story than with the
dramatic interest and illusion, the attraction of the hero
and an emotional effect. A musical method. § 7. The
Grave-diggers’ scene as an illustration. § 8. The present
interpretation in harmony with the later opinions of Mr
Clutton-Brock.

Caap. VI. King Lear
Caap. VII. Other Tragedies

Romeo and Juliet; Julius Caesar; Antony and Cleopatra;
Coriolanus.

Caap. VIII. Comedy

In Comedy, ancient, Renaissance, and even the modern,
is to be found a similar artificial situation, for a corre-
sponding purpose.

Cuar. IX. Comedy and Tragedy considered

together

§ 1. What is lacking in modern comedy and tragedy both
is for the most part what is misapprehended in Shake-
speare, the “bold strokes” and the “precipitation of
spirit”, richer in effect than is realism. § 2. Therefore the
best comic and tragic writers, like Pirandello and O’Neill,
are now falling back upon what are modern and contem-
porary equivalents of the outworn artifices, such as slander
and disguise. Such artifices serve an unchanging need in
drama—that of accumulation and compression, to make
us think and feel. —The still higher need in tragedy,
that of a reconciliation to life, in the moderns and in
Shakespeare.
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Note A: Othello as a study in deception and seclf-
deception.

Note B: Othello’s last speech.
Note C (to be added to §2, p. 64): Chaucer’s Troilus
and Cressida.
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