Cambridge University Press
978-1-107-49245-5 - The Court Masque: A Study in the Relationship
Between Poetry & the Revels
Enid Welsford

Index

More information

INDEX

Abbé des Fous, 22 f.

Abbé de Liesse, 66

Abbot of Fools, 21

Abbot of Unreason, 23, 384

Abbots of Misrule, 22, 116 f.

Académie de Musique et de Poésie,
105 f., 108, 165, 182

Actor, the, and the masker, 353 ff.

Aeschylus, 301

Affection, masque of, 156 f.

Agricultural festivals (see also under
names of festivals), rites at,
masques and mummings, 3, 8 ff.,
decay of, 19, and revival in new
form, 20

Ajax and Ulysses, 216

Albion’s Triumph, 220 ff.

Alengon, Duke of, English masques
for, 157

Alexander VI, Pope, morisco per-
formed before, 88

Allegory in momerie, pageants, and
masques, 5o ff., 63, 116, 145,
224 f.

Allegro, L, 308 ff.

All Saints’ Day, 9

All Souls’ Day, 9

Amazons, A Maske of, at Shrovetide,
1515 in Timon of Athens, 132 f.

Amyntas, 319

Animal heads (see also Beast-masks),
worn by maskers, 10, 14, 20f.,
421, 304

Animal sacrifice, 3, 6, 9, 15, 23

Animals, men dressed as, or in skins
of (see also Beast-masks), in
momerie, 3, 10, 14, 49, in Stuart
masques, 192 f., 195 ; in Court ludji,
42f.; in moriscos, 71 f.; in masques,
263

Anne of Denmark, and the masque,
168 ff., 175, 180, 183, 186, 188 ff.,
197, 207, 217; and the antimasque,
183, 186

Antemasque (or Antimasque ¢.v.),
term used by Daniel and others,
184, 190, 191, 197, 2II

Antics, Anticks, and the anti-
masque, 184; dance of, 280

Antimasque, the, 29, 126, 164, 167;
origin and history of, 183 ff.; em-
ployed by Jonson and others, 181,

183 f., 186, 190, 205 ff., 226, 232,
234f., 259, 284, 371, 391; the term
as used by Ben Jonson, 184, 186,
190, and by Samuel Daniel, 184,
19of. ; substitutes for, 188 ; double,
194 ff., 198 f., 203; Bacchic, at a
Ladies’ Hall, 197; pantomimic
trend of, 197; increasing popu-
larity of, early seventeenth cen-
tury, 198; Jonson’s satire on,
203 f.; danced by masquers, in the
Masque of Lethe, 205; Shirley on,
226, 227; division of, into entries,
218, 237; Jacobean, reproduced
on the public stage, 284; in plays
by Beaumont and Fletcher, 2863
principle of, in Tke Tempest and
Midsummer Night’s Dream, 332 f.,
338; comedy in, 381

Antony and Cleopatra, banquet epi-
sode in, 294

Apes and baboons in revels, 72,
192 f,, 195, 263

Aragon, Isabella of, Leonardo’s
Paradiso given for, 87, 192

Aragon, Leonora of, banquet given
for, 86

Ariel, 335, 338, 348; a possible
model for, 336; dance and music
of, 337

Ariosto, Suppositi of, morisco in, 27;
as Spenser’s model, 305 f.

Arraignment, The, of Paris, 277 f.,
285 ff., 318, 324

Arresta Amorum, 136 f.

Arrigo Tedesco, masquerade music
by 99 .

Art, functions of, and relations of, to
the masque (see Masque), and to
ordinary life, 353 ff., 365, 367
rudimentary, instances of, the
masque as one, 356 ff.; considered
as primarily dramatic, 401; spon-
taneity in, 357; as imitation, 357,
361, 3633 as springing from the
dance, 357, 362; as springing from
unsatisfied desire, 363 ff., 370, 374,
401, or from social effervescence,
365 f.; origins of, not necessarily
remote, 361, 366; awareness of
value a sine qua non of, 368 ff.;
baroque, a defence of, 401 ff.
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Arthur, Prince, marriage festivities
of, 120 ff.

Artist, the, humanistic attitude of,
403 ff.; language of, 405; and
reveller, relations between, 360 f.,
405 f.

Artists, two groups of, 300

Arts, the, and the masque, harmony
of, 404

Ascension Day, Florentine show on,
83

Asceticism of the Flagellants and of
Suso, 76

Ash Wednesday rites, 14

Astonishment, conventional, of la-
dies, at masques, 129, 132 ff.

As You Like It, 282

At a Solemn Music, 309

Auvergne, Marshal d’, order of, on
mumming, 40

Background, in Shakespeare’s ro-
mantic plays, 288, 335; in modern
art, encroachment of, 402

Bacon, Sir Francis, and the Dewice
of the Earl of Essex, 159; and the
masque by Beaumont; and the
Masque of Flowers, 195

Baif, A. de, and the Académie de
Musique et de Poésie, 105 f.; mas-
carades by, 166, 182

Ballet, the (see Ballet de Cour), spec-
tacular, at Tortona, 87; nature of,
89, 103 f., 108 f.; term used for
the English masque, 164; Italian
influence on, 103, 110f.; intro-
duction of, into Italy, 111 f., 1653
influence of, on the English
masque, 185 f., 203, 218, 229,
231 f., 237, 241

Ballet comique of Beaujoyeulx (see
also Circe), 107 fF., 164, 1663 plot
borrowed from, byInigo Jones, 225

Ballet de Cour, 92, 99, 160, 166, 1853
evolution of, 20, 61, 82, 85, 91,
103 ff., 142; masque, and pas-
toral, connection of the three, 84;
supersession of, by opera, r110;
recitative in, 204; revels in, place
of, 218 entries in, 109f. ; invention
of, Beaujoyeulx on, 248 f.; buf-
fooneries in, 390

Ballet,grand, orfigured dance, 108 f.,
166

Ballet & entrées, 110

Ballet on horseback, in France, 106;
in Italy, 114

Ballet-mascarade, 109 ; inconsequence
of, 185, 198

Ballet mélodramatique, 110, 231

Ballet &’ Alcine, a new type, 110

Ballet comique de la Reine or Circe,
106 ff., 248

Ballet de la Foire Saint-Germain, and
the English Court masque, 185 f,,
188, 202 recipes in, 185, 241

Ballet du grand Demogorgon, entry
in, and ballet of incubi and suc-
cubi, 237 n. 2

Ballet &’Harmonie, 229

Ballet of the Ungrateful Ladies, 112 1.,
187

Ballet of the Winds, at Florence,
114, 197

Balletto, 89 f., 99, 102 f., 112

Balto-Slavonic funeral rites, imita-
tive magic in, 7 f.

Banquets, for the Dead (see also
Tables of Fortune), 7; entremets
at, 44 ff.; mystéres at, 63 ff.; tour-
naments at, 65 ff.; moriscos at,
86 f., at carnival, 97; sacrificial,
6,9

Bardi, Giovanni, 105

Barriers in Court revels and masques
(see also Battle, mock, and Tour-
naments), 113, 143, I5I, 160,
176 f.; Jonson’s libretti for, 188

Basochiens, dramatic activities of,
22,24, 79

Basse dance, 119, 122, 139

Battle, mock (see also Barriers,
Sword-dance, and Tournaments),
in mummers’ play, 3 f; in
momerie and pageant, 20, 48,
49, 54; In morisco, 26, 28, 86,
9o; In mystéres, 62; in religious
drama, 853 in masques and festivi-
ties, 65 ff., 113, 143f., 147, 151,154,
159, 164, 176 f., 188, 304; in inter-
mezzi, 89, 112; in Tudor dis-
guisings, 125, 126

Battle of Maldon, 298

Bean, King of the, 7, 23

Bean-setting, 28

Beans, black, in ejection of ghosts, 1§

Beast-masks, g f., 14, 20 f., 35, 42 .,
192, 1955 304
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Beaujoyeulx, B. de, inventor of the
Ballet comique and his ideals, 61,
164, 166, 248, 283; the ballet of
Circe by, 106 ff., 225

Beaumont and Fletcher, plays by,
284 ff.

Beaumont, F., masque by, 192 ff.,
284, Bacon’s share in, 193 f.

Beaumont, French ambassador, 169 f.

Beggar’s Opera, 377

Bells, used in mumming, 3, 8, 23;
used in morris-dances, 26, 28, go

Benserade and Lully, Italian opera
revived by, 110

Bessy, the, 13

‘Big Head and Little Wits,” 16

Bird in a Cage, 227 and n.

Blot-monath, 9

Boggons, 13 ff., 17

Bona Dea, 15

Bonfires, 8, 11, 82

Book of Sports, 241

Borgia, Caesar, in a morisco, 88

Borgia, Lucrezia, marriage festivities
of, 88

Botta, Bergonzio di, 87

Brando (brawl), Italian, 25, 28, 85

Brent, on the masque of Pleasure
reconciled to Virtue, 205

Brideale at Kenilworth, 332

Britannia Triumphans, 233 ff., 312;
antimasques in, 234; intermedii in,
23

Brittasny, mystéres of, 58 ff., 156

Broken Heart, 293

Broom-sweeping, 7 f.

Brotanek, R., on Tudor Court dis-
guisings and masques, 128, 131ff.

Browne, Sir T., and the antimasque,
391

Browne, William, masque by, 260 f.,
265 f., 273, 317, 319

Bruges, wedding festival at, entre-
mets in, 7o ff.

Brunelleschi, 83, 87

Buffoon and Buffoonery (see also
Clown, Fool, and Jester), in
mumming, 3, 12 ff., 16f.; in con-
nection with the word maschera,
93, 96; in masking, 17, 140, 229,
3763 in the ballet de Cour, 390

Bufolata, 100, 103

Buonarotti, M. A., pastoral comedy
by, 114, 186 ff.

Burchard of Worms, on Tables of
Fortune, 10

Burgundian Court, entertainments,
62, 64 ff., 70 ff., 81, 116, 123

Burratines, in masques, 198, 203

Busino, cited on the masque of
Pleasure reconciled to Virtue,
205 ff.

Byzantine Court, mummeries and
masqueradings at, 36

Caccini, G., 104

Caedmon, 361

Ca’ing Whale, Faroese ballad and
dance of, 365

Calandra of Bibbiena, Italian mo-
risco in, 27

Calcio, game of, 100, 113

Callot, Jacques, engravings by, of
tourneys, 100, Inigo Jones’ debt
to, 218, 229, 247

Camerata, 104 f., 164, 247 f.

Campbell, Miss L. B., 83; on mise-
en-scéne in Tudor drama, 150

Campion, T., 165, 181 ff, 191f.,
196, 256, 268 f., 309

Candlemas mummeries and sports,
9 197

Canterbury Tales, 79

Canti, Florentine masquerades, 98 f.

Cantilenae in sword-dance, 25

Captain Caufstail, 77

Carew, T., masque by, 228 f., 231

Carleton, Sir Dudley, on Tke
Masque of Blackness, 268

Carnival, mumming at, 9, origin of
customs, 12, origin of word, 13;
German name for, 16; moriscos
and masquerades at, 9o, in Italy,
92f., 96ff, 100 ff., 140, In
England, 195

Carnival kingdoms, German, 102

Carole in churchyard, 19, 43

Caroline drama, tendencies of, 285

Caroline masque, 217ff., 3923
French influence on, 217 ff.; chief
feature of, 242

Cars, chariots, Triumphal (see also
Trionfi), in processions, 13, 83,
98 f., 103, 164, 183, 187, 193, 200;
in Italian masquerades, 98 f., 103,
113, 176; in Elizabethan masques,
158; in Jacobean and Caroline
masques, 183, 193, 221, 223, 230,
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Cars, chariots (contd)

232, 236, 241; in a play by Beau-
mont and Fletcher, 285; in Mil-
ton’s poems, 311

Castiglione, B., 903 his Courtier, 25,
101

Catherine de’ Medici, and the ballet
of Circe, 106

Cawarden, Sir T., Master of the
Revels, 117, 145 f.

Cecca, and Florentine celebrations,
82 1., 87

Cervulus, g; banned by the Church,10

Chadwick, Mrs H. M., on a Faroese
ballad and dance, 365

Chamberlain, F., cited on Tke
Lords Masque, and on Jonson’s
masques, 192, 198

Chanson de Roland, 298

Chapel Royal, gentlemen and chil-
dren of, part played by, in Court
theatricals, etc., 118, 122, 128,
139, 142, 158, 276 f.

Chapman, G., masque by, 192 f.;
criticism of, and his reply, 257

Charivari, 44

Charles I, and the masque, 169,
212n.,217 ff,, 371 £, 392; masking
by, 189, 205, 207

Charles II, and the revels, 322

Charles V, entremets given by, 44

Charles VI, marriage pageants and
entremets of, 48 ff.; ludus per-
formed by, 43; and the mystére, 61

Charles VII, pageants shown before,

2

Chsarles IX, and revels in France,
103 ff.

Charles the Bold, Dukeof Burgundy,
and chivalry, 65; wedding pa-
geants and tournaments of, 7o ff.,
123

Charolais, Count of (see also Charles
the Bold), 70, 72

Chatsworth, designs for masques,
218, 224 f., 228, 239 f., 242, 268

Chaucer, 79, 188

Children of Blackfriars, plays acted
by, 281

Chivalry, 79; attitude to, of the
Burgundian dukes, 65 ff.; and
the momerie, 65 ff.; romances of,
behind the work of Ariosto and
Spenser, 306

Chloridia, 218 f., 233

Choric drama, attempted revival of,
104

Chorus,
299 f.

Christmas, T'welve Days of, mum-
ming at, 9, 4I; customs at, non-
Christian origin of, 11 f., 35f.

Christmas Eve, rolls eaten on, 11

Christmas festival, 4, 9, 36, 41, 195

Christmas his Masque, 376, 399

Christmas Lord, 23, 147

Christmasses, Grand, of the Inns of
Court, 23, 360

Church, attitude of, to pagan rites
surviving in customs, 9f., 16,
19 ff., and to the Feast of Fools,
377 ff.5 384

Churchyard, T., 158

Cini, F., Notte d’Amore by, influence
of, on the English masque, 113 f.,
200 ff., 236 ff.

Circe, ballet of (see Ballet comique
de la Reine), masque (Browne),
poetic magic in, 265 f., 273

City Companies, and pageantry, 79

Civic and ecclesiastical celebrations,
influence of, on the evolution of
pastoral, ballet, and opera, 82 f.

Classical drama, revival of, 61, 87

Cleves, Adolf of, 67 f.

Clouds in masques, etc., 82 f., 91,
it ff, 179, 186f, 192, 219,
221 ff,, 228fF, 234, 236 f,
240 ff., 286, 289, 310 f,, 313 f.; in
a poem by Milton, 310; in Jon-
son’s Hymenaei, etc., 3113 in
Shakespeare’s plays, 342, 348,
the word ‘rack’ used, 342 ff.

Clown (see also Fool, and Jester),
in village festivals, 16 f.; bladder
borne by, 379, 385; the stage
version of, Falstaff the apotheosis
of, 384 f.

Coelum Britannicum, 228, 239

Combat, mock, see Barriers, Battle,
mock, Sword-dance, Tourna-
ments

Comedy, realistic, in the Caroline
masque, 226; lowest stage of,
380f.; true meaning of, 383;
of Humours (Jonson’s), 388

Comical History of Alphonsus, King
of Arragon, induction in, 278 f.

in Elizabethan drama,
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Commedia dell’ arte, 203

Comus, nature of, 216, 278, 314 ff.,
340; poetic description supple-
menting scenery in, 265; poetic
magic of, 273; the exultant
finale of, 274; echo in, of Ben
Jonson, 307; the essential moment
in, 318; scene-changes in, 318;
locale of, 318; moralising in,
substituted for compliment, 319;
incongruity in, 320; failure in, of
detachment, 324; compared with
Mid. N. D., 330 f.

Conflict, tragic, of Shakespeare, the
poles of, 395

Confreres de la Passion, 61

Confréries, 79

Constable-Marshal, 23

Constantine, M., scenery by, 196 f.

Contemplation, aesthetic, 367 ff.

Contrast, in masques, and in Shake-
speare’s fairy plays, 332 f., 338

Corantos in an English Court
masque, 170

Cornish, William, and the Tudor
masque, 118, 139, 1423 prologue
spoken by, 128

Corpus  Christi,
pageantry, 47 f.

Correggio, N. da, pastoral play by, 87

Cotton, Sir Robert, 179

Court jester, the, 77, 380 f.

Court lady, watching a masque,
Fuller cited on, 406 f.

Court masquerade, see Masquerade

Court masques, designer’s problems
in, 247; English (g.v.) originof, 142

Court momerie, 30, 42 ff.; in Tudor
days, 122 ff.

Court morisco, fate of, 29

Courtier, the (Castiglione), 101

Courville, T. de, joint-founder of
the Académie de Musique et de
Poésie, 105 f.

Crafts and Guilds (see also Trades),
pageants and plays, etc., of, 47,
54 £, 74, 79

Créquy, Seigneur de, 69

Cricketer, the,and the masques, 353f.

Crops, fertility of, jumping, dances
and mummery in relation to, 3,
s ff., 13f, 17 £, 78, 365; the dead
in connection with, 7, 17; fairies
connected with, 334

Feast of, and

Crusades, the, 65, 67

Cupid and Death, 226, 261 ff.

Cupid’s Banishment, 197

Cymbeline, 287

Cynthia’s Rewels, or the Fountain of
Self-Love, 285; Lyly’s influence
on, 283

Dance, Dances (see also under names
of dances), in which masks were
worn, see Masquerade, Mas-
querie, Masques, Morisco, Morris,
Mumming, Revels; of mummers,
3, 20, 364 f.; processional, 3, 6,
passim; masked, of Charles VI,
tragedy of, 43; dramatic, taste for,
origin of, 78; in religious drama,
85; figured (see also Ballet de
Cour, and Balletto), 89f., 99,
103f., 108 ; stage (sez also Morisco),
90; grotesque or antimasque, 1263
of noble masquers, relative posi-
tion of, in English masque and
French ballet, 166 f.; spirit of, life
of the masque, 244, 254, loss of,
in the English masque, 244; place
of, in ballet, 248 f., in Jonson’s
masques, 317; ephemeral cha-
racter of, 249; in an induction by
Greene, 278 f.; madmen in Tke
Duckess of Malfi, 295; in Mid.
N. D., 330 f.; in The Tempest,
337 f.; art springing from, 357,
362

Dance of the Seven Deidly Sinnis, 75

Dance-poems and dancing songs
(see also Lyrics), 269, 302, 309, 322

Dancers, masked or disguised (see
also Masquers, and Mummers), 3f.,
114, 376 ; movementsof, described,
in lyrics, 268 ff., in prose, 271 f.

Dancing, of masquers with spectators
(see also Revels), 39f., 100 ff., 130,
131 and n., 133, 207, 231, 237 n.,
355; atdisguisings, 139; of entries,
109; the chief feature in French
Court entertainments, 248; of
Breton actors, 59 f.

Daniel, Samuel, masques by, 171 ff.,
188 ff., pathos in, 274; the term
antemasque used by, 184, 190 f.;
attitude of, to the masque, 254

Danse macabre, the, 74, 78; the Fool
in, 385; death in, 387
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Davenant, Sir W., masques by, 203,
collaboration with Jones, 229 ff.;
libretti by, 273; attempt of, to
restore the revels, 322

Davison, F., masques by, 164

Dead, the, festival of, and feasts for
(see also Tables of Fortune), 7, 9;
maskers, Roman, representing, at
funerals, 17; invocation of, 7;
connection of, with fertility, 7, 17;
restlessness of, season of, 15, 353
represented by maskers, 17

Death, in mummers’ plays, 3 f., 90;
white in connection with, 14;
power of, idea of, in the fifteenth
century, 78; in a momerie, 90;
in masques, 147, 262 ff., 392; in
Beaumont and Fletcher’s plays,
2853 pomp of, dramatists’ love of
celebrating instances of, 292 ff.;
and the Fool, 385 ff.; attired as a
Fool, 387

Débat, the, 53

Decoration, dispersed, system of,
171, 175

Dekker, T., play by, 281; and Ford,
masque by, 211

de la Tour, Baron, masque presented
to, 204

De Luynes, Constable and the Court
ballets, 110

Derby, Alice, Countess of, masque
performed for, 182

Desire, unsatisfied, as source of art
and religion, 363 ff., 370, 374,
401

Dewice, The, exhibited by the Earl
of Essex before Queen Elizabeth
on the Anniversary of her accession
to the Throne, Bacon’s share in,
159

Devfices (see also Essex, Earl of, and
Nottingham), Italian stage, utilised
by Inigo Jones, 218, 219, 222 ff.

Devil, the comic, 77, 379

Dice-playing, in momerie, 9, 20, 32,
37 ff., 127, 128; on the altar, 213
by maskers and by mummers,
136

Dirge episode in drama, 293, 296

Disenchantment motif, used by Jon-
son and by Shakespeare, 339

Disguise and masque, reference to,
in Milton’s Passion, 308

Disguisings (see also Mumming),
masks worn in, 38 f., 127 f.;
Court, English, Tudor, 41 ff.,
117 ff., 139, dramatic element in,
120, 122, 125 f., 128, combined
with momerie or masque, 126 ff.,
165, inspiration of, 145, source
of dramatic element in, 152f,
vague use of the term and its
significance, 276, and plays,
conjunction of, 276; and mys-
téres, 63; allegory in, 63, 74;
origin and essence of, 78, 80;
political symbolism in, 89, 125;
pastoral, at Florence, 114; tour-
naments connected with, 124 ff.;
nature of, 131; distinction be-
tween, and mumming and masque,
135,142 ; followed by two masques,
143 f.; mise-en-scéne of, acquired
by the Elizabethan masque, 145 ff.;
presenters in, 15r; contrast and
variety in, 184; in a Jonson
masque, 283; Goosey dance
possibly derived from, 41

Dut, Le, de la Rose, 75 f.

Diwves and Pauper, cited on Plough
rites, 14

Doctor, the, in mummers’ plays, 4

Double masques, 143; by Jonson,
180; by Daniel, 1g9of.

Douce, Francis, on Death and the
Fool, 385

Drama, Italian, possible spring of,
76; religious, and folk-customs,
80, and origins of, 276; Tudor,
Court and University, the mise-en-
scéne in, 150; influence on, of the
masque, 276 ff.; definition of, 297;
and epic, subject-matter of, con-
trasted, 298 f.; the masque more
rudimentary than, and why, 361f.

Dramatic element in the masque, 215

Dramatic excellence, test of, 288

Dramatist, the, and his problems,
297 ff., 400 f.

Dress of masquers (see under titles of
masques, descriptions, see also
Hoods), of mummers, 3, 10, 14,
49 88, 98

Drinking bouts at momeries, 21

Drummond of Hawthornden and
Jonson, 219

Duchess of Malf, 295 fF.
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Dumb show (see also Mumchance,
Pantomime, and Silence of mum-
mers), 59, 64, 84, 292; allegorical
figures in, 154; in Senecan re-
venge plays, 292; English, three
main groups of, 292

Dunbar, William, influence of pa-
geantry on poetry of, 74 f.

Durkheim, E., cited on art in relation
to high spirits, 365

Dwarfs in entremets, 70 f.; in Re-
naissance palaces, 379; as exciting
laughter, 380

Early Tudor masque, the, 116 ff.

Easter, folk-play at, 4

Eastfield, Mayor of London, mum-
ming before, 54f.

Edlifizi, in Florentine St John’s Day
celebrations, 82

Edward III, ludi played before,
42 f.; and the tournament, 65

Edward VI, masques and revels of
his reign, 145 ff., 390

Elizabeth, Princess, marriage of,
masques at, 191 ff.

Elizabeth, Queen, shows presented
before, 153 ff., 277, music in, 157,
329; in Spenser’s Faerie Queene,
306; reminiscences of, in Shake-
speare’s fairy plays, 329, 332, 334,
341 f.; as 1dealised in a masque,
389f.

Elizabeth of York, a lover of revels,
116

Elizabethan Court masque, the,
149 ff.; music in, 329

Elizabethan drama, masques in, or
associated with, 1 50; chorus in, 299

Elizabethan revels, origins of, 360

Elizabethan and Renaissance spirit
behind the masque, 374

‘Emperor of Galilee,” the, 22

Endymion, 283

Enfants-sans-souct, of Paris, 22

English Court comedy, invention
of, coincident with that of the
Ballet comique, 283

English literature, influence on, of
the masque, 302

English masque, the (see also
Antemasque, Antimasque, Court
masques, Masque, Early Tudor
masque, Elizabethan Court

masque, Jacobean Court masque,
Caroline masque, Stuart Court
masque), Italian influences ab-
sorbed and modified by, 81 ff.;
foreign influences on, 81 ff., 103,
113; Court variety of, contrasted
with Continental masquerie, 141;
the first, and its reception, 130 ff.;
development of, 216, development
and literary aspect of, 249 fF. ; value
of,lying initsdynamicquality,276;
Jonson and Jones as influencing
Milton, 307 ff.; relation of, to
Mid. N. D., and to The Temp.,
324; importance in, of music, 329;
prominence in, of design, 336;
theme of, 390; compliment essen-
tial in, 397 f.; the Trucheman of,
151 f., in private houses, 156 f.;
Elizabeth’s encouragement of, 157
ff.; in the country, 154f.; and
French ballet, resemblancesof, 164,
the one constant feature in, 166;
literary and dramatic quality of,
to what due, 167; growth and de-
velopment of, 167; Ccecline of,
causes and course of, 168 ff.

English pageantry, 79f.

English song, dance-like quality in,
302

Englishmen, in French masquings,
137

Entertainment, masque used as a
designation for, 216

Entertainments at banquets, 211

Entremets (see also Intermezzi, Tra-
messo, etc.), 44fF., 63, 67f.

Entries, in morris-dances, 28, 119;
in ballets-mascarades, 109; In
ballets & entrées, 110; in sword-
dance, 119; division 1nto, of the
antimasque, 218, 237; French, and
Caroline masques, 226; in ballets
de Cour, 237 and n.; dancing of,
242; in The Faerie Queene, 304

Epic and drama, subject-matter of,
contrasted, 297 ff.

Epic poems, nature of movement in,
313f.

Epinette, Roi de I’, Feast of, Flanders,
66

Epiphany customs, 9, 11 ; mummeries
at, 9; first English masque at,
130ff, 141
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Episodes, lyrical, in Jacobean Fates, the, 10

masques, 284

Epitaph on the Marchioness of Win-
chester, masque-allusion in, 308

Erasmus, 389

Escape from reality, the motif of
musrule, 377 ff., 387, 389, 394

Escouchy, Mathieu d’, cited on a
Burgundian banquet, 68, 73

Essex, Countess of, marriage masques
of, 178, 195 f.

Essex, Earl of, Dewice presented by,
to Queen Elizabeth, 159; marriage
of, masque celebrating, 178 ff.

Estampes, Count of, 67

Este family, and the morisco,
pageant and classical drama,
87 ff,, 97, 101, 140

Este, Isabella d’, on the tramesso, 45

European parallels to English mum-
mers’ play, 4

Expostulation with Inigo Fones, 251 ff.

Face-blackening, by mummers, 3,
20, 263 in morris-dances, 26, 29;
in disguisings, 126 f.

Face-masking and Face-masks (see
also Beast-masks, Masked men,
Masks), 3, 17, 20, 26, 37 f,
61; as root-meaning of momme,
32 f.; and masca, 92, 94, 96 f.

Face-whitening by mummers, 3, 14

Faerie Queene, 181, 349; pageants
and processional entries in, 303 ff.;
nature of masque at date of, 314

Fairies, May Day precautions a-
gainst, 15; in the masque of T4e
Satyr by Jonson, 169; and fer-
tility, connection between, 334;
Shakespeare’s substitution of, for
Pagan deities, 334; dominant
in Mid. N. D., subordinate in
Tke Tempest, 336

Fairy dances, in Mid. N. D., 330 f.;
in Lyly’s plays, 281

Fairy songs in Shakespeare’s plays,
and Milton’s Sabrina lyric com-

ared, 330

Faithful Shepherdess, 319

Falstaff, 384 f.

Fantaso, 111

Farsa (Sannazaro), dance in, of
mummers with spectators, 131

Fasnacht, 16

Fawola di Cefolo, 87

Feast of Fools, 20 ff., 65, 94, 361;
probable origin of, 377; protests
against, 377, 384; aesthetic de-
velopment of, 378 ff.; a pure
masquerade, 378

Feast of the Pheasant, 63, 65, 68 ff.,

73

Female Spirits, see under Spirits

Ferrara, centre of revelling (1486 ff.),
8% ff.

Ferrabosco,
336

Ferrars, George, Lord of Misrule,
145 ff., 157 £, 361, 390

Ferrers, Henry, 158

Fertility dances, the origin and
essence of mumming and dis-
guising, 5, 14, 78

Fertility of crops, jumping to en-
sure, 5, 14; the dead connected
with, 7, 17; fairies associated with,
334

Feste, 381

Festivals, seasonal, rites at, 3

Feudalism, dying of, 79

Field of the Cloth of Gold, masking
at, 142

Figured ballet, 337, in Heaven, in
Milton’s poems, 309

Figured dancing, see under Dance,
Dancing

Finet, John, cited on the masque of
Tethys’ Festival, 189 f.

Fireworks, on St John’s
Florence, 82

Flagellants, 76

Florence, St John Baptist’s Day
celebrations at, 82 ff.; May games
at, 1305 masquerades at, 140, 340;
revels at, influence of, on the
English Court masque, 183,
199 ff.; tournaments at, roo, 146,
178, development of, into trionfi,
100, 103, Parigi’s designs for, and
his imitators, 228, 232 ff.

Florentine artists, work of, on mas-
querades, 98 f.

Foix, Gaston de, morisco or mystére
danced before, 58

Folk-customs concerning the history
of the masque, 20, and the drama,
8o

Alphonso, musician,

Day,
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Folk-drama evolved from sword-

dance, 25
Folk-festival and Feast of Fools,

21

Folly, Protean spirit of, 379

Food supply, mumming in relation
10, 3, 55 75 14, 17

Fool, the (sez also Buffoon, Clown,
and Jester), 30; attire of, 13; in
morisco, 26; idea of, derivation
of, and varieties of, 77; depicted in
Bodleian Ms., 43, in disguisings,
117; in Court masque, 195, 210;
Shirley’s lines on, 227; in King
Lear, 2965 of mock king, 390;
as inspired, 16 f.; bladder of, 379,
385 ; of the sociétés joyeuses, 379 f.;
old and lasting notions on, 380 ff.;
in Shakespeare’s plays, 381 ff.;
Lamb’s love for, 382; in the danse
macabre, 385; and Death, 385 ff.;
and his festival, the keynote of,
387

Fool Dance, 78

Fool Plough, the, 13

Fools, Abbots of, 21 ff., 66; feast
og, 20 ff., 65, 94, 361, 377 ff., 384,
387

Forbetore, Morfeo, 111

Ford, John, plays by, influence on,
of the masque, 285, 293, 294

Fortune, Tables of, see Tables of
Fortune

Fountain of Tears, figure of, called
a mystery, 63

‘Four Foster Children, The, of De-
sire,” in an Elizabethan tourna-
ment, 159

Four Plays or Moral Representations
in one, 285 ff.

France, May game in, 130; ballét
de Cour and ballet masquerade
in, 105 ff., 184 f.; trades, etc., in-
troduced into masques in, 196 f.

Francis I, mumming at Court of,
41, and masquing by, 137, 142

Freedom, desire for, various revels
expressing, 387

French ballet, introduced into Italy,
111 £, 16535 and English masque,
the one constant factor in, 166

French influence on the English
Court masque, 184 ff., 198 ff,
202 £, 217 ff.

wWCM

French musicians of Anne of Den-
mark, ballet performed by, 198
French opera, the ballet de Cour
merged in, 110

French pageantry, 79

French players at Henry VIIs
Court, 118

Froissart, cited on the entremets,

49
Fruit pickers’ camp, songs in, 357 f.
Fruit trees, wassailing of, 11
Fuller, T., cited on a Court lady
watching a masque, 406 f.

Galeazzo, Gian, Duke of Milan, and
his wife, banquet and ballet given
for, 87

Galilei, Vincenzo, and the Camerata,
104

Games, see Dice-playing, Ludi, May
games, and Mumchance

Garden, The, of Esperance, prologue
to, 128

Gascoigne, G., 158

Germany, masquing in, along the
Rhine, 102

Gesture, in ballet, 110; in Shake-
speare’s romantic plays, 288

Ghost prologue in a play by Peele,
278

Ghosts, attire of, 13 f.; attitude to, in
early days,and precautions against,
7f., 11, 15, 17

Giants, at a banquet, 69; in pa-
geants, 70 ff.; in St John’s Day
celebrations, Florence, 82

Gibson, Richard, cited on the Tudor
revels and disguisings, 118

Gifts, at the Kalends, 10; in mum-
mings, 49, 56

Gipsies  Metamorphosed,
parts in, 317

Giudizio di Paridi, intermedii in,
114, and the Masque of Queens,
186 ff.; borrowings from, 223,
225, 228, 232 £, 235

Giuoco di cavalli a guisa di balletto,
in Florence, 114

Gods and goddesses in shows, see
Cupid, Hymen, Neptune, Pan

‘Going off,” or ‘last dance,’ 167

Golden Age Restored, 258, 3113
setting of, 264; revel songs in,
270 f.

speaking

27
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Goldefn Fleece, Order of, objects of,

65 f.

Goldingham, B., masques by, 154,
158

Goldsmiths’ Craft, pageant of, 47

Gonzaga, Francesco, Duke of Man-
tua, wedding of, musical tragedy
and comedy performed at, 111,
and ballet produced at, 112 f.

Gonzago, Federico, go

Good government, a theme of the
masque, 390

Goosey dance, Cornish, possible
derivation of, 41

Grace-Dieu and the Twelve Virtues,
momerie of, 63, 69 f., 156, 173

Grand ballet or figured dance, 108f.,
166

Graves, Robert, cited on the poet,
363, 364 and n.

Gray’s Inn, Christmas revels, and
Twelfth Night doings and masques
at and of, 160 ff., 193, 195, 203

Greek chorus, the, 299

Greek lyric drama, French attempt
to revive, 247 f.

Greene, R., plays by, 281, 286,
inductions in, 278 ff.

Greenleef, in Robin Hood play, 129

Grene Knyghte, the, in Arthurian
legend, 7

Gringoire, Pierre, and the revels,
361; sotie by, characters in, 388

Grise, Jehan de, miniatures by, of
English maskers, 43, 133 f.

Grotesque, the, in Tudor and Stuart
masques, 184, 390, and in the
ballet masquerade, 185; always
popular in England, 186

Grotesque dance as prelude to
masque, 390

Guidonné, Chanson du, 97

Guild plays, 74, 79

Guilds, see Crafts and Guilds

Hall, E., cited on Tudor disguisings,
122, 124 ff.

Handkerchief waving, 23 ; in morris-
dancing, 26

Harlequin, 379, 382

Harmony, of the Arts, the search
for, 104, 115, 248 ff., 272, and the
masque, 404

Harvest festivals, 3, 8

Harwood, Sir Edward, cited on an
antimasque of boys as bottles, 205

Hawthorn, superstition as to, 15

Hecate and her demon dogs, 35;
variants of, 34, 35

Heine, and the macabre and fool
mood, 380

Hell, in Milton’s poetry, 313 f.,
321 f.

Henrietta Maria, Queen, and the
masque, 168, 217 ff.; and Prynne,
230, 240

Henry, Prince of Wales, 169, 1963
masques for, 189 f., 209 f.

Henry II of France and the mas-
querade, 103

Henry III of France and his féte, 106

Henry IV of France, Court enter-
tainments of, 109 f.

Henry V of England, mystére for, in
Paris, 63

Henry VI, pageants shown to, 5o ff.

Henry VII, revels at Court of, 116 ff.

Henry VIII, Maying expeditions of,
128f.; in tournaments, mummings,
disguisings, 122 ff., 126 f., 129;
introduction of masque by, 130 ft.,
140f.; masquings of, 130, 136, 142,

144

Herbert, Sir Philip, wedding masque
for, 173

Herford and Simpson, book by, on
Ben Jonson, 314 n.

Hero (see also Kings), death and re-
vival of, 3 ff.

Heroic literature, influence of, on
Restoration drama and opera, 232

Histoires or personnages, at Bruges, 70

Hobby-horse, or cervulus, 9 f., 23

Hoby, Sir Thomas, cited on a Vene-
tian masquerie, o1 f.

Holmes, Henry, as Prince of Pur-
poole, 160 ff.

Holy Church, in a mumming, 69;
satirised in a sotie, 388

Homer and the shield of Achilles,
Bosanquet cited on, 373

Honoria and Mammon, 216

Honour’s Triumph, show, in Beau-
mont and Fletcher’s play, 285

‘Hood-game” at Haxey, 13

Hoods of masquers, 131, 133, 141 ff.

Horning, A., cited on the word
mascara, 93
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House of Fame,” and ‘Palazzo della
Fama,’ compared, 183, 187 n., 188

Hue and Cry, The, after Cupid,
180 f., 184

Huisher (see also Presenter), 285

Humanism, introduction of, into
England, 130, 167; the typical at-
titude of the artist, 403 ff.

Humanists, the, 83 f., 165, 398

Humour and magic, the gates of
escape from reality, 389

Hunnis, W., 158

Hunting at agricultural festivals, 1,
survival of, at Inns of Court, 23

Huntington, Lord and Lady, Mar-
ston’s masque composed for, 182

Hymen and marriage in the masque,
291, 320 f., 371, 390, 397 ff.; in
Mid. N. D. and in Tke Temp., 331,
334, 341 £, 345

Hymenaei, 272, 3713 described, 178
ff.; preface to, on the theory of
the masque, 187, 250 f., and on
description of, 266 ; Jonson on this
masque, 267; cloud device in, 311,
the word ‘rack’ used, 342; in-
fluence of, on Tke Tempest, 336

Idealism, 394

Idiot, dwarf, and hunchback as
exciting laughter, 380 ff.

Image, in processional car of ritual
mummings, 98

Imitation and imitative action,
causes of, 357, 365, 370f.; as
employed in the masque, 372f.;
aesthetic, Bosanquet cited on, 373

Indecency of mummings, 3, 17

Induction, the, 278 ff., affinities with,
of The Temp., 339, 347; what it
leads up to, 340

Inner Temple, and the Gray’s Inn
king-game, 160; masques, pre-
sented by, 208 f., 260 f.

Inner Temple Masque (Browne),
the dance in, 317 f.

Innocents’ Day, Gray’s Inn revel on,
6o f.

Inns of Court (see also Gray’s Inn,
and Inner Temple), grand Christ-
masses of, the king-game at, 23 f.,
160 ff., 360 n., 379; and the mas-
querade, 24; masque presented by,
228, 228, 231, 240

Intention, as providing effectiveness
to magic, 5

Interlude, the (see also Entremets,
Intermedii, Intermezzi, Tramesso),
in England, 46 f., 118, 221; dis-
guisings, etc., in, 125; political,
2763 in Shakespeare’s plays, 282;
lyrical, in Jacobean masques,
284, nature of, 276

Interiude of the Four Elements, 125 n.

Intermedii (or Intermezzi), effect of,
on Italian drama, 168; Italian,
Ben Jonson’s use of, 186 ff., 218 f.;
dumb shows equivalent to, 292 of
Parigi, utilised by Inigo Jones,
222 ff., 228, 232 1., 235 ff., 239,
2433 history of, and evolution of,
into operetta, 85 f., 89, 91 ; scenes
for, 91, 92; impression made by,
on European theatrical art, 92;
French influence on, 102 f.; in the
Mantuan comedy of 1608, 111 f.;
in Cini’s Veglia, 113; in The Fudg-
ment of Parts, 114; English equi-
valents of, 150

Interpreter, in mumming, 54

Irisk Masque, 188

Isabella the Catholic, a ludus before,

7

Isasbella, Queen of France, pageants
displayed before, 48 ff.

Italian artists and princes, chief con-
tributions made by the develop-
ment of European revels, 84 f.

Italian banquet at carnival, 97

Italian drama, a possible spring of,
76 the regular, a Court product,
91; choked by intermedii, 168

Italian influence on the English
masque, 81 ff., 114 f,, 176 ff.

Italian intermezzi, see Intermezzi

Italian maskers, costume used in a
Tudor disguising, 124

Italian masquerade, see Masquerade

Italian masquerades, after Leo X, 99,
176

Italian methods emulated by Inigo
Jones in the masque, 174 f.

Italian New Year masquerades, 92

Italian opera, see Opera

Italian players at Elizabeth’s Court,
164 n.

Italian sources used in The Masque of
Queens, 186 ff.

27-2
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Italy, momerie in, 33, 56 f., 81; tradi-
tional games and festivities of,
81, 82, 130; recitative originated
in, 105, 204; French ballet intro-
duced into, 111 f., 165

Ives, Simon, masque music by, 225

Jack-in-the-Green, 3

Jacobean Court masque, the, 126,
168 ff.

James I, and the Court masque,
168 and n., 169 ff., 194 f., 202,
207, 212, 217, 2§8; coronation of,
echoes of, in The Temp., 342

Fason, a mystére mimé, 64, 69, 71

Jefferies, Richard, 370

Jester (see also Clown, and Fool), 77,
380 and n.; as critic, 381 f.

Jones, Inigo, 169, 196, 217, 247, 250,
268, 272, 307, 335, 366, 391, 404;
authorities on, 174 n.; borrowings
of, from: Ballet d’Harmonie, 229,
Beaujoyeulx, 225, Callot (g.v.),
Florentine tournaments, 178, 192,
200, 232, himself, 224, Notte
a’Amore, 236 ff., Parigi (g.v.);
his conception of and influence on
the masque, 174, 242 ff,, 255;
foreign influence on, 173 ff., 187,
218, 235 ff.,, 242 f.; Milton’s
Mulciber and, 312; relations of,
with: the Court, 179, 205, 207,
219 f., 253 ff., Daniel, 189 ff,
253 ff., Davenant, 229 ff,, 236 ff,,
Jonson (g.w.), Shirley, 225 ff.,
Townshend (g.v.), 229; stage de-
vices and designs of, 175, 179 ff.,
187 ff,, 205 ff., 218 ff., 228 ff,,
232ff., 236 ff., 267; travels of, 173 f.

Jonson, Ben, and the Court masque,
masques by, norm and form of,
collaboration of, with Inigo Jones
(¢-v.), 100, 163, 169 ff., 173 ff.,
183 ff., 198 ff., 203, 217 £, 250,
256 ff., 285, 376; characteristics of
the best of his masques, 257 ff.; his
aims and achievements in, and
theory on, 250 f., 272 ff., 324, 390;
influence of, on Milton, 307 ff.,
314 ff.; use in, of the libretto, 339;
ideas drawn by, and by others,
from Florentine tournaments, etc.,
100, 176, 178, 218 f., 222 ff,
235 ff., 243, 247; and Shirley,

226 ff.; and the antimasque, 183 f.,
186, 190, 206 f., 332 f., 390 f., con-
trast in, 332 f.; work of, on stage
mechanism and dramatic effect,
187 ff., 190 f., 242 ff,, 253, 335;
quarrel of, with Inigo Jones, 219f.,
227, 243, 251 fF. et alibi; decline of,
from favour, 219 f., 355 et alibi;
uses by, and views of, on the
masque, 175, 253 f., 272, 335;
beauty and charm of masques by,
268; influence of, on the masque,
and its transformation, 242, 390 f.;
descriptions by, and his own words
thereon, 266 f.; masque songs by,
268 ff.; Lyly’s influence on, 283

Joyeuse, Duc de, marriage of, the
ballet of Circe at, 106 ff.

Juan II, entremets given before, 46

Jumping and leaping to make crops
grow, 3, 5, 14, 365

Kalends of January, Roman festival,
9, 35; Church hostility to, 9 f.,
19, 21, 30; masking at, in Italy,
140; and the Feast of Fools, 377

Kalends of May, women’s rites at, 94

Katherine of Aragon and Prince
Arthur, wedding pageantsof, 120f.

Kenilworth, shows at, before Queen
Elizabeth, 158

King of the Bean, 7, 23

King-game, in mumming, 3, 5, I13
in Saturnalia (or Kalends), 13;
in connection with masque and
masquerade, 20, 24, 376 f.; in fes-
tivals of Misrule, 23 f., 116 f., at
the Inns of Court, 23 f., 160 ff.; of
the Basochiens, 24 variants of, 663
in Italy, 81 f.; in a morisco, 86

King and Queen, choosing of, on
Candlemas, 197

King Lear, 295; ambivalence of,
296 f.; great momentsin, 296, 300f.

Kings, mock (see also King-game),
election of, 3, 1r1; slaughter of,
3, 5 f.; fool of, 390

Ladies, English, attitude of, to the
first masque, 129f., 132f., 138, 141
Ladies’ Hall, Deptford, masque pre-
sented by, to Anne of Denmark,

197
Lady of the Lake, music in, 329
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Lady of Tears, figure of, called a
mystery, 63

Lamb, Charles, 382, 386; and the
Restoration comedy, 377, 383 f.

Lamiae, 34, 95

Laneham, Robert, cited on music on
barges at Kenilworth, 329

Langland, and his Piers Plowman,

79

Lanier, Nicholas, 204 f.

Lanson, M., cited on the prevalence
of the danse macabre, 78

Larva, meanings associated with, 17,
32, 94 ff.

Larwales et theatrales joci, 22

Lasca, Il, cited on Lorenzo de’ Me-
dici and the masquerade, 98 f.

Lawes, William, masque music by,
22

Leicesster, Robert Dudley, Earl of,
pastoral presented by, before
Queen Elizabeth, 158

Leigh, Sir Henry, masques given by
to Queen Elizabeth, 159

Lejeune, Claude, 106

Lent, festivities preceding (see also
Carnival), 12, 13

Leo X, Pope, and the morisco, 9o f.,
99; Italian masque after the time
of, 176

Leonardo da Vinci, Paradiso of, 87,
192

Letter, introducing mummers, 53 ff.,
63, 69 f., 151

Libretti, for mummings, 40, 52 ff.,
for barrier contests, poetic, by
Jonson, 188; of masques, purpose
of, 265, evolution of, and prin-
ciple of, used by Jonson, 339

Licentiousness in mumming, 3,
16 f.; at the Twelve Days of
Christmas, 12

Life, The, of Blessed Henry Suso, 76 f.

Lille, feskivals at, 63, 66 ff.

Literature, fifteenth century, in-
fluence on, of pageantry or re-
velling, 74 ff.

Little Devil Doubt, 8

London, pageants in, 38 f., 43, 47,

1 ff.

Loid of Love at May Day, 82

Lord of Misrule, the, 23, 116 f., 145,
147, 157, 379 f., 387; evolution
of, 361; influence of, on the sotie,

379 ff., and on the masque, 389 ff.;
function of, 384; the motif of,
in Mid. N. D., 333

Lords’ Masque, 191 f., 256, 268 n. 4;
dancing song in, 269

Louis XII, and a sotie, 388

Love, Platonic, in Caroline masques,
217; court of, decree of, on mas-
quers, 136 f.

Lowe Freed from Ignorance and Folly,
lyrics in, 275, 397

Lowe Restored, comedy of manners
in, 188 ; absence from, of references
to scenery, 264

Lowve’s Triumph through Callipolis,
217 f.

Low Countries, pageantry in, 52

Loyalty, goddess of, 75 f.

Luck, idea of, attached to old folk-
rites and games, 19, 41

Ludji, the, evolution and transforma-
tion of, 19 f.; arts derived from,
20; first English, recorded in detail,
38f.; the Foolin, 77; in the time of
Edward III, 42 ff., 304

Luminalia, or the Festival of Light,
235 fF., 243; borrowings in, 236 ff.;
antimasques in, 237 f.; revels in,
238; designs for, 239 f.

Luzel, M., cited on old Breton
mystéres, 58 ff.

Lydgate, John, libretti written by,
for mummings, 40, 52 ff.; his
Troy Book on the Classical drama,
6o f.; a mystery by, 64; allegory
and symbolism introduced by, into
pageant and disguising, 52 f., 116

Lyly, John, and the masque, 102,
2833 and the Cotswold pastorals,
158; plays by, preparative of
Shakespeare’s romantic comedies,
281 ff.

Lyrical element in drama, 297
299 ff.

Lyrics and lyrical features in Stuart
masques, 182, 191, 211, 220, 227,
229, 241, 244, 261 ff., 266, 268 ff.,
270f., 274, 302, 307, 309; as true
dancing songs, 269, but ceasing so
to be, 322

Macabre, the, and the Fool spirit,
mingling of, 386 ff.
Machina versatilis, the, 187 n.
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Machinery, devices, and
effects of the masque, Milton’s re-

ferences to, 310 f.

Magic, contagious, 4, 6; imitative,
4 f, in Balto-Slavonic funeral
rites, 8; at Kalends of January,
10; and religion, nature and

methods of, 4 f.

Magic motif used by Shakespeare,

and by Jonson, 338 f.
Magician of China, 170

Manning, Robert, cited on the

English interlude, 47

March of presenter and actors in Pro-
logue, in Lydgate’s momeries and
Breton mysteres, 58 ff.; in Eliza-
bethan masques, 155 f.

March-step in morris-dance,

28 f.

Marche, Olivier de la, cited on mys-
téres and mock fights, 62, 71 f.
Marett, R., cited on magic in relation

to religion, 5

Margaret of York, marriage of,
entertainments at, 7o ff.

Maria Maddalena, Arch-duchess,
wedding entertainments of, in-
fluence of, on the English masque,

113 ff.

Maritime chariot, in a Caroline

masque, 230

Marlowe’s view of the poet, 363

Marriage, see Weddings

Mars, as protector of crops, 15
Marston, John, masque by, 182 f.

Martyn, Master, 329

Mary Tudor, Princess, betrothal of,
disguisings at, 125, 127

Mascarade de Mons.

Longueville (Baif), 166; possible
influence of, on masque by Thomas

Campion, 181 f.

Mascarades 4 grand spectacle, 103

Mascarades de palais, 103

Mascha (or Masca) and Larva,
meanings discussed, 17, 94 ff.

Mascherata, derivation of, 92 ff.

‘Mascot,’ idea in, 97

Mask = Masquer, 134, 156 f.

‘Mask with,” meaning of, 135
Masked dancers (see also Beast-
masks, and Face-blackening), 3
Masked men, in Italian carnival

shows, 92 f.

INDEX

Masked ridings of the Crafts, four-
teenth century, 47

Maskers, see Masquers

Masking, see Masquerie

Masks or visors worn by mummers
(see also Beast-masks), 3, 9, 32,
38 f., 131; of the Ugly Perchten,
14; wearing of, object of, and
results, 17; worn in morris-dances,
25 f., 131; worn in disguisings,
38 f,, 127 f.; of masquers, 130 ff,,
136

Masque, the (see also Antimasque,
Early Tudor masque, Eliza-
bethan, Jacobean, Caroline, Eng-
lish), affinity of, with the morality,
320; and Art: considered as an art,
or as a combination of all the arts,
353, as art emerging from life,
361 f., as rudimentary art, 356 f.,
362, as link between decorative and
imitative art, 372 ff., ambiguous
character as form of art, 392, as
a work of art, 406; in relation
to the athlete, actor, and priest,
353 ff.; attitude to, of Inigo Jones
and of Ben Jonson, 174 f.; central
moment and essential movement
of, 316; the cervulus procession
a forerunner of, 10; compared
with the sotie, 387 f., 391; con-
nection of, with ballet and pas-
toral, 84; construction of: plot-
making in, 256 ff., the usual, 317,
that of the later period, 261, pre-
servation in, of unity of action,
390; the craving for romance met
by, 289; customs connected with
(see also under names), 20, 376;
development of, 249 f., nature of,
when developed, 164; influence of,
on Milton, Spenser, and Shake-
speare, 3oz ff., 307 ff., 335 ff,
347 f.; distinction between, and
disguising and mumming, 135 f.,
142; and drama: characteristics
differentiating, 256, effect on the
drama of the adaptation of the
masque to the theatre, 215 f., the
dramatic part of the masque and
its source, 15z f., influence of
masque on drama, 276 ff., earliest
and best fulfilment of masque
found in drama, 291, tendency
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Masque, the (contd)
toward fusion of, plays illustrat-
ing, 285 f., the masque a drama-
tised dance, 318, the masque as
drama without background, 404;
English term for French ballets
and mascarades, 164; as form of
diplomatic advertisement, 191 and
n. 2; influence of: on the drama,
276 ff., and on poetry, 244,
302 ff.; influence on, of poetry,
247 ff.; Jonson’s theory of, 250 ff.;
loosening of form of, and of the
use of the term, 216 f., 242 f., 244,
2553 ethics in, 319 f.; Hymen the
presiding deity of, 320; literary
quality in, 174 f., 250 ff., 257 ff.;
masque and masquer, position of,
and attitude of, to ordinary life,
355; meaning and derivation of
the word, 94 ff.; meaning of, in
Jacobean days, 180; nature of:
essence of, 3, processional, 10,
165, 180, 283, 314, definition of,
256, as awakening the sense of
transitoriness and evanescence,
273 f., 346 f., 374, insincerity of,
291, expectancy and sudden reve-
lation characteristic of, 339, am-
biguity of, 353; norm of, as com-
posed by Ben Jonson, etc.,
163 f., 188 ; other revels with which
associated, 136, 142, 153 f., 165;
permanent features acquired by,
1453 speaking parts in, 165, 167,
204, 221, 257, 317; story of,
1 ff., 18; study of, summary of
conclusions, 403 ff.; topics of,
371 f.; transmuted, 324 ff.; treat-
ment in, of love and nationality,
291; the true novelty in, and its
real nature, 137 f.; and weglia,
difference between, 237 n.

Masque of Amazons, 151

Masque of Augurs, antimasque in,
184, 204

Masque of Beauty, 180; dance-song
in, 269; scenery in, 336 f.

Masque of Blackness, 175, 180; pre-
face to, 266; scenery in, 177 f.,
336 f.; sea-pageant in, 267 f.;
influence of, on Tke Temp., 336 ff.

Masque of Christmas, 376 ; Mumming
and Misrule as figures in, 399

Masque of Flowers, 195 f.; anti-
masque in, 184

Masque of the Four Seasons, 211

Masque of Heroes, 208 f., 212; anti-
masques in, 208

Masque of the Inner Temple (Browne),
260 f., 265 f., 317 ff.

Masque of the Inner Temple (Beau-
mont, see also: Masque of the Mar-
riage of Thamesis and Rhine), 284

Masque of Knightes, 151

Masque of Lethe, 258 ff.; recitative
in, 204

Masque of the Marriage of Lord Hayes
(Campion), 181 f., defectivestaging
in, 268; dancing song in, 269

Masque of the Marriage of Thamesis
and Rhine, 193 ff.

Masque of the Middle Temple and
Lincoln’s Inm (Chapman), ex-
planatory speeches in, 192 f., 257

Masque of Mountebanks, at Gray’s
Inn, 203

Masque of Oberon, 188, 267; source
of its idea, 283; lines in, on
evanescence, 273 f.

Masque of Proteus and the ddaman-
tine Rocks, 162 ff., a turning-point
in the history of the masque,
163 ff., 169, 173

Masque of Queens (Jonson), 3403
antimasque in, and Florentine in-
fluence on, 183 ff., 235; the norm
of the masque fixed by, 188;
scenery and action in, 267

Masque ~ of the Tawelve Months,
209 ff., 239 n.

Masque of Venetians, by Gascoigne,
152

Ma.fque dances, 259, 264, 275; in
Cynthia’s Rewels, 283; charm of,
enshrined in Jonson’s poetry, 268 ff.

Masque form of Jonson, 188

Masque-like plays, 281

Masque writers, Stuart period, bor-
rowings by, see Jones, and Jonson,
see also Parigi

Masque writing, Shirley cited on, 227

Masquerade champétre, in Jacobean
England, 169

Masquerade, Court, origin and es-
sence of, 3 ff., and the Inns of
Court, 24, men dressed as women
in, 98; of Scotsmen, 171
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Masquerie or Masking, Italian, 97,
100 ff.; as practised in Germany,
1023 adopted by the French and
French influence on, 102 f.,, 109;
introduced into England, 130 ff.,
137 f., 1413 the Venetian, 134;
symbolism and allegory in, 145

Masquers, Masqueraders, or Maskers,
representing the dead at Roman
funerals, 17; dancing by, 99,
206 f., with spectators (see also
Revels), 39 f., 100 f., 108, 130 f.,
153, 207, 231, 237 D, 355, 3763
costumes of, 130 ff,, 140 f., 142 f,,
150, 152, in Jonson’s masques,
266 f.; masks of, 130 ff., 136;
and mummers, difference be-
tween, 135; risqué talk of, 135;
originally men, 143; unusual part
played by, in Cupid’s Baniskment,
197; compared and contrasted
with actors, 355

Masques, double, 143, 180, 189, 191,
217, 283; representing trades, etc.,
149, 185, 195 ff., 203, 226; intro-
ductory to joustings, 158 f.;
anonymous, in the Ferrers col-
lection, 148 f.; in moralities, 276;
as interludes in plays, 277; in
Elizabethan tragedies, 292 ; songs,
see Lyrics

Masquing-hall, English, 112

Mass, burlesque, 21

Materialism, 394

May, month of, marriage ill-omened
in, 15; women’s traditional free-
dom in, 15

May blossom, superstition on, 1§

May, Countess, the, 82

May customs, morris in, 26,
129

May dance, in Beaumont’s masque,
194 f.

May Day, mummeries on, 9, 4I;
ritual at Roman, 15; paganism of,
16, in Italy, 81 f.; masquerade on,
92, 97; fetching the may on,
116, 128 f.

May games, ritual preserved in, §5;
men dressed as women in, 94;
Florentine, transformed by Lo-
renzo de’ Medici, 104, 130, 140;
sixteenth century English, 117,
morisco associated with, 129

May Lady, the, contention for, pas-
toral on, by Sidney, 158

May wreaths, at the New Year, 76

Maypole, cult of, and dance round,
3, 16; origin of, 16

Maytide, Florentine masquerade cul-
tivated by Lorenzo de’ Medici,
130, 140

Measure for Measure, 385

Medici, Catherine de’, masquerades
performed by, 103

Medici, Francesco de’, tournament
at wedding of, 176

Medici, Grand Duke Cosimo de’,
wedding of, revels at, influence of,
on the English masque, 113, 187

Medici, Lorenzo de’ and Giuliano
de’, banquet to, intermezzo at, 45
cultivated Court of, 81; influence
of, on Florentine pageantry, 83 f.,
98 f., 130, 140, 149

Medicine-men, duties of, as to the
dead, 7

Men and boys dressed in women’s
clothes, in mumming at the
Kalends, g f.; at the Feast of Fools,
21; in the morris-dance, 25, 94;
at carnival, 35, 93 f., at a Roman
New Year morisco, 88; in mas-
querades, 98; in pageants, 120

Menaechmi, at Ferrara, 87; in the
Vatican, 88, its curtain-raiser, 89

Merchant of Venice, 282 f.

Merchants as Rois de I’Epinette, 66

Mere Folle, the, 22

Meung, Jean de, 75

Microcosmus, 214 f.

Middle Ages, economic changes in,
and the momerie, 78

Middle classes, organisation of,
fifteenth century, 79

Middleton, Thomas, masques by,
208 f., 212 ff.

Midsummer Night’s Dream, Lyly’s
influence seen in, 283; Jonson’s
borrowing from, 283, 3493 sources
of, 283, 349; the transmutation in,
of the masque, 324 ff., 347 ff.;
scenic element in, 325 ff.; dances
in, importance of, 330 ff., 334;
plot of, a dance-pattern, 331 f.;
character study in, 332; the Lord
of Misrule motif in, 333; diffe-
rences in, of style and content,
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Midsummer Night's Dream (contd)
from Tke Temp., 335 ff.; reference
in, to Queen Elzabeth, 3423
showing what the masque might
have been, 349

Midwinter festivals (see also Christ-
mas), 3, 8 f.

Milan, Leonardo’s Paradisoat, 87,192

Milton, John, and his Comus (g.v.),
216, 274, 340 f.; influence on, of
masque and pageant, illustrations
of, 307 ff.; harsh creed of, 321 and
nn. 1 and 2; attitude to life,
345 f.

Mimicry, see Imitation

Mimnermus, 374

Mint, the Florentine, chariot of, 83

Mirror for Magistrates, 145

Misrule (see also Abbots of, and
Lord of), 376 ff., 399; as safety-
valve, and means of escape from
reality, 377 ff., 387, 389, 394

Mistére du viel Testament, cited on
Court moriscos, and on mum-
mery, 30 f., 44

Mock battle, see Battle

Mock kings, see King-game, and
Kings, mock

Modena and Ferrara, first home of
the masquerie, 100, 138, 140

Momaria (se¢ also Momerie, Mum-
mers, Mumming, #c.), 33 0. 2, 36,
57, 99

Monmerie, rise of, 19 ff.; development
of, into a Court revel, 24, 42 ff.,
and nature of, as a Court enter-
tainment, 30 ff.; association of,
with the morisco, 30, 9o f., 129;
usage, meaning and derivation of,
31 ff.; the presenter in, 31, 56 ff.,
1515 processional character of,
30 £, 46, 335; in Spain, 33, 56 f.;
civil bans upon, 37f.; Burgundian,
40, 69 ff.; libretti for, by Lyd-
gate, 40, 52 ff.; entremets com-
bined with, 46; allegory in, 53;
influence on, of pageantry, 53;
forms of, English and Continental
56 f.; chivalry and, 65 ff.; and
the Renaissance, 80; in Italian
festivals, 81; origin of, pagan, 92;
derivation of, 95; distinction,
original, between, and masque-
rade, 99; combined with Tudor

disguising, 126 ff., difference be-
tween, 127 f., 131 and n.

Mommo, Mormo, or Mormolyke,
meaning of, 33 ff.; and Perchta,
resemblance between, 35; masks
and momerie possibly derived
from, 95

Monasteries, ludi in, 20

Monteverde, composer, 111

Moors or Saracens, and Christians,
struggle between, possibly mimed
in the morisco, 28 f., 44, 48 and n.,
49, 91, 93

Moralities, the, 215; political (see
also Intermedii), 125; religious,
and chronicle plays, the link
between, r25; Tudor, embellish-
ments of, 276

‘Morascoes,” in revels, 196

More, Sir Thomas, and the Hu-
manists, 276

Morelli, F., cited on origin of word
momaria, 33 n. 23 cited on
Venetian marriage pageants, 56 f.

Morisco and morris-dance, con-
nection between, and problem of
origin, 25, 28; momerie associated
with, 30, 9o f., 129; in de Grise’s
miniatures, 43; not clearly dif-
ferentiated from mystéres, 58;
Italian, 85 ff., entremets resem-
bling, 71 f., performed before
Popes, 88, 90, 91, at Mantua, 112;
development of, 85 f.; the king-
game In, 86; a stage-dance, 9o;
dramatic trend of, go f., in Tudor
Court revels, 118 ff.,, order in,
of arrival and departure, 119,
combined with May game and
Robin Hood play, 129

Mormo, or Mormolyke, se¢ Mommo

Morris-dance (see also  Morisco),
25, 3593 performers of, and masks
worn by, 235, 26 ff., 94, 131; the
most constant features of, 26; the
step in, 26, 28, 29, possible meaning
of, 28 f.; in moralities, 276; in
Tawo Noble Kinsmen, a borrowing,
284; at Kenilworth, 332

‘Morris-on,’ and ‘Morris-off,’ 28, 119

Mulciber, 312

Mumchance, game of, 3t f., 36,
127, 135 f.

Mumnmeries, see Mumming
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Mummers, games played by (see
Dice, and Mumchance), masks
worn by (see also Beast-masks), 3,
9, 32, 38 f., 131, 139; origin and
meaning of the term, 3 f.; silence
of, 7, 20, 31 ff., 36, 39 f, 52 f,,
127 f.,, 135; dancing with on-
lookers, 39 f., 131; introduction
of, by letter or speech, 54 ff., 63

Mummers’ plays (see also St George),
4; battle in (see also Battle, mock),
3f.; evolution of, 31; the presenter,
25, 151 f.

Mumming, 3, 24, 353 ff, 399;
processions in, 3, 9, 13 f., 20, 98,
135; practical objects of 3 53
ritual, 4 ff., 98; two main types
of, 98; at Christmas and other
festivals, 9; lawless character of,
names of festivals as indicating,
16, reason for, 17; possible root-
meaning of, 17; nature of, 20, 376;
libretti for, 40, 52 ff.; in Tudor
days, 41; origin and essence of,
78 f.; development of, 80; differ-
ence of, from masquing, 135,
142; association of, with the
masque, 136, 155 f.; real, 141;
contrast and variety in, 184

Music (and song), in mysteries, 67 f.,
in sacre rappresemtazioni, 84;
in masquerades, 98 f., importance
of, in the English Court revels,
329; in French ballet, 110;
ancient, secret of, and modern,
change in, discussed at Florence,
104, the result, 1o0s; vital prin-
ciple in Italian Court festivals,
248; transmuted by Shakespeare
into poetry, 329 ff.

Musicians, disguised,
mascarade, 109

Mystéres (mysteries), the, 58 ff.;
real nature of, 61 ff.; associated
with pageants, 63; primary and
later meanings of, 64 f.; song and
music in, 63, 69

Mystéres (or Mistéres) mimés, 22, 52;
in France, 50, 52

Mysticism and awe, in T/e Temp., 348

Mystlcs, German, 76

in ballet-

Nabbes, Thomas, masques by, 212,
214 ff.

Narren-Schiff, 379

National sentiment and the Court
revels, 80

Nativity Ode, references in, to
masque-machinery, devices and
scenic effects, 310 f.

Nemours, Duc de, and the Court
ballets, 110

Neptune’s Triumph, 203 f.

New Year Festivals (see also Kalends
of January), of the lower clergy,
21; Swabian customs at, 76;
Italian masquerades at, 92

‘Night, The, of Errors,’” at Gray’s
Inn, 161

Nine Worthies, the, in a French
pageant, 50

Nomenclature of folk-customs, 20

Norwich, Mayor of, masque given
by, for Elizabeth, 154 f., 169, 173

Notte d’ Amore, intermezzi in, an
influence of, on the English
masque, 113 f., 200 ff., 236 ff.;
wigilia in, 237 n.

Nottingham Dewices, the, 153 £., 161

November, called Blot-monath, 9

Nuvole (see also Clouds), inventor of,
82 f.

Oberon, in Mid. N. D., 325, 327 f.,
his vision and Prospero’s medita-
tion compared, 341 f.

Oberon’s palace in Inigo ]ones
masque, resemblance of, to Parigi’s
Palazzo della Fama, 188; poss1bly
remodelled later for scene in
Albion’s Triumpk, 224 and n.

0ld Wiwves Tale, debt to, of Comus,
314 f.

Omens of the Kalends, 1o

On the Death of a Fair Infant...,
cloud-device in, 310

Opera, French, 110; Italian, origin
and evolution of, 20, 61, 82, 92,
105, 110, 248, civic and eccle-
siastical influences on, 82 ff.

Orchésographie, cited on the morris-
dance, 26

‘Order, the, of Brothelyngham,’
22, 23

Order of the Rose, 76

Orfeo, by Politian, the first pastoral
play, 84, 87

Out-of-doors entertainment, Eliza-

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9781107492455
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-1-107-49245-5 - The Court Masque: A Study in the Relationship
Between Poetry & the Revels
Enid Welsford

Index

More information

INDEX 427

bethan, influence of, on Shake-
speare and Spenser, 334 f.

Oxford play, Italian methods intro-
duced into, 174 f.

Pace-eggers’ Easter play, 4

Paganism and the Christian Church,
9f., 16, 19 ff.

Pageantry and beauty, part of
Elizabethan national life, 329; and
politics, 78 f., 85, 125, 276; in
Spenser’s poems, 302 f.; in The
Temp. and in Mid. N. D., 341 f.

Pageants and Pageantry, derivation
of, and details of, 47 ff.; plot,
design, and poetry acquired by,
so ff.; ‘mystery,” in relation to,
the allegorical significance of, 63;
as expressing the social sense, 79;
a fifteenth century fashion, 73 ff.;
English and French history of,
79 f.; Tudor, 118 ff., at tourna-
ments, 123 ff., symbolical, cele-
brating diplomatic events, 276,
Elizabethan, 157 ff., in tragedies,

292

Palace, Tke, of Fame (Parigi), device
in, intermedio of, copied by Jones,
218, 219

Palace of Oberon, in Inigo Jones’
masque, 188, 224 and n.

Palladio, 174

Pan, Italian morisco of, 27 f.

Pandemonium (Par. Lost), masque-
memories in, 312 f., 322

Pantaloon, among English anti-
masquers, 196, 198, 203

Pantomime (see also Dumb show,
Mystéres mimés, Silence of mum-
mers), symbolical, in religious
drama, 85; in ballet, 110; trend
towards, of the antimasque, 197;
in ballet mélodramatique, 2313 in
the inserted play of ‘Love,” 285;
operatic, the Caroline masque
turned into, 243 f.

Paradise Lost, triumph song of the
Heavenly Host in, 309; spectacular
passages in, reminiscent of the
masque, 309, 311 ff.; stage-scene-
like presentation in, 313 f.

Paradise Regained, 322

Paradises, Florentine, 83, 9r; Leo-
nardo’s, 87, 192

Parcae, the, offerings to, 10

Parigi, Giulio, scenery by, for inter-
mezzi in Buonarotti’s Fudgment
of Paris, 114, 187 f., copied by
Inigo Jones, 218 f, 222 ff,, 225,
228 f., 232 f,, 235 £, 247

Paris, a royal festival at, in 1389,
48 ff.; university of, and the
Feast of Fools, 377

Passion, The (Milton), masque and
disguise allusions in, 308

Pastimes, traditional, English, six-
teenth century, 117; Italian, fif-
teenth to seventeenth century, 81,
French imitations of, 103 ff.

Pastoral masque, see Satyr

Pastoral play(s), evolution of, in-
fluences on, 82; Orfeo, by Poli-
tian, the first, 84, 87; Italian, the
home of, 1115 on the boards, 319

Pea, Queen of the, 7

Peele, George, plays by, 277 f., 281,
285 ff,, 314 f., 318

Pelagru, Cardinal, entremets, etc., at
banquet given by, to the Pope, 45

Penseroso, 1l, echo in, of Ben Jonson,
307

Perchta, mummings connected with,
14 f.; resemblance of, to Mormo,

35

Perchten, double meaning of, 17

Perchten-running in Germany, 14f.;
basal idea of, 96

Perrers, Dame Alice, 65

Peruzzi, Baldassare, and stage effects,
91, 174

Petit de Julleville, cited on the Feast
of Fools, and on the sotie, 387 f.

Petrarch, 302

Pheasant, Feast of the, momerie at,
63, 65, 67 ff.

Philip, the Good, Duke of Bur-
gundy, 65 f., 123; momerie at
Court of, 40; his Feast of the
Pheasant, 67 ff.

Phillips, Sir Edward, 192

Pierrot, 379, 382, 386

Piers Plowman, 79

Pigmies in a Tudor masque, 163

Pisan, Christine de, cited on the
entremets, 44, 46, 75 f., and on
revels, 359

Plautus, Menaechmi of, at Ferrara, 87

Play, nature of, 365
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Players, children, common, and
amateur, in Tudor days, 277;
companies of, in England, six-
teenth century, 117

Plays, and Disguisings, Tudor con-
junction of, 120, 276; within a
play, 285 f.

Pleasant Coma{y of Old Fortunatus,
281

Pleasure Reconciled to Virtue, 205 ff.;
antlmasq ues, new, for, 2073 dance-
song in, 270; echoed in Comus,
307, 314 ff.; Hercules in, 315

Pléiade group of poets, ideals of,
104 ff., 247 f., 302

Plough bullocks, 13

Plough car, in Spring procession,
13, 46 f.; in pageants, 47

Plough Monday, date of, 12; cus-
toms on, 4, 13 f.

Poet, the, as seen by Marlowe and
by Graves, 363f.; and philosopher,
problems common to, but dif-
ferent from, envisaged by, 393 ff.

Poetry, English, influence on, of the
masque, 244, 302 ff., and influence
of, on the masque, 247 ff.

Politian’s Orfeo, the first pastoral
play, 84, 87

Politics, and pageantry, 78 f., 85,
125, 276; in the masque, 166, 247,
371 f., 389; in the interlude, 276

Portugal, momerie in, 33, 57

Pory, Sir John, cited on the Twelfth
Night masque of 1606, 179

Possession, by spirits of the dead, 7;
in relation to mummery, 16 ff.

Praise of Folly, 379

Presentation, Intended for the Prince
His Highness on His Birthday, the
29tk of May, 212, 215

Presenter, or Prologue, in sword-
dance, 25, 1515 In momene or
mumming, 31, 151 f.; in Breton
mystéres, 63; in Tudor dis-
guisings, 56, 122, called Truche-
man, in Elizabethan masques, 151,
154, 156; double, in Jacobean
masques, 171 ff., 189; evolution
of, 180; use by, of recitative, 198;
role of, elaborated in the in-
duction, 280; in a Jonson masque,
283; as announcer, 285 f.; Pros-
pero as, 339 f.

Present-giving at the Kalends, 10;
in mummings, 49, 56

Pretence and imitation, 371

Priest, celebrating Mass, and the
masquer, 353, 356

Priest- kmg,

Prince d’ Amour, mock king, 66

Prince de Plaisance, mock king, 66

Prince of Purpoole, 160 ff., the first
English masque connected with,
24

Prince des Sots, 22 f.; origin and
evolution of, 361, 380; of Grin-
goire, 388

Princesse de Joye, 67

Processional character of the masque,
10, 165, 180, 283, 314

Processional entries in The Faerie
Queene, 304 f.

Processions, in mumming, 3,9, 13 f,,
20, 98, 1353 in momerie, 30 f., 46,
335; nocturnal, 14; as modes of
artistic expression, 79; in Italian
pageants, 82, 84; with Italian
tournaments and masques, 98 f.,
1765 in Caroline masques, 227,
3123 in a play by Beaumont and
Fletcher, 285

Programmes, 99, 241

Prologue (see also Presenter), side-
wise march of, at Pluzunet,
59 f.

Prospero, as a masque presenter,
339 f.; meditation by, and Obe-
ron’s vision compared, 341 f.,
masque mood in, 346

Pruniéres, H., cited on the Italian
morisco and brando, 28, on the
ballet de Cour, 103 ff., and on
the ballet mélodramatique, 231

Prynne, and the Court masque, 217,
230, 240

Puberty, festivals at, 8

Puck, 327 ff., 341

Punch, 379

Puritanism, the masque and the
revels, 217, 230, 240, 244, 323

Quater Chivalers, Les, de la forres
salvigne, tournament of, 123 f.

Queen of the Pea, 7

(@ete, after mummers’ play, 4, 6, 8;
in carnival masquerade, 97 in
Brittany New Year, 97
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Races on St John’s Day, Florence, 82

Racine, 301

‘Rack,” as used in The Temp. dis-
cussed, 342 ff.

Reaction and recreation, need of,
origin of Misrule, 377

Realism and romance, Shakespeare’s
blending of, 3or

Reality, escape from (see also Mis-
rule), 377 ff., 383 ff., 387

Recipes, distribution of, in masques,
185, 241

Recitative, invention of, 103, 110,
204; used by the Presenter, and in
the masque, 198, 204, 221

Reformation, the, and the German
mystics, 76

Religieux de Saint Denis, Le, cited on
the tragic ludus of Charles VI, 43

Religion, and art as subjective, 363;
as an expression of unsatisfied de-
sire, 363, 365

Religious drama, Breton, and Lyd-
gate’s momeries, possible link
between, 58 f.; when first called
mysteries, 64 ; fifteenth century, in-
novations in, 74; Italian, seculari-
sation of, 84 f.; origin, evolution
and rebirth of, 276; the evolution
from, and return to, 276, 285

Renaissance, the, in France, the
‘momerie’ during, 40 f., and
after, 80; revels of, 81 ff., use of,
by princes, 85; Tudor kings.and,
130

Renaissance view of the State, 398 f.

Representation, the Italian, 84

Restoration, the, the revels at, 322

Restoration comedy, Lamb’s de-
fence of, 381 f.

Reveller, the, and the artist, relations
between, 360 f., 405 f.

Revelling, and art, relationship of,
360 ff., 392; category of, 360;
and ritual, 362; nature of, de-
fined, 166, 366; difference be-
tween, and revelry, 368; an ex-
pression of Renaissance political
1deas, 399; two aspects of, 399 f.

Revelry, kinship with, of the
masque, 358 f.; ritual and, 362;
social value of, 398 ff.

Revels, English: and European, the
mystery as influencing, 64 f.;

Tudor, popular and Court, and
also Stuart, 116 ff., 160 f., 168,
foreign influences on, 183, 216,
idealised Jacobean, 244; place of,
in the masque, 166 f., 181, 218,
227, 231, 238 f., 360; social value
of, recognised at Inns of Court,
160, 360 n.; ‘morascoes’ in, 196;
dance after, 197; English Court,
how developed, 249, Jonson’s songs
with, 2770, and descriptions of, 271,
272; and dramatic performance,
slight distinction between, 276,
keynote of, 334; influence of, on
dramas of University Wits, 277;
spirit of, in The Merchant of Venice,
2823 and public stage, connection
between, 289 ; Restoration attempts
to revive, 322; the significance of,
351 ff.; spontaneity in, 356 ff.;
translation of «képow, 359; long
period of importance of, 359;
derivation and original meaning
of, 359, later meanings, 359 f.;
from Plantagenet to Stuart times,
and at Christmas, 359

Revival of hero in mummers’ plays,
3 ff.

Riario, Cardinal Pietro, banquets of,
dances at, 86

Richard II, 47; and the London
mummers, 38 ff.

Rickard II, 392

Richards, I. A., cited on poetry in
relation to life, 364 n., 403 n.

‘Rigs-0’-Marlowe,’ 28

Ring-dance in Tke Faerie Queene,
30

Rinusccini, Ottavio, 110, 247, 250;
musical tragedy by, and ballet by,
111 f., 165

Riotousness (see also Revels), in
mumming, 3, 5, 8; at carnival,
12, 16 ff.

Rites and ritual, agricultural, 3 ff.,
revival of, to what due, 19 f.;
chthonic, silence in, 7; common
to more than one festival, 11 ff.;
of expulsion, 7; non-Christian, of
mummers’ plays, 4 ff., in relation
to _the dra§na, 80; religious, imi-
tative acts in, 4

Ritual and revelry, 358 ff.

Robin Goodfellow, play of, 170
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Robin Hood legend, morris-dancers
as characters in, 26

Robin Hood play, morisco com-
bined with, 129 f., 133, 141

Rock, opening, device of, 38,
162 ff.,, 165, 181, 193, 206, 224 1.,
241, 286

Roe, Sir John, 171

Rohde, E., cited on Mormo, 34

Roi de [IEpinette, feast of, in
Flanders, 66

Romance, dramatic, evolution of,
and features of, 284 f.; nature of,
289 ff.; and rationalism, battle of,
2913 and realism, blending of, by
Shakespeare, 301

Romance of William of Palerne, cited
on disguising, 41

Roman de la Rose, and Tudor dis-
guisings, 145

Romano, Giulio, moresco designed
by, 27

Romantic comedy, the creation of,
282

Roman triumphs in St John’s Day
procession, Florence, 84

Rome, May Day and month customs
in, 15; the morisco at, 86, 88,
90

Ronsard, Court entertainments com-
posed by, 104, 106

Rounds or Rondes, 119, 121 f., 139,
280

Roussy, Count of, pageant of,

o

Rowley, William, collaborates with
Middleton, 212

Royal Master, 227

Ruins of Time, emblematic art and
pageantry in, 302

Rutter, Jo., lines by, on Jonson’s
masques, 255

Sabrinalyric (Comus), compared with
Shakespeare’s fairy songs, 330

Sacre rappresentazioni, at Florence,
secularised by Lorenzo de’ Medici,
84

Sacrifice, animal, in mumming, 3,
flesh of, buried in the fields, 6,
in winter, g, in May (Roman), 15,
at Inns of Courts Grand Christ-
masses, 23; sacramental, essential
of, 6

Sad Skepherd, 319

St George, folk-play, 25

St John the Baptist, feast of, in Italy,
pageants, etc. at, 82 ff.

St John’s Eve, mummeries on, 9

St Paul, condemnation by, of re-
vellings, 359

St Sophia, Constantinople, mum-
meries and masqueradings in,
36

Sainte Tryphine et le roi Arthur,

59

Salmacida Spolia, 2035 Jones’ share
in, 229 and n. 4; the last masque
before the Rebellion, 240 ff., 2433
the political struggle imitated in,
371 f.

Samson Agonistes, 322

San Gallo, Aristotile di, and the
intermezzo, 91

Sannazaro’s Farsa, 131

Sastrow, cited on the masque on the
Rhine, at carnival, 102

Satire in play by Jonson influenced
by Lyly, 283; in the sotie, 388

Saturnalia (see also Carnival and
Kalends), 12 f., 35, 140

Satyr, morris-dance 1n, 29, and fairies
in, 169

Satyrs in masques and antimasques,
29, 169, 267; Jonson’s anti-
masque of, borrowed by Shake-
speare, 283 f.

Savage man, see Wild man

Savoy, Infanta Margherita of, mar-
riage of, Rinuccini’s comedy with
intermezzi performed at, 111

Scape-goat ceremonies, 8

Scena ductilis, 91, 181

Scena versatilis, 91

Scéne, Breton mistake about meaning
of, 59 f.

Scene; and scene-painting, Italian,
91 f.

Scenic arrangements, Tudor and
Jacobean, Lawrence cited on,
212 1.

Scenic effects, see Stage

Schucking, L., cited on the banquet
episode in Antony and Cleopatra,
294

Scotsmen, masquerade of, 171

Scottish Historie of Fames IV, in-
duction in, 279 f., 286 f.
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Seasona festivals (see also under Smocks or shirts, white, in the
names of festivals, and see Rites), ‘Hood-game,’ 13 f.
3 ff. 209; mumming associated  Sociétés joyeuses in France, 21 ff., 74,
with, 3; and religious drama, 84; 79, 118, 378 ff.; in England, 22 f.
Italian celebrations of, 81 ff.; Somerset, Earl of, marriage of,

masques and antimasques symbol- masques at, 195 f.
ising, 209 Songs (see also Lyrics), and music,
Senecan revenge plays, dumb shows at banquets, 67 ff. ; at tournaments,
in, 292 176 f., 200; in religious drama, 85;
Senseless Thursday, 16 in moriscos, 27 f., 89; in masque-
Serlio, influence of, on Inigo Jones, rades, 98 f.; in Tudor Court dis-
174 guisings, 118, 120; dancing, in
Shakespeare, William, romantic co- masques, 269, 302, 309, 322
medies of, and their precursors, Sotie, the, 22, 24, 378 f.; analysis of,
281 ff., 290 ff.; tragedies of, in- by Petit de Julleville, 387 f.;
fluence on, of the masque, 277, antithesis of the masque, 387 f.,
295 ff.; later romantic plays of, 391; satire in, 388

change in method in, 284, 287, Spain, momerie in, 33, 56 f.

346, matters prominent in, 287 ff.;  Spanish dance, the, 207

plays by, lyrical pauses in, 300; Speech, in momerie, 53; in acted
realism and romance of, 300 f.; plays, 60; in pageants, 122; in
fairy plays by, reminiscences in, masques, 165, 167, 204, 221, 257,
of Queen Elizabeth, 329, 332, 342; 317

influence on, of open-air enter- Speech-days and Commemorations,

tainments and processional mo- conventions relaxed on, 377 f.

merie, 332, 334 ff.; harsher side of ~ Spenser, Edmund, poetry of, as in-

his outlook, seen in Tke Temp., fluenced by the masque, illustra-

345 ff.; his fools, 381 ff. tions of, 302 ff.; influence on, of
Ship-car, in processions, 13, 46 f., open-air revels, processions, etc.,

98; in pageants, 47, 54 f., 75, 129, 334 f., 349, seen in The Faerie

187; in disguising, 145 Queene, and its influence on
Shirley, James, entertainments, plays, literature, 349

and masques by, 216, 225 ff,, 231,  Spenser, Sir Robert, 169
261ff,, 3r1;influenceof themasque  Spettacoli di musica, 113

on his dramas, 285 Spiritelli, at St John’s festival,
Shrovetide (se¢ also  Carnival), Florence, 82; classicised by

mumming at, 9, 12 ff.; momerie Lorenzo de’ Medici, 84

at, 36; disguising at, 126; masques  Spirits (see also Ghosts), belief in, 4;

at, 162 f., 217, 224, 229, 235; food provided for, 7 ff.; protection

revels at, 359 against, 7 ff.; ancestral, mas-
Sidney, Sir Philip, pastoral by, 158; querades in relation to, 17; female

in a tournament, 159 f. (see also Lamiae, Larva, Mommo,
Siena, morisco at, 71, 86 etc.), 34, 35, and the masquerade,
Silence in chthonic ritual, 7, 36; of 94, and momerie, 95 f.

mummers, 7, 20, 31 ff., 36, 39 f.,  Spring festivals, mumming at, 3, 8;

52 f., 127 f, 135; in entremets, 45, worship at, of the dead, 17

69; in Representations in Italy, 84,  Spring’s Glory, 212
in dum_b show, mystéres mimés, Squire’s Masque, 196 f.

pantomime, etc., ¢.v. Stage, stage effects, scenery and
Sitwell, S., cited in defence of baro- stage mechanism, Italian skill in
que art, 4or f. (see also Buonarotti, Cini, Leo-
Skins worn by mummers, 3, 6, 9 f., nardo, Parigi, Rinuccini, et.),
14 83, 87f, 91 f.; influence of, on
Smithfield, the jousts in, 65 the masque, 168 ff., 187; Jacobean,
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Stage (contd)
180 f.; devices employed by Cam-
pion, Jonson and Jones, and their
derivation, 182, 187 ff., 228 ff,,
264 f., 268

Status, inversion of, at festivals (g.v.
under names of festivals), 9, 12 f.,
21, 35, 377 f.

Steevens, G., cited on a ‘Death’ at a
fair, 385 f.

Stick-clashing in morris-dance, 26,
28

Stots, 13

Stuart Court masque (see also Caro-
line, and Jacobean), 160, 163 f.;
the later, 392

‘Subtility,” the, 47

Sun’s Darling, 211, 215, 286

Suppositi, I, morisco in, 27

Sweeping out of evil spirits, witches,
and ghosts, 7 f.

Swiss halberd dance, 89

Sword-dance, on Plough Monday,
13; nature of, 20,and development
of, into Court masque, 24; figures
of, theme of, and songs accom-
panying, 24 f., 29; the Presenter
m, 25, 1513 exits and entrances
in, 1193 in Jacobean masques, 171,
181

Sword-dancer, a version of Fool,

77

Symbolism and allegory in art and
literature, fifteenth century, so ff.;
in pageants, disguisings, mas-
querades, masques, etc., 50 ff., 98,
116, 145, 209 ff.; explanatxons of,
99; polmcal, 125, 371 f.

Syre de la Foye, mock king, 66

Tables of Fortune, 10 f., 15, 36, 97
Tale of a Tub (Jonson), 253 n.
Tedesco, Arrigo, carnival music by,

Tz?ngpe Restored, 224 1., 236

Tempest, The (Shakespeare), the
transmutation 1, of the masque,
324 ff., 338, 347 f.; the incorpor-
ated masque, 341 f., 346; masques
specially influencing, 336 ff.;
scenery in, resembling that in
Jonson’s masques, 336 f.; music,
song, and dance pervading, 337;
subject of, 338; founded on an

idea, 338, 340; aspect of, more
masque-like than dramatic, 339;
imagery of, reminiscent of James
I's coronation festivities, 342;
dominant mood of, 346 f.

Temple of Love, 2295 antimasques of,
230; designs for, sources of, 2333
intermedio in, 231

Tethys’ Festival, 188 ff., 274

Teutonic Yule Feast, g, 11

Theatre, the, the first masque com-
posed for, 2123 adaptation to, of
the masque, results of, 215 f.;
national, 362

Theatres, temporary, Italian, 91, 100,
111 f.

Time Vindicated, 204

Titania, in Mid. N. D., 333; scenic
elements concerning, 325, 327 f.

Torches, carried by mummers, 3;
by morris-dancers, 27f.; in ballets-
mascarades, 109; in disguisings,
119, 127; in Tudor masques, 130,
146, 151, 155; in Jacobean
masques, 170, 172, 181, 193; an
omission of, 190; in momeries, 32
n. 2, 38

Tortona, spectacular ballet at, 87

Touchstone, 381

Tournament of Four Medicean Stars,
at Florence, 192

Tournament of the Swan, at Lille,
67 ff.

Tournaments, Tourneys or Jousts
(see also Barriers, Battle, mock,
etc.), French, 5o, called mystéres,
62; Burgundian, 65 ff,, 123,
allegorical characters in, 63, con-
nected with banquets and en-
tremets, 67 ff.; English, as public
mummery, temp. Edward 111, 65,
and later, 359; Tudor, of Henry
VIII, 123, 129, 143 f., develop-
ment into pageant or dlsguxsmg,
124 1F, 139, 306, of Elizabeth, 151,
159 f.; Florentine, sixteenth and
seventeenth century ideas drawn
from, and from designs for, by
Stuart masque writers, 100, 176,
178, 229, 232 ff,, 363 n., develop-
ment of, into #réomfi, 100, 103,
Parigi’s designs for, 229, 232 ff.;
Italian, with procession and
masque, 176 ff., 200
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Townshend, Aurelian, 231, 273;
masques written by, in collabora-
tion with Inigo Jones, 220 ff.;
antimasques by, 226

Trades and professions, masques and
antimasques representing, 99, 126,
149, 185, 195 ff., 203, 226

Tragedies, Elizabethan masques,
pageants and dumb shows in,
292

Tragedy, Shakespearian, diffused
lyricism of, in relation to the
masque, 297

Tramesso (see also Entremets, Inter-
lude, Intermedii), in Italy, 45

Tree, sacred (see also Maypole),
dance round, 3, at the Vatican, 88;
cult of, 6, 16

¢Tricke waggon,” French origin of,
124, 144

Trionfi, revival of, at Florence, 84,
98; tournaments as a succession
of, 100, 103; English imitations
of, 147, 158, 227, 285

Triumpk of Beauty, 216

Triumpk of Love, 285

Triumpk of Peace, presented by the
Inns of Court, 225, 228, 231, 240;
revels in, 227; style of, 264, 265,
and final scene, 265; a Miltonic
parallel to, 311

Triumpk of Venus and Mars, ar-
ranged by Ferrars, 146 f.

Troy Book of Lydgate, 60 f.

Trucheman (see also Presenter), in
Elizabethan masques, 151 f., and
ISI N. 4

Tudor Court, revels of, 116 ff.;
influence of, on the masque, 167;
play and entertainment at, 276 ff.

Tudor period, disguisings of, 41,
political, 89; the masque during
and after, 81 ff,, 116, 145 ff,
149 ff., 165

Tudor and Stuart revels (see also
Revels), 360

Tumblers, 117

Turkish or Moslem costume in
momerie, 99 n. 2

Tuscany, Grand Duke of, wedding
of, intermedii, etc. at, and Jonson’s
Masque of Queens, 113 ff., 186 ff.

Twelfth Night customs, early, 7;
the most important of English

masquing seasons, 12, 133 Tudor
revels, disguisings and mock
fight on, 119, 126; show on, at
Gray’s Inn, 161; Robin Hood
game on, sixteenth century, 1293
masques on, 151; Scotsmen’s
masquerade on, 1713 Jacobean and
Caroline masques on, 171, 173,
178 ff., 181, 217, 224, 233, 235

Twelfth Night, carnival spirit in,
2823 and Malvolio, 333

Twelve Days of Christmas, mum-
ming at, 9; non-Christian associa-
tions of, 11 f., 35 f.

Twelve Labours of Hercules as en-
tremets, 71

Tawo Noble Kinsmen, morris-dance in,
284

Universe, the, of the mediaeval
thinker, 398

University wits, hybrid plays of,
287, 292

Unton, Sir Henry, wedding masque
of, 155, 173

Upon the Circumcision, singing in,
399

Ursins, Juvenal des, cited on the féte
of savage men, 43

Valois and Bourbon kings, mas-
querades and fétes of, 48 ff., 103,
106

Vegetable offerings in mumming,
3,6

Veglia, 113, 200; nature of, 131
n. 2,237 0. 1

Venice, cult at, of spectacular pomp,
87; ‘momaria’ of, 36, at weddings,

7

Vesrses, descriptive, circulated during
masquerades and ballets de Cour,
99, 241

Vice, the, 77

Victim, expulsion of, in mummers’
plays, 3

Vigils, see Notte d’Amore, and
Veglia

Village, morris-dance, connection be-
tween, and courtly morisco, 26 f.;
customs, as preserving traces of
magical or sacrificial ritual, 4, 6

Vimioso, Count of, entremets in
momerie given by, 46
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Vision of Delight, 198 ff., debt of, to
the Notte d’Amore, French influ-
ence on, 199 f.; antimasque in,
the first, 254; public opinion of
254 lines in, on evanescence, 273;
echoed in I/ Penseroso, 307; the
dancing, 308; Miltonic parallels
to, 310 f.

Vision of the Tawelve Goddesses,
171 ff.

Vitruvius, 174

Wagnerian opera, von Hiigel’s views
on, 272 n. 2

Wars of the Roses, disguisings during,
116

Wassailing, customs, 113 songs, Bre-
ton parallel to, 97

Water-pageants, English, 193

Water-sprinkling by mummers, 3

Wax tapers (see also Torches), in
processions, 83, and in masques,

179

Webb, J., drawing by, 228

Webster, John, tragedies of, in-
fluence on, of the masque, 277;
the macabre in, 293, 295 f.;
lyrical pauses in, 300

Weddings, magic and ritual of, 8;
unlucky in May, 15; entertain-
ments at, pageants, banquets,
pastorals, masques, intermedii,
etc., 49 ff., 57, 70 ff., 87 ff., 106 ff.,
111 ff, 120 ff, 127, 152, 155, 173,
178 ff., 181, 186 f., 191 ff., 195 ff.,

371
West, Richard, lines by, on Jonson’s
masques, 255
Whale dance of the Faroese Is-
landers, 365
Whips for ghost-scaring, 8
White Devil, the dirge in, 293
White, Robert, masque by, 197
Whiter, and Staunton, cited on the
word ‘rack,” 342 f.

Whitsun customs, morris-dance in,
26
Wild Hunt, female leaders of, 13,

3

Wilgl man, the, in mumming (see also
Beast-masks, and Skins worn by
mummers), 6 n.; in moriscos, 58,
89; in Court ludi, 42; in the fatal
festival of Charles VI, 43; in
pageants, 49, 121, 126 ; at tourneys,
66, 123; in Tudor disguisings,
126

Willette, A. L., 386 f.

Windsor mumming, the, 57 ff.

Winter and summer, fight between,
the sword-dance as, 25

Winter festivals, mumming and
momerie associated with, 3, 8 f,,
30, 36

Winter’s Tale, the borrowed satyr
antimasque in, 284; Shakespeare’s
method 1n, 287 f.; unity of, com-
pared with that of the Four Plays
in One, 287 f.; subject of, 338;
suffering and joy in, 345

Witches, sweeping away of, 8; idea
of, in the word masckera, 93,

97

Wolsey, Cardinal, banquets, dis-
guisings, and momeries given by,
125 ff., 136

Women, clothes of, worn by male
mummers (se¢ Men and boys
dressed in women’s clothes), 35;
rites of, on the Kalends of May,
94, and traditional freedom of, in
that month, 15; in Tudor dis-
guising, 119 ff.; dancing alone,
119, 121, 122

World Tost at Tennis, 212 ff,, 215,
286

Wotton, Sir Henry, cited on Comus,
216

Yule Feast, the Teutonic, 9, 11
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