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modernist movement has been all about.
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GENERAL EDITOR Arnold Whittall

This series — formerly Music in the Twentieth Century - offers a wide
perspective on music and musical life since the end of the nineteenth century.
Books included range from historical and biographical studies concentrating
particularly on the context and circumstances in which composers were
writing, to analytical and critical studies concerned with the nature of
musical language and questions of compositional process. The importance
given to context will also be reflected in studies dealing with, for example, the
patronage, publishing and promotion of new music, and in accounts of the
musical life of particular countries.

Titles in the series

Jonathan Cross

The Stravinsky Legacy

Michael Nyman

Experimental Music: Cage and Beyond
Jennifer Doctor

The BBC and Ultra-Modern Music, 1922-1936
Robert Adlington

The Music of Harrison Birtwistle

Keith Potter

Four Musical Minimalists: La Monte Young, Terry Riley,
Steve Reich, Philip Glass

Carlo Caballero

Fauré and French Musical Aesthetics

Peter Burt

The Music of Toru Takemitsu

David Clarke

The Music and Thought of Michael Tippett: Modern
Times and Metaphysics

M. J. Grant

Serial Music, Serial Aesthetics: Compositional
Theory in Post-War Europe

Philip Rupprecht

Britten’s Musical Language

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

Mark Carroll

Music and Ideology in Cold War Europe

Adrian Thomas

Polish Music since Szymanowski

J. P. E. Harper-Scott

Edward Elgar, Modernist

Yayoi Uno Everett

The Music of Louis Andriessen

Ethan Haimo

Schoenberg’s Transformation of Musical Language

Rachel Beckles Willson

Ligeti, Kurtag, and Hungarian Music during the Cold War
Michael Cherlin

Schoenberg’s Musical Imagination

Joseph N. Straus

Twelve-Tone Music in America

David Metzer

Musical Modernism at the Turn of the Twenty-First Century
Edward Campbell

Boulez, Music and Philosophy

Jonathan Goldman

The Musical Language of Pierre Boulez: Writings and Compositions
Pieter C. van den Toorn and John McGinness

Stravinsky and the Russian Period: Sound and Legacy of a Musical Idiom
David Beard

Harrison Birtwistle’s Operas and Music Theatre

Heather Wiebe

Britten’s Unquiet Pasts: Sound and Memory in Postwar Reconstruction
Beate Kutschke and Barley Norton

Music and Protest in 1968

Graham Griffiths

Stravinsky’s Piano: Genesis of a Musical Language

Martin Iddon

John Cage and David Tudor: Correspondence on
Interpretation and Performance

Martin Iddon

New Music at Darmstadt: Nono, Stockhausen, Cage, and Boulez
Alastair Williams

Music in Germany Since 1968

Ben Earle

Luigi Dallapiccola and Musical Modernism in Fascist Italy

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

Thomas Schuttenhelm

The Orchestral Music of Michael Tippett: Creative Development
and the Compositional Process

Marilyn Nonken

The Spectral Piano: From Liszt, Scriabin, and Debussy

to the Digital Age

Jack Boss

Schoenberg’s Twelve-Tone Music: Symmetry

and the Musical Idea

Deborah Mawer

French Music and Jazz in Conversation: From Debussy to Brubeck
Philip Rupprecht

British Musical Modernism: The Manchester Group

and their Contemporaries

Amy Lynn Wlodarski

Musical Witness and Holocaust Representation

Carola Nielinger-Vakil

Luigi Nono: A Composer in Context

Erling E. Guldbrandsen and Julian Johnson

Transformations of Musical Modernism

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

Transformations of Musical
Modernism

Edited by
Erling E. Guldbrandsen and Julian Johnson

University of Oslo
Royal Holloway, University of London

CAMBRIDGE

UNIVERSITY PRESS

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

CAMBRIDGE

UNIVERSITY PRESS

Shaftesbury Road, Cambridge CB2 8EA, United Kingdom

One Liberty Plaza, 20th Floor, New York, NY 10006, USA

477 Williamstown Road, Port Melbourne, VIC 3207, Australia

314-321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre, New Delhi - 110025, India

103 Penang Road, #05-06/07, Visioncrest Commercial, Singapore 238467

Cambridge University Press is part of Cambridge University Press & Assessment,
a department of the University of Cambridge.

We share the University’s mission to contribute to society through the pursuit of
education, learning and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781107566095

© Cambridge University Press & Assessment 2015

This publication is in copyright. Subject to statutory exception and to the provisions
of relevant collective licensing agreements, no reproduction of any part may take
place without the written permission of Cambridge University Press & Assessment.

First published 2015
First paperback edition 2023

A catalogue record for this publication is available from the British Library

Library of Congress Cataloging-in-Publication data
Transformations of musical modernism / edited by Erling E. Guldbrandsen
and Julian Johnson.

pages cm
Includes bibliographical references and index.
ISBN 978-1-107-12721-0
1. Modernism (Music) 2. Music - 20th century - History and criticism.
3. Music - 21st century — History and criticism. 1. Guldbrandsen, Erling E., 1960-
II. Johnson, Julian.
MLI197.T73 2015
780.9'04-dc23

2015021263

ISBN  978-1-107-12721-0  Hardback
ISBN  978-1-107-56609-5  Paperback

Cambridge University Press & Assessment has no responsibility for the persistence
or accuracy of URLs for external or third-party internet websites referred to in this
publication and does not guarantee that any content on such websites is, or will
remain, accurate or appropriate.

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

Contents

List of music examples  page ix
Notes on contributors — xii
Acknowledgements — xvi

Introduction 1

Erling E. Guldbrandsen and Julian Johnson

Part1 Rethinking modernism 19
1 The lure of the Sublime: revisiting the modernist project 21
Susan McClary

2 Return of the repressed: particularity in early and late modernism 36

Julian Johnson

3 Expressionism revisited: modernism beyond the twentieth century 53
Arnold Whittall

4  Erik Bergman, cosmopolitanism and the transformation
of musical geography 74
Bjorn Heile

5 Sharing a stage: the growing proximity between modernism

and popular music 97
David Metzer

Part II Rewriting modernism 117
6 Ritual and Eros in James Dillon’s Come live with me 119

Michael Cherlin

7 Montage in modernity: scattered fragments, dynamic fragments 145

Jean-Paul Olive

8 Transformations of appearance: suddenness and the
modernist fragment 155

Marion Hestholm

9 Rethinking Boulez: schemes, logics and paradigms of musical modernity 172
Edward Campbell

[vii]

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

viii Contents

10 Remembrance and prognosis in the music of Gyorgy Ligeti 190
Peter Edwards

11 Valentin Silvestrov and the symphonic monument in ruins 201

Samuel Wilson

Part III Replaying modernism 221

12 Playing with transformations: Boulez’s Improvisation III sur Mallarmé 223
Erling E. Guldbrandsen

13 Performance as critique 245
Arnulf Christian Mattes

14 ‘Unwrapping’ the voice: Cathy Berberian and John Cage’s Aria 264

Francesca Placanica

15 Radically idiomatic instrumental practice in works by Brian
Ferneyhough 279

Anders Forisdal

16 The ethics of performance practice in complex music after 1945 299

Tanja Orning

Bibliography 319
Index of names 336
Index of subjects 347

© in this web service Cambridge University Press & Assessment www.cambridge.org



www.cambridge.org/9781107566095
www.cambridge.org

Cambridge University Press & Assessment
978-1-107-56609-5 — Transformations of Musical Modernism
Edited by Erling E. Guldbrandsen , Julian Johnson
Frontmatter

More Information

Music examples

3.1  Richard Emsley, for piano 15, bars 1-25. © Copyright
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Reproduced by permission of Boosey & Hawkes Music Publishers Ltd 94
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reduction. 204
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M. P. Belaieff, Frankfurt. 212
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11.4 Valentin Silvestrov, Symphony No. 5, bar 772 to end, reduction. 213
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© 2001 by M. P. Belaieff, Frankfurt. 216
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15.1 Brian Ferneyhough, Unity Capsule, opening. Copyright © 1975 by
Hinrichsen Ed. Used by permission of C. F. Peters Corporation.
All rights reserved. 284
15.2 Brian Ferneyhough, Unity Capsule, page 5, end of middle stave and
opening of bottom stave. Copyright © 1975 by Hinrichsen Ed. Used by
permission of C. F. Peters Corporation. All rights reserved. 285
15.3  Kurze Schatten II, mvt. 1, bars 1-6. Copyright © 1989 by Hinrichsen Ed.
Used by permission of C. F. Peters Corporation. All rights reserved. 289
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Ed. Used by permission of C. F. Peters Corporation. All rights reserved. 296
16.1 Klaus K. Hiibler, Opus breve, page 1. © 1988 by Breitkopf & Hirtel,
Wiesbaden. Reproduced by permission. 301
16.2 Time and Motion Study II by Brian Ferneyhough.
Copyright © (1978) Used by permission of C. F. Peters Corporation.
All rights reserved. 312
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