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Portrait of a lost oil painting of Bartolomeo Cristofori inscribed ATE/1726.
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5.25 Christoph Gottlieb Schröter’s second hammer action, from

Marpurg’s Kritische Briefe über die Tonkunst (Berlin, 1763). [287]

5.26 Piano by Gottfried Silbermann, 1746. Stiftung Preußische Schlösser
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5.50 Piano by Louis Bas, 1781. National Music Museum, Vermillion,

South Dakota. [335]

5.51 Rose of Louis Bas piano, 1781. National Music Museum, Vermillion,

South Dakota. [336]

5.52 Erard 1821 patent drawing for the repetition action. [339]

5.53 Superimposition of the 1821 patent drawing of Sébastien Erard’s

“repetition action” (from Rosamund Harding’s The Pianoforte) and

a version of Maffei’s drawing of Cristofori’s hammer action. The

hammers, intermediate levers, and escapement jacks of the actions

are similarly positioned and proportioned. [341]
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