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by John Ashbery. Copyright © 1966 by John Ashbery. Reprinted by permis-
sion of Georges Borchardt, Inc., on behalf of the author. Lines from “The
New Spirit” from Three Poems, by John Ashbery. Copyright © 1972 by
John Ashbery. Reprinted by permission of Georges Borchardt, Inc., on
behalf of the author. Lines from “The Picture of Little J.A. in a Prospect of
Flowers” and “Two Scenes” from Some Trees, by John Ashbery. Copyright
© 1956 by John Ashbery. Reprinted by permission of Georges Borchardt,
Inc., on behalf of the author. “The Negro Speaks of Rivers,” “Goodbye
Christ,” “Young Gal’s Blues,” “Small Memory,” “Salute to the Soviet
Armies,” and “Stalingrad,” from The Collected Poems of Langston Hughes
by Langston Hughes, edited by Arnold Rampersad with David Roessel,
copyright © 1994 by the Estate of Langston Hughes. Used by permission of
Alfred A. Knopf, an imprint of the Knopf Doubleday Publishing Group, a
division of Random House LLC. All rights reserved. Hughes quoted also by
permission of David Higham Associates. Lines from “Self in 1958,”
“Housewife,” “The Operation,” and “For Mr. Death Who Stands With His
Door Open,” by Anne Sexton reprinted by permission of SLL/Sterling Lord
Literistic, Inc. Copyright © by Anne Sexton. Selections from The House that
Jack Built: The Collected Lectures of Jack Spicer, edited and with an after-
word by Peter Gizzi, copyright © 1998 and used by permission of Wesleyan
University Press. Jack Spicer, selections from My Vocabulary Did This to
Me: The Collected Poetry of Jack Spicer, edited by Peter Gizzi and Kevin
Killian, copyright © 2008 and used by permission of Wesleyan University
Press. Reprinted by permission of Farrar, Straus and Giroux, LLC: Excerpts
from “In the Waiting Room,” “The Man-Moth,” “Quai D’Orléans,” “The
Imaginary Iceberg,” “The Map,” “Objects and Apparitions,” “Gentleman of
Shalott,” “Over 2,000 Illustrations and a Complete Concordance,”
“Sandpiper,” “One Art,” “The End of March,” “Paris, 7A.M.,” “A Miracle
for Breakfast,” “The Fish,” “Crusoe in England,” “January First,” “One
Art,” and “The Weed” from Complete Poems 1927-1979 by Elizabeth
Bishop. Copyright © 1979, 1983 by Alice Helen Methfessel. Excerpt from
“In the Village” from The Collected Prose by Elizabeth Bishop. Copyright ©
1984 by Alice Helen Methfessel. Excerpts from “Accuracy, Spontaneity,
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Mystery,” and “The Drunkard” from Edgar Allan Poe & The Juke Box by
Elizabeth Bishop, edited and annotated by Alice Quinn. Copyright © 2006
by Alice Helen Methfessel. Excerpts from “My Last Afternoon with Uncle
Devereux Winslow,” “Commander Lowell,” “Sailing Home from Rapallo,”
“Skunk Hour,” “Waking Early Sunday Morning,” “Unwanted,” “Concord,”
“Near the Ocean,” “Central Park,” and “Reading Myself” from The
Collected Poems of Robert Lowell by Robert Lowell. Quoted by permission
of David Higham. Gertrude Stein, Wars I Have Seen (London: Brilliance
Books, 1984); “The Gradual Making of the Making of Americans,” in
Selected Writings of Gertrude Stein, ed. with introduction by Carl Van
Vechten (New York: Random House, 1946); The Making of Americans: Being
a History of a Family’s Progress (Dalkey Archive Press, 1995); “Ada,” from
A Stein Reader, ed. and introduction by Ulla E. Dydo (Northwestern
University Press, 1993); “Picasso,” Joan Retallack, ed., Gertrude
Stein: Selections (University of California Press, 2008); How Writing Is
Written, Volume II of the Previously Uncollected Writings of Gertrude Stein,
ed. Robert Bartlett Haas (Black Sparrow Press, 1974), Gertrude Stein, How
to Write, preface and introduction by Patricia Meyerowitz (Dover, 1975);
Gertrude Stein, “Patriarchal Poetry,” from Gertrude Stein: Writings,
1903-1932, ed. Catharine R. Stimpson and Harriet Chessman (The Library
of America, 1998); Gertrude Stein, Stanzas in Meditation: The Corrected
Edition, ed. Susannah Hollister and Emily Setina with introduction by Joan
Retallack (Yale University Press, 2012). “Personism: A Manifesto,” “In
Memory of My Feelings,” “Homosexuality,” and “Poetry” from The
Collected Poems of Frank O’Hara by Frank O’Hara, copyright © 1971 by
Maureen Granville-Smith, Administratrix of the Estate of Frank O’Hara,
copyright renewed 1999 by Maureen O’Hara Granville-Smith and Donald
Allen. Used by permission of Alfred A. Knopf, an imprint of the Knopf
Doubleday Publishing Group, a division of Random House LLC. All rights
reserved. “Domination of Black,” “Not Ideas about the Thing but the Thing
Itself,” “Disillusionment of Ten O’Clock,” “Anecdote of the Jar,” “The Idea
of Order at Key West,” “The Snow Man,” “An Ordinary Evening in New
Haven,” “The Planet on the Table,” “Tea at the Palaz of Hoon,” “Angel
Surrounded by Paysans,” “Credences of Summer,” “Late Hymn from the
Myrrh-Mountain,” “The Auroras of Autumn,” “The Poems of Our Climate,”
“Analysis of a Theme,” “The Sun This March,” and “A Woman Sings a Song
for a Soldier Come Home” from The Collected Poems of Wallace Stevens by
Wallace Stevens, copyright © 1954 by Wallace Stevens and copyright
renewed 1982 by Holly Stevens. Used by permission of Alfred A. Knopf, an
imprint of the Knopf Doubleday Publishing Group, a division of Random
House LLC. All rights reserved. Any third-party use of this material, outside
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of this publication, is prohibited. Interested parties must apply directly to
Random House LLC for permission. The line from “Phantasia for Elvira
Shatayev,” the lines from “Sibling Mysteries,” from The Dream of a Common
Language: Poems 1974-1977 by Adrienne Rich. Copyright © 1978 by W. W.
Norton & Company, Inc. Used by permission of W. W. Norton & Company,
Inc. Excerpt from “Power and Danger: Works of a Common Woman,” from
On Lies Secrets and Silence: Selected Prose 1966—-1978 by Adrienne Rich.
Copyright © 1979 by W. W. Norton & Company, Inc. Used by permission
of W. W. Norton & Company, Inc. The lines from “1948: Jews,” the lines
from “Eastern War Time,” from An Atlas of the Difficult World: Poems
1988-1991 by Adrienne Rich. Copyright © 1991 by Adrienne Rich. Used by
permission of W. W. Norton & Company, Inc. The lines from “Snapshots of
a Daughter-in-Law,” the lines from “Juvenilia,” the lines from “Aunt Jennifer’
s Tigers,” the lines from “Moth Hour,” the lines from “On Edges,” the lines
from “Implosions,” the lines from “The Blue Ghazals,” the lines from
“Readings of History,” from Collected Early Poems: 1950-1970 by Adrienne
Rich. Copyright © 1993 by Adrienne Rich. Copyright (c) 1967, 1963, 1962,
1961, 1960, 1959, 1958, 1957, 1956, 1955, 1954, 1953, 1952, 1951 by
Adrienne Rich. Copyright (¢) 1984, 1975, 1971, 1969, 1966 by W. W.
Norton & Company, Inc. Used by permission of W. W. Norton & Company,
Inc. Excerpt from “Anger and Tenderness,” from Of Woman
Born: Motherhood as Experience and Institution by Adrienne Rich.
Copyright © 1986, 1976 by W. W. Norton & Company, Inc. Used by per-
mission of W. W. Norton & Company, Inc. Excerpt from “Compulsory
Heterosexuality and Lesbian Existence,” excerpt from “Split at the Root: An
Essay on Jewish Identity,” from Blood, Bread, and Poetry: Selected Prose
1979-1985 by Adrienne Rich. Copyright © 1986 by Adrienne Rich. Used by
permission of W. W. Norton & Company, Inc. The line from “The Stranger,”
from Diving Into the Wreck: Poems 1971-1972 by Adrienne Rich. Copyright
© 1973 by W. W. Norton & Company, Inc. Used by permission of W. W.
Norton & Company, Inc. The lines from “Diving into the Wreck,” the lines
from “The Phenomenology of Anger,” the lines from “Power,” the lines from
“Twenty-One Love Poems,” the lines from “The Spirit of Place,” the lines
from “Coast to Coast,” the lines from “Sources,” the lines from “Yom
Kippur 1984,” the lines from “Tonight No Poetry Will Serve,” from Later
Poems: Selected and New, 1971—2012 by Adrienne Rich. Copyright © 2013
by The Adrienne Rich Literary Trust. Copyright (c) 2011, 2007, 2004, 2001,
1999, 1995, 1991, 1989, 1986, 1981 by Adrienne Rich. Copyright (¢) 1978,
1973 by W. W. Norton & Company, Inc. Used by permission of W. W.
Norton & Company, Inc.
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