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Transformations of Musical Modernism

Profound transformations in the composition, performance and reception of

modernist music have taken place in recent decades. This collection brings fresh

perspectives to bear upon key questions surrounding the forms that musical

modernism takes today, how modern music is performed and heard and its

relationship to earlier music. In sixteen chapters, leading figures in the field and

emerging scholars examine modernist music from the inside, in terms of changing

practices of composition, musical materials and overarching aesthetic principles,

and from the outside, in terms of the changing contextual frameworks in which

musical modernism has taken place and been understood. Shaped by a ‘rehearing’

of modernist music, the picture that emerges redraws the map of musical

modernism as a whole and presents a full-scale re-evaluation of what the

modernist movement has been all about.
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Music Since 1900

GENERAL EDITOR Arnold Whittall

This series – formerly Music in the Twentieth Century – offers a wide
perspective on music and musical life since the end of the nineteenth century.
Books included range from historical and biographical studies concentrating
particularly on the context and circumstances in which composers were
writing, to analytical and critical studies concerned with the nature of
musical language and questions of compositional process. The importance
given to context will also be reflected in studies dealing with, for example, the
patronage, publishing and promotion of new music, and in accounts of the
musical life of particular countries.

Titles in the series
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