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In this study, Marina Belozerskaya reassesses the common percep-
tion of the Renaissance as an Italian-based phenomenon and
reestablishes the importance of the Burgundian court as a cultural
and artistic trend setter in fifteenth-century Europe. The Burgun-
dian dukes embodied prevalent contemporary values: magnificence
in appearance, ceremony, and surroundings; chivalry inspired by
Greco-Roman antiquity; power manifested through ingenious
ensembles of luxury arts. Their splendid deployment of goldwork,
tapestries, manuscripts, music, and multimedia pageants elevated the
dukes beyond their titular status to rival kings. The potency of this
“Burgundian mode” fostered a pan-European demand for its con-
stituent arts and their creators. Rulers of England, Germany, Spain,
and even Italy eagerly acquired Burgundian artworks in multiple
media. This interdisciplinary study of the Burgundian arts as inter-
nationally recognized markers of refinement and power offers a his-
toriographical reappraisal of the Renaissance and provides a new
paradigm for further inquiry into the pluralism and cosmopoli-
tanism of the period.

Marina Belozerskaya is a scholar of early modern European art. She
is the author, most recently, of To Wake the Dead: A Renaissance
Merchant and the Birth of Archaeology (2009) and The Medici Giraffe
and Other Tales of Exotic Animals and Power (2006).
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To each eye the outlines of a given civilization probably present
a different picture; and when we discuss a civilization that, as
mother of our own, still influences us, the individual judgment
and feeling of both writer and reader must come into play at
every moment. On the vast ocean upon which we venture, the
possible ways and directions are many; and the same studies
that have served for this work might easily, in other hands, not
only receive a wholly different treatment and interpretation,
but might also lead to essentially different conclusions. In fact,
the subject is so important that it still calls for fresh investiga-
tion, and may be studied with advantage from the most varied
points of view.

Jacob Burckhardt,Civilization of the Renaissance in Italy (1860)
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